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{FADE IN:
im. GENEVA, SWITZERLAND - EST, SHOT - (STOCK) - DAY 1
4 line title reads UNCIE headquarters, Geneva, Switzer-
J1and.
IXT, GENEVA STREET - DAY o

From OUR ANGLE it appears like any European street. OUR
CAMERA ZOOMS IN on ZEVRON'S FINE SIISS WATCHES,

INOTHER ANGLE 3

A car pulls INTO SHOT and SOLO and ILLYA step out and
enter the store.

INT, ZEVRON'S FINE SWISS WATCHES - ANGLE TO SQLO AMND
3 ILLYA L

a5 they enter the store. OUR CAMERA PANS OVER to include
2 FLOWER VENDOR and his cart -- watching after the two
i 2gents,

PANNING SHOT - THEIR POV 5

{ SHOVING us a little of the store -- quaint, old world
tharm, the walls festooned with all shapes and silzes of
¢locks -- finally BRINGING US to the proprietor, kehind
the counter, very dead.

DT

MO0 SHOT - SOLO AND ILLYA

(o)

Instantly withdrawing their SPECIALS, eyes darting back
&énd forth, alert, Searching for danger, THRUSH or other.
|vise,

——s
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S5:q NG WITH SOLO AND ILLYA 7

,; they advance toward the proprietor -- no doubt about it.
«2's quite dead.

4 LOTER ANGIE - SOLO 8

;73wanc1ng toward large grandfather clock, spinning the
‘§.:nds to twelve o'clock,

~GLE TO THE REAR OF THE SHOP

9
:.gsa panel splits open, revealing an entrance to the
-sceptlon office of UNCLE, Geneva.
/:E. RECEPTION AREA - ANGLE TO HOLD ILLYA AND SQLO 10
mtering cautlously, SPECIALS in hand -- the receptio. ist
!les crumpled over her desk., One glance is enough to cell
- {hem the whole story. Quickly now, they move past her
- Jnto the main room, as it were, the nerve center of UNCLE,
iEneva,
NT, NERVE CENTER -~ PANNING SHOT - THEIR POV 11
‘prawled at thelr various positions around the room, radar,
jrommunications, ete,, are four or five UNCLE agents, all
§ lead,
AGLE ON SOLO 12

] tending over one of the dead UNCLE AGENTS, examining him
Vi felosely,

SOLO (after a moment)
Swelling -- 1t looks like scme sort
of Insect sting...,

llya goes to desk communicator.

ILLYA
Overseas relay, Class D, priority,

please scramble,




41} csME - WAVERLY

WAVERLY
What do you suggest?

ESUME - ILLYA

ILLYA
A Section One headquarters alert to
direct all of our offices to standby
-- and switch over to emergency

ventilating systems.

ESUME - WAVERLY

WAVERLY
Anything else?

1l See,

RBESUME - ILLYA

ILLYA
Not for the moment,

ESUME - WAVERLY

WAVERLY
In that case,
for de-briefing.
take over there.

f"ap o,

X7, STREET - FLOWER VENDOR

ind outside of both front windows,

hching his
uilding, cross to their car,

i1s cart parked directly 1n the path of Solo's car.
4 {Inishes smearing what will pass for honey over the inside

proceed on to New York
I'11 have Deltrich

o fllcks off the desk switch, there is a frown on his

CUT TO:

He

Then he moves away,

fingers as 30lo and I1lya emerge from the
enter, drive away.

CUT TO:

19

20

21

22

23

24-0UT

25



¥l 7. HIGHWAY

f50lo!s car spinning along.

4 7, SOLO'S CAR (PROCESS)

'15010 driving, Illya beslde him. Illya starts to open the
434 1osed window. He sees a sticky substance on the glass,
7§ ie touches it, tastes it.

TLLYA (puzzled)
see s NIONCY .4\

mtSuddenly we HEAR the ominous BUZZING of bees, growlng
‘1 I0UDER AND LOUDER. The car is under attack.

SOLO
Bee;! Close the windows!

shetorical, as Illya is already snapping the windows shut.
3 VER SHCT we HEAR the bees hurtling themselves against
&4 the windows.
ILLYA
They'!re smashing themselves agalnst
the windows,
224 WGLE ON WINDOWS
SN vocked, as though sprayed wilth pellets.
SOLO
There's a lake up ahead!

*ED, SEOT -~ SOLO'S CAR

{tvisting on to a back road.

%a TINY PIER ANGLING ONTO LAKE -~ SOLO'S POV

26-27
OouT

29

30

32
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{ WGLE TO COVER THE ACTION 33

s Solots car hurtles off the pler plummets into the
1ake.

WGLE ON LAKE 34

shere Solo's car has sunk, waves rippling out like
cobwebs,

FADE OUT.

END TEASER
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ESTABLISHING SHOT

Nothing except the crease in'my
‘pants hasn t quxte been the ~same

_33 he snaps off the llghts Floodlng the room in
darkness, at the same tlme hittlng the monitor switch'

. This is ‘a blow—up, magnified a -~
. thousand times, of one of the bees
-our research people found in the -
Geneva .office, ‘ ,
§ - (he pauses for effect)
A new breed of bee, so minute it
‘can penetrate the thinnest of wire

Lscreening 2

Follow-up reports each man received>
: over a hundred minute bee stings....
-jActually one would have been quite _

ILLYA
Killer bees

B i
¢ 5
*w*wn'f.'!_
: .
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ILLYA
But I thought bees made their
own honey and fed on it,

WAVERLY ' :
Our research people report tha
these tiny insects are incapable
of producing enough to feed them-
selves. It would appear that this
Cumberly honey is their special food.

& g Wi

39
CONT'D
(1)



WAVERLY (CONT'D) 39
(a beat) CONT!D
Well, gentlemen, 1t appears you have (2)

your work cut out for you.

28 yaverly dismisses them with a nod, and turns his attentlon

4 to some papers on his desk, as Tllya and Solo start out.
2% suddenly Waverly looks up,

g

SUEAL W Al et

,fr?ﬁi'-.’ v o
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3 WAVERLY

r
,3‘ Eh, MI‘-. Soloo L)
kerEy

% [T

=z Solo stops, turning to Waverly.

S0LC
Yes, sir,

d Yaverly regards Solo for a moment.

WAVERLY (drily)
On your way out, see what Del Floria
can do about that crease, will you?

ZIP PAN TO:

AINT, DR, SWAN'S LABORATORY - IN THE BASEMENT OF MR,
4 NOZART - MED, SHOT FROM ABOVE 40

4 & LOOK DOWN on the laboratory of Dr. Swan. It is a
¢ fairly large room, large enough to hold all his scientific
£xd equipment as well as the hives positioned around the room.
4 fach bench has a microscope on it, and all the Impediments
4 0f the scientist -- test tubes, bunuen burners, etec,
H Mong the walls are chdrts and diagrams, show1ng the 1life
Neyele of the bee, In the B, G. WE HEAR the BUZZING and
4 IURMURING of the bees, CAMERA CRANES DOWN to DR, SVWAN,
42t the moment engaged in feeding the bees. Brought up

In a profession to command respect, he is often with-
drawn and uneasy in a world where he feels his authorlty
jhas lately become less and less unquestionable, There is
3nothing of the "mad scilentist" about Dr. Swan. On the
gtontrary, he projects a curious dignity, buttressed by
3his sincere commitment, but tempered by the scientist's
jdetachment, Ve LOSE him and CAMERA BRINGS US to Mr.
{ozart, dressed in an "inter—molecular" sult, to protect
4 him from any inadvertent bee stings. Althouﬂh we Ssee
111tL1e of him, except his eyes, we sense the authority
490 a man awcuotomed to being listened to. (NOTE: Unlike

Zr4fozart, Dr. Swan is drested in the simple garb of the
jlaboratO“y )

g g
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MOZART
My dear Dr. Swan, aren't you afraid
of belng stung?

» SWAN

Over the years my system has become
immunized to the bees! venom, Un-

fortunately, however, it 1s unable

to ward off the common headache,

MOZART
That hardly surprises me.

SWAN (statement of fact)
What surprises me is the working
conditions you have provided for me,
and the money....

MOZART (wryly)
Such-cynieism,...

SWAN
And speaking of money,.,..
MOZART
Ah yes, of course -- 1t must have

slipped my mind,...$10,000 wasn't 1t?

5+ 1o hands Swan 2 check from hils pocket.

MOZART
...IT I'm not mistaken that brings us
up to $150,000,

SWAN
More or less,

MOZART (felgned sincerity)
My dear, Swan, I wilsh you could refrain
from visiting this private club of
yours, Really, you know you can't win,

’ SWAN
We all have our needs, Lven you.
Besides 1t'!'s merelv a question of time
until the percentages start working
for mé.,..

1o
CONT'D

(2)
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MOZART (starting to 40
move to exit) . CONT'D
I hope so, Ellias, Nothing would (3)

please me more,
(turns to Swan)
1111 have someone bring you an aspirin.

SWAN
Funny =-- my headache seems to have
vanished.

MOZART (smiles - wryly)
Isn't it amazing the therapeutic value

of $10,000 -~ I*11 recommend it 1o
all my friends,

ZIP PAN TO:

{mT. CORRIDOR - ANCLE TO HOLD MOZART 41

{ e he emerges from Swan's laboratory. In the B.G. we see
i ether doors angling off the corridor, as wel . as a spiral
4 staircase, twisting up to the main bailroom, As a

#-4 SECURITY GUARD helps him shuck the inter-molecular sult,
A Mozart says:

MOZART
See that the good doctor isn't dis-
turbed.

15 moves toward the spiral staircase. SHOOTING UP the

{spiral staircase, FOLLOWING Mozart as he winds his way
4up to the door, leading to the main ballroom,

1 INT, MAIN BALLROOM OF MOZART STUDIOS - ANGLE TO HOLD
1M0ZART L2

{25 he emerges from spiral stalrcase,

- 1 FULL, SHOT - BALLROOM ~ FAVORING MOZART 13

- {as he threads hls way across the ballroom, pausing to
i 4 openly admire the pretty young things that grace his
1 5tudio. CAMERA FOLLOWS Mozart into his office.
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] INT, MOZART!'S OFFICE - DAY 4l

4 1t is done in the most impeccable *taste, almost unbearably
3 well furnished. Now that Mozart is out of the inter-
XEDU nolecular sult we are able to get a better look at him:
" _ filean, well-tanned, his hair tallored like a brilllo pad,
28 . get the impression of a man who pays a great atten-

¥ tion to detall, yet at the same time is capable of meet-
44 ing any physical demands, At the moment he is seated

%% vehind his desk, reaching for the phone. In the B.G. an
4 AIDE 1is hovering over the bar, preparing drinks,

MOZART (to Aide)
Make that a tiger'!s milk and gin,
(into phone)
Hello.,...put Maples on,

y INT, MAPLES' OFFICE IN THE CASINO L5

i Aide, SIMON, is on the phone,

e

STMOM
Rilght away, sir.
ZIP PAN TO:
L4e-ouT
_;INT, CASINC ~ HIGH ANGLE SHOT ' 47
{ LOOKING DCWN on the casino with people preparing for the
4 night's activity, Ve can see the Alde and Maples, ~ the
1 THRUSH gentleman of the Teaser ~ but they are too far
4 aray to be heard, After a moment Maples follows the Aide
through the casino,
CUT TO:
4 INT, MAPLES! OFFICE - ANGLE TO HOLD MAPLES ON PHONE -
DAY 48

MAPLLS
Hello.,..Mozart....
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INT, MOZART'S OFFICE AT THE DANCE STUDIO - ANGLE TCQ HOLD
0ZART AT PHONE 49

MOZART
Ah, Maples,.,.I just had a little
chat with Dr. Swan..,.$10,000 worth
..+50 1t wouldn't surprise me if he
were to pay you a visit,...

55 ESUME - MAPLES 50

3 MAPLES
2 Vi2'll be ready for him,
1 ZIP PAN TO:
i 51-0UT
. |
: {DIT. THE MADISON HEATTH FOOD STORE - CLOSE SHOT - CUT-
: {AY MODEL CF A BEE HIVE - DAY 52
E 235 2WLLING BACK to discover fllya, examining the bee hive
! Zjtlth more than casual interest.
! SMWOTHER ANGIZ - TT THE COUNTER 53
: ;Aﬂ%‘ﬂwre TAVIA SANDCR, a breathtaking beautiful girl of about
'“ﬁ;ﬁwnty—six is standilng. She is simply but tastefully
i tlressed. A shy, subdued girl.

elpe -

. , Ca .
e b P oA ek Wi s s et g i Al Eodiist -

- TAVIA
May I help you, please,

ILLYA
I'm waiting for someone, thank you,

TAVIA
Six Jars of CUMBERLY honey, ready and
wrapped, Will there be anything else,
Mr, Mozart?

JIGLE WIDENS to include Illya, who has just sauntered to
‘he counter,

MOZART
You know, my. dear, my offer is still
open.




TAVIA {shy)
You're very kind. But I am happy here,

MOZART :

Oh, really? Think about it. ©Not only
would you make more money at my dance
studlo, But it would give you a
chance -~ a chance to blossom.

(he starts to move off, then

turns to Tavia)
Do reconsider my little proposal.

i is Mozart moves OUT OF FRAME, Tavia turns her attention to
#11lva,

TAVIA
Now may I help you, please.
ILLYA
Was that the last of your Cumberly
honey?
- TAVIA

Yes ~- but there'll be another ship-
ment tomorrow --

ILLYA
There are only four health food stores
in town that carry that particular
brand. And Mr, Mozart seems to have
cornered the market,

TAVIA (genuinely puzzled)
I beg vour pardon,

I1lya displays his I.D.

ILLYA
Illya KXuryakin, I'm with the U,N,C,L.E.
And I have a strong feeling that perhaps
you should reconslder Mr, Mozart's
nroposal,

A RIGLE - TAVIA

i Amazement,

ZIP PAN TO:

53
CONT'D

(2)

53%1
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INT, CASINO - ROULEITE TABLE - CLOSE ON ROULETTE WHEEL 55

.- 1spinning like a top, the metal ball skittering to a stop
on BLACK 16,

CROUPIER'S VOICE (OVER SHOT)
Sixteen, Black. Even,

37ULL BACK to discover Solo picking up his winnings, as
Z-4the Croupler sweeps 1n the remaining chips.

{4IDER ANGLE 56

§to0 include Dr, Swan on Solo's right, the LOSER, on Solo's
:{left, observing Solo's winnings with ill-ceoncealed
‘lilstaste,

{ GLE ON SWAN 57

2 rurtively checking and marking in a little notebook in
.= 4his vest,

SOLO (trying to establish
contact)
You have a system?

A SWAN (brushing him aside)
o Theory of probabllilty.

Lo JWGIE TO FAVOR LOSER 58

_; 4who has overheard the by-play between Solo and Swan and
. $1s anxious to pry the secret of Solo's success from him,

LOSER (to Solo)
What's your system?

; SOLO
R Clear: living and a pure heart,

, LOSER
I'1l have to try 1t sometime, Say,
would you he a good guy and hold my
spot while I gpet coms ahina?

PR N TR PR . N e e s R R R L T LT U



js the Loser moves off, CAMERA PULLS UP QUICKLY AND AWAY 68
w2i,ntil we have an ANGLE SHOT LOOKING DOWN on the roulette CONT'D
4583 1201e,  ADJUST CAMERA to show Maples, in his office, (2)

4 r1anked by Simon,

MAPLES
- The man on Swan's left is an UNCIE
agent. Dispose of him before he
can make contact,

SIMON
Here?

MAPLES
Why not?

simon hits a switch on his desk,

CUT TO:
INT, CASINO - FAVORING CIGARETTE GIRL 59
:12d in a handful of sequins -- as a light rece._csed 1in
ney cigarette tray winks on and off,
CUT TO:
T, CASINO - ROULETTE TABLE | 60

The Loser has resumed his position next te Solo. Solo
turns to Dr. Swan, who has Jjust lost again,

"SOLO (casually)
I don't wish to pry, Dr, Swan, but
you know youlre being systematically
cheated, donl't you?

SUWAN
How_do you know my name?

) SQLO

Perhaps we could discuss thls some
other place where there are lecss
distractions,

iks Swan welghs this proposal, the Cigarette Girl ENTERS
4%HOT, barnacles & carnation to 3olo's lapel, Solo hands

e ag
s
£

3
IR |

aer o bill and she moves coff,




CIGARETTE GIRL 60

Compliments of the house. CONT'D
(2)
SOLO
Thank you.
ANGLE ON LOSER | 61

solo's getting the carnation a symbol of his own frus-
tratlion.

LOSER (truculently)
Boy, when you'lre winning, everything
1s on the house.
o (reaches over for carnation)
S Do you mind?

"7 { He pins the carnation on his lapel, turns back to the
{1 roulette game,

LOSER
- Everything on twenty-three.
(the old pro, to Solo)
Take my advice, pal - gquite while
you'lre ahead.

Suddenly a puff of smoke escapes from the carnation, the
;.. Loser slumping over the table. Simultaneously OVER SHOT,
...~ { the Croupler anncunces, :

Es CROUPIER
e The wirner, twenty-three, Red and 0dd.

el

FREEZE FRAME, and --
: FADE OUT,

62-0UT

END ACT ONE
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ACT TWO
FADE IN: _
INT. CASINO - THE ROULETTE TABLE 63
WGLE ON THE LOSER 6l
{ iraped over the table,

65-0UT

"9 WCIE TO ESTABLISH REACTIONS 66

:f&éof other patrons. Too engrossed in their own pursuits to
st dnotice or care about what is happening.

4 NOTHER ANGLE < SIMON AND ANOTHER AIDE 67

ﬁ ?propping the Loser between them, carrying him off.

SIMON (for the benefit
of the patrons)
One too many, I guess, Some people
Just don't know when to stop.
(to other Aide)
Give me a hand.

14 THO SHOT - SOLO AND SWAN 67X1

Their eyes meet,

3 SWAN
b I think perhaps we should have that
] little chat.

As Solo and Swan start to move off, the Cigarette Gilrl
s§lips behind Solo, CAMERA PANNING DOWN on her cigarette

tray, where VE SEE a tiny gun barrel poking out of the
1 cigarette tray into Solo's back.

. ‘,
o et Aol b3

; | CTIGARETTE GIRL
i If you'll just step to the rear of
\J the casino,

¢

?gsolo glahces behind him,




INo

i ol

Simultaneously Maples bropels Swan THROUGH AND OUT the
Meanwhile QUR CAMERA IS PANNING WITH Solo and
Clgarette Girl, as the other gamblers, completely

oblivious to what is happening, are flowing by them on
all sides,

who ENTER SHOT,

casino,

12-7-65  Tp Tq e

SOLO 67x%1
Serves me right for over-tipping. CONT D

(2)

ANGLE WIDENS TO HOLD two pretty young GIBLS,

FIRST GIRL
I haven't even got enough money for
a cab home, T hope my husband
doesn't ask for my paycheck....or
g0 through my pockets while I
asleep,

}ANGLE ON SOLO 68

seizing his opportunity, linking his arms with the two
1 girls

LS

SOLO
This seems to be my lucky night. ..
blease zllow me to escort you home

Hh o a0 o

WIDER ANGLE - FAVORING CIGARETTE GIRL 69

+ a5 Solo and the two girls EXIT the casino, an expression
i of intense frustration floods her face,

ZIP PAN TO;

. DANCE STUDIO - MOZART'S OFFICE - DAY 70

Tavig standing at one end of Mozart's desk, Mozart
€xamining her appreciatively,

MOZART
I cantt tel1 you how delighted I've
been since you jolned ug, T hope
your schedule isn't too heavy,

TAVIA
Youlre very tolerant, Tip afraiqd
I'm not Very accomplished -- to be
an Instructor,




,;"—-—“'w
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MOZART 70

Nonsense -- your Very presence CONT'D
brightens the studlo -- to say noth- (2)

ing of what 1t does for me.

(as an afterthought)
We're going to help you find yourself,
Galn self-confidence, Oh, you will be
having lunch with me. Only organic
foods, Mustn't lose our schoolgirl
complexion,.,..

ozart's attention makes Tavia uncomfortable.

4 T, MOZART'S STUDIO - MAIN BALLRCOM 71

I1lya and DANCE INSTRUCTOR off to one side, with dancers
in the B.G. Dance Instructor is making her pitch; Illya
playing the role of the reluctant "mark"., It is important
to note that Illya wears his dark glasses,

ILLYA
An interesting concept -~ a life-
time course,...but still, I'm not
sure,

INSTRUCTOR
You'!d be surprised at how many docors
dancing can open....

ILLYA (wryly)
That's what I'm counting on....

INSTRUCTOR {searching
for the clincher)
We do have some very pretty instructors.

ILLYA

L So I see,
INSTRUCTOR

Allow me to make a suggestion: Why

i don't you take a trial course, and

if--.‘

{ ANGLE WIDENS to include Tavia, Illya's POV. Tavia exits
dozarttls office,




ILLYA (glancing pointedly 7L
at Tavia) CONT'D

Eh, do I get my choice of instructors? (2)

INSTRUCTOR (hesitating
slightly, but hating to lose a
sale)
"Well, it is a little unorthodox...but
I think we can make an exception,
(a beat)

Oh, Tavia, dear, come here for a moment,,.

3'avia ENTERS SHOT,
INSTRUCTOR

You seem to have made a conguest

with Mr.....

LI N 1

ILLYA
Kuryakin,.,.

INSTRUCTOR (to Tavia)
Use any room off the corridor,

ihe Instructor looks on as Tavia and I1llya move down the
worridor,

CUT TO:

4T, ONE OF THE HONEYCOMB CELLS - IN MOZART'S STUDIO 72

Jot much to show, really a tiny alcove for the record
llayer, and an intercom nestled in the corner, JTllya
Jlets Tavia in first, then closes the door behind them,
g% turns on the music -- a romantic number.

TAVIA
Would you mind explaining it to me
again, please, what I am doing here,.

Hthey dance. OUR CAMERA PANS WITH them.,

ILLYA
Well, Plan A was that you would come
inside, establish yourself and look
around -~ then you would tell me what
you've discovered about Mr. Mozart
and his honey collection,

R e L L e - Il Pl ads o 2o ot LT PENIE N

LR R R ]



TAVIA T2

Oh., CONT'D

(2)
DIREGT CUT TO:

INT, MOZART'S OFFICE -~ DAY 73

11ide behind something which resembles a switchboard panel,

3 FNGLE WIDENS to include Mozart.

1iide,

ILLYA'S VOICE (FEED BACK)
What have you found, by the way?

TAVIA!S VOICE {FEED BACK)
Nothing. I've been dancing, all
morning,

{REACTION SHOT - MOZART T4

4iis face turns the color of dipped litmus. He turns to

MOZART (angry)
Shut it off. o
(under his breath)
Forelgners., That's the trouble,
You give them Jjobs and they turn on
you.

{RESUME - TLLYA AND TAVIA 741

TAVIA
They won'!t let me look around. Every-
one tells me to stay in the studilo,
Vhat do we do?

ILLYA
Plan B. That's where I look around
f'or myself and you get out of here
as soon as possible. I want to thank
yvou for your help,

TAVIA
You mean thatt's all?

B o e i RIS YO R et o o B L S
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ILLYA :
My supervisor will send you 2 letter
of commendation, suitable for framing.
Of course you can't show 1t to anyone
because all of our correspondence 1S
classified.

’{' .
%74 ps the record finlshes, Tllya and Tavia stop dancing.
&4 GIE WIDENS to include Dance Instructor (who made the
sirst pitch) entering the room.

INSTRUCTOR
Oh, Tavia, Mr. Mozart would like to
see you in his office,.

‘As Tovia AD-LIRS goodbye, Instructor moves to record
player ostensibly to change the record,

TNSTRUCTOR {smile)
I hope you don't mind my pinch~hitting?

ILLYA
Not at all,

4s we HEAR a sedate fox-trot Illya and Dance Instructor
{ start to dance,

INSTRUCTOR (disarming
smile)
I must say, you're a very apt student.,

ILLYA {in character of

student)
You're Just making the beslt of a bad

job.

INSTRUCTOR (sincerely)
No, I mean 1t - you're really quite
good.

Suddenly the record starts to skip.

INSTRUCTOR
Oh, oh!

74X1
CONT'D

(2)

75=76
QUT
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4 NGLE ON INSTRUCTOR
;as she moves to the record player. B

INSTRUCTOR
I think it needs a new cartridge.

"“)%ﬁﬁw glances at Illya emploringly.
INSTRUCTOR

I'm afraid I'm just helpless when it
comes to anything mechanical.

{MGIE ON TLLYA

xas he moves to the record player.

{ \NOTHER ANGLE - ILLYA
exanining the needle,
INSTRUCTOR
There's a new cartridge, theve.
(points)
thy not? He disengages the old needle, slipping in the

new needle, CAMERA PANNING DOWN AND OVER his shoulder
to include the Instructor's legs as she ENTERS SHOT,

g&mDER ANGLE - FAVORING INSTRUCTOR

7£§;INSERT - NEEDLE

Puneturing Illyals thumb.

MGLE ON ILLYA

1
gt P

,j;ﬁimmediately slumping to the ground.

ZIP PAN TO:

{2 the Instructor plunges the tone arm into Illya's thumb,

78

79
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}. DR, SWAN'S LABORATORY

addition to Mozart, wearing an inter-molecular sult,

re 15 now also a SECURITY GUARD, wearing one as well.,
the B.G. we HEAR the continual BUZZING and MURMURING

the bees,

: MOZART (chaffing him)
My dear Elias, you really should see
scmeone about your fantasies, Why
should THRUSH try to cheat you at
roulette?

SUAN
Why did your man kidnap me?

MOZART
Maples didn't kidnap you, He prevented
you from being kidnavped,

SWAN
fnd why do I now have this chaperonc?
(indicating Security Guard)

MOZART
Because, my friend, you place too little
value on yourself, which obviously
A UNCLE doesn't,

SWAN (steadily)
I won't be spied upon in my own
laboratory. He must go,

MOZART (like ice)
I'm afraid that's out orf the question,

0SE INTERCUTS - SWAN AND MOZART

S L‘!’AN
Then I am to be virtually a prisoner
in my own laboratory.

MOZART
Pon't be =s0¢ melodramatic,

=5
“D i -

“* Just a flash Swan's face seems to contort., Then it

::‘;(‘3{‘ ,:_-_]'_.‘.-2'2 T .5 ‘A.L' f e ¢
G R S
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e = L

o S : A
LR . SWAN (steadily). " e
1 see everything very clearly., You.
The laboratory. 'The casino. A1l
part of a package to Keep me under -
your thumb,. PR T

e oonn . MOZART (dropping the mask)
Count your blessings, Elias. You have
- your life. Your laboratory. Don't
'press your luck. What I'm trying to
~tell you, Swan, as delicately as .=
possible, is that you've become l
expendable. -We have the}bees, and

.1 necessary we can bring in our own
sclentists, DA e

“BEACTION SHOT - SWAN | | S ‘
. Tﬁé“5éséaéé;isiﬁking in. lozart ﬁbﬁég to eXit, o

':“turning'to Swan for one la

st parting shot.

AN MOZART R
~ Be happy in your work, Elias,

ZIP PAN TO:

e iiie WAVERLY (dinto mike) e
- Call Internal Defense and have them .
-meet me here at two o'elock., Ang o
check on the flight schedule of .-
those two Washington entomologists,

oSSR soLo
-3§Anylwo;d from‘Illya?

-t WAVERLY St LR

- It seems we'lve lost contact with Mr,

- ... Kuryakin at Mozart's studio -- -
. . Preclsely why I called you in.

owTER S S0LO '"?;5',f

-, They're probably keeping Swany
i+ . and his bees in there somewhere., .

S0 I'1l elose in on then.




12-7-65

WAVERLY
Yes, but move carefully, Mr, Solo,
If those bees are loosed, the entire
clty will be endangered.

(LOSE INTERCUTS - SOLO AND WAVERLY

SOLO
Yes, sir,

WAVERLY
One other thing, Mr. Solo, Mr.
Kuryakin has enlisted the aid of
Miss Tavlia Sandor as a2 dance
Instructor. Keep an eye out for
her, too,

ZIP PAN TO:

A

JEXT TO SWAN'S LABORATORY

{ LURRED FOCUS -~ TAVIA -~ ILLYA'S POV

tied securely to a chair, opposite Illya, an electronic
device, something like a diathermy machine, between them,

PANNING SHOT - ILLYA'S POV - MOZART AND AIDE

toming into focus, in front of Illya.

S

ILLYA
She's not involved in this ~- Jlet
her go.

{lozart becomes indirect,

INT, "TORTURE" ROOM « IN THE BASEMENT OF MOZART!S STUDIO -

P27

.91

CONT D
(2)

92-94

95
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REACTION SHOT - TAVIA

UNCLE

Bigdé'aﬂd“ﬁeés e |
5 o P.28 -

1278;62

LN

v
€.

e, " MOZART .. RN AL
"If you'll 'be kind enough to glance
at the table in front of .you, you'll
‘observe a blueprint of UNCLE head-
‘quarters, New York, I'm especilally
Interested in the loecation of the .
alternative ventilating system. .

CILLYA

‘who proceeds to to the chair, *

1

“tle Illya

LT e MOZART e o
% "Oh, I think we may have something to
~ change your tune. No doubt you're
wondering about thig machine. Let.
me relieve your curiosity. 1It's
: electricitywoperated to produce any
... pre~selected sound frequencies.,__
Cw o TLLYA e PSS
I'm dying Ofisuspense.fu L

S MOZART . R
The vibrations are set to increase
until they soon pass beyond the range
of human hearing into ultra-high‘}
frequency. -The difference will be~
?,come:immediately apparent to you when
the sound stops. At which time yon
- will have three minutes until the
vibrations shatter your: eardrums, -
»/~(he pauses for effect) ~ o.i.

-

LI

Her e&és’wide§:With féaf: 5%

Should you decide to change your mind, -
‘" there's a buzzer on the arm of the
, chair. "You might Tegard it as a test
v* .. of endurance...The record incldentall
0 1s four minutes, But I'm afraid the
POOT man who set 1t has never quite
been the same -- answers to the name
of Fido, I believe, :

yo
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ILLYA 1C0
I don't think she needs to witness CCONT'D
the demonstration -~ I zan tell her (2)
all about it later.
MOZART
That!s not very sporting of you, Mr,
Kuryakin, After all, you sent her
in here -- and T think she deserves
to have her eardrums splilt apart
along with yours.
3 Oon that cheerful note, Mozart hits a switch and we begin
1 1o HEAR the HUMMING emitted from the tuning fork, as
Mozart and Alde exit,
REVERSE ANGLE - TO HOLD MOZART AND ATIDE 101
as they step into corridor, If we are on our toes we can
SEE Swan's labo: atory next to the "torture room, "
ANOTHER ANGLE - TWO SECURITY GUARDS 102
at the entrance of the 'torture room, "
MOZART
Close down the dance studio for the
afternoon -- and let me know as soon
as he changes his mind., I'll be in
the penthouse with Maples.
Mozart and Aide wind their way up spiral staircace, lead-
ing to main ballroom,
103-105
ouT
INT, TORTURE ROOM - CLOSE ON ILLYA 106

struggling to escape hls bonds. No use, He's had it.
In the B.G., from the tuning fork we HEAR the HUMMING,
signifying the vibrations have not yet passed into the
high frequency stage.




12.7-65 P.30
107
TAVIA
Illya?
ILLYA
Yes,
TAVIA
Would you explain this part to me,
please?
$:efore Illya can reply the BUMMING ABRUPTLY STOPS, indi-
sting the vibrations are in the high-frequency stage.
JTAVIA - ILLYA'S POV 108
n almost unbearable expression of pain begins to flood
r face,
- FADE OUT. -

END ACT TWO
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St11) 1t did serve its purpose,
didn't 1%, Mr. Kuryakin?

ILLYA
I'11 show you the ventilating system
to UNCLE headquarters, if that's what
you mean, '

MOZART
No -~ wyou'!ll do betier than show ne,
Youtlll take me,

A4 REACTION SHOT - TLLYA

JLLYA
That won't be as easy as it sounds,

MOZART
Don't underestimate yourself, Mrp.
Xuryakin, You're a resourceful chap.,
(pointedly)
You'll find a way, won't you.

Hozart turns to Mapiles,

MOZART
Untie him, '

ILLYA
And Miss Sandor?

MOZART
She stays here, of course,

ANGLE ON MAPILES
unctielng Illya.

MOZART
Hurry up. We're wasting time. The
men are getting ready,

ILLYA
I wouldn't plan on bringlnz a crowd,
Conceivably I might be able %o gel you
through. But my organlzation frowns
on guided tours,

(2)

119

120

CONT*D
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: ) jChg;-

Rl

£ TR MOZART  (eonsidering . this) L
-You realize, of course, that if some-'
-thing should go amiss, Miss Sandor - i
will be in a very awkward position. "7
Gt U ILLYA e T s T e
-The thought never crossed my mind, -

TN

-~

«

ZIP PAN T0; " |

 INT. SWAN'S LABORATORY - FULL SHOT
aszéff;qéﬁéﬁ;iillﬁa;ﬁﬁecurityzGuard;"Swén i§-tﬁfn-‘”

‘Ing over a specially. constructed hive to Mozart., -
The BUZZING SOUND is unusually strong. T

PR MOgART T T e
- Why are they making so mich racket?
S SWAN I I
- +'1 told you, we ran out of ‘honey yes- =
= terday....You'd do well to feed them... ..

[

CMOZART oo T e b )

11 survive.... | ' ;

o (as an afterthought) L :
-wi-Are you sure they're enough to do  ° .
7" the job? - - e T

.
~1
N ‘

i SWAN R o
an enough. . But wait a minut

R R e T

R

L el

L i
R

IS

Ceeod
.

REACTION SIOT ~ IILYA®: .o (5] .oy,
SRS LN e cheast o T S
A SIS MOZART (to Guard)
the bees in the car,

‘galvanized into action, v,




_ SWAN | | 121%2
They're my bees. You can't do this, CONT'D
Not all of them.... (2)

MOZART (to Maples, snapping
it out)

Keep him locked up in here, I'1ll check
back with you later,...

24 As Maples propels Swan through the door, we:

DIRECT CUT TO:

:INT. UNDERGROUND CGARAGE 121X3

#2794 A sign reads -- PARKING FOR MOZART'S STUDIO, We SEE Solo
yi-§ nearby, reading the sign. He moves over to where a parked
car 1s parked directly in front of -- and a few feet away
¥Ee from -~ a steel door. There isn't any handle on the door,
#al and as Solo examines it, he can't seem to find a way to

4 open it. Then he runs his fingers over the center of the
goor -- checking it by hils super-sensitive touch. Aha.
eti5) Ye moves ovér to the car,

Ty

54 INGLE | 12134

i2ill Solo leans into the car, looking at the dash, He turns
¢ on the car headlights,

¥4 IGLE - DOOR 121X5

4 &s the lights reflect on the door -~ it opens,.

4 MGLE - SOLO ' 121%6
‘3 Ain 01d THRUSH trick,

ZIP PAN TO:

A4 T, TORTURE ROOM CORRIDOR 121X7

4 A Guard in the hallway. We SEE Solo peering around the

> f 93 corner, UNCLE Special in hand. Solo moves up behind the
i) Guard, getting ready to give him a karate chop. The

. {Guard doesn!t see him.

«rwmﬁfﬁ‘ﬁ
* N LT e

S e




SWAﬂ (v.0.)

121XT7

Oh, guard. ‘ CONT'D
| (2)
the Guard turns away and into the laboratory door before
§s0lo can get him. Frustrated, Solo moves to the lab door.
122-124
ouT
{mr. LABORATORY 124%
fwan 1s standing alone, holding a small box, the size that
ight contain kitchen matches, The Guard looks at him,
jeuriously. OSwan turns away as he talks to the Guard,
SWAN (stalling)
I know that you have orders to keep
me...locked up in here, but I was
hopling that we might work out some
accommodation,
!Svan opens the small box. We HEAR a BUZZING SOUND. Swan
faces the Guard again,
SWAN
After all, 1% doesn't mean anything
to you perscnally....
(watehing Guard with interest)
4MGLE - GUARD 124 %2
EARING the BUZZING come nearer, he panics, moves for the
loor,
SWAN (Vv,0,) ;
e..Whether I live or,... j
AWOLE -~ SWAN 124x%3

A nice smile.

SWAN k
...0r dle,,,, 3



4 §GLE - GUARD

ust as he reaches the door -- he is stung. The Guard
jumps to the floor. The BUZZING STOPS,

{DER ANGLE - LABORATORY 124¥%5
olo enters, shoving the Guard aside,

SCLO
Dr, Swan....

SWAN
The gentleman from the casino.....
what do you want....my Lees? ‘

SOLO
I!11 start with that,

SWAN
They're on their way to your ventl-
lating system, That other young i
fellow~is showing them the way.....

‘Alolo takes out his communicator, |

SOLO
How long ago,

SIWTAN
A few minutes, They took them ajil
-~ even the gueen -- all but two.

SOLO (into communicator) !
Channel D please,
(to Swan)
Ve may still be able to stop them,..
(into communilcator)
Emergency pattern -- please scramble, :
(to Swan) 5
Taltes a moment,

SWAN (resigned)
No one really cares about bees, you
nmow -~ they are an order of beings
-- a higher order, almost -- much
more clvillized than people at any
rate,...and now all my bees are gone,

e R
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f suddenly, we HZAR the lone BUZZING of one bee, 124X%5

CONT'D
SWAN (2)
A1l but one?
SOLO (looks at Guard)
I thought....
SWAN (he remembers)
There were two,
(surprise)
Only one stung the guard.
*H 5olo slowly backs away as the BUZZING seems to be all
4 around him,
ANGLE -~ SWAN 12436
ST{"IABLI‘I
And only one of us is lmmune.
RESUME - SOLO 124X7
Backing away -- he's blocked from the door by Swan and
some conveniently placed scientific eguipment. Solo
begins to sweat as the BUZZING gets closer, He picks up
a2 handy plece of wood, swings at the bee in vain -- he
manages to break a few test tubes wlth his swings,
heightening the drama for all of us.
ANGLE - SWAN 124x8
SWAN
1'11 save you, Mr. Solc -~ 1f ycu'll
save my bees.
RESUME - SOLO 124X9

Backing away from the BUZZING SOUND, Sweat., Headlng for
a corner. Solo's eyes dart around, following the flight

of the bee.

S0L0O
I can!t promise that....

| e Y i e

Preiiipenin Sy
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"The Birds And The Bees Affair" #8411 U.N.C.L.E.
CHGS. ' ' : 12-.8-65 P.36C

SWAN
I want my bees,

JESUME - SOLO 124%11

5010
I'l1l do what I ean....

jolo 1s backed into a corner -- the BUZZING seems to be
jrery near hlm -~ when Swan's hand appears INTO SHOT,
s0lding an open Jjar of the Cumberly honey, He closes the
1id 23 the bee dives 1nside for the honey., The BUZZING
*EOPS -- Solo sighs relief,

SWAN
I believe you. As difficult as it
1s to believe in anyone, these days.

JIDER ANGLE - LABORATORY 124X12

SOLO
Thenks,
(examines Jar)
They really like thils stuff, don't
they?

SWAN
By the way -- there's a girl in the
sound room next door.

o s o

—3
D

hey head for the door when the INTER-PHONE BUZZES,

I3

SWAN
It must be for the guard.

b 4 b i

T

hey exit.

INT. CORRIDOR 124%13

Solo and Swan quickly go to the torture room.

WOLE - SWAN o . a 124X10
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{ ANOTHER ANGLE - SECURITY GUARDS LED BY MAPLES

popening FIRE on group. In the B.G. we HEAR the HUMMING
GROWING LOUDER and LOUDER.

ANGLE ON GROUP - PFAVORING SOLO

Hanging behind to cover them ~-- Tavia and Swan making
their escape up the stairs. '

INGLE ON SOLO

FIRING into Maples and group.

4 INTERCUTS - SOLO, MAPLES, SECURITY GUARDS

1 The vibrations knifing in on them,

i1 ANOTHER ANGLE - SWAN AND TAVIA

1 making their escape.

{1 ANGIE ON MAPLES AND SECURITY GUARDS

1 paralyzed by pain, covering his ears.

MAPLES (strangled)
The machine -- turn it off.

1 ANGLE ON SOLO

{ belting up the stairs and out. Home free,

ZIr PAN TO:

EXT, BEATING PLANT OF UNCLE HEADQUARTERS - ALLEY NEXT
TO BUILDING :

Illya guiding Mozart (with hils hive) through the shadows.
FROM OUR ANGLE we SEE ONE UNCLE QUARD, standling at the
entrance of the building. Illya stops abruptly, Mozart

" j behind him. He has a2 gun on Illya, which he deftly

conceals,

P.38
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O TLIYA
" Wait here.

 ANGLE ON ILLYA

as he advances toward Guard, CAMERA EXPANDING INTO TWO
SHOT.

‘
‘w‘yANGLE ON MOZART

! e

h}%{watching intently for any hanky-panky.

™0 SHOT - ILLYA AND UNCLE GUARD

.T“:

§ Illya exhibiting his identification.

b TLLYA
e Securilty check. Any problems?

o

ANGLE TO COVER THE ACTION

Q_;;;As the Uncle Guard examines Illya's I.D., Illya polishes
=4'him off as neatly as possible.

S

{ THE UNCLE GUARD - MOZART'S POV

tumbling OUT OF FRAME,

ke

iR

.ANGIE ON MOZART

i

moving in to Jjoin Illya.

&
¥

Aoy il o
=“‘-’2’m‘

MOZART
Well done. You know, when this 1s
all finished we might be able to
find a place for you.

ILLYA
rossibly.

15.39

142
CONT'D

(2)
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NGLE ON ILLYA

gis hand slips behind his belt buckle,

%4 (NSERT - CONCEALED ELECTRONIC DEVICE

d111ya's fingers slip behind his belt buckle, bringing
forth electronic device.

4 MGLE ON TLLYA

ipressing electronic device on door.

1 1iGIE ON DOOR

Jie HEAR TUMBLING SOUND, as door springs open.

Ao SHOT - MOZART AND ILLYA

4qCAMERA FOLLOWS them through door.

T. WAVERLY'S OFFICE - DAY

¥averly 1s sitting at the console, watching Illya and
Mozart on the monltor.

MNGLE - MONITOR

Illya leading Mozart through the corriders.

Solo and Dr. Swan enter.

SOLO
Where are they now?

WAVERLY
They've almost reached the central
rontrel room .

cuT TO:

P.40
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151
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153¥1

153%2

153X3
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4 INT CORRIDOR - ANGLE TO HOLD ILLYA AND MOZART 154

|
*,‘nas they:enter weirdly 11t concrete and steel corridor, 1
18 oving PAST CAMERA. E
. 1

B3 CVERSE ANGLE - ILLYA AND MOZART 155

sith Illya and Mozart approaching us in F.G., Illya stops : j
abruptly: Mozart, not qulte so qulck on his toes, steps
Zid anead., A

4 \NGLE IN FRONT OF MOZART 156 ﬁ\
{as an arc of electricity CRACKIES in front of him. }u
A 1HGLE ON MOZART 157 o
- i
i 1!
';falling back, juggling the Live. iy
] ANGLE ON ILLYA 158 1
qroving in quickly to catech the hive. E
“! INTERCUTS - ILLYA AND MOZART 159-160 '
i i
ILLYA H
The 1ife you save may be mine. ¥
e j
L¥e 4 ANGLE ON ILLYA 161
;:u taking a fountain pen from his Jacket pocket.
~%..| ANOTHER ANGIE - TLLYA 162
‘Slipping pen into slot on the wall, switching off the
§e1ectric arc.
40 SHOT - ILLYA AND MOZART 163

1
i
!
i
%Kozart, aaving learned his ebject lesson, a step behind
1111ya, as they advance down the covridor,
! .
i
1
A
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[ONG SHOT - CORRIDOR - THEIR POV

OOKING along the corridor to 1ts ends, where an UNCLE
GUARD is siltting before a steel doer.

{ \NGLE ON MOZART

fquickly ducking out of sight.

MOZART
e 1'11 wailt here,
ILLYA (needling)
Having second thoughts.
B MOZART (steel)

Let's get on with it, HMr. Kuryakin.
The bees are getting hungry.

[ONG SHOT - MOZART'S POV

i
tas Illya moves down the corridor tq the seat Guard.

- {cLOSER LONG SHOT - MOZART'S POV

- IHe is too far away to be overheard, but we SEE him press

" '{pis fingers into an ink pad on the Guard's desk, then

Lo

it il i el ate

- it e

bk o ame e o - s Be o e M e e

upon a card which retains his fingerprint impressions.
As the Guard starts to stick the card ints a slot, Illya
whirls on him, slicing him down.

ANOTHER ANGLE - ILLYA

1 gesturing for Mozart to Jjoin him,

[ TWO SHOT - MOZART AND ILLYA AT THE R[ICR

I11lya takes the card with his fingerprint impressions,
jams 1n the slot.

ANGLE ON THE DOOR

There i a BUZZING SOUND, 2 light (lashes green, and the
door swings obern.

P42
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12-8-05 .43
INT. WAVERLY'S OFFICE 170X1
swan, Solo and Waverly watching on the monltor.

WAVERLY
1 have everything on standby alert.
We'll see how well Mr. Kuryakin
makes 1t up as he goes along.

QUICK CUT TO:

. { INT. CONTROL ROOM OF UKCLE HEATING COMPOUND - ANGLE TO
~ ] HOID ILLYA AND MOZART 171

as they enter the control room. CAMERA PANS around, enough
to shou us a little of the room, Generators HUMMING 1n the
{ 3.6, A maze of circuits and switches. In short, a very
busy place.

REACTION SHOT - MOZART 172
_ wetting his 1ips -- het!s half way home.
ANGLE - ILLYA 173

7 1 He moves over to the view-hole of the blast furnace, 1o00kS

g inside.
BLAST FURNACE - ILLYA'S POV 173X1
blazing.
RESUNME - ILLYA 173X2

e moves away to the control board, passing the alr vent.

ILLYA
Ah, here vwe are. You can see more
clearly if you stand here,

Mozart moves into position, Illya notes ihat hets in front
of the air duct,




B

ILLYA (indicating 1732
switches - stalling) CONT!'D
Thls operates the electrical system (2)
....And thils, the radar system, in
case of a surprise attack....

MOZART {impatiently)
Spare me the grand tour....
(pointedly)
Where is the ventilation system....

ILLYA
I'm coming to that. This opens the
duct to transportatlon....This to
Waverly's office,.

EAREACTION SHOT - MOZART 174

. RS
et A
JU . it als

.

‘.
T
N

ot

This is what he has been waiting for,.

MOZART
Waverly's office....That'll do nicely
....0pen up the duct....

JLLYA
I think I should point out to you,
Waverly's office is a self contained
unit....Letting the bees in there
will accomplish nothing....

MOZART
I'21 take my chances,..,

~ ILLYA
Whatever you say.

reaches over and throws a switch -- the vacuunm goes

ANGLE - BRIEFCASE 174x1

The briefcase moves on the table -- heading for the open

l ,duct.

y
S U Y

et —— e 1




WIDER ANGLE
{ 1mozart leaps for the briefcase in the nick of time -- and

;catches 1t, ZIllya moves for the gun -- takes it from him
4 as Mozart shoves him aside, runs for the door,

4 Mozart rushes into the corridor. Suddenly, doors slide
1 open -- and armed UNCLE AGENTS move into the corridor.
Tllya appears pehind him.
WAVERLY (over intercom)
That's far enough, Mr. Mozart.
INT ., WAVERLY'S OFFICE

Solo, Swan and Waverly.

WAVERLY
put the briefcase down in front cf ycu.

RESUME -~ MOZART
He looks around, surveying his predicament., An idea.

MOZART
1'm walking out ¢f here.

{ 01.0SE - BRIEFCASE

4 Mozart opens the two catches.

RESUME - MOZART

The UNCLE Agents closing 1n on him pause.
b - MOZART

S I'11 open the briefcase.
AESUME -~ WAVERLY

- 4 Concern.

174X2

174X3

174X4

174X%5

174X6

1T4XT

174%8




12-8-65  PAG-4T i

WAVERLY - L174x8
\ Put the briefcase down, Mr. Mozart. CONT'D
; (2)
RESUME' - MOZART 174X9

P L

He moves forward a step.

MOZART
Tf T release them, not only will all
of these men dle, but some of the
bees will probably get out into the
city.

RESUME - WAVERLY 174X10

Dilemma. He looks at Swan, who nods the validity of
Mozart's threat.

~ WAVERLY
A1l right, Mr. Mozart. Go ahead.

RESUME - MOZART ' 174X11

=4 He walks down the corridor, past all of the Agents -- and
714 OUT OF SHOT. Illya moves INTO SHOT.

WAVERLY (over intercom)
. S Mr. Kuryakin, I'd like to see you in
' R my offlce, At once,

ANGIE - ILLYA 174X12
? Bad news.
e FADE OUT.
.
175-196
ouUT

END ACT THRER

.
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ACT FOUR

FADE IN:
EXT._N W YORK UNCLE HEADQUARTERS - DAY

As usual.

INT. UNCLE HEADQUARTERS - IN CORRIDOR - DAY

A feeling of urgency =- people rushing about. Waverly,
wearing a distinctly unhappy expression, walks wi%h Solo
and Illya.

WAVERLY
Tt!'s hardly a pleasing plcture,
gentlemen, a Thrush operative,
running around loose in New York
with a briefcase full of lethal bees.

SOLO
Undoubtedly he'll try and get back to
Thrush Central, where they can breed
the bees. ‘

WAVERLY
That's precisely what we must prevent.
Now that Mr. Kuryakin's strategy failed.

The remark isn't lost on Illya.

INT. COMMUNICATIONS CONTROL

Swan is talking with a distinguished looking gentleman.
There is activity, girls and agents working at the
communications center, Waverly, Solo and Illya enter,
A man at the controls hands Waverly a slip of paper.

WAVERLY
I'm afraid there's no sign of Mozart,
(to Agent)
Continue survellance, and let me know
as soon as there are any developments,
1 want all transportation centers
thoroughly checked out,

P.48
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Theresis a moment?!s pause -- the gravity of the situ-
ation sinking in. Finally Swan speaks.

Y SWAN
May I make a suggestion?

ANGLE ON GROUP - INTERCUTS

All eves rivited on Swan.

SWAN
Do you have any sonar units available?
WAVERLY
Yes.
SWAN

Then 1t's merely a question of track-
~ing the bhees through the vibrations of
theilr buzzing. Instruct your units

to set their frequencies for 1248 cycles
....That will enable them to lock in on
the exact pitch of the tees! vilbrations.

(a beat) :
Eh, just one request, Mr. Waverly.

WAVERLY
Yes,

SWAN
When they locate Mozart I wish to be
along. They are my bees -- and Mr.
Solo pledged that you would try to
capture the bees intact.

WAVERLY

Yes, I suppose you might be of great

help. Mr. Solo, take charge of the
sonar detall,

SOLO
Yes, sir,

Solo and Swan exit. Illya turns to Waverly.

ILLYA
What about me, sir.

12-8-65
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WAVERLY 199-201
Itt!s possible that they might try to CONT'D
get some more Cumberly honey to feced (2)

the bees before they export the bees.

: ILLYA
7111 detail men to cover all of the
health food stores that carry the
honey —-- and especially Miss Sandor's,

WAVERLY (ice)
Yes, I think it would be nice 1if you

could arrange that, Nr. Kuryakin,

ZIP PAN TO:

202-207
ouT

EXT, NEW YORK STREET 208

An UNCLE sonar unit, antenna spinning, combing the streets
of New York. '

INT. SONAR TRUCK 209

Solo and Swan in the back., They share a look. Nothing
yet.

ZIP PAN TO:

EXT, ANOTHER STREET - 209X1

Mozart's car is at the curb, Mozart in the back seat.
Maples and a THRUSEMAN ENTER SHOT -- go to [Mozart's
window. '

MAPLES
The helicopter will pick us up at
four ofclock.

MOZART (checks wateh)
Good, 1Is everything else ready?

MAPLES
Yes, sir.
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Let!'s be off, "CONT'D
| (2)
The two men get in the front seat, the car drlves off.
ZIP PAN TO:
210-213
oyT
EXT, HEALTH FOOD STORE 214
7%5 As before. 7 f\,
i1 INT, STORE 215
; Illya is standing besilde Tavia as she hands & woman
7| CUSTOMER a purchase, The Woman exits as an UNCLE Agent
i1 aomes INTO SHOT from the rear of the store, carrying 2
- cardboard box.
o TILYA
3 I see. The shipment of Cumberly honey.
13 He takes a Jar from the box, examines it,
: ILLYA
Ag If Mozart is aware of the timing on
H the delivery of this honey, he may
move to one of the four stores that
i stoeck it.
:4 Illya takes out communilcator,
oy
b ILLYA
. Channel "L" please,
B | ZIP PAN TO:
b 216-217
L ouT ~
FEXT. CITY STREUT 218
{ The sonar truck drives by.
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INT. SONAR TRUCK | 219

g0lo responds to Tllya with his cormunicator., Swan at
the sonar.

SOLO
Yes, Illya.

RTSUME - ILLYA ' 219X1
ILLYA

The honey has arrived. Any sign of
Mozart and the bees yet?

4 RESUME - SOLO 210%2

Swan signals him from the sonar.

o

We've got a fix on them. You're in

luck, Illya. They're on the other

sige of town -- I'll let you know how

: 1t comes out.

e (switches off, to another
channel)

Channel "D" please. This 1is Sonar

Twelve to all units. Heading for

Eighth Avenue. A1l units rendezvous

immediately.

- SOLO
- '1:_ 4 Yes. . .I think 50.
= SWAN
_;3 It's my bees.
E
] SOLO
o
.

RS T LI gy

©°1 RESUME - ILLYA 219%3

{ putting his communlcator aside.

o TAVIA
Will they be comling here?

ILLYA
It doesn't seem that way, They 1l
probably throw their business to one
of your competitors.

7Tp PAN TO:
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EXT. STREET CORNER 21GXh

e SEE Mozart's car at the curb. The sonar truck screeches
INTO SHOT ~-- Solo and Swan hop out, go to the car. Solo
his his Uncle Special in hand. The car seems empty --

Sclo throws open the door - We DOLLY IN ON the back seat

——- and find a small box, about the size of a cigarette
package.

ANGLE - SOLO 21705
He gingerly reaches in and pulls the box out -- nct sure

whatt!s inslde, He's suspicious, of course -- he and Swan

take the box to the truck. Solo runs his fingers over the

nox -- and then opens 1t.

INSERT - EOX 219X6

i small electronic cevice,

RESUME - SOLC AND SWAN 219X7

SOLO
A transmitting device. Set to operate
at 1248 cycles, no doubt,

SWAN
They've decoyed us -- then where are
my bees?
DIRECT CUT TO:
INT, HEALTH FOOD STORE - CLOSE - ILLYA 2190%8

Tllya is once again looking through the bee hilve.

ILLYA
How long do you plan to keep yourself
stored away in here?

ANOTHER ANGLE - INCLUDE TAVIA 219%X9

TAVIA
Until I am more familiar wlth this
country.
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ILLYA 219X9
How long have you been here? CONT!'D
(2)

TAVIA (sheepishly)
Three years,

ILLYA (smiles)
And you keep yourself hidden in this
place -~ 1t's a nice place, of course
-~ but you should have more than just
this.....
{pause)
There's nothing to be afraid of, really.

MOZART (V,0.)
Well said, Mr. Kuryakin.
ANGILE - MOZART AND COMPANY 219X10

Mozart, Maples and hls Thrush Aide are standing behind the
Uncle Agent, the gun at his back.

MOZART (to Illya)
And you know something else -- I
believe you.
{nods to Aide)

The Aide hits the Uncle Agent in the back of the head,
knocking him down --- and out,
RESUMZ - ILLYA 219X11

He picks up the cut-away bee hlve and tosses it -- pushlng
Tavia behlnd some cover,

_RESUVE - MOZART 216X12

Maples and the Thrush Alde FIRE -~ the hive breaks agalnst
the wall -- splitting open. We HEAR the SOUND of bees.
¥aples and the Thrushman duck aside in fright,

MOZART (urging them on)
Those hees are harmless.

4t that, he gets stungz in the neck by one of Tavia's bees,




WIDER ANGLE : 219X13 o Q

The Alde and Maples are moving to Illya, who keeps dodging
behind the counter, other obstacles., We HEAR the BUZZING
of the harmless bees throughout. The Alde is stung --
slaps at his forehead -- Illya gets hils gun -- exchanges

a SHOT with Maples -- SHOOTS the Aide as he goes for a
cutting knife on the counter,

»

ANGLE - MOZART AND TAVIA ) 219xX14
He has a gun to her forehead.

MOZART
I'11 take that special honey now,
Mr. Kuryakin.

R T B A i By ) e A4 '"a‘»,;-;{ﬁ;;gfafugw Y ‘_f“v
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RESUME - ILLYA AND MAPLES 219X15

Illya weighs the chances of getting both of them -- realizes
it's hopeless. He keeps his gun trained on them, Maples
plcks up the box of honey -- with Tavia as a shield, they
back out of the store,

MOZART
Don't bother to follow, Mr. Kuryakin.

They exit, Illva to the communicator. We STILL HEAR the
FAINT BUZZING of bees In the store.

ILLYA
Channel "D" please.

- ZIP PAN TO:

EXT, STREET 219X16

The sonar truck driving tnrough,

INT, SONAR TRUCK 21¢X17

Swan and Solo ~- So0lo on the communicator.

,.
vy

fj SOLO

3
"‘.‘"i
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RESUME ILLYA 219X18

ILLYA
Thanks to your remarkable detection
device, Mozart Just came in here and
made off with the bees -- and Tavia,.

RESUME - SOLO 219X1¢

SOLO :
Not your day, is it Illya. It1l try
and cover for you.
(signs off)

RESUME

ILLYA 219X20

ILLYA
Thanks....
(he gets stung by a bee, slaps
at his neck)

RESUME - SOILO , 219X21

S0I0 (to Swan, pointing
to sonar)
Keep an eye on thls area, Mozart knows
that we can detect him on the ground,
so my hunch is that he'll go up =---
probably try for a helicopter pickup.

SWAN
What 1f he makes the pilckup.

S0LO
e won'!t be able to stop him. By the
time we could put anything in the air
to intercept he could land in any one
of five states --- and take a plane
B to THRUSH Central in Europe.

e My bees will be lost,

i S0LO

e Not completely -- 1f THRUSH gets away
e with this -- we'!ll be seeing a lct of

them. See anything on that?
(to sonar)
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) SWAN B} 219X21
No, not yet, CONT'D
' - (2)
SOLO (to Driver)
Head for the girl's health food store,
(into communicator)
- Thils is Sonar Twelve to all units,

ZIP PAN TO:
220-231

ouT

EXT. BUILDING ROOF - DAY 232
ANGIE TO DOOR giving access to a flight of stairs coming f
up from the top floor of the building. Mozart, Maples, ' 1
and Tavia arrive on the roof. ﬁ
ANGLE ON GROUP - FAVORING MOZART 233 &
MOZART i
Any sign of the hellcopter? %
MAPLES .l
Welre a little early. :
0.S. we HEAR the CHOPPERS. i
MAPLES 1
There it is! |

STOCK SHOT 234
Helicopter. SOUND OF CHOPPERS. @
ANGLE ON GROUP 235 1
SEGUE SOUND OF CHOPPERS, !
MOZART (exultant) f

Look sharp, my dear, first impressions

can be verylimportant.

l
i
I
!
|
i
'
t
i
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ANGLE TO DOOR 236

through which Mozart and party came, Door opens as Solo,
T1llya, and Swan climb onto roof.

237-0UT
ANGIE ON MOZART 238
spotting the group. Removing revolver to take 2 SHOT.
QUICK PAN TO Solo at the other end of the roof, ducking
for cover,
ANGILE ON SOLO 239
the SHOT ricochets beslde him. Solo removing Specilal,
FIRING,
ANGLE ON ILLYA oli0
seeking cover, drawing Special, to return FIRE.
ANGLE ON MAPLES 241
He sees Illya, FIRES.
ANGLE ON TAVIA 242
trying to make herself invisible.
ANGLE ON SWAN 243
moving along the edge of the wall, looking for an avenue
to Mozart and the bees. '
ANGIE ON MAPLES _ 244
rising slightly for a better shot,
1LLYA -~ HIS POV : 25

FIRING entire clip in one burst.
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RESUME - MAPIES 246
hit,

ol 7-OUT
RESUME - SWAN 248

creeping stealthily toward Mozart.

ANGLE CN MOZART 249

having his hands full with Solo, not seeing Swan, Mozart
realizes that hels trapped. He looks 0.3,

HELICODPTER ~ MOZART!S POV 2491

cireling the building.

RESUME - MOZART AND SOLO _ 2L9x2

S01.0
Give it up, Mozart. They won't land.

MOZART
On, yes they willl, As soon as you
lay down your arms,
(unlocks briefcase)
Because if you don't, I'll release
the bees.

SQLO
Youtlve bluffed us out once already
with that --~ and once 1is enough,

MOZART
I mean it, I'd rather go this way
than have you take me. I'm sure you
can appreclate that.

ANGIE - S0LO 249X3

Vihat to do?



LONG SHOT - SWAN - SOLO!'S POV

;inking to the ground, knocking the briefcase 25Den.
LoD OF BEES BUZZING,

12-8-65 P.o0
ANGLE TO COVER THE ACTION 250
swan lunging at Mozart, wrenching the briefcase free,
then taking on Mozart.
ANGLE ON NOZART 251
recovering, engaging Swan in rough and tumble.
10ZART AND SWAN - SQLO'S POV 252
thrashing arouﬁd on the roof,
ANGLE ON SOLO 253
frustrated. Unable to get a clean shot,
- 254-0UT
ANGLE ON TAVIA 255
darting across the rcof to Illya.
RESUME - FIGHT 256
with Swan's hand gripped around Mozart's gun hand. A
test of strength., Mozart galning the advantage, {rees
his gun hand.
ANGLE - MAPLES 256X1
with a dying gasp of sorts, he aims at Swan,
AIGLE ON SOIO 257
powerless to prevent what is going to happen. A SINGLE
SHOT RINGS OUT.
259
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ANOTHER ANGLE - MOZART 259

scampering across the roof, in front of the roof wall,
trying to get to rope ladder,

ANGLE TO ESTABLISH REACTIONS OF ILLYA, SOLO, TAVIA 260

te the BUZZING of the bees.

MOZART - ILLYA!S PCV 261

silhouetted against the roof wall,

262-0UT
ANGILE ON ILLYA 263
pulling a jar of honey, out o: hls pocket, lobbing it
agalinst the wall,
ANGLE ON THE WALL | : 264
Honey splattering against the wall, spraying Mozart.
SOUND of bees BUZZING FURIOUSLY over Mozart's MUFFLED
CRIES, Rest of scene from our group's POV,
ANGLE TO ESTABLISH REACTIONS OF OUR GROUP 265

suddenly quiet. Then we HEAR the SOUND of the CHOPPERS
growing FAINTER and FAINTER, '

S010 (after a moment -
grimly)

I guess you could say 1t was his
Swan song,

A relieved Tavia turns to Illya.

TAVIA
You saved us.

{  Solo looks at him, -Iilya stays cool,
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ILLYA 265
Yes, I did, didn't 1? CONT'D
| (2)
ZIP TO:
INT., WAVERLY'S OFFICE ~ DAY 266

Waverly, Sole and Tllya, with Tavia. We SEE the change
that's come over Tavia, She has abandoned her subdued
clothes and manner == for a livliier demeanor and some
Southern California attire.

WAVERLY
We owe you quite 2 debt of gratitude,
young lady. Thank you for all your

help.
TAVIA
1 I owe everything to Mr. Kuryakin.
e all do.
WAVERLY

Yes, I suppose you have recovered
rather well, Mr. Kuryakin, Good day,
Miss Sandor.

p

He exits.

, SOLO
Yes, 1 knew you could do it, with a
1ittle help.

I1llya ignores him,

TLIvA (to Tavia)
Are you returning to the health food
store?

TAVIA

Oh, no. I dontt think anything could
be worse than what Itve been through
today -- After all this, there's
certainly nothing +o be afrald of --

(smiles)
T think I'm ready to try much bigger
things.

ILLYA

' Such 85.auas
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sﬁe hands them each a card. ’ 266
CONT'D
TAVIA : (2)

My own dance studio. These are
worth two free lessons.

Solo and Illya share a look. Her transition is remarkable,
TAVIA
Being able to dance is very good for

your self-confidence, you know.

She takes them both by the arm, walks them directly TOWARD
CAMERA, '

TAVIA
Aind for the twe of you, 1 have some=
thing special,...a lifetime course...
They move TIGHT INTO FRAME. WE FREEZE,
FADE OUT.

267-269
QuT

THE END




