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The Man From
U.N,C.L,E,

"rhe Come With Me To The Casbah Affair"
Prod, #3436

TEASER

FADE IN: '
EXT. ALGIERS - FULL SHOT - (STOCK) - DAY 1

The port of Algiers sweeps around handsomely from the
bays and the European section, up to the centuries-cld
native quarter, on the rise of the hills,

EXT, ALGERIAN MAIN STREET - (STOCK) - DAY 2

This is a busy commercial street, chiefly European but
with interesting touches of the native Algerian culture.
Automoblles rush by, tram cars clang, vendors endeavor
to attract customers,

Ariginal Ia Mot
i City. o
[versity of lowa Libraries, lewa :
CLOSER SHOT u;e:::rzuced or queied without permission. 3

A taxl tears up to a halt Just beyond a bistrc, A young
man in tropic whites, a fez and dark glasses, hops out
hurriedly, paying off the cabble, He turns and, glancing
at his watch, searches for the cafe, sees the sign and
runs toward it,

EXT, BISTRO - DAY 4

as the young man glances hurriedly at the empty tables
then cranes his neck to look inside., He lowers hils
glasses, and we see 1t 1s ILLYA KURYAKIN,

INT, BISTRO - DAY 5

This 4s almost too typilcally French with portraits of
Napoleon and his first wife, coples of Le Flgaro in
racks, etc., etc. There 1s a zlnc bar at the back.
Illya enters to the appropriate tinkle of trhe front
door, moves to the bar,



L8 Lome WATO e LU LT UdABUaN Reaalil Ty PR DI U gdi o ghigdvy

SHGS, O=12-56 P.2
ANCTHER ANGLE 6

A very attrazctive, nunile yourg girl, very French, wear-
ing an apron (JANINE) is decanting wine. She loolis up,

JANINE
Yes, monsieur,

Illya smiles amiably, makes sure he 1s not being overneard,
then leans forward and, in a low voice, confides.,,

ILLY4
The rain in Spain falls softly on -~
the Alhambra, the Alcazar and the F
entire city of Toledo, ég'e'

Janine looks at him, a little taken aback,

hY
J ANINE S &
I beg your pardon? 69

ILLYA (carefully)
The RAIN in Spain falls -~

Suddenly Janine understands, frownc, 3-33

JANINE (wearily)
Oh....you're the one Pepe's expecting.
Sit down. He'll be along in a ninute,
(glancing up at the clock)
May I get you anything?

ILLYA (with an uncertain
smile)
How about some rakhat-lookoon,

The glrl shrugs and calls to someone unseen.

JANINE
One number three. Easy,
CUT TO:

INT, BOOKSHOP ~ DAY 7

A mousy voung man (FEPE) 1s hurriedly slipping out of a
cotton coat and into a more formal one as he hastily ducts
a shell or two of books, glancing at his wateh, From 0.5,
we hear a chout:
HUBRIS' VOICE (0.S.)

Fepe!
The younZ man rrabc his fez and rurs to the back of the
nhoyp,



B-31-£6
ALCOVE 8

In an upholstered alcove, COLONEL HUBRIS, the large,
exparsive head of THRUSH AFRICA is whiling away the
hours by reading poetry to himself while peellng grapes
and tossing them into his mouth between verses,

HUBRIS
"Come Fill the Cup, ard in the
Fire of Sprinz...
The Winter Garments of Repentance
fling...."

He looks up as Pepe, breathing hard, presents himself,

CLOSER SHCT : 9

PEPE (fawningly)
Colonel Hubris, effendl...

HUBRIS (gesturing to
bowl nearby)

More grapes. Original In

University of lowa Libraries, lowa City, Notto

PEFPE Ew reproduced er quoted without permission.

Yes, effendl,
(he moves the bowl before
Hubris)

I go to lunch now, yes?

HUBRIS
"The Bird of Time has but a 1little
way to Flutter..,.
And lo! the bird is on the Wing!"

fepe takes this last as permiszsion to depart and touch-
ing his forehead in ezger obeisance, he hurries out,

48 he does so, he almost collides with MALIK, Hubrisf
zlde, who enters the room,

MALIK {(as Pepe exits)
He seems 1n a great hurry. .

HUBRIS
He's hungry, Malik, Strange. Pepe
used to BRING his lunch in a paper
bag every day, The cous-cous was
always leaking through 1t.
(Cont.)

P.2



i

®

. - - o - t TN ~ - -
The Ccome Yith Me To The Cazskhah Affair’ (7435 AN FROM ULMLCLL

!

tl

¥2lik smiles 2 bit oddly. o
COMTID
MALIY (wrily) (2)

These dzyoc Pepe has more than cous-
cous on his mind,

He pantonimes a feminine shape. Hubris! eyebrows elevate
astronomically,

HUBRIS {(on 2 rising

note)
Pepe? 4 wonman?,., orginal In o Notto
X a City. Ne
(scoffing) ooty of lowa Librories , loW Y ission
...Nonsense, Univenity 2d without P&

be :cpméuced ot quoi

MALIK

By the beard of my ancestor, effendl,
it1s true,

(rather tenderly, amused)
Runs the bistro on the corner, Name's
Janine, Her blanquette de veau is
indlstinguishable from squid smothered
In 1ts ovm INK,..

(he smiles and sighs in

remembered appreciation)
ceoebut with hors dlceuvres lile Janine's,..

He smiles and gestures eloguently. Hubris nearly swallows
his water pipe, then breaks into a mammoth chuckle as
Malik produces a sealed envelope,

MALIK {(cont!d)
This Just arrived by special courier.

EUBRIS (tearing open
the envelone)
Hmm, Frecm THRUSH Central,
(taking out the message)
Peel me a pomegranate, Malik, eh?
(glancing at the frult bowl)
The third from the left looks Juicy,

“alik, expert with the knife, starts to do as requested,

CUT TO:
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EXT, BIZTRC - DAY

Janine is outcide, picliing up ashtraycs, glacces, ete. as
Pepe runs up.

Janine.,...

CLCSER SHOT

repe 1c a bit winded and very anxious., He Iocks aboutl as

he runs up.

PEPE {in a low voice)
Is there a man,..?

JANINE (a bit cross)

Giving the Spanish weather report? rﬁ$“d\“
Yes... : \;‘brﬂ"‘e"'
(vith a curt nogd) g SEVOWE T ied
. :S“Y of v
Inside. - GV guced
e a?

Suddenly, as Janlne wipes at a table, Pepe impulsively
plants an unskillful kiss on her cheek,

JANIME (taken aback
and annocyed)
Pepe..! What are vyou...? How DARE
you!

PEPE (eagerly)
I'm SORRY, Janine.,.,.,l couldnt't HELP
it -~ Oh, Janine!

He grabs her arm and pulls her toward the bistro,

JANIIZE (anncved)
Pepe! Ilet me CGO! People are LOOKING!

PEPE (nearly burcting
with exciterent)
Janine,.,.,.That man..
(he peers thrsush the window
excltedly)
coothat man iz poing to offer me a
MILLION FRANCS -- Ilcit -= for,,
(tugeing in his Jacket pocket
he produces 2 small volume)
. THIS!

10

11
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Janine attempts to Jjerk away from Pepe. 11
CONTD
JANTHE (2)

I always sald one dcay you'd fleat

away at high tide, Fepe.,.but...
(1ooking at the book distrust-
fully)

. sWhat 1is 1t?

PEPE {excited)
Itts a poetry book,,..Fourteenth
Century...

JANDIE (alarmed)
Worth a miliion FRANCS...?

PEPE
No, no, not really, Only to HIM!
And the Coclonel!l

Janine looks at Pepe wilth grave suspiclon,

PEPE {charmingly,
begging her)
Come with me, Hear what he has to
say! ‘

tanginal in
Univarsity of lowo Likratie,, lowa City. Not te

(a beat)
Janine,,.a HILLION francs...Oh, I
kmow I'm nothingz....but I can gilve
you EVERYTHING,..

be reproduced or quoted withoul permission,

She looks at him, taken aback, a bit alarmed,.

INT, BOOKSHOP ALCOVE ~ DAY 1z
as Hubrils reads the message contalred within the envelope,

HUBRIS {reading)
", ..whereupon All Baba, without
his forty thieves, stole silently
into the night.”
{as Mzlik exhibits some
puzzlement)
Get me the code vock, Hurry!

MALIK
Yes, effendl,
{(he starts away, turns)
Uh == ynich 15 the code bool?

At <o b 4
< e A v T -
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HUBRIS (impatiently) 12
The Hafiz...Fourteenth Ceniury.... CoT'n
First editlon....A Riviere binding (2)

wlth a design of cruciied roce petals
on the cover and a lock of chestnut
halr erroneocusly attributed to Leord
Byron, stuck in an envelcpe about
page sixty,

vizlik looks, frowning, as Hubris deals with the Julcy,
seedy delights of his over-ripe pomegranate.

MALIK
There's only one copy of Hafiz,
effendl.,..and nothing stuck in it

but,.. N
L. F
He stops and reads a card found in the book. @Vép
LT
&
MALIK (cont'd; reading) 4$|§f
“Lonely? Call Fatima's Friendchip PO
Club - make friends any hour of the S8
day or night. Fees only if delighted." & & &
S O
Hubris gives Malik a look and lumbers to his feet, Qth
o ©
S
MALIX (cont'd; self- é.-.“g
conseciously) S &

That!s what it says, effendi! <
Hubris casts a fast, experienced eye over the bookshelf.

HUBRIS (searching)
I daresay Pepe took 1t with him, Very
bright, Pepe ig NOT....but consclentious
he IS. He knows how important the book
1s, and he wouldn't want to let it out
of his sight,

MALIK
Shall I fetch him back?

fubris, polishing off the last of his messy pomegranate

and wiping his handc in an immense silk handkerchiefl,
shakes his head,

T s L N | 1
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HUBRIS iz
No. Let uz go.,.together, I must ColT'D
adimit.... \ (3)

(he smiles to himscelf)
reel'm a little.,.curlous,

(2 beat)
You.,.52y che's pretty, eh?

crams a handful of the grapec Into his mouth and staris

A vayward thought, not displezsing, crosses his mind, He
for the front of the shop, Il2lik following.

INT, BISTRO DOORWAY - DAY & 13
Janine 1s staring at Pepe, ﬁ%aqﬁa

PEPE (fervently) @ % %o
You'll 1live in a PALACE, Janine, I "’c:,0 "0,
promise you,..waited on hand and gp’éb
foot,..I'm nothing to lecok at, tut %,
with a million francs...with every- 2, % 4,
thing that i1t will buy you, perhaps o5,
In time you can becone accustomed A
.. €ven to ME.,.

Janine, very level-heaced, shakec her head In grave dis-
trust of all this,

JANINE
What kind of nonsensze is this
character In there feedinz you, Pepe?
(firmly)
I want to TALK to him,

ow Janine, grabbing Pepe by the hand, pulls him in to
the bistro, marching with definite purpose arnd the glint
of battle in her evye.

INT, BISTRO - DAY 14

15 Janine houls Pepe inside. Pepe thrusts the book inside
~1s pocket. Illva ic acro=s the room, Janine firmly
“arches Pepe over to him,

JANINE
What's going on, monsleur?



aproops

~
§-12-56 2,74

ZLOSER SHOT - HEAR ZIIC 15

ILLYA (politely)
Mademolzelle?

JEIINE (accusinzly)
What have vou been TELLING this one,
anyway?

PEPE (earerly)
Monsileur,..l am Pepe Lz lMouche...

ILLYA
Oh! I see! How do you do, monsieur.
(he looks about - he 1s unheard)
eeslllya Kurvakin,...dave you,..
(lowerinz the voice)
.«.the merchandise?

fepe is terribly terribly excited, breaking into per- ;5’ .
spiration and nervous smiles in about equal parts, e?;se
é;~a
PEPE S f
Yes, right here, monsieur, But fs.
piease tell her...tell Janine.... < f.."?
Just what,..how much....you are.. >
givinz me for it, _§$8&?
oN3
ILLYA {(calmly, eyeing Py ;’
Janine) ;:9;»
Certainly, A million francs, a -5?
mademoiselle,.,.if 1t is....vhat Ff
he c¢laims it 1s, e
Se

PEPE (hurriedly, tugging
at the book in his pocket)

It is! The poetry of Hafiz...Fourteenth

Century edition.,.mint condition,...

The Colonel's oun copy, You,..have

the money?
Yo looks almost pitifully at Illya as he tugs to get the
00k out of the nocket of his cheap, 111-fitting, toO
tight, badly cut suit,

VIDER ANGLE 16

zit as the above has trancplred, two new customers have
“tered and now one of fhen, beconins accustormed to the
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relatlve darkness after the brightness of the African 15
sun outside, suddenly lets out a not untypiczl shrilek. %O?TfD
2
HUERIS (roarinzg)
An UNCILE agent! Tewne! YOU!
(seeing the book)
And II¥Y HAFIZ! Oh, you TRAITOR,.!
You douvle dealer, you,,..

Jords fail him., Selzing the first thirng at hand, Hubric
tosses a carafe of water at Pepe's head,

NIOTHER ANGLE 17

Janine, intent on the bargaining tetween Pepe and Illya,
has jumped at Hubris' shriek (as has Pepe). Now, as she
sees the water carafe sailing through the alr, she ducls.
ine carafe collidec with a2 shell of drinking glasses,
cottled liqueurs and other items, 2ll of which explode
nolslly, Janine shrieks.

PEPE (transfixed in

horror) i o petto
COLONEL HUBRIS! Origind ‘vﬂcii:hﬁhm‘

. €%,
wa WTeT T L ou
Un\vﬂ“”:t.d or quoted vt

oV

IDER ANGLE | be to?f 18

Hubris fires his gun at Pepe. Pepe falls to the floor
{or protection,

I1lya, keeping a weather eye on Pepe {and the book), kicks
come chairs out of the way and grabs up a table just in
time to use it as a shield against...

“LOSER SHOT 19

+..Malik'!'s knives ~ which whiz through the z2ir wildly 1like
Jarts - and Hubris' bullets.

ignine screams, dodzing knives and bullets as well as the
“hairs and bibelots Malik is threwing,,.

JANINE (screaming)
Stop this! CETOP this! I run a
DECENT PLACE - we don't allow brawl-
ing in HEERE!! Police! Au cecours!
Somebody ezll the POLICE,,,




it + 4

She dodges the thrown chairs, the shatterins mirrors, 19
the falling chandeliers az Illyz, vith prezence of corT'D
mind, retreats, holdinz the tzble in front of him as a (2)

snleld, firing ropidly and accurately at Malik and
Hubris,

repe 1s hastily cravling back of the bar on his hards
and knees, Ever the gallant, Illya grabs the hysterical
and screaming Janine and thructs her behind his table,
pushing her toward the bar,

PEFE 20

In the confusion, unable to get the book out of his poclet
or do much of anything except realize that his life 1is

in Canger, Pepe scoots on his hands and knees out the

saek door,

Origine!l in
Unlversity of lowa Librories, lewa City. Not to

#IDER ANGLE be reproduced or quoted without permission, 2011

AS Hubris continues to fire, Malik, leaping on a table,

swings toward Illya on a chandelier,,.

Janine screams at the wreckage of her place, her hands

over her head as she tries to protect herself from the

mavhem and,...

ILLYA 20¥%2
.»+Seeing Pepe's departure, tumns to follow Pepe out,

st that moment a,...

"IDER ANGIE 2073
.»olucky shot of Hubrisf connects with a large clay jug

°n a shelf above the back door (marked TRUE SPANISH OLIVE

°IL), which,..

JUG 2074

«..teeters, tilts and,,..

LAPTIR S

P
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UIDER ANGLE 2035

Leof2llc off the ledre, As Illve would run out the back
izor the Jjug klorks I1lya over the head, kunocks him ount,

‘rundates him with olive oil...

CLOSER SHOT 21

and Illya, fast logcing consciocusness,..somevhat in
cewllderment, obgoerves:

ILLYA
+e.The rain in Spain is,..,.olive ‘“\“‘
oll? LA ‘s‘c\‘}-ﬂ%“;\,sa.
i s a7
3LUR FRAME GO | e
. °§ \0*‘ '.,o“-‘e wl
~1 @
o v FADE OUT,
?
o
END TEASER
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InT. UNCLE COILTUNICATIONS ROOCH - NoW YORK - DAY 27

311 the usual machires and their keevers are operating
with their usual eflficiency. WAVERLY is enzrosced in
cne pertleular machire whlch is clicking out a meslage.

s

53 he reads, he turns to a pretty GIRL CLERK and:
| VAVZRLY

Another intercept frcem TERUSH Cenirall
Get me Mr. 30lo in Algiers,

Thae girl, feeding inforuction inte a tane computor, nods
znd sets in motion & number of gadgeis and we:

ZIP PN TO:

1T, ALGIERS HOSPITAL CORRIDOR - DAY 23

e see appropriate =i
riends in hospital z=z
ate, Thouzh there Is

sphere -- patlentc and thelr
o, Western clothing, native dress,
recent the antiseptic air common

-lavor is by no means loct, Down the corridor now, 2
Doctor” (whom we will soon discover to be lLialik), wearing
:2p and mask, walks carrving a trayv of medical equipment
tovard:

TIT, ILLYA'S HOSPITAL ROOM - DAY a4
1llva 1s more or lecss swathed In bandages, sitting up in

ed, S8SOLC 15 seated beside him, There is a nice view

I Algiers throuzn the uindow,

SOLO
It's too bad they dldn't put you
in a cast,., I couid have auvographed
it,

TLLYA (unamused)
Very amucing.
{and, accusingly)
Tell me, Napoleon, why don't these
things ever happen to you?



g

9-9- 6 P.11

S0LO 24
Well, for one thing, I try not to CONT'D
stand under falling objects. Then, (2)

100 -

Ze breaks off as the door opens and Mallk -~ in the gulse
of the doctor -~ enters with his tray.

MALIK (to Illya)
Time for your shot.

'alik reaches for the hypodermic., At this point the M
communicator in Solo's pocket BEEPS, c}i‘“g@°'
s ot ™
ILLYA (to Malik) e,
Uh, can I have it a 1little later, N
if you don't mind, doctor, d,\é“‘ o
cl"\ﬁ éo"eé °
.
MALIK o e

Of course, effendi,

e bows and exits, leaving behind the tray., CAMERA ZOONS
¥ ON the tray. In one of the surgical trays 1s an
instrument which -~ quite apparently -- is a2 "bug.," As
ralik leaves, Solo whips out his communicator, speaks
into it,

SOLO (into communicator)
Solo here,

WAVERLY!S VOICE (0,S8,)
Good afternoon, Mr, Solo, How is
Mr. Kuryakin?

3010
Pretty well, considering the size of
the olive o1l jar that broke over
his head,

2T, HOSPITAL CORRIDOR - DAY 25

‘2lik, having closed the door of Illya's room, now turns
-he corner of the corridor, slaps a small listening

2vice to the ocuiside wall of the room, He adjucts an

"ir plug in his ear and in order to hear better drops his
"2ck, We recognize him now, for the first time, as Malik,



S0LO'S VCOICE (filtered,
0.5.)
ees50 he shouldntt be here very long
at all, Incidentally, the UNCLE
Health Plan card should takes care of
everything,

INT, UNCLE COMMUMICATIONS ROOM - DAY

WAVERLY
Excellent, Youtll give Mr, Kuryakin
our best, of course,
(beat)
Uh, Mr., Solc -- velve had a message

"UY

I¥T. ILLYA'S HOSPITAL RCOH - DAY U“.‘v:.t;;‘““d or Qv
be

SOLO
That's wenderful, UWhere is he?

INT, URCLE COMMUNICATICHS ROOII - DAY

WAVERLY
He'!'s holed up scmewhere in the native
quarter of Algiers,.,.The Casbah,
That'!s where he grew up, He says you
won't have any difficulty finding him.

T, ILLYA'S HOSPITAL ROOIM - DAY

SOLO (surpriced)
In the Casbah?

INT, UNCLE COMMUNICATIONS ROJI - DAY

VAVERLY
Exaectly. BRBecauvze as soorn ac —ou
enter the Cactah, he'll find vou,
He's stlll eager to complete the
deal, but he's attached a condition.

T, HOSPITAL CORRIDOR - DAY

s

¥
e

en

noting everyihiry dovrn in a notetoclh ar he

{1 4

L) =
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& from Pepe La lHouche. i

rL12

25
COIT'D
(2)

2
h

29

30

31
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WAVERLY 'S VOICE (C.S.;
filter)
La Mcuche not only wants the million
francs,...he wants the guaranteed
companionship of some young woman
named Janine...,.

INTERCUT ILLYA'S HOSPITAL ROCM AID UNCLE COMITUNICATICNS

S
RIS 01

SCLO

P.13
31

CO.IT'D
(2)

3z

Janine? . Criginai In
University of lowa Libreries, lowe City. Not to
Illya looks up. be reproduced or quoted without permission,

TLLYA (to Solo)
The girl in the bistro,..

SOLO
Oh.
{(into communicator)
Yes, sir, I'll get to her right
away, Mr, Waverly.

WAVERLY (annoved)
No, Mr, Solo, you will not! WICLE
is not a2 lonely hearts bureau,
Explain that to this La lMouche
character and get that code book,

SOLO
I'11 do my best.

WAVERLY (drily)
Better than your best, Mr. Zelo.
The coded signals we'lve intercepted
from THRUSH Central indicate something
very big may be in the alr, Getting
our hands on that code beok within
hours 1s absolutely imperative,

SOLO
..ste8, sir..,

“zverly in Neu York clicks off. Solo does, too, more
tlowly and thoughtfully. Solo turns, and:




5-6- 355 P14
SOLO {to Illya) 32
See ya, CUIT'D
(2}
e exits,
M7, HOSPITAL CORRITOR - DAY 33

c2llk, smiling triumphantly, has just detached his llstern-
ing device from the wall and replaced it in l.is pocket
when Sclo, emerging from Iliva's room, p&sses,

SOLO (tc PMalik)
You can give him the shot now.

ZIP PAN TO:
Original In

' i City. Not to
- ersity of lowa Likraries, lowa
HEe CASBAE - DAY u:::cpro’;uud or quoted without permission. 34

“he European sectlion, relatively modern, ends abruptly as
che ancient walled c¢ity of the Casbah begins, Though
there are various tourist traps and so forth on either
side of the gate, it is apparent at first glance that

the Casbah 1s ancther world altogether,

ANCTHER ANGLE

35
25 Solo climbs out of a taxicab, approaches the gate with
some trepidation, takes a deep breath and starts throuzh
it,
AGLE ON QUARDHCUSE 30

wiich 1s, as guardhouses usually are, at the side of the
fate, An OFFICER is within, munching on a chunk of French
iread, His eye catches Solo as the latter passes through
the gate, and the Officer emerges in scme agzitation.

OTFFICER

Un moment, monsieur!
(as Solo turnc)

Where are you going?

S0IO
This -~ uh -~ this 15 the Cacizh,
ion?t 1t?



3o

|

d

9“7"’66 Pulf:

OFFICER (curiously) 36
Ouil, monsieur but.... CONT'D
(looking Solo over carefully) (2)

.s.the Cacbah is not a2 place for =z
casual stroll,...at least, not for
a well-dressed stranger,

S0LO (wrily)
It's my oldest suit and anyway,..
(ne smiles)
«sothe stroll is hardly casual.
I'm looking for a man named Pepe
La Mouche,..

He holds out some identity cards, The Officer, on digest-
ing their contents, springs to attention and salutes so
showily, that several people Jjump and even turn to stare,

OFFICER (eazerly -
lowering his volce)
Secret mission, monsieur,.,.?

SOLO (unhappy about
the salute et al, which has
attracted attention)

Well, it was!

The Officer gets the idea and relaxes immediately into his

more usual posture, Ca bw
Origahdt o

University of lowsa Librariss, lewa Gt e
ANOTHER ANGLE be repreduced or quofed withoul permission. 3611

y. Notio

#lalik, Colonel Hubris! man, can be seen, sheltered behind
some stalls, watching every movement Solo makes, obviously
following him.

BACK TO SCENE 36x2

SOLO
I was told La Mouche wouldnt't be
too difficult to fingd,

OFFICER {chocked -
pityingly)
WHO has misled you so, monsieur?
The Casbah is a COIMMUNITY of
fugitives,...and has been for two
thousand vearo, ...
(Cont.)

s ek - ek A SO

ot
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OFFICER (CONT'D) 36312
(looking at Solo's identity CONT'D
cards) (2)

.. oven THESE, moncieur, are no zood
in there, Eelleve me, monsieur.....
where the Casbah begins, the law endsl

Suddenly the Gendarme cees a sneak thief in action at a
nearby stall, With a ecry of rage, he £flinzs his (hard)
“rench roll at the thief, As the Cendarme runs off,
Solo sizhs, turms and proceeds inte the Casbah,

AIOTHER ANGLE - MALIK : 37

Carefully concealed, Malik watches Solo very carefully,
following cautiously.

Origlaai In
University of lows Librarigs

ANGLE ON BLIND BEGGAR be rependiced or quoicd
w

riowa Clly. Notta 38
thout nermissicn,

The Casbah fairly reeks with appropriate atmosphere, A
BEGGAR sits on the steps.

BEGGAR (sing~songing
his chant)
In the name of Allah, the all-seeing
and compassionate,,..have plty on a
poor vlind man,..

“he beggar raises his glasses, takes what 1s obviously a
s00d clear look at Solo, then puts them back in their
"plind" position, The beggar's long arm reaches through
“he pedestrians as he rattles his bowl in Solo's direction,

BEGGAR
Effendi - ! It is written, Allah
favors the compasslonate!l

oLo 38¥1

“te bowl thrust almost under his nose together with the
-ime nose being assalled by the ripe natural perfunme
;zculiar to the beggar, cause Solo to hastily feel for a
‘ew coins which he drops in the begpgarts bowl,

A

i
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"RAVELING SHOT

38%2
Zolo would move on but the beggar keeps with him, almost
sressing Solo against the wall, the other pedectrians
~hoving past.
BEGGAR (pleased with
the coins)
Mercli - merci -- long will you be
remembered indeed as & generous
companion of the faithful...
{(hissinz the name)
s o010 effendi,
Zolo, who has been looking ahead, but guarding his wallet
izgainst the possible depredations of the beggar, glances
down at the blind man. The beggar laughs toothlessly,
leaning against Solec and dragging out an extremely dirty
randkerchief,
S.
SOLO (watching him 1.5 Y
carefully) 1%?5
How did you know who I was? %; o,
%% o
BEGGAR (biting the e ¢ =
coins) £ %%
How does the crane know when summer % e >
comes to the north? How does the .
arrow know how to sink into the % 64.
heart of its target...? % o
(practically) < %_
I was told what you looked like, %;:1
effendi. Now, put this on -- I will % ©
lead you to Him who Awalts,,,.Pepe % C
ILa Mouche,

-2lo regards the dirty handkerchief without enthusiasnm and
~2kes out his own.

SOLO
May I use mine?

e starts to make a blindfold of his .oun handkerchiefl and

<5 he does the beggar lowers his glasses to make sure 1t
‘111 be effective,

SOLO (seeing this)
What'!'s that line about,..

s bl
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BEGGLR 38x2
The blind leading the blind? CONT?'D

(he smiles) (2)
I thought 1t would ccecur to you,

monsieur, This way... i e
Twy "‘:Inﬂ'

- he leads Solo through the alley... p™

SR 3 T~ Ai wi“‘o
s 7 -5
CoVEET T ed of qu?

po teP°Y
UITHER ANGLE 30

7 8HOW Malik, lurking in the shadows, As the beggar and
Hlo move on, Malik, c¢linging to the shadows, follows
-rem at a respectful distance,

Original In

i tto
University of lowa Libraries, lowa City. Nt‘:on
pe reproduced of queted withou! permission.
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“vre Come With lMe To The Casban Affair’ B435 MAN FRON U H,C.L.E.
nGS. 9""6"’\)‘-’ P .lg

_ERIES OF SHOTS 40

Solo and the bezzar vend their way through a maze of
:“«sting alleys, stairvays, ete. -- a dogged Malik on
thelr tail,

Original In ZIP PAN TO:
Unlversliy of lowe Libraries, lowa City. Not to
gduged or quoted without permission.
ST, ARAB NIGHT CIUB - 41
Tnis 1s In the European cector of the ¢ity. The thin,
=igh-pitched w2ll of flutes and string instruments
sunctuated by a desultory drum beat can be IHEARD,
alik enters,

JIOTHER ANGLE Lol

The place is kept purposely dark in an effort to defeat
ne heat, There are overhead fans revolving with
singular lack of enthusiasm and of course, the rooms

~re a melange of shutters, breezeways, etec. A small
srchestra malies the room hidecus with 1ts whine, Across
the room, where tourists take mint tea, the featured
:rtiste, AEVYESHA, can be seen dancing,

32 she perambulates to the pop-eved delectation of the
ourists, she manages to make her way to an alcove,
hlelded from the room proper by a bead curtailn,

<t the last thump of the drum, she gives her specilal
“ouble whammy and disappears into the alcove,

T, ALCOVE - DAY 4L¥1

t is occupied by Colonel Hubris who is a2 monumental
“icture of gloom, He has before him the mescage earlier
“zcelved from THRUCH and igs ctaring at it {irst one way,
“‘en another,

‘tyesha turns after her last acknowledrement of the
surlsts?! applause and, dropping her veil, beams on
_‘bris -

AEYESHA (tenderly)
Effendi, darling...l dedicated that
to you, on the altar of our LOVE,,..
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tike a cat - or perhaps a boa constrictor - she curls 44%1
up beslde Hubris on the banguette. CONT'D
(2)

HUBRIS (studyirg the
message, reading) _
"...Without his forty thieves, stole
silently into the night..."
(ne makes a2 gesture of
impatience)
WHAT can it MEAN?

deyesha, not one to hold a grudge when ignored, starts to
rub hils neck with practiced skill, He closes his eyes
luxuriously but the mighty Hubris brain clicks on all the
same,
Originel In
AEYESHA University of lowa Libreries, lowe City, Notte
Effendl is troubled? g reproduced or quoted without permission,

HUBRIS
An important message from THRUSH.
But I can't tell what about,

AEYESHA (her eyes
: lighting up)
Maybe my full length sable djellabah
you order from the commissary?

HUBRIS (desoclately)
I don't know! The code book has
been stolen!

AEVESHA (appalled)
Effendil\

HUBRIS (staring at the
message )
It could be a raise in pay....a2 ney
Job ascignment,,.?

Suddenly the bead curtain is whipped open by a triumphant
alik, Hubrls Jumps and reaches for his gun before he
tees who 1t is,

HUBRIS
Malik,,.how many times have I told
you to knock,..or a8t least rattle
the beads,

"alik rattles obedlently, too excited to protect,
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MALIK 4431
Effendi...I heard everything in the CoNi L

Original In
University of lowa Libraries, lowa City. Not to

be reproduced or quoied withou! permission,

hospital,,.everything...

HUERIS
That is good...

MALIK (delighted with
himself)
And Itve found Pepel! He has fled
to the Casbah!

HUBRIS (appalled)
That 1s BAD! Pepe 1s a c¢child of
the Casbah! We!ll NEVER find him
there,,.all those friends and
relatives,,.!

HALIK
No, that is good. I have found him,
effendi, I followed this -~ Solo
in there, They tock Solo to the
apartment where Pepe stzayc...

HUBRIS

It's still bad. To imow where Pepe
IS 1n the Casbah is one thing....to
spring him OUT of the Casbah...ls an
impossibility.

(greaning)
And he has our BOCOCK,..

(lamenting over the message)
...0ur precious CODE book...

(furious)
That worm., Thet offspring of an
insect! Vhen I trusted him.

HMALIK
A million france is a great deal of
money, effendi, It tempted hinm.

HUBRIS (exploding)

But what use is money to Pepe? To
me,..ves, Lven to you -- yes, But
PEPE? Hah! Without knowledge of
the pleasures money brings, the
ecctacles 1t buys...

(to Aeyesha as she rubs)
A little fvrther down and nearer
the left, moon of my delipht,

(

-
—

)



AEYESHA (rubbing; L4h¥
sagely) CONT'D
W1ith money, effendl, a man can often (i)
buy the heart of a womai.
(quickly)
Not IE, of course, I am loyal to

effendi.

HUBRIS (scormfully)
No woman would loock at PEPL!

MALIK (thinking )
Effendi,,.that girl.,.in the pistro?

HUBRIS Original |

R b ! ;

Who? U:.ivers:!y of lowa Libraries, lowa City. Not 1o
MALTK repreducad or queied witheut permission,

Janine., Janine Durant.

HUBRIS
She wouldn't loock at a 1ittle runt
l1ike him...2 beetle,..

MATIK
If he had a...fortune, effendi?

AEYESHA
It's true,..some women ARE that low
l.’alasﬁii

sris is struck by this, He thinks, then:

HUBRIS (softly)

Of course, Malik, You must be right
...SHE was the only change 1n his
life, lately...

(more confidently)
And if she IS the cause, she 1s AL3Q
our solution,

(to Mallk, bright-eyed)
Vle can't capture Pepe in the CASBAH
- therefore it follows we :uct LURD
him out.,.and what is our bait? Our
only POSSIBLE balt...

AEYESHA
The girl,..? Janine...?

BUBRIS {trliumnhant,
bancing his fint on the tovlie)

21 e cet her tonirht, Halikl!
Janine! Ve pet her torlisht, ikl STP PAN TO
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~T., PEPE'S APARTMENT - DAY L5

15 1s a small, rambling, very ancient "apartment" which
-m1ts from a stout iorth African door into a room with

-e naked centre light, a cheap wardrobe, a basin and
:tcher, a brass double bed wilth sagging mattress, a

-et collection of pamer-back novels and "self help"

-oks, "pin-up" pictures (fly-specked) of film stars
.1ipped from cheap magazines, a balcony which may or may
-t lead to a terrace, a window with a moucharableh over-
-oking the street, and a door leading tc a second equally
'smal room. There is a chair and table of unfinished

sod and another chair, badly worn, of leather from the
¢k country,

spe 15 examining Solo with something which is almost
ravado, He 1t not quite the meek little gentleman of
splier, And in a strange way, the alteration becomes
:m, He i1s obviously angry as he circles Solo, Solo
spears very out of place, dressed as he is, in this
ummy run-aown atmosphere,

PEPE (watching Solo)
You will not bring Janine to me?

SOLO (diplomatically)
Mr, Vaverly's sersitive about things
like that.
(helpfully)
You see, he's from 3oston,

,towa City. Notto
i#hout permission.

Liniversity of lowa tibrories
be repreducad or quoted wit

PEPE (carefully)
I only want the money, I am only
risking my LIFE....because of Janilne
.ss+t0 give HER something....to get
her to PARIS,..,.to RESCUE her from
that shabby bilstro....

Original In

SOLO (diplomatically)
Couldn't you cend a messafe to have
her....join you here?

PEPE '
Unfortunately, she does not belleve
me, She still thinks that I am
1ying to her -- about all that money.
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S0L0 (trying to be Lg
CONT'D

helpful)
With THAT much lack ©.,....mutual (2)
trust....lt may all be for the
best, You probably wouldn't be
happy together anywayv,

PEPE (passionately)
Happy?....You mean me? Ily happiness
has nothing to DO with it, Giving
HER the 1life she DESERVES.....for
which she works so hard,..
(almost to himself)

.« .THAT 1s my happilness.
(passionately)

You tell this to your Waverly, no?

So he understand? -

SO0LO (with regret)

No,
(carefully)
Though we do have a difficult situ-

ation with THRUSH and need that code

Originel In
wa Libraries, lowa City. Not 1o
or quoted withoyt permission

book...desperately,...there are some 2'3
things we do not do and that's one 5§
of them, z3
(he turns, partly, as if to § g
leave 2 -

Sorry, we couldn't do business
together, Monsleur La Mouche,

PEPE (locking at him...

rather grimly)
Wait, Mr. Solo, Ve will do business

together,

SOLO (brighteninz)
You mean forget tihls matter of the
girl, and go on to....?

PEPE (softly)
No, VWe go on to NOTHING, Mr. Solo...
and you go on to nothing,..! Until
Janine ic prousht Hirnlk, -rou do not
leave the Cagstah!

3lo looks at Pepe., Pepe has a gun in his hand but Solo,
ith a 1lightning-1like move, kicks the gun from Pepe's

-nd, and makes for the door,



et
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ANCTHER ANGLE

~at as he throws the door open, the begzar ctands there,
sun in hand, menace all over him. Solo turnc, runs for
the window and balcony....

7OV ~ TERRACE

..and just as he gets there, two young, lithe, muscular
xillers drop from above,....Solo whirls,..

Original In
y of lowe Libraries  lowda
duced of quoted without

City. Not 1o

ANOTHER ANGILE Universlt Pmmission.

be repro
Every exlt is covered.,..As5 the two young men from the
valcony meove up behlnd Sclo and grab him, one holding a
inife to his throat, we:

FADE OUT,

END ACT ONE
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ACT TVIO

“3DC IN:
=T, ILLYA'S HOSPITAL RCOM - IIIGHT 48

Z1lya, 1lying on his bed, on hils stomech, 1s beling given
- sponge bath by an attractive NURSE,

NURSE (puzzled)
I don't uncerstand, No hypodermics
were ORILEFZD for vou, IMr, Kuryakin...
Unless you, perhapc, have aenemia?

(concerned)
How 1s your blood? N
=5 Se
ILILYA (peering at her) ('5‘*.,5‘1\&
Rac ing. JQ Q°
& 4’69
The Nurse isn't sure how to take this, ¢3~ g,"‘ jﬁ‘
: S
S LY
NURSE o F*
And how do you keep your skin so < e
soft, lMr, Kuryakin? & P
_ e

ILLYA o
Olive oil, Lots of olive oil, Qf;P

Zuddenly we HEAR a "BLEEP-BIEEP", which we, of course,
immediately recognize as from an UNCLE communicator,
The Nurse, of course, does not and appears startled,

ILLYA
Sorry. You wouldn't have something
for an upset stomach, would you?

There is ANOTHER "BLEEP", The Nurse reacts.

NUBSE
I'11 see,

“he fairly runc out of the room, Illya produces his
ommunicator from under the plllow,

ILLYA {into communicator)
Yes, Napoleon,

PO

L HY

ko oA
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ILLYA AND SOLO IN PEPE'S CASBAH APARTIMENT - NIGHT 49

SOLO
Iliva,.,.howr do you feel?
ILLYA (blissful)
I've just had a sponge bath

Fine,
and I thirk she's about to powder

me, next,
SCLO
Yell, I need you. Immediately,
ILLYA
Napoleon! My pores are still open!
SOLO

Youfve got to find that girl and
bring her here, & .
3.8
ILLYA s
Youtre talking in riddles, Napoleon. é’“ £
Bring who where? ,‘g
§3
SOLO c o x
Janine, To Pepe's place in the Casbah, g-f.:
You won’t have any trouvle finding us, 52
There's this blind man who isn't really s < 2
blind, and -- 55
(giving this up) 2>
. e canyway youlll be able to get here :_5
-
£
52

all right.
ILLYA (alarmed)

Mr, Vaverly l1lsn't going to like this,
Couldnt!t vou get Pepe to surrender the
t)

book without the girl...
8010 (looking at his guards)

I can't even get Pepe to surrender ME
veesdiim counting on you, effendi!l

ILLYA {wrily)
Don't you always?
‘e elicks off arnoved, then 1s climbing out of bed and
tarted for the clocet as the llurce reappears..,..ohe
Illya, in & short nightgown which 1s

feacts wilth alarmm,
lmost iIndecent, 1s cearching the room, alteit a bit

inzily,
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NURSE ity
Vhat are you doing out of bed? COYT'D
(2)
ILLYA

Lockling for my pants.

NURSE
You cantt HAVE them!

“he darts for the closet,'gets Illyats pants and holds
tnem behind her back, defiantly.

ITL.LYA

Yes I can! and them over!
NURSE

I won'tt!
ILLYA

I'm warning you, if you don't, I'1l1
leave without then!

NURSE Original In

i i tto
You wouldn't DARE! University of towa Libroriss, lowa Ciﬁy.-N:‘m
be reproduced or queted without permission,

ILLYA
Wouldn't I?

He starts for the door. The girl shrieks, puts her hands
over her eyes and hands the pants to Illya as we:

ZIP PAN TO:
ZXT, JANINE'S BISTRO - NIGHT 50

t0 re-establicsh,.

INT, BISTRO - INIGHT 51

Janine 1z just finished "restoring' the bistro to some
ctemblance of order, The last of the broken plass is
choveled into a waste backet, the last of the pictures

is stralghtened and 1t looks fairly presentable, She is
standing, a bit winded but at last relieved when there is
a TINKLE of the BELL at the door and Illva enters.

TLLYA
Mademoilcelle.,..

Janine turnc, then pasps as che cees Illva,
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JANINE (paling - but 51
on a rising note) CONT!'D
Oh, no...Not you....Hot you asain, (2)

I won't have 1t! Get COUT of here,
mnonsieur,.,!

ver hand automaticzally reaches for the broom, evidently
s & lethal weapon,

I7.LYA {hastily)
Gently, mademoiselle.,.gently! I'm

still an invalid!l ©
S o
é \Go
As if to punctuate this, he has a 1little dizzy spell. Py
e whirls a bit, has to reach out to steady himself. °° &
S \5‘ 3“{
ILLYA {hand over eyes) &>Qﬁ\§9
That olive oil Jjar...,it's a wonder &t
I'm still alive! o‘:} Q.w"
(peering through his fingers) \o“* 0‘*
I hope you'lre insured? &R
.$s &
JANINE (horrified) & &°
Me....Insured -- 1?. Qfg:’

Tuddenly the thought she may be criminally liable strikes
ser, Hurriedly she pulls out a chezir and pushes Illya
into 1t, She pulls a bottle from & counter and a glass,.

JANINE
Here, Drink this, It bullds you up.

ILLYA
Thank you....The reason I came, I
had to bring you Pepe's message,
(fast)
He's in the Casbzh, mademoiselle,
He wants you to join him,

JANINE
In the Casbzh? Good! He should
never have left! That's where he
BELONGS! After what happened, I
wouldntt Join him for a cup of
COFFEE, monsieur, and you may tell
him that,

ILLYA
Janine,,..Pepe worchlps you.
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ILLYA 51
Of course he loves you! Vhy else CONT'D
would he put hils life in Jeopardy? (3)
If he's caught by Hubris, they!ll
ki1l him!

JANINE (jarred by this) o
They wi1ll? *Aﬁlﬁp

¢ &

TLLYA o &l
They will irdeed, Only you can save RPN
him, Janine..,.Come with me to the gﬁ]@*bé‘
Casbah, and -- ‘9§$ﬁ§&

O

Durant will ccome with us! "gsﬁ

llya and Janine whirl to see Hubris, Mallk and two
THRUSHMEN ,

JANINE (terrified)
Oh, no! Please! Do not break up
my place again!

“he Thrushmen advance on Illya and the fight bezins,
lzbles are tipped over, wine bottles hurled, a few SHOTS
wre exchanged between Illva and the advancing heavies,
°te. A couple of times, one of the Thrushmen almost
‘rabs Janine, but Illya rescues her -- for the moment ~--
=noan appropriate manner, With the enemy in temporary

:onfusion, Illya takes Janine by the hand, dashes with

‘er through the rear door.

TP, ALLEYWAY - NIGHT g2
»3 Illva and Janinre emerge, running full tilt, from the
-istro,

JANINE
This way!

1

“hey c¢limb some stairs in the alleyway, in a moment are
-1t of the view of -~

“! BISTRO REAR DOOR . 53

- Hubris and Malilk, who emerge, run down the alley toward
.8 street,



8-31-66
INT, HCTEL LOBBY - NIGHT 54

It's the lobby of a rather sleazy hotel, 1ll-decorated
in the appropriate manner. It 1s, at the moment,
ieserted, Now, CAMERA ANGLES ON a stalrway, down which
r1lya and Janine run, They reach the lobby, start for
+he front door, stop abruptly as:

THEIR POV ‘ 55

#ubris and Mallk approaching the front door from the
street,

BACK TO ILLYA AND JANINE 56

zs they hastily retreat, duck down behind the shabby
‘ront desk.

Original in
HGLE ON DOOR University of lowe Libraries, lows Chy. N?! te -
) be reproduced or queted without permission,

25 Hubrls and Malik enter, step quickly to the front desk.

HUBRIS (shouting)
Service!

the CIERK emerges lazily from a room adjacent to the desk.
e looks rather sloppy.

CLERK (to Hubris and
Malik)
Messieurs,...would you...

HUBRIS (fiercely,
urgently)
A man and a young woman! Did they
come in here!l?

‘he Clerk's eye goes down, catches Illya and Janine,
-ney look up at him appealingly, Illya putting a finger
"3 his lips and {laching some billls., The Clerk loocks

-2 again, There is an awful, agonizing moment before:

CLERK (to the villains)
A man and a young woman? Were they
married, monsieur?

P.29
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HUBRIS 57
0f course not, you fool! They CONT'D
were -- (2)

-~e Clerk draws himself up to hils full height and; with
afty dignity:

CLERK
Then you may be sure that they did
not come in here! Thic 15 a .
respectable establishment!

“fs hand geces down and takes the bills from Illvya,

1 TLLYA AND JANINE ' 58

“au can see the tension ocoze cut of them,

_'CK TO SCENE | | 59

HUBRIS (to Malik,
bitter, frustrated)
All right. They couldn't have
gotten far, Malik, you willl see
to it that the entire neighborhood
is sealed off, She must not escape!

MALIK
I willl see to 1t at once, effendl,

-mey exit quickly. Illya and Janine rise, look grate-

x1ly to the Clerk, -2
o o
ILLYA JANTNE TF
Thank you, Mercl blen, monsieur, db'\ é?
£
CLERK (to Janine, ‘$'$?é?
knowingly) SFES
That was your hucband, eh? ;@.ﬁb.y"
(a glance at Illya) ° ;*6?
No wonder you prefer the blond one. QiSe
&
JANINE (eyes widen) 3
No, no...you don't understand,... quﬁ?
&
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CLERK (with a2 wirk) 59
Ah, but I underciand too well,..I couTtd
have & room -- a beautiful room -- (2)

and very, very nrivete,..
S Yoo 4o

JANINE (offended)
M!'sieu! You said you run a respect-
able place!l

CLERK
.. oAnd a discreet one, madame, That
I guarantee! Shall we?

‘= takes a key, starts to escort Illya and Janine toward
-~e stairway. Janine begins to sputter,

ILLYA (to Janine)
Under the circumstances, we had

better -- tmal In
(2 beat) Original ity. Net to
-- my love, Unlversity of lowe Librerier, lowe City.

he reproduced or quse:2d without pamiuion.

3 Janine reacts, Illva looks pleasantly at the Clerk,
o favors Illya with & warm, rich and understanding
~ile as he leads them toward the stairway and we:

ZIP PAN TO:

T, NIGHT CLUB - NIGHT 60

:7esha is glving of her professional best, as usual,
:dicated artist that she is, The habitues appear to
2 enjoying her performance as Hubrls and Ma2lik come in
ce again, Hubris, slogging ahead toward hils usual

-cove, 1s a picture of gloom,

“AVELING SHOT 60x1

HUBRIS (berating himself)
THRUSH Central will have my head,
Malik,...on a platter,,..how could
we let that girl get awav?

-7esha hears Just enough of thils, as they pass, to react.



we pushes Into the alcove, a figure of congested anger
. ~d determination, to slump to the banguette. He pulls

-he THRUSH message out and stares at 1t despalringly.

HUBRIS (head in hands)
I live a good clean 1life....Vhat
have I done, Malik, to deserve this?

.eyvesha whisks in, all alarm.

AEYESHA (questioningly)
ee.bffendl,,.?

MALIK (quickly) 0
The girl escaped, Original In

University of lovio Libftj‘s fi.h aut P
eyesha reacts, taken aback. pe reproduced of quo:ec ¥!
HUBRIS {(waving his hands)
What do we do now? I don't know!

MALIK
. Get to Pepe! Vhat else?

HUBRIS {(in despair)
In the Casbah? Those vermin will
never let us near him!
(flushing angrily)
And they'd better not because 1f I
ever get my hands on him...

is hands close over a melon and suddenly are buriled in
.t, rather messily, Aeyesha whips off an extra vell and
‘ries Hubris'! hands with the housewifely devotlon she
enerally exhibits toward the Colonel,

AEYESHA (soothingly)
Effendi, no!...It is not YOUR
beautiful strong hands that are
needed st this momernt.,.it 1s
perhaps,..my little weak ones,

“ibris looks at her,

. HUBRIS
What?
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Lk

AEYESHA GOX2
The situation is desperate, yes? CORT'D
You MUST get Pepe and the book, yes? (2)

And Pepe 1s susceptible to women, yes?

HUBRIS (stunned)
Yes,.. .but.,.

AEYESHA (hypnotically)
Thenn I am the one who can bring Pepe
and the book from the Cacsbah,

"ne orchestra starts up in the background., Almost auto-
-atically, as Aeyesha thinks, she starts to undulate.

HUBRIS (stuttering)
But he.,..he has this...this GIRL...
already,..Wwho...

AEYESHA (dreamily)
A man may well have a thousand girls,
effendi,.,.but he has never known
"woman",,.until he has know....
"Aeyesha,. " eeus
(she smiles at him meaning-
fully as she undulates)

abris gulps, staring at her., Malik's eyes light up.

Griginail In
Unlversity of lowa Libreries, lowa City, Notte
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MALIK (eagerly)
Effendi...she's right! Pepe deoecn't
know women....he doesn't know AlY-
THING! What Aeyesha couldn't do to
him in a few hours, wouldn't deserve
to be DONE!

HUBRIS (alarmed)
How do YOU know? ‘here do you get
YOUR knowledge?

AEYESHA (pulling her
vells artisticzlly in several
directions as she practices)

Naturally,,.a task cuch as this is
repuznant to a girl of my refined
and delicate sensibllities,,.But
for the effendl -~ whom I love and
vworship and obey =- I would do
anythinm!

ZIp pAll TO:
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:T. PEPE'S CASBAH APARTHENT - NIGHT 61

-lo is raking in a falr amount of nmoney from In front
: Pepe, and Pepe's other two acsociates vhom we have
sen earlier, They sit arcund a table with him,

Originel In ‘
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PEFE 61
I do not underciand 1t. I tezch ColT!D
you belotte, and rizht avay you (2)
win 211 my morey,

SOLO (shrugs)
Lucky at love, lucky at cards....
same thing, really.

PEPE (gloomily)
Yes, And I am unlucky at both,.

SOLO
Luck chanzes, Pepe. You seew~--

:lofs communicator EEEFPS, eigino! in |
lowe Likrories, lowe City. Notto

Uriversity of y
d or quoted without permission.

S0LO be repreduce

Excuse me,
{into communicator)
Sole here,

TPERCUT WITH ILLYA IN HOTEL ROCM - NIGHT 62

2 hotel room is only a shade -- 1f at all -- less
.eazy than the lobbyv,., A lumpy double bed fills almest
2 whole room, Janine is bucy erecting a barricade of
slsters, etec., down the middle of it.

ILLYA
Napoleon? Illya.

SOLO
Where are you?

ILLYA
In a hotel room,,...with Janine.

PEPE (aghast)
With Janine!

S010 (reassuringly, to
Pepe)
Don't worry., UNCLE agents are tralned
to be gentiemen at all times,
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ILLYA G2
Ligsten, it'c not sale to leave here COoNT*D
now. We're practically currounded : (2)
by Rubris! boys, le won't be able
toc be there till morning.
SCLO
Goed, By then, I should have won
back a large parct of the million
francs,
(he glances at the others,
who glower)
ILLYA Griginai in

I beg your pardon?  yniversity of lowe Libreries, lows City. Not fo

be reproducad or guotad without permission.
SOLO
Let it ride,...Take care.

Zolo elicks off his communicator., As he does so, there
s a WIOCK at the door,

BEGGAR'S VOICE (0,.S,)
Pepe...

‘epe 1s immediately alert, He goes to the docr, opens
it a crack, The beggar stands outside.

PEPE {not opening it)
Yes,..? '

BEGGAR'S VOICZ (0.3.)
There is a2 woman below to cee vou,
She says she has a message..,..{rom
Janine,

sepe starts, looks back at Soleo, panicking a bit,

i

ZPE (in a whicper)
But 1t can't be! Janine 1is with
your friend,..?

<0lo neds, hurryving to the window,
5010

It's a trap of some kind., Obviouzly,
THRUZIH kneowc you're here,

e ke R R - ¢ AR
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T, PEPE'S CASBAH APARTIHENT - NIGHT

J2lo looks at Pepe questloningly.

ay Mgy, A

PEPE
Aeyesha,,.!
SOLO

Who?
PEPE

Aeyesha, the most famous belly dancer
The girl friend

in all Meorth Africa.
of Colonel Hubris!
(a veat)
I've never met her! But I saw her
dance once,,,.from the balcony.
SOLO (peering, apprecia-

tive)
Nice vantage point. Does she know YOU?
PEPE
How would someone like THAT know come=-

one like ME? She's never lzid eyes

on me,
SOLC (still peerinz and

st111l pleaced)
Then this is our big opportunity, isn't
1t?
PEPE (baffled)

Effendi?
SOLO {amiably)

Don't you think we ought to find out

why she was sent here?

PEPE
But what if che's come to kill me?

SOLO
She'll never even come close to vou,
Take off your clothes. From now on,

I'11 be FPene la louche,

Criging|
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sane reacts, then begins to shed his clothes, 3Solo goes G4
-2 the door, opens 1t, sees the guard, CONT'D
(2)
S010
Send the lady up.

“he guard nods, Pepe has now divested himself of his
-uter garments, Solo cloces the door and, still undrecc-
1z, gives the frightened Pepe a2 push into the next room
snd shuts the door.

Originol In
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“he guard comes down, He nods upstairs without a word.
leyesha bows slightly and turning, gives a signal to a
susician from the cafe whom she has brought along.

YICHE 66

n a niche the musician stands with his instrument, At
he nod, he strikes up a throbbing, emotional North
frican melody. :

LT, PEPE'S CASEBEAH APARTHENT - NIGHT 67

The music is hypnotic and arocusing as Aeyesha, undulating
0 the music, wrapped in her djellabah, enters, closes
“he door behind her, Now the CAMERA PANS TO the other
end of the room to PICK UP Selo, wearing Pepe's garb,
1lellabah over shirt and trousers, a fez over one eye.

e is smoking and he stands rather rakishly leaning
ipalnst a door jamb looking at the woman,



B-31.06

e muslc grows louder as Aeyesha begins unwinding
arself from her varicus vells and outer street
:rments., Underneath she is wearing her belly dancer
-stume complete with finger cymbals and ankle cymbals,
2iech sound melodically.

slo, "in character", fingering his cigarette, fez over
~e¢ eye, takes her in, smiling Taintly.

AEYESHA (somewhat
breathily)
I.:c.0.2m fevesha.....

P.38

67
CONT'D
(2)

SOLO 0™ s, g
s PP
Hl., I'm Pepe, . \owo \"b;..‘é withe?
u ¥
wver ed ©f
's he grins at her....BLUR AND: “f;. ‘.
FATE OUT,

END ACT TWO
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ACT THREE
CE T 3
-7, BOCKSHCP - HIGHT 65
--g bockshop 135 clesed but the doors up front slam onen
-~+ and Colonel liubrils strides in with determination,

2stily followed by Malilk,

HUPRIS (wearily but

o '®
determined) c 8\&\
\ 1 1 FYEYE P anod e oW o\s?
The short wave, Hallk, qulckly!l o\ es "
- LA L
w8 aa
ot \0 q0°‘

~O5ER SHOT

21ik goes directly to the alcove where generally Hubris
‘ts, tugs at a bookcase and a false front of books pulls
:ay revealing an elaborate broadcasting and recelving
st=up, Malik plugs in and turns to Hubris,

MALIK {uneasily)
You will report this to THRUSH
Central?

bris stares at Malik, startled, and represses a shudder,

HUBRIS
0f course not! You think I am
MAD? ~

ATy SO St

2 takes the ear phone attachment and fiddles with some
als,

HUBRIS {cont'd)
What THRUSH Central doesnt't know,
won't hurt them. But what I don't
know, could prove FATAL!

* wiggles the dials and suddenly over the loudspeaker
nes Aeyecha's volce,

AEYESHA'S VOICE (0.8.;
breathlessly)
But why did they tell me you were
. 1ittle and ugly and insignlfilcant?

11k does a2 double take,
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MALIK

Aevesha's volice!,...But how!?

. » looks at Hubris in surprise., Hubris shrugs.

HUBRIS (busy with dials)
Before Aeyesha left, 1 wired her
girdle for sound.

MALIK (shocked)
Is she aware of 1it?

HUBRIS
Certainly not! You want her to
think I don't trust her?
(fiddling with the dials)
I merely wanted to be sure she would
not get into trouble!

:11k stares at Hubris uncertainly.

ZIP PAN TO

.' "T. FEPE'S CASRBAH APARTMENT - NIGHT

:yeshg és revolving out of her outer garments, glving
e glad-eye,
b

1o
x

Qriginal In
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AEYESHA
«..and all this time you are so
young and handscme and,,.

(gaily)
.». peppy" like your name -- with

a true Jjole de vivre!

S0LO (appearing some-
what aggrieved)
I try...but it's not easy on what
THRUSH pays.

AEYECHA
I know,.,.I know,..that Colonel
Hubris -~ he hangs onto the first
dirnam he ever made.....l feel for

you.,

P40
69

CONT'D
(2)
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BOOKSHCOP - HUBRIS - NIGHT

orls is deing a terrible double take,

gino, |
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MALIK
Effendi, that's not Pepe's volce!

HUBRIS (recognizirg
this)
No?

SOLO*fS VCICE (0.S.)
Don't try to be sympathetic. I
know you only came here because
Hubris sent you!

HUBRIS
You are right, It is not Pepe
she's talking to but...who is 1t?

MALIK (realization)
Itr's that other UNCLE agent!

HUBRIS (alarm)
Solo?!

7T, PEPE'S CASBAH APARTMENT - NIGHT

*yesha eyes Solo warmly,

AEYESHA
Ah...you guessed my true missicn
immediately! I TOLD the Colonel it
was INSANE for me to attempt to

Influence you, WHAT man in his

richt mird is going to give up a
MILLION francs....?

{she pauses)
-~ It IS a millicn francs you are
getting for the code beok -~ ?

SOLO (pleasantly)
One million. On the button,

‘’echa sighs, a trifle overcome.

AEYESEA (closer)
What man in his richt mind 1s going
to give up a HNILLICH franco....

71

72
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“he holds her veil before her eyes, batting them at him 7e
-eaningfully... CONT'D
o (2)
AEYESHA (cont'd)
...merely because of the blandish-
ments and allure of a beautiful
woman.,...even one such as myself?

SCLo
He sent you to tempt me to return
the book?

AEYESHA {closer)
To persuade you...! But now,
having SEEN you,...a man who
could have ANY woman in the WORLD,
Just for the asking....even without
the million francs,...l reallize it
would be the height of folly for me
to even TRY!

Zolo plays it cocl, picking up an apple casually,

SOLO
. Oh, I don't know. I've never
obJected to a 1little folly between
friends.,.
(amiably)
For the sake of your Job if you
want to take a stab at it.....g0
ahead!

2yesha throws back her head, laughs, and as Solo bltes
‘e apple, she lets her veil drop and bites the other
21f of the apple,

Criginzt [
Unlversity of lowa Libruries, lowa City, Not to
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'xbris, hearinz this, is nearly goling mad. He smites hils
row,

HUBRIS (2larmed)
That SOUND! What IS it, Malik?
What are they DOING?

. 211k listens,

MALIK
I can't quite make 1t CUT!
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e hastens to adjust the dials, The volces come up more 73
coudly, CONT'D

. (2)
SOLO'S VOICE (0,8,;
amused)
Greedy, aren't you?

AEYESHA'S VOICE (0.S.)
...Not always,,.but this is so
delicious, I can't.,,...HEIP myself!

‘ HUBRIS {screaming)
Aeyeshal!

lexbris reacts in horror and Jealous grief,

'ZﬁT. PEPE'S CASBAH APARTVENT - NIGHT T4

»lo and Aeyesha, struggling for the apple (rather 1like
1 old~-fashioned bobbing for apples) end up in an embrace
the apple between them) which is 50 close that leyesha's
ugged girdle -- which is more a dancer's jeweled belt --
.3 no longer effective,

. Original in

"OSE SHOT University of lowe Libreries, lowa City. Not te 75
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AEYESHA
You great, silly, eager schoolboy,
YyOU.,...

-ne laughs gaily, the apple still between them.

SOLO (a 1little startled)
H Ma tam?

AEYESHA (feeling her

pOWer now)
SC inexperilenced...so naive,,.Don't
deny it! I can tell, You have
never known what 1t means to be
with a REAL woman....

(gally, tightly embtracing him)
If you had you would never sacrifice
everything for thav silly little
girl....Vhat can she give you...?
. What can she teach you...?
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SOLC
I haven't found out yet, You have
a better idea?

AEYESHA
You are only steallng the Colonel's
book to get the million francs for
her,,.yes?

SOLO
That's the general idea.

AEYESHA (sagely)
You know what YOU will get? Nothing
«scsBelleve me, I know women..,.IiIou,
poor child, will end up with empty
armms, ‘

P.A44

75
CONT'D

(2)

e winds her arms more tightly about him, Solo 1s getting

. oit short of breath.
Griginal in
University of lowa Librories, lowa City. Not to
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:11k 1s desperately switching tubes, Jjuggling levers,
¢, Hubris is beside himselfl,

HUBRIS
Why can't we hear? What's WRONG
with it?

MALIK (frantic)
It's not the receiver, effendl,..
something must be covering the
microphone at HER end!

HUBRIS (offended)
MALIK....

‘>tion overcomes him once agein.

-

~-. PEPE'S CASBAH APARTMENT - NIGHT ‘

vesha, a determined worker, now has Scolo practically

't double over the table, He's desperately trying to

2p the apple between them,

76
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AEYESHA 77
Why do you need that silly little CONT'D
goose Janine.,..When you have ME? (2)

S0L0 (attempting to
dodge)
Well, if you put 1t that way....

AEYESHA
Cantt you see how taken I am with
you,..?

SOLO

Either that or you have a remarkably
affectionate nature,

AEYESHA

The book is here.,..in this room,
isn!t 1t, Pepe, dear?

{pursuing him)
Let me take 1t away, Pepe., Remove
the temptation, eh? Your l1life, my
darling, is worth far more than any
BCOK.,,.or any little GIRL,...0f....

(a2 beat)
+» .0Obbing for apples!

~e makes a splendid gesture tossing away the apple and
zi5hing Solo back and down,,,.as we:

University of fcwohg!na: in ZIP PAN TO:

o Libraries | }
e riewa City, N
Fraduced o quo.ed withoyt pof:aissf:r:.

T, HOTEL ROOM - DAWN 78

“rning is just breaking over the city. Janine, her dress
ing over the bed, but wearing her slip, is ensconced
2hind the barricade of bolsters et al.

-ilya 1s on the very edge of the bed, Suddenly somewhere
e recorded and very loud cry of the muezzin comes {rom
e tower of a nearby mosque, They both awake with a
tart,

JANINE (startled -
half-asleep)
What's that,.,.?
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ILLYA
The muezzin, Summoning the falthful
to morning praver,

2nine sits up,
JANTIE
Oh....That means,..somewvhere out
there, Pepe'!s nreyving.

.nine looks out over the awakening city,

JANINE (wistfully)
Praying for what -- I.,.wonder?

ILLYA (loocking at her)
For happiness....His and yours,

“nine looks at Illya rather gravely, then her nose
~inkles up and she laughs, She looks at the bolsters,
‘e bed, the sleazy room,

JANINE

What would he say if he could see e ¥

us now?
llya regards the bolsters without enthusiasm. 2

ILLYA (drily) P
I won't say a word if you won't, 3$}§'

)
JANINE (taking it oﬁ,
straight)
Oh, I won't! REelieve me, I hope--=-

“ this moment, there is a GENTLE KNOCK at the door,
"mediately Illya springs to his feet and is at the door,

ILLYA
Yes?

* opens the door cautiously,

“THER ANGLE

- 1s the Clerk with a tray of breakfast,.,.coffee and
-11s and, from scmewhere, one rather weatherbeaten
-SWer in a cracked rose vase,

P.u45A
78

CONT'D
(2)

79
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CIERK (beaming) 75
Breakfast, monsieur, Coffee and COWNT'D
eroissants,...and for the younzg (2)

lady, a geranium from my own pot.

ILLYA (taking the tray)
Thank you,
{(carefully)
Those,..men.,.come back?

CILERK (teaming)
The young lady'!s husband? No, sir,
And if he DOES,...I send him away

again?
<
ILLYA R &
Good,...Can you get us a cab? :ﬁ
CLERK o.$
Are you leaving so soon? g8
.
TLLYA gFd
Have to, :_-"":‘f g‘
(nods to Janine) ’3; 8
She has a PTA meeting. _3}8‘
W,
o &
The Clerk does a take, exits, ¥
A
N
; s
IDER ANGLE < 80

lanine is a little dilsconcerted at the Clerk having seen
er in her slip.

JANINE
He gcaw me like thic! If he should
tell Pepe...!



L

‘Janine shakes her head.

ILLYA
Does it matter? I thought you
didn't care that much for hin,

JANINE
I don't.,.but...I dreamed of him
last night.
(appealing)

Monsleur Kuryakin, why would a man

9-1-60

go through all this terrible danpger

¢cese3teal that.,.that book,..risk
hiS life'. .‘.fOI‘ E{E?

ITL.LYA
Because he's a fool or mad or in

love,,.and in Pepe's case, I'd say

a2 bit of all three,
(holding out the cup)
Sugar?

Griginal in
University of lowe Libraries, low
be reproduced of quored withou!

JANINE
Now he'!s hidden in the Casbah....
with men after him to kill him...

ILLYA

The same men are after us, too, you

know,

JANINE (after a beat)

I know, But --
{she looks out the window
toward the Casbah)
-=- but somehow 1I!m -- more worrled
for him,

‘5 she stares ocut at the Cacbah and Illya sips his coffee
*yelng her hopelfully, we:

T, BOOKSHOP - DAWN

ZIP PAN TO:

‘he bookshop is stlll dark, the shutters still up, as

allk snores softly in hils chair and a haggard, red-eyed

ubris keens softly to himself on his divan, plaving with

“he volume control of the loudspeaker system,

ZARS at the moment are coft snores. Ac one particularly

All he

P.AT

80
CONT 'D
(2)

a City. Hotto
pcrmissiun.

81




G=-C8 P, 48

-elodious one striles hls woofers and tweeterc, Hubric 81
-pparently recoznizes it, He has recource to a large Coil D
-scket handkerchief, (2)

HUBRIS (to himself,
in broken accents)
Aevesha,....!

miadenly he HEARS a NOISE, He turns...

JIDER ANGLE 82

he front door of the bookshep 1s beilng opened by someone
'ith a key, Hubris iturns, starts to his feet,
Griginai In

University of lcwo Librari
R . es, lowa City, Mot to
SIOTHER ANGLE ke repreduced or quoted without permission 53

#Sﬂming hurriedly toward the back of the store is Aevyesha.
Zer expression 1s one of a very self-satisflied cat who
s Just swallowed a very plump canary, She 1s pleased
:ith herself,

AEYESHA {gaily)
Effendi..,.effendl,, ,vhere ARE you,
effendi? Cuess who's back, bringing
you a big surprise?

Tibrls takes a step forward as the beauteous Aeyesha, all
lamour and excitement, sails forward teasingly.

-LOSER SHOT 821

AEYESHA (gaily -
teasingly)
I have sometiaing for my effendi,..
but my effendi must give me scme-
| thing in returnl!
(gaily)
Is it a barzain?

HUBRIS
Bargaldn? It 1s indeed, you desert
UITCH!

2 bops her smartly across the face. Uith a shriek,
T7echr, completely talten by rurprice, falls back againct
& divan,
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AEYESHA 8351
EFFENDI | Un;. CONT'D
b ,:" Yor e (2)
.11k wakes with a start. Prog,, * ‘ou, "5,
l‘.o, Ot}b*’ o '
HUBRIS (screzming) r90qh;“ﬁ,°b
She-devil! Spawn of Siblis! “mhw” Ci,
Traitress! Gutierscum! 1I'll teach P ey,
you to betray IE! 8/, °

2 goes after her, grabs her by the throat, and starts to
~rottlie her.,.

AEYESEA (screaming)
What are you DOING? Have you gone
MAD! 1I've brought you the BOCK!!
The HAFIZ!
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HUBRIS
I'11 k111 you,...I'1ll drag you through
the streets,... Ifll.....

2
[ 3 o
o

Y O

MALIK
Effendi,...STOP!

e pulls Hubris back from Aeyesha, who is gamely waving
> small bock in one hand.

MALIX (conttd)
The bock,..the bock....

“e grabs the book from the hand of the shakingz, half-
falnting Aeyesha,

MALIX (cont'd)
It is Hafiz, effendi,...
(his face lighting up)
.o the HAFIZ,.,

“ubris stops, shaking in his rage, orm“*‘“ L. Mot 10
. . at: €5, ‘ow ts‘ia“c
HUBRIS o{ i‘}wa L’b ‘h.v‘. P"
What,,.? un\vw‘“d cad cf qIovd ¥
pe toP'O
AEYESHA
What have I done you should treat
me like this, effendi?

HUBRIS
You BETRAYED me!

AEYESHA
Betrayed you? Did you not send me
to Pepe for the book of Hafiz poems?
And have I not brought them back?

HUERIS
You,,.you stayed out ALL night,..
Aeyesha,..

AEYESHA
Itt's a2 long walk! Have YOU ever
tried to find a cab in the Casbah
after midnight!

“ibrdls looks at her, grabs the book from Malik, Hubris
'f&mbs through the book hactily, then looks up with a
-ire and slamc down the book,
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AEYRESEA 3341
Effendi! I've been BRJTALLY uvoed! COLT'D
DECEIVED! Oh, the BEAZT! (5)

{self-conzciously)
Thank HEAVEY I didn't Zet tie decep-
tive villain go too FAR!

'+ this, the short-wave loudspeaker suddenly goes "BILLEP -
1IEEP" -« the recognizable SOUND of an ULCLE COMIIUIIICATOR.
“ath Hubris and lMalik inctantly recognize the SOUND,

- AEYESHA
Whatts that?

HUBRIS (alarmed)
An UNCIE communicator,

“e turms rapldly to the short-wave eguipment and wiggles

.i2ls to raise the volune, )

Original in wa City. Hette
f lawea Librories o lssion.

CAEYESHA  yplvwsty © itheut perm

In HERE? be 'ep,.auccﬁ or quoied W

‘ne looks at them both in some susplcion, Hubrils, still
-anipulating dials, turms on her with an odd look,

HUBRIS
No, As,..happy mischance would
HAVE 1t....it 1= coming SHORT WAVE
via your girdle,,..

~eyesha starts., Her hands fly to her wailst...

AEYESHA
My GIRDIE!

e stops in mid-sentence.
HUBRIS (with heavy and
chilling gaiety)
Let's cee 1f we can guess whoee 1s
the next voice we HEEAR,,.,.

ZT, PEPE'S CASBAH APARTMENT - DALN 8372

>lo is asleep on the bed. <Sleeplly Solo takes his BLEEP-
-G communicator out of his pocket,



IR

e gy

-

¢ CREAKIIIG of the old SPRIIIGS on Pepels anclient brass

‘.1 are only too AUDIBLE..

_ S0LO'S VOICE (sleepily)
eso.Hello, . .?

AEVESHA (with a gulp) R \°

Pepe,.! & "d
v \'\0 o\ab

HUBRIS (smiling evilly, N

shaking his head) e

NQ, moon of my delight. Solo. S ¢

Napoleon Solo, R ,Q
(hissing) ' w&

I had WIRED you for SOUND, last night,

my darling. The microphone was in

your GIRDLE,

‘eyesha looks appalled,

§~

-7, BOOKSHOP - DAY 8343

R 2 = ULl T O T

atolradliy o
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§~12-566

PEPE'S CASBAH APARTIMENT - DAY
SOLO (into communicator)

Hello,..?

ITERCUT WITH BCOOKCHOP, HOTEL RCOIT AND SOLD

|

ILLYA (brightly)
Good morming!

3010
No one in the world

Please, Illya,
has a reason to be that cheerful at °
this hour, . =
{suddenly alarmed, waking up, <
suspiciously) 2z

.+ .07 have you? ﬁ
2

ILLYA £

Well, the breakfast was excellent, £
We'll be out of here as soon as we 2 §
can get a cab,.. 33
00

HUBRIS (shocked) j

Malik...! That man told us a FIB! ¥
They ARE in that hotel! Quick.... F
§

2

5

211k scrambles to his feet.

LT, PEPE'S CASBAH APARTMENT - DAY

SCLO (into communicator)
Good, Take a taxicab to the entrance
of the Casbanh. Pepe will arranze

things from there.

<'T, BOOKSHOP - DAY

wibris is still hanging on to every word,
ILLYA'S VOICE (filtered)

Right. Vhat about you? Did you
make out all right?

“ibris listens anxiously.

PR

F,51

84

g6

87
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=7T. HOTEL - ALLEY - DAY 88

he alley 1s deserted as the Clerk comes out. He looks
;p and down the alley and then motions to someone within.

CLERK
I had no trouble finding you a cab,
monsieur,
:OTHER ANGLE | 89

illya and Janine come out a bit uncertainly, start down
the alley as the Clerk looks after them fondly¥.e...

ANCTHER ANGIE 90

There 1s a waiting taxicab., Illya throws open the door of
the cab, pushes Janine inside, and jumps in himself,

-9, TAXICAB - DAY | 91

ILLYA o

The Casbah,...Burry! . LWO

D cegnet 0 owo c“:m\ss“’“

it as he looks out he sees: .C\ﬁﬂ“w" A P2
wy © o a rod ™
L & ﬂd ot
Y d duc®

IXT, ALIEY - POV SHOT - DAY =% | 92

*man running from the next building to mount the back of

“he cab.

2T, TAXICAB - DAY 93
‘artled, Illya would pull his gun but a2s he turns he

‘inds...

IDER ANGLE ol

“ibris holding a gun on him from the front seat while the
2b driver is Malik, Hubrils, red-eyed and haggard, is
-3r the moment, pleased.

T ——




9'1-66 9_53

HUBRIS 94
No, I think 1t better we make the CONT 'D
Casbah come to US! (2)

- he pokes them both with the gun and chuckles hugely,
» FREEZE FRAME AND:

Tt N L FADE OUT.
Libiaries, iown City. Not 1o

ynlversity of fowa ;
\ woiad without permission.

be repreduced or g

END ACT THREE
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ACT FOUR
95
ouT
Crigingi in
; i tis
i ibraries, lowa City. No
Univecsity of lowe Li ' -
JhoE N be repredvced er quoted withou! parmissio ‘
T, CELLAR - DAY o

'z see 1llvz, strapned between the veams of the cellar
seing regarded with some satisfactlion by Hubris, as the
_itter leafs throuzh the pages of a large book. Aeyesha
somes down from upstairs, gingerly carrying a small
-razier of glowing coals with various "instruments' on
it. ]

‘anine, under the guard of the glowering Malik, Is at
ne side, horrified at what 1s happening.

HUBRIS
e s o SOmething with..,..b0lling
pomegranate oil in It? You fancy
that, Mr, Kuryakin?

Ja2nlne flares up at this,

JANINE
You monster,,..you animal,..!

HUBRIS {fingering the

book thoughtfully)
My dear, 1f you call me names you
are only tempting fate, I would
far rather do thils to you, belleve
me,...except,,..

{peers over at her)
.soyou are, after all, for the
moment a valuable commodity.
Becauge 1t 1s vyou who will tempt
Pepe out of the Casbah for me.

JANTIE ‘
So you can kill him? Hever]
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HUBRIS g6
If you don't, we will all be witness CONT D
to a very unhappy hour in Mr, (2)
Xuryakin's l1life.
(to Aeyesha)
Did you bring down the red hot pincers,

my dear? Splendidl

W

examines them, Janine shrinks back in horror.

EUBRIS (cont'd)
And Af these don't work....

)

waves a hand toward other instruments of torture,

HUBRIS (cont'd)
.».there!s always the Iron Matron of
Marrakech,...similar to the Iron
Maiden of Nuremberg but designed for
the more manly figure...

2yesha has marshmallows on a splt. As she holds them

ier the fire, they Immediately burst into flame, Illya SPO‘
‘loses his eyes, Hubris seizes the marshmallows and *3‘.’
:ves them in front of Janine, g’}'\f
e &
. 2
HUBRIS {cont!d) & &
Well,..? ;.8 ;:S
.3‘{:&& o
» d
JANINE (in a sinking S
voice) \3“ Ao«.“
What do you want me to do? b 3 JP
A S
&
HUBRIS & j
Write Pepe a little letter, Telling &f
him to meet you outside the Casbah
gates.....with the book,
ZIP PAN TO:
T, PEPE'S CASBAH APARTMENT ~ DAY 97

‘2pe is pacing back and forth while Solo manipulates the
““mmunicator.

SOLO (anxiously)
Channel D,,..Channel D,...Illya,..
come in,,,ccme in....Where are you?



|

G~5~66
-ere 18 no sound.

PEPE
Why aren't they here? It doesn't
take that long to cross the city...!
(emotionally)
Hubris has gotten them..,....0h,
Janine,,.,Janine!

SOLO (worried)
Dont't leap to conclusions.....Mr.
Kuryakin 1s much too competent an
operative...,

PEPE (rather nastily)
Which 1s more than you are, Mr, Solol
Nethling youtve promised has happened,..
All you've succeeded in doing 1is...

: makes an elcquent gesture toward the bed, angrily
pping off the cheap Indlan bedspread, Scmething falls
.th a "CLANK" to the floor and skids to their feet., At
2ir feet is Aeyesha's Jjeweled belly-dancer's belt, or
‘rdle,

SOLO {with an attempt
at savoir faire)
Why, the impetuous child appears to
have forgotten something, decesn't
she!

e however, accustomed to the way Hubrils works, gasps
‘3 picks up the girdle, seeing something.

PEPE (accusingly)
She has forgotten nothing...or at
least Hubris has forgotten nothing
s e e -LOOk!

holds the girdle out to Solo, Jerks out a small micro-
‘ne from the Jjeweled curface, together with milnute
“teries, wires, et al,
PEPE (angry, emotionally)
She was bugged!

“idenly the full impact of the situation strikes Solo.
" 1s very cold and competent lmmediately. '

P.

a7

56

CONT'D

(2)

‘uoyssiunad noyiim pajanh Jo pesnpeasdes oq
O (ON "AD DMO| ' SeIvIql] DME] Jo AYriealuf)

uf reuBur
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H S0LO a7
. That was on the bted when Illya CONT'D
contacted me from the hotel, Hubris (3)

ﬁ must have heard every word,.,.heard
where they were and.,.

PEPE {emotional, accusing)
.«.CAptured them! I told you!

-lo nods, troubled and thinking fast., There 1s a KNCCK
+ the door, sudden, demanding.

BEGGAR'S VOICE (0.8.)
Oh, Pepe...let not Time now slip
beneath your feet lest Unborn
d Tomorrow or Dead Yesterday make
Today less sweet!

:lo rips open the door,,..the "blind" beggar stands there,
zzing at the sky, the letter in his hand, Sclo grabs the
2tter from the beggar and Pepe grabs it frcom Sole,

PEPE
. Janine's handwriting...!
(reading the letter)
He has her..,.Hubris has her...!
I knew it...
Criginel in :
makes a dash for the door. Univeraits of loven Li%reria-, jowa City. Not te
be reproduccd or quo e without permission,

(1]

SCLO
Pepe...wait! TIt's a trap...

it

struggles with Pepe but Pepe screams for:

PEPE (yelling)
Ahmed! Rafy!

SOLO (strugzling with him)
He'll only kill you and the girl,..!

it at this AHMED and RAFY drep from the balcony and

:scend upon Solo, As the largest of them deals Solo a

hf‘isk blow to the c¢hin, Solo flles through the air to land
" the floor, Pere and hls helpers fly out the door.

. ‘ “lo gets grogglly to hils feet, starts in pursuit of Pepe,

ZIP PAN TO:
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~7. BOOKSHOP CELLAR - DAY 98

. .aine 1s tiled to a chair while Illya hangs from the
-fters. SOUND3S of VCICES can be HEARD above - the
-ices of Hubris and Mallk, The glowing brazier, with
-+ coals and almost mclten instruments, lles in the
snter of the room, Illya 1s furifously swinging back

-4 forth on his ropes on the rafter, Janine is staring
- what he is doing, wide-eyed.

- intervals along the rafter, huge metal nalls or hocks

-ve been placed which which to hang things - people, one

‘:esumes - and Illya 1is swinging back and forth scraping
-~¢ hempen rcpes which bind him against the rough edgzges

* one of these hooks,

. JANINE (alarmed)
Monsilieur Kuryakin! You're right
over the ccals! You're shoes are

l smoldering!

ILLYA (working hard)
I thought it was the marshmallows!

. it suddenly his last desperate swing, severs the rope
d he falls to the earthen floor, narrowly missing the
lowing brazier, Janine stifles a gasp, looking up at
& rocm above anxiously.

figlnci in
University of tuwe Librorias, lewa City, Nof {o
ba repretivccd o guo.ad vithoyt parmissian,

T, BOOKSHOP - NIGHT
ibris is on the (French) telephone.

HUBRIS
Good, good, excellent!

* slams the phone down,

HUBRIS (cont'd)
Pepe 1s on his way to the Casbah
gates., Get the girl!

:11k turns on his heel and heads, at a run, for the down
“2ircase, Hubris lumbering right after,

® .

7. CELLAR -~ DAY 100

11k comes running down the stairs, pulling out hic knife,



Ge9=ii0 P.5G

HUBEIS (right after him) 1Co
My dear...cne should rever diccount CCNT'D
true love! You will te happy to (2)

learn that our good Fepe 1c prepared
to sacriflce anything....

{chuckling)
...28 long as we don't sacrifice you! §@§,
=
.
JANINE (horrified) N
Oh...no!,..You'll kill him! 3
&3
-
v211k is hastily cutting her bonds. s
. 5 \}“
HUBRIS (happily) ;-‘Qo‘
Of course! But he is not aware of &
that,,..and it will be a happy 2
death,,..in your arms...eh? Like é§;°
the last act of Aida, Don't you & &
agree, Mr, Kuryakin.,.? ¢fg?
Zut suddenly he realizes Illya is no longer hanging frem
the beam, He vhirls to see hin, and:
HUBRIS
Look out!
211k whirls from untving the girl, and he and Hubris see
-llya, wleldingz the red-hot cpit advancing on them.
Zibris and Malik fight one another to get to the top of
Ehe stairs and safety, Illya pursuing them all the way.
aubrls falls up the stairs fellowed by Malik who...
2T, BOOKSHOP - DAY 101
»..51lams the great wooden door at the top of the stairs
:\igh‘t ino:.
~T. CELLAR - DAY 102
«volllvatls face, Illva can HeAR the great cross-arm fall
nto place on the other side of the door,
T, BOOKSHOP - DAY 103

HUBRIS {(weeping from
chagrin and burns)
Fool! Yeou've ruired evervthin~!
Uhy didnt't yeu firen your eyes crent
You krow yen eontt fprust these UICLE
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MALTK (dracging out 103
.w I'11 kill them!...I'12l choot then (2)

both down lille dogs...
» moves as 1f to open the door. Eubris shrieks:

HUBRIS
No, you won't! Don't open that
door! You won't choot anvone!
velve no time! Pepe will be at the
Casbah gates...../e must get there...

MALIK
Effendi! Pepe won't come out of
the Casbah unlezs the zirl....

+ris casts about wildly. As he does Aeyesha comes
rning from the front of the shop,.

AETESHA
Effendl.,,.effendi,,,what's wrong?
The car's here,,.

. oris suddenly looks at Aevyesha,

HUBRIS (an idea hitting
him; angrily)
Daughter of 2 camel,...h&ve you zot &
blonde wiz?
Originel i

X} ".s
auoted without p&
(3

rowa Cliy. Nt 1815 ooy 70,

Univeﬂ’—“‘f of i ;missicn.

b. 'ipt Qducgd of
.ZIES OF SHOTS 10+

‘ze running through the maze of Casbah alleys, Solo hard
- his heels,

SCLO
Pepe! Come back! Listen to me!

ZIP PAN TO:

105-100

" ouT
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~T, BOOKSHOP CELLAR -« DAY

t1lya has Janine loose and now Jumps on a rather involved

rom another hook in the ceiling.
JLLYA
Whern I start to swing, pull on that
line!

JANINE (distreczsed)

Mr. Kuryakin!,,.¥You can't knock a
hole in the ceiling with your feet!

ILLYA
It's an oubllette,...a trap door,

wa Libraries, lowq City. Not to

Originel In

2nine looks, gasps,
ILLYA {cont'd; with a

University of 1o

laugh)
The Coloneltl's way of getting rid of
bad customers, persistent bill
collectors and old girl friends,

207 In the ceiling.
zlght on her rope and the trap door opens with Illya

31ling right through it, to land upstairs, A second

iter, he peers down at Janine, holding out & hand. As
znine takes it:
JANINE
Thank you,
ITLYA
My pleasure,
ZIP PAN TO:

qiT. CASBAH GATES -~ DAY

* D (b’

i
-+ the moment they have not yet arrived,
‘winded but still game Solo runs up to grab him,

4

}strument of torture ac he attaches & rope to a hook in
dJanine is holding onto another rope hanging

jon,

(131

+

be reproduced or queted without perm

swings on the rope, feet out to the pottom of the trap
&t the same time Janine throws her

pe flies out of the Casbah to the very edge of the gates.

hesltates., .searching the area for Hubris and Janine...
As Pepe searches,

P.01

108

[ N
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SCLO 108
Pepe,..you can't! Don't run out CONT!'D
there! (2)

-zne turns and as Solo grabs him, they struggle. With
-;rprising strength Pepe casts Solo off, Solo falls
-»ck and as he does, Pepe produces a knlfe,

PEPE (emotionally)
Don't come a step nearer, Mr, Solo!
Don't try to stop me.,..l'm warning
YOH. .

'ndeed, he appears both dangerous and determined,
SOLO (talking fast)

Pepe....youlre acting like a fooll
Give me that beok....

PEPE
No....it's the only thing I have to y
save her life! Original In
University of lowe Librories ' lowd C&y.iltc;: ;o
SOLO . be repraduced of queted without permiis .

You won't save her life! Hubris

will kill you and Janine, the moment
the book!'s In his hands! Don't you
understand? Your only chance of saving
her is not running out there ncir!

e grabs Pepe, but the latterts muscular friends appear
nd grab Solo. Pepe climbs out of Solo's immediate reach
53 he searches the area below for a sign of Janine and
.abris.,

PEPE (gasping)
There they are!

“ibris! car driven by Malik has appeared before the gates

oM, a careful distance away, Hubris and "Janine"

teyesha) quite visible in the back seat.

““T, HUBRIS' CAR - DAY 10°

211k sees Pepe,

MALIK
I see him! He's up there, effendl!
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u;brls is pleased,

HUBRIS
Good,

e note that Aeyesha wears a blonde wig, is dressed in
-jothes recembling Janinels,

AEYESHA
He'!ll never believe it. I don't
even have the right color 1lipstick,

HUBRIS
He'll believe it.
(hands her handkerchief)
Bury your face in this.

(he puts a gun to her head)
Tremble!

eyesha obedlently trembles,
Qriginal In
University of fowa Libraries, lowo City. Nof fo
ZXT. CASBAH GATES = DAY be reptoduced or quoied without permission.
repe 1s horrified,
PEPE
He's got a gun ~ pointed at her
head!

0lo takes a fast look,

~T, HUBRIS' CAR - POV SHCT - DAY

oy Hubris is Jerking "Janine" (Aeyesha) from the car,
‘ne gun pointed at the woman's head,

X, CASBAH GATES - DAY

.epe, one hand cupped around his mouth tc amplify his
>lce, calls down to him,

P.63

100
CONT'D

(2)

110

111

112
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JZRIS 114
HUEBRIS (acide to fAeyechz)
Keep your face in your handkerchief...
ween!
{calling up to Pepe)
...Brins the book ard you come to the
chzin....XI von't cexd her till you
come to the chain,.,.
(to Malik, sotto voce)
. TR e em A \°
Don't miss him THIS tine, Lalil! W
- l‘ wn «oc \S“e“
oégﬂ .es'\o m
T LS
o Lo g
"JLO AND PEPE . \? .ot 115
e od ©
wels odve
‘310 reaches Pepe once agzin. ve 17
SOLO
Pepe,..you're out of your mind!
'slo is dodzing between people to reach Pepe who 1is kKeep-
»5 the "innocent tystanders" between them,
PEPE (emoticnally)
I love her....she's my whole life...
5 Solo makes a lunge at Pepe, Pepe springs free, in tihe
-~ocess his eveglasses fall, shatter on the pavement.
IDER ANGILIE 116
‘zpe heads for the open space and the chain in the street.
“JBRIS 117

» pushes "Janine" {Aeyecha) forward,
Run to hinm,..don't let him csee your
face,..

ayesha obediently runs forward, her face hidden in the
~ndkerchiefl,
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HUBRIS (cont'd)
Be careful, Malik,,...don't shoot
him ti11l I cet the code book,...
PEPE (running toward
the chain waving the bock)
Janine,,.Janlne,...
5 Diginel in
University of lowao Libraries, lowa City. Mof to
’ OTHER ANGLE be reproduced or quoted without permission,

1s BUli. ..

ITER ANGLE

. tandem blcycle bearinz Illyz and Janine, both pedaling

“r all thelr worth, abruptly breaks out of the end of
e street,

'_0SER SHOT

ney look around for "the action"

ILLYA (looking up)
Therets Pepe,,!

~t Janine gasps, seeing something else,

JANINE
Mr. Kuryakin.,! LOOK! That WITCH..!
She's impersonating ME!
(on a rising note of hysteria)
Pepe must think she'!s ME!

2lr pedalling,..

ILLYA {yelling to Pepe)
Wait! Dontt! 1It's z2ll a fake!

JANINE (yelling)
Pepe.,.,Pepe,,! Here I am! OCver
heret

—

‘2lo, having recovered himself, i1s right after Pepe with

and suddenly Janine sees.

ey glance at one another in horror then hurriedly resume

P.66
117

CONT'D
(2)

119X1
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ZAR CHAIN

cepe, sSquinting nearcightedly, nears the chaln and raicec
-~ book irn his hand to throw 1t to or toward Hubrils.

~:t he hears (naturally) the volces of Illva and, more
‘~portantly, Janine,,.Pepe, hearing Janine's vouice, turns
-2 book in his hand held high over hic head, He sees:

23V SHOT - "JANINE" (AEYESHA)

‘evesha disguised as Janine running tcoward him, handleer-
:»iel over her face, Vithout his glasses, Pepe sees her
suite fuzzily,
Qﬁg‘ﬂﬁ! in . 4
. City. Notto
POV SHOT = JANINE yppivevsity of lawia Libreda”, B0 permission.
1 i‘s [ QU"'
be _-e:n:d ues
edaling rapidly toward him on the tandem with Illya, She
looks fuzzy too,

120

121

1

5

2



CK TC PEPE 123

:me 13 bewlldered.

mmmwm!m [P

HUBRIS {(Lellowing)
Throw the book,..throw the beock veu
Jackacs! lalik,,..get the book!

} -:t as Malik runs forward.,...S5o0lo makes a fcotball tackle
- Pepe, and gets hinm arcund the feet, As Pepe falls,
e boOK..ee,.52115 out of his grasp, into the air.

> Malik sees this and runs forwvard to grab it,....the
-zndem blcycle tears between Mallk, Pepe, Aeyesha and a
~:nning Hubris and,...

“1lva catches the book, Janine steering the tandem 1In a
“ig=-zag course with considerable virtuousity,

SNFIRE immediately explodes in all directions from every-
ne,

WS aps i

Origirel In
University of lowag Libraries, lowa City, Neotto
be raproduced or quotcd without permission.

...o0l0 shoots at Malik...
...Mallk shoots at everycne...

wbris shoots at Illya and Janine,..

.«.the Gendarme shcots wildly in the air, blowing his
HISTIE to summon help...

evesha hits the dirt...

T2 of Hubris bullets hits the tandem, it swerves wildly..and
wrows I1lya and Janine into the gutter. The book flles free.

‘~re, having encountered the false Janine (fAeyesha) and
e a double take, turnc to csee the real Janine crash
-5 the gutter...

PEPE
sodanine, . !
~ he runs toward Janine, Pepe is caught In the cross-
-re between Bubris, ii2lik and Solo, Pepe ic hit by one
7 Hubris!' bullets, ZCREANS and falls,,,.

ot e



T R e e R R TR

,.and fearless of her o
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~ine cees this, as She erawls out of the gutter, IShe

- ™ .
Seedmo R

JALTIT
.s.Pepe, .. Pepe...!

¥
a rapidly emnivinz cquzare to Pere,

Qriglnel In
University of Inwe Litvoriae, lowe City, Ned to
Sa rapradocer ot aveted without parmieslon,

= Solofs bullet hits Malik, who falls, One down.

LOTHER ANGLE

. ’.E.:YA

.lva searches wlldly for the disapreared book,

?E AND JANINE
"nine throws herself on the body of Pepe,
JANINE
Pepe! Pepe! Speak to me,,.don't
die,....don't die.,.!
B¥e;

Joting wildly at Hubris, Solo makes him dodge behind
e car,

H

~.Pizht Into the arms of the Gendarme, Hubris raises
-3 hands in surrender,

.2 AND JAIIIEZ
+.50lo runs up tec the fallen Pene,

SO0LO
..+ FEDE, ..

safety, starts to run through

o
E ]

g
sl
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128
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| .1ready Pepe has the glacsy-eyed look of one close to
.cath,

129
COIT'D
(2)
JANINE (hyoterical)
«eo.they shot him.,.,.he's dying...
~t0SER SHOT 127271

-epe 1is writhing in what appears to be the last throe

PEPE (brokenly)

Mister Solo,...the morey....the money

...Give the money to Janine,...my
dying wish, yes?

8010 (to Illya who has

. Ld
- B
stepped INTO FRAME) 3 2
Do you have the book? ‘.%
> R g
= o9
ILLYA ® e
Not any more...it flew out of my e
hand,... . 3
Pl ]
- '; ©
SOLO (alarmed) Lox 2
Look for it! 3
- ; :
ILLYA =3
I did! Napoleon, it's gone! Some- E_i
body must have snatched it. Probably = S
to wrap scme smoked squld, ; §
¢ X
PEPE (who, of course, 2

has overheard)

Then I falled..,,.And 1t was all for
you, Janine.

JANINE
Don't worry about me, my love,...0Oh,
please, dont't die, Pepel

2lo, over this, has bent to examlne Pepe, Now:

SOLO

He won't, IHe's no more dying than

I am,
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{ JENINE (gasping, 120%
' recenting this CCL.T'D
i You...you monster....How can vcu? (2)

I saw the bullets hit him mycell!

SOLC
Very poscibly they may have hit him,
mademolselle,,.
1 (he tugs at something in Pepe's
' inner breast pocket)
...0ut even a cannon ccouldn't pene-~
“trate thic,

pulls out Aeyesha's lavishily diamond-studded "belly
srxlace” which Pepe earlier had (thoughtfully) tucked
. his pocket,

S010 (wrily)
As the poet Hafiz so truly observed,.
(he rattles them)
.. 'diamonds are a girl's best friend."

A I st I o IR
¥
'

<re blinks, The belly necklace, though hit by bullets
~rained intact....and thus, Pepe himself remained unhit,
“rine is of two minds about this heaven-sent deliverance.
t the cone hand 1t IS5 a woman's belly necklace ergo, the
~egtion: where did he get it? - on the cther hand, as a
~~ult he is undubitably alive, So =-- as she falls into
.. embrace with Pepe...

210 and Illya look at one another and begin to smile as

O o
- .
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ik s

.cerein Aeyesha 1o undulating to beat the band, CAMERA

. =S TO the alcove, presently occupled -- for a welccme
-nange -- not by the two villains but by VWaverly, Illya,
“zlo, Janine and Pepe., They sit at a table, on which
-~ere 15 wine and appropriate goodies,

ILLYA
.ese@nd that was the last I saw of
it, Mr, Vaverly.

e chrugs sadly,

WAVERLY (consolinglyv)
Fortunes of war, Mr., Kuryakin,
(shakes his head)
That message to Colonel Hamid -~
I'm afraid it will never be decoded
now, And it Just might be of earth-
shaking importance,

‘ver all this, Solo has been watching -- with consider-
izle interest -- the undulating Aeyesha. She has been
wiggling closer, now finishes her dance to 0.S. APPLAUSE,

es‘, wa CHy, Neot te
ko repreduced or quaied without permission.

PEPE (miserably, to

£ g Janine)
23S If only I had done as they asked...
©3 We'd have the money -- we'd be in
2 Paris now.,.
‘s
g' J ANINE )
5 We've found one another, Pepe, That's
2 more important than Paris -- or the
= whole world -- to nme!

"5 they gaze at each other, moonstruck, Aeyesha, still
“iggling (it takes a little while to turn her off), oozes
-nto the alcove, regards Waverly. The latter gallantly
“tarts to rise,

AEYESHA (to Solo,
indicating laverly)
Ah! He 1s a new one!

S0LO (performing the
. introductions)
Aeyesha, this 1s Mr, Waverly., My
boss.
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WAVERLY 130
Charmed, CONTID

{2)
AEYESHA (with interest)

Your boss?
(turns to Waverly)
Did you see my dance?

WAVERLY (ever the gallant)
Indeed I have, my dear, 4And it's quite..
(a beat)
+ oo Oviental,

AEYESHA (smiles; then,

casually)
Did I hear you discuss a certain book

of poetry?....The Fourteenth Century

Hafiz?
4
- F
:»lo and Illya exchange looks, 22
<
S0LO (slapping his & $
forehead) £s
I should have known! She's got it} 28
. PP -
=& 3
ARYESHA (sivly) g5 3
Are you interested, lr, Waverly? 54§
What would you say it's worth? 6o &
2 &
O
WAVERLY {after a beat) s g
That would depend entirely on the > D
nature of this message -- 3
{he holds up message) _g &
55

~eyesha ponders this a moment, then:

AEYESHA
All right. %You have an honest face.
I trust you to pay me what is right.

-he produces the book from a part of her costume, hands
‘L to Waverly, The others cluster around Waverly as he
“humbs through it, bepins decoding the mescage. At last:

WAVERLY {reads)
"Colonel Hamid Ibris, Greetings,
Because of grosc incompetence and
other failinss, you are hereby
dishonorably discharged, Best
regards, THRU3H Central.,"

<y R ™
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~;erly looks at the boys, who look back. Uaverly
-5, smiles, hands the book back to Aevesha.

WAVERLY
Sorry.

--esha looks at the book, gives her own shrug, pushes
2 volume back into her costume.

AEYECHA
It 1s truly written...Uin a few,
lose a few,

2 orchestra strikes up wildly. Aeyecha, with her

PR =1

~.ctomary aplomb, backs out through the bead curtailn,
erating wildly,

FADE OUY,

: Origlnal In
Uriversity of lowa Libraries, lowa City. Mot 1o
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