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The Man From

UNCLE

The 0Old-Fashioned Affair

Prod, #7450
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ILLYA
WAVERLY

G, EMORY PARTRIDGE
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PECGY DURRANCE
JENKINS

JAMES

FORREST

FOREPAUGH

STATION MASTER
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VILLAGERS
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The Man From
U.n.C,L.E,

The 01ld-~Fashioned Affair
Prod, # 7450

ACT ONE
FADE IN:
EXT. UNCLE HEADQUARTERS - ESTABLISHING - DAY 1

A few pedestrians hurrying along the street.
Illya's car draws up to park.

AUGLE AT CAR, . 2

As TLLYA slides across the seat, opens the door and
gets cub...to collide with G. LHORY PARTRIDGE, who
is dignified, middle-aged and British down to his
spats and cane. The impact causes the old boy's
portmanteau to fall to the sidewalk, springing open.

PARTRIDGE
Dreadfully sorry.

ILLYA
No...it was my fault...allow ne,

illya stoops to help as Partridge gathers the pavners
which have spilled out.,

PARTRIDGE
Don't know why I'm in such a hurry,
actually. I think this city does
it to me. Everyone rushing aboub.
You'd think it was the Big Push all
over again, wouldn't you?

Illya takes a good look at the man...he looks vaguely
familiar, He is about to say sonething, when
Partridge crams the last envelope into his case

and looks anxiously 0.5, o

’ PARTRIDGE
Good heavens! My bus. 1!'1l1l miss
my bus. My apologies again, Sir.

Partridge hurries out of SHOT. Illya watches him
go,».a little puzzled, then with & shrug, starts for
the building. Now sees something at his feet and stops.
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Trhe Jid-fashioned

i
C‘.. 25, 2—17
INSERT - ANGIE ON BOOK

An ancient-looking copy of "Morte D'Arthur®™ by Mallory.

ANGLE IN STRERT - FEATURING TLLYA "

He picks up the book and calls after the retreating
form of Partridge.

TLLYs T -
Sir? Your book.

Pdrtridge doesn't turn to acknoulsdge the call,
I1lya sprints after him.

BXT.. STRERET - COR BR -~ AHGLE OM ILLYA 5
as he runs TOWARD CAMERA holdin ng up the bhook,

ILLYA
Just a moment...your »ook, Hey!

Fe pulls up short at a2 bus stop sizn...

EXT. BUS - SIOOTING FROM LANDIZNG -~ JMOVING S5QT 6

We are aboard the bus which is beginning to move,
I1lyva runs a few steps and swings abcard the hus,

1

EXT. AVENUE - DAY - RULL 7
There is moderate traffic, and Zor the first tine,

we see the buS...an unrllsh dohla-decksr, The D13

is marked..,. "D ST”?ODL RPN

INT, BUS - DAY - ANGID O ILLYa 8

the bus, Partridge
rony seat hehind

as hz moves toward the front of <
T
ssonﬁer, a few
e

is Jjust seating himself in thz
the driver, There is another »a
seats back, Other than that, th
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HWGLE ON FRONT SEAT 9 i &
k4 a4t
o 3
¥ Partridge settles himself, portmanteau on lap, as S
g I1lya BHTBRS SCENE. He's a little breathless. é%
T TLLYA ik &
4 T believe this is yours, | in%
(i ,{g PARTRIDGE 1
i 5 I beg your mardon, :
41 "(recognizes him)
h Well, hello...
ITLLYA
Your booK.eso ]
(hands it to him) |
PARTRIDGE il
Yes, so it is. A rare print, B
you know, Difficult to read, : IR
but. very valuable, Decent of i &
, you to bring it to me like this, - g
I'm very grateful, g ‘ﬁ
3 I
TLLYA 3
You're welcome. Goodbye, s.?
e
i [
Partridge reaches over and takes his arm, §i§
PARTRIDGE it g
Say, just a moment there. Don't ile &
I know you from somewhere or other? i;'%
it
ILIYA (curiously) E;E%
I don't know, ik%
il
PARTRIDGE e |
Of course. FKast Kent Regiment, e 1
That little trek into the Sudan, it
A1l that mucky heat and those Ht
terrible 1ittle crawling insects., I
the ones that bored their way I
through your skin and into your'v.ssa 'Hs
ILLYA (interrupts) [k
I don't think so. Goodbye, ST
' w118
Partridge takes his arm again. Illya is becoming , iif
less and less anused, it
PARTRIDGE L
Perhaps 1 can Jolt your memory. it
I wore a beard in those days. ik
- kil
TLLYA i
Some othér time. I really must i
get off here, a1
i
i
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The 0Q0ld-Fashioned AFfair
Ches., 2-17-65

Partridge takes his arm again.

PARTRTDGE
You mustn't go Just yet, I,
Kuryakin,

ANOTHER ANGLE

I1lya starts to pull away, only to discover he's
facing the only other passenger on the bus =--
PORREST, Forrest is Partridge's butler, and he
looks out of place in the role. He's enormous,
He towers over Illya. He holds an umbrella.

Before Illya can pull his revolver, Forrest Jjabs
him in the throat with the umbrella, The UNCLE
agent falls to the floor of the bus, uwmconscious,

RESUME - PARTRTDGE
He looks over at Illya,
" PARTRIDGE (to Forrest)

Got him right at the nerve center,
didn't you? Good show,

FORREST
My apologies, sir. didn't want
to0 be s0 cruée with hln.

PARTRIDGE (reassuring)
Nonsense, Forrest., You take pride
in your work -~ and that's a good
quality. If you'd been in my
regiment, I dare say you'd have
bheen made a non-commissioned officer
in no time at all.

[

- FORREST
Thank you, sir,
PARTRIDGE
Not at all.

(looks at Illya)
He'd never have made it in the

regiment.

ANOTHER ANGLE - INCLUDE DRIVER

The bus driver isquMES, Partridge's chauffeur,

JAMES
Where to, sir?
- PARTRIDGE
Home, James,

UNCLE
Pl

9
CONT'D
(2)
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2-15-85  P.5

EXT, STREETY - BUS , 13
It rolls off down the street, A POLICEMAN sees ihe
bus, He looks at it curiously, then goes on about
his business,
SWISH PAN TO:
EXT. DEL FLORIA : 14
As usual.
INT, UNCLE_HEADQUARTERS - WAVERLY'S OFFICE - DAY 15

Solo takes some files from Waverly's desk,

o SOLO
Allright, sir, I'l1l have these
sent over to the computation
annex,

(looks at watch)
We should get some results by
four o'clock,

WAVERLY
What time is it now?

SOLO
Ten minutes after three,

WAVERLY
Mr, Kuryakin's late, He was
supposed to have been here at
three, He must be somewhere
in the building.

SOLO (musing)
T saw his car parked in front of
the building when I came in about
an hour ago,

Waverly's intercom BUZZES,

WAVERLY (into intexrcom)
Yes,

MAN'S VOICE (v.o.)
Security for Mr, Solo,

) WAVERLY (into intercom)
Come 1n, -
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The Old-fashioned Affair  UNCLE
_ Chgs . - 2-22-65  P.5
The door opens and an AGENT comes in. He is " 15
carrying a three-foot high repllca of a pear tree,
A& partridge (toy) 1s on one of the limbs, A card - (2)
is attached to the bird, e o

- - WAVERLY .
‘Yes, what is 1t? N
' ';;“' ' S AGENT L
'\Thls came’ for Mr. Solo Someone HEN
. left it at the Del Floria. Said.. i ..
.- it was urgent.. We checked 1t out mnihyfp?= S
‘wﬁg in the, demolltlon room..' . . .. . e -

Solo and Waverly ‘examine the led
card from the partrldge oy

IR -
NP 1 : .

ASold'féﬁo%eéutﬁéi;

o6 e
Ilea s ldenLlrlcatlon card,

Havds 1t to Waverly

There s a button here on the
"bird's back. It actuates a
racorder,
Solo pushes the button. "~ We HEAR the scratchy voice
of PARTRIDGE -- as rrom the bixd.

PARTRIDGE (v.o.)
.OH to be in England,.. now that
Illya 5 here,

(pause)
Seven years of p1e1ty,.seven years

. 0f lean...
‘ (pause)
On the lst day’ of Christmas, my .
v true love gave .to me.,.. A.?aTL;1dwe
< in a pear.tree.... i

(stOps)

AGE\T
That's it.

. SOLO .
Dld any of the scanners notice
© anything unusual in the area?
The agent hands him his clip board, Solo surveys it.
_SoLo (disbelief) |
‘\H EngllSh buS e .The ”Eﬂ.:.- tenout
Express!'?
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AcEnt L o

£ AT A BITE 232

A T W
o -
YR LT

iy

i

Py

T Ve i L VAL AR T EA NG a

P

TS i SRR S e AT,

Py ™ Py i
AR e F TR S gl ST gy Y e



s
o L

s

T
i

el
wEfe gt

e
iy,

N

T LA T

f i g
A d

T S T i
e ey (B e e € BT

it
S L

b

TG R T AL AL ST R T e e e At

SR Y Ty

e

X1

i S TR LAV

Ll

oty sy o
T Rt

s aE T
"Partrlaoe ..ﬁemenber‘

UJT Ah, ves, .Emory Partridge. He
. . was: the fellow.who took over -
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:2—18-65 P.7
AGENT ST 15
I checkﬂd with reception and My, -~ ¢ - CoNT
._Luryakln never checkad in, o L {3)
WAVERLY (dismissi

. ) hlm)
Tnank _you,

The agent eXltS 3 Solo loo&b Lgaln at th bifd;én& the - °

PR mySOLO :j_'.""' CoT - ..,.r_-';:;: 3
Seven. years ago. The bird N
?

WAVERLY

the Latin American country and
. turned . it into a feudal otﬂte
of hlu own - -

SOLO - :
He controlled the country comolﬂtelj,

. ,*, WAVERLY
I thought you reported him dead,

-+ 8010
Missing, ~When we closed down his
operation he dlsqucavcu into the
rain forest, FFew people go into that
jungle, and no one ever comes out,

T WAVERLY
Anparentlj yOLv Mx., Partridge may
have :

. SOLO . :

I suppose if anyone could, Partridge

would be the one to do it, A very

remarksble, if somewhat disgtorted, man,
(pause) -

And now. it seems he's kidna apped Illya

”Land is summonlng me into his trap.

WAVERLY
You'd better follow through on “hls
Mr. Soleo., If it is Pa rLrLdfc let! S
clogse the Ffile on hiim once aﬂa for
all, And see 1f you can manage Lo
bring Mr. Kuryakin back with you.
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The 0ld~Fashioned Affair - UNCLE

Chgs. 2-17-65
Solo looks again at the bird.

SOLO
I'n sure Illya would appreciate
the gesture.,

WAVERLY
"How will you proceed, Mr, Solo?

50L0 -
I'm a 1little late for the exnress
bus, so I'11l take a jet to London -~
andé see if our office Lthere can
direct me to “Eastsnout.,!

WAVERLY
Whatever it is, 1t sounds very
disagreeable, FEastsnout?

- SWISH PAN TO:

EXT. THE INY - EST. SHOT - DAY

An Engiish couvntry Inn, full of fading charm. An

clderly gentleman walks along the seeningly-enbty

street, Partridge's limousine pulls TiiT0 SHOT and
parks. The elderly gentleman doffs his cap as he

passes the car.

IuT. CAR - ILLYA AND PARTRIDGE

In the back seat, Partridge gives a condescending
nod to the o.s. man, then turns to Illya.

PARTRIDGE (majasstically)
Welcome to Bastsnout, HMr., HKuryakin.
This lovely countryside and
wspoiled hills beyond for twenty
miles ==~ are nine,

ILLYA
I'11 hold my applause, if wvou don'tg
mind.

F.&

15
CONT 'D
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CAMERA PULLS BACK to disclose Illya's hands manacled,

2-1.5-65

PARTRIDGE
Come now. Let us not spoill our
trip. Relax. Look about you.
Isn't it charming?

TLLYA (numb headache)
It's all been a little too charming
for me, I'm afraid.

PARTRIDGE
I like to think of it as my fiefdom
-~ and the people like to think of

me as their sqguire.
(proudlyi

Yes, I doubt if there's been any
essential change in this area during
the past three hundred vears. Now
that's what I call real progress.

ILLYA
An interesting theory, if it pleases
you. '

PARTRIDGE
We are all very happy here. You see,
they know where they stand, my people.
I give them a sense of security they
need in a world where morality is
decaying everywhere.

(pause)

There's no need for your snooping
psychoanalysis in Eastsnout, Mr.
Kuraykin. And the people here appre-
ciate what I've dome for them. Oh,
they may not come right out and say
so, but in their hearts they know.

ILLYA
It all sounds very re-assuring.

PARTRIDGE
Yes. We know what freedom really
means here in Eastsnout.

his feet shackled and secured by a bolt in the floor
of the car.

PARTRIDGE
Of course, you will have to take
my word for it.

SWISH PAN TO:

P.9
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2-15-65 P.10

EXT. PORLOCK HALL GATE - DAY 18
The gate-keeper opens the massive iron gate and
Partridge's limousine drives through.

EXT. PORLOCK HALL 19

Partridge's mansion. A grey and rather grim house
of imposing stature. The limousine parks in front.

CLOSER ANGLE ON CAR 20

The Chauffeur has jumped out to open the door for
Partridge. Forrest opens- -the other rear door on
Illya's side. A key unfastens Illya's manacles

and fetters. Partridge gets out and as he does so,
EDITH PARTRIDGE MOVES INTO SCENE. A tweedy lady
in her fifties with a mid-victorian air about her.

. EDITH
I didn't expect you until this
evening, dear. Did you have a
good trip?

PARTRIDGE
Splendid, my dear. You look well.
(turning to Illya)
Welcome to Porlock Hall.

Iliya, rubBing his wrists, is escorted by Forregt.

UNDERSHOT
This is Mr. Xuryakin...he'll be our
guest for a few days...my wife,
Edith.

Illya nods, Edith self-consciously fixes her hair-do.

EDITH
How do you do, Mr. Kuryakin. So
nice to have you. You're just in
time for tea. Won't you come intg
the study?

PARTRIDCE
Sorry, Edith, but I want to walk
Mr. Kuryakin about before I show
him to his room.
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vli-Zazhioned Affai? THCLE
Chese 2-18-65 P.11
EDITH (to Illya) 20
You'll join us Ffor dinner, then. CONT'R
(2)
PARTRIDGE
I'm afraid Mr. Kuryakin will be
tied up this evening.
EDITH
Another time, perhaps.
o PARTRIDGE (to Illya) -
This way.
Illya follows Partridge imside, Forrest behind him.
\—:\i ,;l.- fO]. LGS o
INT. PORLOCK HALL - THE HALL -~ TRAVELLING Sa0T 21

Lining either side of the great hall we see paint-
ings of ancestral notabies. Illya wallks beside
Paltrldge. Forrest is a few paces behind, ../ii%n
Tallowing.
PﬁﬁTRIDGU

Yes, you see, we've tried to keep

things just as they were during

Cromwell's day.

(confidentially)

There 1is electricity hers, however

the former tenaunts put i in and we

just haven't gotten arcund to taking

it out. OFf ccurse, we don't use it

ourselves

Illya's eyes dart from side to side, gauging his
chances for escape...committing every zlcove, door
and window to memory. Partridge sees-this, and

smiles gently.

PARTRIDGE
Would you believe it, Mr. Kuryakino,
this part of the house was built in
1530... Although I have nazver seen
it myself, some say that the ghost of
the first Earl of FEastsnout s£il
lurks in this house. The stoxry is
that his jealcous step-brother took
the traditional family sword and
skewered him. Right in this very
hallway. I have the sword over Che
fireplace in wmy study.
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2-15-65  P.15
RESUME - BEDRCOM 35
Peggy moves away from the window.

PEGGY
I thought I saw Mr. Partridge
walking in the maze.~ with a
stranger.

EDITH (smiles)
Oh, yes. It must be that nice
young man with the awkward name.
Charming fellow. Very sort of
physical-looking, in an unusual way...
or did you notice, Peggy?

PEGGY
Why a re they taking him into the
maze?

EDITH

Ch, I believe he's a friend of Mr,
Partridge's. Just showing him the
grounds, I suppose.:

Peggy looks back out the window again.

EDITH
Could I have my tea now, Dear. I
so dislike things that are cold.

EXT. GAZEBO 35

It stands in the center of the maze. The four men
move over to it. They move onto the gazebo.
PARTRIDCE

Well now...here we are, right in

the center of the maze. No more

than a hundred and fifty feet from

the house as the crow flies.

(Looks about, proudly)
Rather ingpired, don't you think.

ILLYA (coolly)
Remarkable.

Partridge motions to Jenkins. The gamekeeper 1ifts
open a trap door.
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PARTRIDGE
After you, Mr. Kuryakin, and do
watch your step. I wouldn't want
“to be responsible for any accidents.
Wait here, Jenkins.

Illya starts for the trap deor. TForrest takes the
shotgun from Jenkins.

INT. DUNGEON CORRIDOR - DAY - SHOOTING TO STAIRCASE

A shaft of 1light from the trap door illuminates a
part of the rock-lined corridor. Forrest finds a
torch, lights it, and hands it to Partridge, who
leads the way along the corridor.

PARTRIDGE
This -is one of my favorite little
hideaways at Porlock Hall. It
gives one a real sense of continulty
with the past, something to hang on
toy, so to speak.

ANGLE AT DUNGEON DOOR -~ DAY

Partridge has stopped before a massive iron door.
He unbars it and swings it open. He ushers Illya
inside,

INT. DUNGEON ~ DAY . FULL

By the light of Forrest's torch, we SEE a corner
of the room. A table, chair...small fireplace.
FPorrest lights a candle. Illya locoks around the
TOoOMm .

INT. D UNGEON -~ ILILYA'S P.O0.V,

A SIOW PAN that plcks out various torture devices

in the d ungeon...some in corners, others further out
in the room, Highlighted by the flicker of light from
the torch and candle, we SEE a rack, Iron Maiden, the
"hoots"™ and asgsorted instruments of the period. On
one wall are manacles and chains to accommodate three.
In the center space, still in chains, 1s a skeleton.

P916
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CONT'D
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The Old-Fashioned Affair - UNCLE

Chga, 2-17-55
RESUME - PARTRIDGE AND ILLYA

TLIYA
Every home should have a
recreation room,.

"PARTRIDGE
o I'm glad you feel that way.
You'll be staying here for a
‘whil and I do want vou to...

Suddenly, Illya knocks tne torch fron Partrldge 5
hand -- and the room goes dark., From the faint
light in the dungeon corridor, we see Illya's forn
go out througn the door. The room quickly becomes
light again as Forrest llghts a candle with his
31garette lighter.

» PARTRIDGE

That ‘was foolhardy. You'd
better go feteh him, Jenkins,

BXT. GAZEBC -

Tillya comes out of the gazebo, races acrass to the
first maze corridor.

AXT. 1ST CORRIDOR
He takes a few steps when suddenly a bank of sharp
stakes spring up from the ground ahead of him, His

entrance blocked, he heads back in the opposite
direction, and around a corner.

ANOTHER CORRIDOR

I1lya comes around the corner, freczes,

TLLYA'S POV - WOLF

A snarling, hostile animal.

VWIDER ANGLED

I1llya is stymied, hot sure where to go. DBefore the

Uolf can attack --- a gate shoots dc;oss the cbrrﬂaoro
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ANOTHER ANGLE - INCLUDE JENKINS

JEITKTITS
Would you like for me to
open Lthe gate?

TLIYA
That's not necessary, I'l1
consider myself captured.

Partridge and Forrest hurry IiI?0 SHOT.

PARTRIDCE
That's really very bad form,
Mr. Kuryakin., You should never
attenot to go through this maze
by vourself, There are somne
devilish devices scatterzsd about,
and Mr. Jenkins here has done a
. magnificent job in keeping then
"fiully operational.

JENKINS
Thank you, sir.
(looks o.s,, raises gun)

They all 100k 0.S.

ANOTHER ANGLE - CORRIDOR -~ THEIR POV

The wolf darts out of SHOT.

RESUME

JEIKINS (pointodly
to Illva)
I1'11 sse if I can get that other
little animal,

He moves off,

PARTRIDGE
Fine. Come now, Mr. Kuryakin.
Tet!s move along --- in an orderly
manner.

They all head off.
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Chgs. 2~17-565

AHNGIE -~ PARTRIDGE TO FORREST

PARTRIDGE
I'1l tell you one thing about
this chap, He's no gentleman,

SWISH PAN TO:

INT. DUNGECH - DAY

Forrest shackles Illya to the wall, beside the |
skeleton. There is a lighted candle on a nsarby
table,  Partridge holds the torch.

PARTRIDGE (nods to
skeleton)
Hope you don't mind,

ILLYA
Any friend of yours is a...

PARTRIDGE (interrunts)
That's the ticket. ZKeep your
spirits up. We don't want you
moaning about all night, after all,
' (to Forrest)

Let's go back., Ye must nrepare )

for Mr, Solo's arrival.
(to Illya)
Good day.

The two men exlt, and the room becomes darker --
illuminated only by the candle. Illya looks at the

skeleton, shrugs. Suddenly, a gust of wind -- and
the candle flame 1s blown out.

CLOSE - ILLYA

We HOLD on his face for a moment as we HEAR a
THUMP ~-— then a CLANKING SOUWD.

ROOM ~ ILLYA'S POV

We PAW ACROSS the room, Past the rack and the iron
maiden., Nothing more.
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2-15-65 P,18

RESUME -~ ILLYA AND 3KELETON ' Ly
Illya asides to thes skeleton,

ILLYA. At
Were you expecting anyone? i

Lyt i S g

o
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ANOTHER ANGLE -~ FAVOR IRON MAIDEN Ly

Our CAMERA DOLLIES IN on the eye slot in the face of
the iron maiden. And there are twe eyes staring out
at us.

s ey

FADE OUT: |

END ACT ONE '1{
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2-15-65 P.19

ACT TWO

FADE INs
EXT. R.R. STATION - ANGLE ON TRAIN - DAY .. STOCK 46

This is one of those lines that should have been
condemned ten years ago. It loses fifty thousand
pounds a year, and 1ls antiquated beyond all reason,

R EXT, CAULDRON WEST PLATFORM ~ DAY ~ FULL 47

Solo is the only passenger who has alighted here.
He sees the STATION MASTER, an elderly curmudgeon,
who is picking up a stack of newspapers. ©5Solo
moves to him.

SOLO
Good morning.

The Statlon Master gives him a éuspiciOUS look, and
struggles with the newspapers.

S0L0
Can I give you a hand?

G T ST

STATION MASTER
Aye.

Solo takes the stack of paperé and follows the
Station Master to a booth.

ST YA PR TN

S0L0
You..s ah, you have a taxl here?

STATION MASTER

Nay.

SCLO
I'm on my way to Eastsnout,

3 STATION MASTER
§ : Nobody in his right mind makes a
! journey to Eastsnout.

A, AR

A

T AT,

SOLO
You may have a point there. How-
' CVETr, ..
~ ] STATION MASTER (interrupts)

There's dark things they do say
3 goes, on up to Bastsnout...
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’ _::SOiO._ o e L7
ok I'm sorry to hear that. . MNothing = - CONT D
- .chronic, T hope. Ts& there any- ~ .~ (2)
-~ hody whq_could glve me a 1ift C

tnere¢

4

i o f*f JAMES (voice over)
.'m.:At your'sePV1ce M;,‘Solo[

ANOTH&B ANGLE INCLUDE JAMFS

»

Solo scrutlnlzes hlm. James uses his umbrella forfx
sunnortoh S .uu-,.#j: '

C ‘sono Ve BRI LR
-TOh are you° f:“ah K - L I

~ JAMBS
I'm to drlve you. dlrectly to
Porlocw Hall

: D SOLO
My Partrldge sent you°

JANES
My car s right over here, szr.

; He heads off Solo follows.
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ANOTHER ANGLE T - I b9
'Solo- apbroaches the Partrldge limousine where Jameg

is standing, holding the umbrella. Solo reaches for

the rear door handle, when James ralses the um-

brellia and thrusts 1t Towards his throat

,
e
i

SoTO quwckly opens the car door, blocklng the um-
brella. The point of the umhrella Jams 1nto The
window glass, shatterlng 1t

Solo hits James3 knocks him back. They exchange

blows. 50lo. uses a Jjudo move to throw him up

against the open door. Before James can swing '
again, Solo slams the door on him, knocking him
uncon801ous, Solo shoves James in the back seat.

Solo turns to the Statlon Master, who has calmly ob-
served all this activity.

*80LO
Good ' help is very hard to
find these days.

R b T e G L g e LTI Y s A e PR T

He c¢climbs into.the car and drives off. OUR CAMERA
HOLDS on the station master, who shrugs laconically. 50 OUT
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Chses, 2-17-65 P,21

EXT, EASTSNOUT STREET -~ DAY 51
Solo parks about fifty feet from the DAGGER AND

DRUM .INN. He c¢limbs out of the car and goes over
to the tavern.

INT, DAGGER AND DRUM ~ MED,. SEOT - SOLO 52

Solo steps inside ~- suddenly, a dart whizzes by
his ear and sticks in a wall target behind him,

CLOSE SHOT -~ TARGET 53

Bullsevye.
WIDER ANGLE ~ TAVERN ) 54

Quaint. A few patroms gathered about - some at the
bar, a few at tables, all quietly attending fto theixr
drinks. Jenkins is standing by the bar, darts in
his hand, All of the men look over at Solo. Jenkins
glares at him, The bartender, FOREPAUGH, looks
anxious, :

S0L0 (big smile)
Good afternoon,

No one responds,
SOLO (to Jenkins)
Don't let me interrupt your game.,.
(steps aside)
I wonder if I could get some infor-
mation,

Jenkins hurls another dart.

INSERT - DART ROARD 55
Another bullseye.

RESUME - GROUY 56

Forepaugh glances nervously at Jenkins, then back
to Solo. He's intimidated by the gamekeeper's pres-
ence,
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The Qld-Fashioned Affair
Chgs-. 2-17-65
SOLO
I was wondering if vou could tell me
how to get to Porlock Hall.
At this, Jenkins throws the last two darts in rapid
succession, Two more bullseyes. Jenking turns to
Forepaugh.
Forepaugh moves away, nervously. Solo evaluates
this silent conspiracy for a moment, then turns to
the dart board. He removes the darts and walks
over to Jenkins at the bar.

SOLO
I see,

MED, TWO SHOT - S0LO AND JENKINS
Solo prepares to throw a dart,
SOLO (to Jenkins)
Perhaps you could tell me how to
get to Porlock Hall?

He throws a dart.

CLOSE -~ DART BOARD

Bullseye,

RESUME -~ SOLO AND JENKINGS

This little feat doesn't go unnoticed by Jenkins,.

UNCLE
P22

56
CONT'’D

(2)

57

59
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The Qid-Fashionmad Afiaizx
S0LO
I have some personal business

there.

He throws another dart. -

BT o e T T A R S e

CLQSE - DART BOARD
Another'bullseyeu

s LT,
RN e

s

RESUME - SOLO AND JENKINS

g :
~§ He doesn't acknowledge. . Solo realizes it's hope-
i less, )
i ~ . a0
] A T =1 0 ) ¥ 6 P -
I don't.mind telling you that
because I feel you'll keep it
to yourself, ..
L A Y
s He fires off the last two darts.

CLOSE SHOT - BOARD

Two more bullseyes.

ANOTEHER ANGLE ~ INCLUDE DOOR

Solc turns to, leave, --Peggy enters, notes the board.

PEGGY (looks at board)
Say, that's very gocd.
(looks at Solo)
Ohcoto

ANOTHER ANGLE

She sees Solo -~ and Jenkins., Her smile fades and
she moves over to the bar. Forepaugh walks over to
her. Solo watches Peggy. Jenkins watches Solo.

. PEGGY
Good afternoon, Mr. Forepaugh.
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The Jld-faohicned sffeir Eiﬁif
Chas, 2-17-65 P.2h4
FOREPAUGH Bl
Afternoon, Miss Pegey. CONT!D |
(2)
PEGGY
I'm afraid I'11 have to ask
you for the monthly account.
FOREPAUGH
I've got it all ready for you.
ANOTHER ANCLE : J . 65
Forenaugh reaches behind the bar and pulls ocut a
ledger. Jenkxins moves over to the dart board and
pulls out the darts.
" FOREPAUGH -
Please explain to the Squire
that business has dropped off
guite a hit.
S0LO
Pardon me, Miss, You seem 0 spneak
the languagei  Could you tell me
how to get to Porlock Hall? -
; Peggy looks at him, guickly looks away.
E PRGCY
i No.
4 (to Forepaugh) .
: I'11l tell him, Mr. Forepaugh.
¥ Goodbye,
3 , .
§ . She picks up the ledger-and hurries out of the Inn.
oo Forepazugh turns away as Jenkins moves next to Solo,
4 .
i
% 411 of the men at the Inn watch closely as Jenkins
r fiercely throws a dart.
CLOSE - DART BOARD 66
i dead-center bullseye.
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RESUME - SOL2 AND JENKINS 67

Jenking hands Solo.a-darty..

S0LO (surveys the
board)
Looks esasy: enough to beat,

He throws the dart.

CLOSE -~ DART BOARD | ' o &8
Solo's dart has split the other dart in half.

——

CLOSE - 8010 €9
amazed at himself,

SOLO (quietly, to
himself)
Well, what do you know,

WIDER ANGLE - TAVERN 70

Jenkins is annoyed. The spectators are out of their
seats in amazement.

, S0LC (a salute)
Cheers,

He exits. Jenkins watches after him, suspleciously.

- EXT. EASTSNOUT STREET 73

Solo steps out into the street, gets a few feet from
the Inn and,..

PEGGY (v.o0.)
Psssssssst

ANOTHER ANGLE - INCLUDE PEGGY 72

hiding in a2 doorway, a few steps away. ©She beckons
to him, frantically.

I

P.25
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. Chgs. ALREADY SHOT 2-25-65 P,28

PEGGY 72
Pssest. CONT'D
{2) -
S0LO -

~ You know, that’s the nicest
thing anyone's sald to me all dayu
My name 1s Napoleon Solo.

AE oy DY b ST Saptbeet AR AL, Al T <-;‘f_¢‘_ g

She takes his arm and pulls him into the doorway.

PEGGY
Peggy Durrance,
(beat)
. Why do you want to go to Porlock
a3 Hall?

e hd Vi “ )
o o

e
L g

S0L0
I believe a -friend of mine is
staying there.

" PEGGY
A Mr., Kuryakin?

50L0
That's the one. Could you show
me how to get there?

Lr{Eym o

PEGGY
No.

SOLO
] I should have known.

: PEGGY
Itts for your own good. I'm afraid
yvou can't help your friend -~ and
you'll only get yourself in trouble.
Go away,.please,

Solo shrugs and steps away.
- SﬂSH PAN TO3
73-78 OUT

EXT. PORLOCK HALL GATE _ 79

Peggy's car drives up to the gate, stops. 8Solo
steps around to her open window from the reanr
bumper. His gun is casually at the ready. . He
glances about.

SCGLO
Thanks for the 1ift.
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T

G e o]

o N PEGGY 79

o ' Oh! . - CONT'D
s (beat) (2)

K ' Get in! Hurry! The man will -

o be here shortly to open the

e : gate, ‘

INT. PEGGY'S CAR - 80

M el

Solo complies, surveys the 0.S. manor, continues
thelr conversation as though it were uninterrup-
ted. :

SRR Yt e
2 AT
pE e SN i N P AR L
g A ST

~ S0LO
Now then, where are they keep-
ing Mr. Kuryakin?

e B B IR
= H - oLy

i

; . PEGGY x
: In the dungeon. *
¥ - SOLO . 1
/ How do I get there? :
z-
i PEGGY 1
! I'm...afraid. Are you a friend 1
: of the Squire's? Ly
; SOLO - 3

In all honesty, I don't think N
SO, ,

PEGGY .
There's an eatrance through the , !
maze.--But you'd better not try to '
go in there. Squire Partridge has
it loaded with traps and things.
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2-15-65
S0L.0
fnd I suppose that's the only

‘entrance?®

‘

PEGGY (hesitates)
Ho, there’'s another, & . secret
passage through the house, The
Squire doesn't even know about it
himself,

Solo approaches her stratagically,

- from this musty

SCLO
What do you have against the Squire,
specifically?

PEGGY
Squire Partridge is a terrible man,
Mr, Solc, He bought up all the
Jand from these that wenld sell, and
bought up gll the notes of those vho
wouldn®t, He controls evervone in
hastsnoot,

S0OLO

v ra oy Fe W
wnet aboul yvou?

PEGCY
erp with Dad ~w- he was the
~e Until he bad the

a“\¢crni that killed him,
cn as sort of a vompanlon
.:i**t“uug,e She'fs a very
dear prSCﬁg but I%m raal ly quite
terrified of the Sguirs. I guess
thatls why I haven't lerft.

o) ciT C!
You do want to ieave here, don't you?
PEGGY (brightens?
Oh, very much, I Mnnt to get away
old place, get out
See naw +hingsuoo

into ths world.
to TLondon

T“ve often dreamed of going

'g futile )
ttie btoo mach of a
dream, 1" afral

SOLG
Peggv Ietls you and I make a bargain.
I yoti toke me ig Mr, Ruryaking I711
rid this villags o“ the Sguire -=
and perscnally ses you off to London.

P.29

80
CONT 'D

(2)
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4 H
: PEGOY 80
5 You'll do all that? CONT 'D H
3 SOLO i
¥ T don't see why not. It'!s a fair {
e exchange. }
g
§ PEGGY ]
ok Duck. 1
- Solo ducks down behind the seat,
. {
EXT ., GATE 81 )
' 1
The gate-keeper comes INTO SHOT. He opens the %
gate and Peggy's car drives through. i
g WIPE TGz
; 3
EXT. PORLOCK HALL 8o |
. _ *f
Peggy parks the car near the front door, Q
f ,1‘
. INT. PEGGY'S CAR ' 83
L PEGGY
I'11l meet you upstairs. It's the
; first door at the end of the hall -~ )
¢ to your right. I'll go first to ]t
e t see if it's all clear. 1
5 E EXT, PORLOCK HALL 8l ]
4 é Pegegy gets out of the car and goes to the door.
| ?
INT., PORLOCK HALL - THE HALL 85 '
Peggy slips inside, carefully leaves the door open
a crack. Peggy goes 0.5. A moment, then Solo comas
through the door, closes it. His gun drawn, he
looks about cautiously.
THE HALL -~ S0LO'S P.0.V. 86
The Hall. The stairs.
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AMOTHER ANGLE 87

Solo moves silently across the hall, up the stairs.
As he reaches the upstairs landling, Partridge and
Jenkins come out of the study. Solo keeps out of
sight.

ANGLE FROM ABOVE -~ FAVOR SOLO . 88

JENKINS
How was I to know? I thought James
was to get him,

PARTRIDGE
You-could have tried thinking fox
a change. Now, please go and check
the maze -- see if you can find
that wolf.

!

Jenkins walks away, Solo turns and goes 0.S.

INT, 2ND FLOOR HALLWAY 89

Solo moves carefully down the hall, opens the pre-
scribed door.

INT, 2nd FLOOR EDITH'S BEDROOM 90

Solo steps inside and our CAMERA PANS to include
Peggy -- and Mrs. Partridge. Peggy is standing by
numbly as Mrs. Partridge smiles,

EDITH
My, what have we here. Another
young man.

Peggy and Solo exchange glances.

EDITH (to Peggy)
He isn't yours, is he?

PEGGY.
No, M'am,

She smiles sweetly to Peggy, then turns to Solo.

. BDITH
You may -go now, Peggy.

Peggy exits, giving Sclo a look that says... "The best

-laid plans, etc.”
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v~ ey

BDITH 90 gg
Do put that gun away, dear boy. CONT D :
Come and have some tea. (2) ;

B e

Solo looks around the room.

2 bt g, |

£ e
SRR

e e

TR
M

5 SCLO %
B There's a passage out of this room. )
v (politely)

AN

Would you be kind enough to direct
me to it%? :

-rn':;_‘r;:»‘;_;ﬂx

e
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EDITH {(coyly)
Oh, I just might do that. After
+ we sat and talked a bit., I'm very:
lonely, you know.

SQLO
And I'm in very much of a hurry.

AR AR

Solo looks behind the drapes, checks the bookcaseg..

: EDITH
Young men are alwayvs in a nurry.
In Scuth America, people know how
to conserve themselves. Have you
ever been to South America, young
man’?

B P P S Yy S PRSI TIPS TSR

S0L0 (still looking)
Mow and then,

EDITH

Enory and I had our own 1little
country there a few years back.

(reminiscing)
I loved 1t so. The parties and the
millitary balls. All those nice young
men in their sparikiing uniforms.
Have you ever danced the Rhumba?

Solo gives up. He aims the weapon at her.

S0L0 .
I'm forced to insist. VWhere is 4it?

EDITH (sighs)
I suppose I must. But only if
you'll come to dinner.

S0L0O
I'm looking forward to it.
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EDITH ' 90

All right, then. CONT'D
(she rises, crosses the (3)
room)

But do be here at eight sharp.

I must retire rather early these

days, you see.. I haven't bheen

feeling quite the same since that ‘

awful husiness wlth the rain forest,

bR She nits a switch. A section of the wall swings
N open. Solo ducks inside,

EDITH
. . Oh, here. Take this.
~(hands him candle, lights it)

S01.0
Thank you.

-~

T RSP I ST

- EDITH -
We'll see you at eight, then.

The wall swings chut. Bdith smiles benignly. She walks
over to a phonograph, turns it on. Ve HEAR a rhumba.

INT . SECRET PASSAGEWAY 91

LAl SRS T B

These steps go down. Very darlk., ©50lo comes to a
section of the wall that is marked off with an X.
He pushes on a jutting brick and...

(R T

INT. STUDY _ | 92

A section of the bookecase swings around and Solo
steps into the room. The section ecloses quickly
behind him.

WIDER ANGLE .. STUDY 93

The study is very cozy, with a fire in the fire-
place., The family sword - of Bxcalibur slze -

1s mounted above the fireplace. Solo is surprised
to be there.
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ANOTHER ANGIE - 94

Partridge is looking out a window, hands clasped
benind his back, He turns and sess Solo,

PARTRIDGE (smiles)
Well, look who we have here’
Mr, Sole! You've surprised me,

.07 -s0m0
Yeg, Just like old times, I
hope you don’t wind my dropping
in on you like this,

sHAr i

Partridge ignores the fact Solo has the drop on him,
crosses over in front of the fireplace,

SRR S Dy
XLy L Y n TR T o,

PARTRIDGE
Caught me completely off guard,
didn't you? I always felt you
had a very middle-class mind,
Mr. Solo -~ but this is very
well done.

SC1.0 i
I'm £lattered, Now, let's go :
visit Mr, Kuryakin, il

PARTRIDCE g
Mr., Kuryakin will wait for a :

few minutes more, You must hear
about my plan. I think you'll -
appreciate it, L

AR b b TTRRS S L  UT G, T e e AL P A R L

s g 2ty N e s Basa v s
LTI AL BT T G e
A g %

Partridge sits down In an easy chair, We SEE
another pear tree replicz on the coffee table
between them, There is a toy blrd in the tree,

i

k1

+ PARTRIDGE (indicates
chair) - :
" Go on, go on, It won't bite you, : ;

e LT

E

e

L

Solo is somewhat intrigued. He sits down, cautiously,

s

: PARTRIDGE

Ever since your organization

spoiled everything for me in South

America, I've been plamning my revenge-—--

drravway=that no one ever has before.
(peints to pixd in tree)

First Mr, Kuryakin.

Partridge opens a wooden box on the table and pulls
out another bird, -

SRR TS T ety S DS WM S AT S M b e el et £ GE pE s i Sarta
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PARTRIDGE 94
Then you come to roost, CONT’D
(puts bird on tree) (2)

I have many branches left,
you see, Enough, possibly,
for all of U.N.C.L.E, Who
knows?

SOLO
_ 1t's very intriguing, but
Lo o you're overlooking scomething,
SR _ (cocks trigger of his
gun) . -~
Let's go. ‘

Partridge looks at the gun in his hand, smiles,
He pushes a button on the arm of his easy chair,

Suddenly, two steel bars SPring out of the arms of
the chailr and whip across Solo’'s chest, holding
his arms-rigidly, The gun drops from his hand,

Partridge ignores the gun, pulls another bird out
of the box, looks at it.

1

PARTRIDGE
Yes, I did overlook something,
T forgot to mention that you're
going -to make a.call and .summon
your superior=. Yes, the next
bird to come to Parlock will he
CMr, Waverly .

He pnits the bkird in the tree. o -
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ACT THEEE

FADE IN:
INT. DUNGEON - MED. SHOT - SOLO - DAY 95

Solo is being manacled to the wall by Forrest.

ANOTHER ANGLE - INCLUDE TILLYA 96
Solo islnow chained to £he other sidse of the skeleton.

TLLYA
I see you'lve come to rescue
me, Napoleon.

S0OLO
Wailt 'till you hear my plan.
. (Looks at skeleston)
Who's your roommate?

WIDER ANGLE - DUNGEON 97

e torches on the walls are burning brightly. Par-
tridge is standing nearby, dJenkins beside him. The
Sguire exanines Solo's communicator.

, PARTRIDGE

All this technoclogy. They cer-
tainly make 1t easy on you chaps,
don't they? Back in the Sudan,

my regiment had to send a runner

-- and never be guite sure if the
bloke would make it or not. Yes,
sir, it took real men in those days.

S0LO
I hate to repeat myself, but I'm
not calling Mr. Waverly,

PARTRIDGE
. We'll see about that, It may all
depend aon how much spine you have.
The dungeon door opens, and Edith Partridge enters.

PARTRIDGE
Oh, hello, Edith.

She looks at .8olo and Illya.
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EDITH (smiling)
So this is where you're keeping
our two young men. I suspected
as much,

PARTIRDGE (to Solo)
Come now, Mr, Solo. Show some

breeding. Co-operate. Call your

Mr. Waverly and summon him here.

5010
Some other tinme.

Partridge senses his resistance runs deep.
to his wife, takes her aside.

MED, TWO SHOT -~ PARTRIDGE AND EDITH
They speak quietly.

EDITH '
What is it you wanted, Emory.

PARTRIDGE
I'm in a bit of a spot. I want
this Mr. Solec to make a call to
summon his superior, but he's
rather obstlinate.

Edith doesn't stdp smiling.

EDITH
You want me to persuade him, :
don't you Emoxy?

PARTRIDGE
Yes, actually that's what I had
in mind, yes.

The iron will beneath the smile.

EDITH (sweetly)
Get you out of another fix, is
that it? Do the hard part for
you? Make you look good, Emory?

He turns

PARTRIDGE (uncomfortable)

. I'd rather not go into all that
again, dear.

EDITH (smiling
intensely)

You need me, don't you Emory. You

can't guite manage things all
alone, can you?
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CONT'D
(2)
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PARTRIDGE - 98
Please, dear, Would you just CONT'D
do it. (2)
EDITH

Of course, Fmory. Don't I always.
You pld dear.

RESUME ~ WIDER ANGLE 99

PARTRIDGE
Jenkins, you come back to the
house with me. TForrest, you stay
here with Mrs. Partridge.
(to Solo)
I do hope you'll reconsider, Mr. Soclo.
Goodbye, Edith.

: EDITH
Goodbye, dear.

Jenkins hands Forrest his shotgun. Partridge looks
at the two captlves, then Edith. He shudders a
little, then exits with Jenkins.

ANOTHER ANGLE - DUNGEON 100

Mrs, Partridge walks across the room, examining the
various instruments of torture., ©She stops by the
iron malden, catches a fingerful of dust.

EDITH
My, my. The place is certainly
in dis-repair, isn't it?

SOLO
Oh, 1t's a nice place to visit,
but I weuldn't ....

EDITH (interrupts)
You two boys look so uncomfortable.
I hope you don't catch your death
of cold down nere.
(to Forrest)
Light a fire, Forrest, '

She walks over to the rack, inspects it. Testing
her sweet-appearing rature:

ILLYA
We would be a little more com-

fortable if your man would release
us from these chains.
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EDITH : 100
Oh, 1 would 1like notalng more. CONT'D
But I'm afraid Bmory would be (2)

very displeased. Unless Hr. Solo
agrees to make his 1ittle busgi-
ness call for him.

. S0LO
I'm afraid I can't do that. Tt's
against company regulations.

EDITE
You're such a nice young man, Mr.
Solo. Do make the call, Then we'll all
spend some time together in my parlor.

OLO
That's very inviting, but ... no.

mDITH -
Ch, dear, That is a shame. Very well,
then. Undoc his chains, Forrest.

FORREST
Yes, ma'tam.

$olo and Illya share a glance. Forrest puts the
shotgun aside.
EDITH
Flease -~ give me the gun, Forrest.
She takes the gun, gives it a professional once-over,
S5o0lo is becoming suspicious of her good-nature.
Forrest takes the key from his pocket and releases nim.

' . EDITH ;
Let s see. "As T recall, you just
"pull this triggering device.

{(pulls trigger)

She turns and skillfully fires one barrel -- blowing
the head off the skeleton.

EDITH
in, that's i,

SOLO (appreciative)
I didn't realize yvou were so
capable. =

EDITH
How do ycu suppose 1 ever golt Emory
out oﬁ that dreadful rain forest?

{(pause)
AT rlfhu, HOL? vou naughty boy.
Onto the rack.

Solo is taken ahac hut Forrest shoves him over to
the r clo

- T e — - - - .
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S0LO (to Edith) 100
I have a feeling you're more CONT'D
talented than I imagined. (3)
EDITH '

Go on, now, Upsy-daisy.

Solo -sits on the rack, Forrest shoves him down and
lcocks his hands in place, then locks his feet.

EDITH
Make them snug, Forrest.
(to SOlO?

It's a disgrace, really. If you
were my boy, -I certainly wouldn't
“let you run about and get yourself

in such a mess.
(to Forrest)
Turn the rack now, Forrest.

Forrest turns.the wheel. The rack creaks - and so,
we imagine, does Solo. He grimaces.

EDITH
You just let me know when you're
ready to conply, dear.

"
R b e P

[rp——

ANOTHER ANGLE - 101

She walks over to the fire. Holds her hands in
front of the flames.

T 2 ey T Y s R

EDITH
That's much better, isn't it.
(takes a poker from
the wall)
I'11 just warm this up for our
other young friend over there.

' B BB P LI o T

% MED. SHOT - ILLYA : 102
He watches her.

ILLYA
You don't need to go to all
that bother.

RESUME .- EDITH ' . ' 103

. EDITH (smiles sweetly)
No trouble at all.

‘ DIRECT CUT TO:
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INT. PARTRIDGE'S STUDY ~ DAY 10%

Peggy crosses the room, cautiously looks out the
window. Sees nothing. She moves over to the book-
case, hits the hidden mechanism. The bookcase swings
open. She takes a candle from the mantle, lights it,
then slips into the passageway. The bookcase CREAKS
shut behind her. Our CAMERA PANS OVER to the hall-
way door. There stands the Squire, watching after

her,

INT. PASSAGEWAY 105

Peggy makes her way through the narrow corridor,
stops when she comes to a section of the wall

marked “¥", There is a metal ring fastened to the
wall, and she pulls on 1t, opening a section of the
wall. As it swings toward her, WE SEE the SPIKES

of the iron maiden on the wall. Peggy blows out the
candle, steps into the opening.

INT. DUNGEON - CLOSE SHOT .. IRON MAIDEN 106

We sse Peggy's bright, assumedly wide eyes in the
eye slot on the face of the maiden. She looks about.

INT. DUNGEON -~ WIDER ANGLEL 107

Solo ds still on the slowly CREAKING rack, Fdith
heating the poker.

EDITH (holds up
poker) -
There, that should do it. Strike
while the iron's hot, they say.

She moves to Illya, the steaming red- hot poker in
her hand.

CLOSE - ILLYA 108

The iron is getting close, heading for his face.
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RESUME - CLOSE SHOT - TRON MAIDEN 109 i

Peggy looks terrified,

TSI TRy,

PR A e el e BB o o e imiiog R A

PEGGY
Ooh!

T BT g T T e e T e

Suddenly, her eyes dlsappear from the mask --
replaced byv the angry eyes of Emory Partridge.

WIDER ANGLE o . 110

: The iron maiden opens and Partridge comes ouk,

Py pulling Peggy after him. Peggy drops her candle- i

. stick to the floor., Everyone turns to them, i

i startled. i

g bis

; EDITH it
o Good Heavens, you gave me a ki
g start, Emory. . ﬁ
i S . il
" PARTRIDGE L
[ This little minx was spying hh
§ . on you, i¥
i EDITH (to Peggy) L

T T e S T R R )

That's very un-ladylike, child,

I,

b i

% ; PEGGY (to Solo) j

T I'm sorry, Mr., Sole, I was . i

o only trying to help you, i

‘. ' : PARTRIDGE i
g It's all very clear to me now,

She helped Solo sneak into the
hall, ,

(nods to .iron maiden) 4
And this passage. She never
told me it was here. Why, it's
several minutes quicker than walking i
through the maze. ‘

(to Peggy) X
Trying to disrupt everything, '
aren't you?
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 PEGGY . I

That'’s not half of what I'd S
tike to do. !
EDITH g

Here, now, Peggy. Have a little L !

respect, L
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PARTRIDGE ~ 110 %
She doesn't know the meaning of CONT' Iy i
the word, What can you expeact (

from a child with her background,

TR PR

PEGGY (to Edith)
And I always thought you were
such a dear, sweet lady.

[
—r
e 1

EDLTH
‘Well, I should hope so. _

frarpap ey

PARTRIDGE
I never liked her.
' (to Forrest)
Chain her to the wall,

P
e T e T P ST I R T Py o S wgies e W

Forrest takes her by the arm. Peggy resists, but ' '
he grabs her arms tightly and carries her over to
the manacles,

ey bt ttga by e

o4

PARTRIDGE {annoyed)
Come. now, Mr, Solo. Things
are getting out of hand, Let's
make that call, sh? We're
wasting time,

b R

A

SOLO
I was just getting comfortable.

EpaR e S L B M il

PARTRIDCE ‘
We'll see about that, i3

RO

e goes to the wheel.

R L

T

[
PARTRIDCE l
This is extremely distasteiful to y
me, Mr, Solo. And I resent !
your forcing me to do 1f. :

S0LO i
My deepest sympathy. ]

Partridge is reluctant to torture him, buf doesn't |
want to show it., Edith steps te the wheel, H
. !

EDITH
Here, Darling. Let me. Woman's
touch, you know. |
(she cranks) ‘ i

PARTRIDGE (to Solo) . ;
Well? Well? : . 1 ;

SOLO (thinks)
T think I'm beginning to feel , )
something., 3

P
T
{
L
rl
!
&
i
¥
1
i
7
E
:;:
M
¥
L
i
i
3
%
g i
H
5
|
!‘;
i
5
I
3
b
i
¥
r

g

T AL e o

4 a2

Pk,

e e e i EEa s Ay g



LA T

R
el
S
Tr,
e
o
-
¥
e
A
o
.
£
¥
=,
+*
3
2
H
.

E

,
A ST AN s L S e LI RD T e 4 S e T - BVEAE LI e ot &

\

s"-r_hae‘w-.sv\-cnnwmmfmg'

s
“}}:;‘r-mn,r._‘-. e T TR AT, ef T

Crgsa

PARTRIDGE 110
She doesn't know the meaning of CONT'D
the word. What can you expect (2)
from a child with her background.
PEGGY (to Edith)
And I always thought you were
‘such a dear, sweet lady.
: EDITH
Well, T should hope so.
- PARTRIDGE
I naver liked her.
(to Forzesk) -
- Chain her to the wall.
Forrest takes her by the arm. Peggy resists, but
he grabs hexr arms tightly and carries her over to
the manacles..
“ PARTRIDGE {=nnoyad)
Come now, Mr, Solo. Things
are getting out of hand, Lei's
make that call, sh? We're
wasting time.
SOLO
I was just getting comfortable,
. PARTRIDGE
We'll see about that.
He goes to the wheel,
PARTRIDGE
This is extremely distasteful to
me, Mr, Solc, And I resent
your foreing me to do it,
SCLO
‘My deepest sympathy.
Partridge is reluctant to torfture him, but doesn’t
want to show it. Edith steps te the wheel,
EDITH a
Here, Darling, Let me. Woman's
touch, you know.
{she cranks)
: PARTRIDGE (to Solo)
Well? Well?
SOLO (thinks)
T think I'm beginning to feel
something.
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PARTRIDGE
I'm losing my patienmce, Mr. Solo,.
(an idea) .
Of course, We'll expedite matters,
(to Edith)
May I borrow your poker, dear?

She hands it to him,

. EDITH
Be careful, Emory. It's very hot,

Partridge moves over to where Peggzy 1s chained,

PARTRIDGE
We'll see just how much of a
gentleman you are, Mr. Solo.

He is standing a few feet from her, holding the
poker as 1if it were a club.

PEGGY

~What are you going to do?

PARTRIDGE
Test Mr, Solo's breeding, my dear,
(to Solo)
Eh? )

MED, SHOT - SOLO

He's not sure if Partridge is bluffing., He looks

at Illya, .

MED, SHOT ~ ILLYA

He looks at Solo.~;:w§uestioning_

WIDER ANGLE

He moves a step closer, holding the poker high.
He's bluffing.

PEGGY
Please don't,

PARTRIDGE (to Solo)
I can't say as 1'1l1l mind this too
much, These young wenches are all
alike. We had to deal with a lot
of them when T was in the army.

(continued)

118
CONT* R
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PARTRIDGE (continued)
(to Peggy - annoyed)

And don't think T don’t know what
yvou've been trying to do to me,
Flaunting yourself about the place
- always tr] ing to catch my fancy.
BLt it won't do you any good. You
can't have me,

Edith steps over to him, shakes her head,

. o TH
No, no, Emory. You don't
.wave a hot poker about 1i

-

She takes it from him, holds it level to Peggy s

ANOTHER ANGLE - FAVOR EDITH
Moving the steaming poker in closex,

EDITH
You move it in slowly, like th
(reminiscence)
In Panama, LEf I remomber corradi
just one swipe across the eyes
the trick,

=
n

iy
Ot
¥

CL F

Getting closer and closer, Partwvidge blanches,
locks at Sola.

MED, SHOT - SOLO

Concerned,

Alright, Squire, 1I'll make the call,

RESUME -~ EDITH
Ovex —1nvolved in ner work.

PEGGY (pleads)
Step. Please, please,

Edith doesn't hear.

S EDITH
put somehow I never enjoyed uyself
in Panama, It lacked that good solid
satisfaction of a difficult job well
done, Perhaps I should.....

s
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The poker is dangerously close, 115%
CONT'D
o
116 Cul
RESUME - SCLO 117
Anxious,
- SCLO
. I'1l make the call!
ANOTHER ANGLE 118
| % Partridge reaches in and takes Edith's arm, stopping
% her.
#oc2
a1 7
¥ :
i PARTRIDGE
;- Excuse me, Dear.
The spell is broken. She lowers the poker, turns
to him,
EDITH (sweet smile)
Yes, Dear, What is it?
PARTRIDGE
TN 1 . 1 = 1
Mr. Solo has agreed Lo maxe
the call.
EDITH
That's very nice.
Partridge wipes his brow. TForrest releases Solo.
5 PARTRIDGE
- Yes, of course.
- ' (to Solo) :
K Very good, M, Solo, I wasn't
sure you had it in you.
. {to Edith)
Thank you, Dear.
Edith pats Partridge's arm.
: EDITH (softly, consoling)
Good show, darling. :
- PEGGY
, Just one thing, Squire. When my
) father was killed they saild it
: was a terrible accident.,.was it....?
N
- PARTRIDCE
I must comfess, my child, It was

an accident.
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AUOTHER ANGLE - INCLUDE ILLYA 119

Forrest has 30lo off fthe rack, They stand near where
chained, The two UNCL:D agoents share a look

Tllya is
of amazement.
R : ILLYA
I believe they have llarch Eares
in the garden, tco.
Partridge steps INTO SHOT, hands 5olo the communicator, -
S50LO
To make an overseas relay call
I need to attacn this...
{pulls out wirea)
««st0 an electrical ouvtlet.
n PARTRIDGE
Very well, uWe'll go back to
the siudy.
(%o Forrest)
You'll stay here with then, Bdith?
AYVOTHER ANGLE - INCLUDS TDITH 120

LDITH
Ch, yes. I think I'1l stay avhlle
and chat with this wyoun;: nmen,
(ncds Lo Illya)

PARTRIDGE
Come, Mr, 8S8olo. TWe'll zo hack
"through the passageway, It's
minutes shorter, actually.

Partridge takes the shotgun fron Forrast and picks
up Peggy's candle from the flocr, lights 1t off a
torch,

. PEGGRY
Mr, Solo!l
He turns to her.
PRGGY

Don't forget your promise_abgut the
squiﬁe nmgandymy tgip to London.
- 8010
Oh, yes, I'm glad you reminded
ma.

Partridge shoves him into the -:aiden with the
shotgzun. Edith moves closer to Illiya.
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BEDITH

Thank goodness that's all over
with., HNow we can relax a bit.
Let's occupy our nminds with
something pleasant,

(pause)
Have you ever been to South
America, Mr, Kuryakin?

INT. PARTRIDGE'S STUDY

Solo and Partridge come out of the bookcase section
which swings shut after them, Jenkins, James and
the Gatekeeper eniter the room. The Gatekeeper has
a shotgun.

PARTRIDGE
Well, Gentlemen. You took your
tlme in getting here. I rang
several minutes ago. -

JENKTHS

We looked in here, but...
PARTRIDGE

Oh, never mind.

{to Solo)
Here's an outlet, ifr, Solo.
S0lo attaches his communicator -- by the firenlace.

PARTRIDGE

Tell Mr. Waverly Lo come at once,
Alone, of course.

8010 {(into communicator)

Oversesgs relay pabtern six, please,
Code one. .

(pause, to Portridge)
Takes a momant. Has to relay off
the Telstar sabtellite,

(there is some overseas

sguawking from the communicator)

INT, WAVERLY 'S OFFICE
Waverly at his communications panel,

WAVERLY
Hello,-

P48
120
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RESUME -~ SOLO
stops whistling.

SOLO
This is Solo here, sir.

RESUME ~ WAVERLY
b WAVERLY

. Ah, yes, Mr. Soclo. Report,
please.

RESUME - STUDY

Partridge listens closely. Solo wants to give -
Waverly a clue to his plight. :

: S0LO
I've made contact with Partridge,
sir; he says he wants to nego-
tiate -~ 1f he can talk toc yvou
personally.

WAVERLY (v.o.)
What do you recommend?

S0LO (casually)
Well, you know how L feel about a
bird in hand, sir -- and I think
it's a good time to give him the
bird.

Partridge is suspiciousy

WAVERLY (v.o.) _
What the devil are you trying to
say, Mr. Solo?

Jenkins raises the shotgun tc Solo's head.

SOLO
I don't think I can free Illya
by myself. I think you should
come here =-- 1it'll give us a
better chance to size up his
operation,

P19
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WAVERLY (displeasure)
1 ight9 all rlght I you feel
Ts nac

Al
t essary, L'l1l come at once.

P ;1.: N

S0LO
Ee has extensive sscurity. You'
better come alone. I'1l1l be at
the Dagger and Drum Tavern at
Eastsnout,

WAVERLY (v.0.)
Fine. Meet me at the REastsnout
Station at three olclock tomorrow.

SOLC

Goodbye, sir.
(shuts off)

,

WIDER ANGLE - STUDY

Partridge takes the communicator from him,

PARTRIDGE
You've bzen rsascnably cooper=
ative, Mr. Solo. £So T13 relisve
you of your emparrassment. T'11
meet Mr. Waverly. We'lre finished
with you.

Partridge looks at the gamekeeper, who raises the

shotgun.

_ FADEOUT:
'END OF. ACT THRER

- UNCLm
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ACT TFCUR

FADE IN:
INT. PARTRIDGE STUDY .~ DAY 126

Jenkins has Solo covered with his shoteun. James
and the gate-Xeeper are standing by. The gamekeeper
ralises the pun to fire.
. PARTRIDGE (to Jenkins)
Don't make a mess in here. Take -
him back to the dunzeon.

He pushes the hidden button that opens the panel.
The bookcase swings cpen. Solo becomes crafty.

S01L0
Now, really, Squire. What's
" the hurry?

He leéns back against the mantle-piece. Jenkins
steps toward him.

) S0LO

Itts very corfortable here,
(to Jenkins)

Why don't you sit down?

Braced against the fireplace, Solo raises a leg --
and shoves Jenkins backward with his foot. The
gamekeeper falls back into the rigged antlque chair.
The fall triggers the chair -~ and the steel bars
spring. out and entrap him. Jenkins drops the gun to
the floor. Socolo gqulickly pulls the huge sword from
the mantle-top. James reaches for the gun and Solo
hits him across the head with the broadside of the

, sword. Still holding the sword, Solo leaps behind the

bookcase. The bookcase gswings shut as the gate-keeper
fires -- into the books. Partridge hits the hookcase

switch.
PARTRIDGE (to gate-keeper)

e

Blast. You've broken it,
He hits the easy chair release button -~ freeing Jenkins.

PARTRIDGE (to gate-
keeper)
You stay here and guard the
entrance.
: (to other two men)
He might just cateh Forrest off-
guard and free his friends.
Jenkins, get some guns and meet
us in the maze,
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INT. - PASSAGEWAY | | 127

Sclo is in the almost-dark passageway - moving toward
a source of light. As he gets closer, we see that
it's the light from the dungeon -- the iron maiden
entrance is still open. olo pauses and loocks into
the dungeon.

INT. - DUNGEON - SOQLO!'S P.0.V. 128

Illya and Peggy are still in chains. Edith sits by
them. Forrest 1s stoking the fire with the poker.

RESUME - SOLO 129

He quietly:steps into the room -~ closing the spiked -
back oi the iron maiden behind him -~ and leaving the
iron maiden open into the room., He holds the large
sword aggressively.

: EDITH (to I1lya)
Kuryakin, Kuryakin., What an odd
sort ot a name. Are your psaople
from Bristol, young man?

ANOTHER ANGLE -~ ILLYA AND EDITH 130

He sees Solo o.s.

. ILLYA

No. -

BEDITH

Somehow I didn't think they were.

She turns and sees Solo.

WIDER ANGLE -~ INCLUDE GROUP 131‘

EDITH
Ah, Mr. Solo.

(gentle reprove) .
You're being wicked again,
aren't you?

Solo is holding the sword in a thrust position.

SOLO :
I can't seem to break the habit.
(to Forrest)
dust stay where you are.
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Forrest picks thé red-hot poker out of the fire - 131
holds it menacingly. He moves toward Solo - hold- CONT'D
ing the poker as a sword. Forrest lunges -~ Solo (2)
parries with the large sword - they exchange thrusts.
Forrest moves in -~ and they cross weapons -- stand-
ing nose to nose., A test of strength. The hulking
Forrest grimaces -- Solo gives him his best Douglas
Fairbanks smile. Solo shoves him away with all his
might. . Forrest is propelled backward -- toward the
iron maiden, He trips over a loose brick as he goes --
and falls back directly into the iron maiden. The
force of his body slamming into the spiked maiden
springs the front shut -~ clamping him neatly inside.
CLOSE SHOT -~ S0LO 132
T S0LO (sympathetic) -
Quch.
RESUME - LDUNGEON 133

Solo moves teo Illya and Peggy. BIdith applauds

lightly.

EDITH

Well done, Mr. Solo. Well done.

SOLO (to Illya)
Hold still.

Solo takes the heavy sword with both hands and
‘deftly slices the chains in tow -~ with one blow.

ILLYA (to Peggy)
' Do you know how to get through the
maze

PEGGY

I don't know where he's put the traps. .

Solo slices her chains with the sword.

SOLO (to Illya)
How do we get out of here?

. TLLYA
Through the corridor over there and
up through the gazebo.
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ILLYA
What about her?

Solo looks at the rack, then he gnd Illya share
a glance -~ probably a good idea at that,

he{ 1ift her up by her arms and put hex on the
rac

;.: : EDITQ (sn1les)
- That's it., Let's don't leave any
“loose ends lying about.

She lies down on the rack, Illya manacles her
hands, Peggy her feet.

EDITH
Snuclj now, Peggy, If you're going
to do somaLﬁlng, do it wight,
) (aside to Solo)
Confidentially, T just want to see
how long it will take me to get
free. I'm an expert escape artist,

yvou lmow,
SOLO
No, but somehow it doesn't surprise

me,

Solo, Illya and Peggy exit out into the corxridor.

EXT, MAZE

Somewhere inside the maze. Jenkins hands a rifle
to James, a shotgun-to Partridge -- and keeps a
pistol for himself,

- ?ART&IDGE
Alrloht "let's go. And this time --
let 8 klll them all,

The two men head orf in 0ppos:.te divections, leaving

the Squire standing by himself.

EXT. GAZEBO

Solo, 1llya and Peggy come up out of the trap door
-~ and cross this center section of the maze, They

un through an entrance into a corridor,

i
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EXT. 1ST CORRIDOR _ 7 137
Our intrepid trio moves along -- somewhat cautiously,

ILLYA
Step carefully, Napoleon. There
are traps, everywhere.

Solo uses the sword as sort of a mine detector. He
stops, brushes some dirt aside, revealing a metal
plate. :

SOLO

An old pressure plate, probably

from a Scotch castle. If someone

was running through here and stepped

on this..-.

(he steps on plate)

Suddenly, about a half-dozen bear traps snap up out
of the ground in the area immediately ahead of them.
Solo takes Peggy's hand and leads her around the
traps, Illya following. lhey go arcund a corner.

EXT. 2ND CORRIDOR 138

Solo, Illya and Peggy walk carefully, Solc brandish-~
ing the sword. WE HEAR an o.s. growling and snarling.

ILLYA
There's a wolf in the maze. And I
think it's far past his lunch time.

ANGLE 139
To the right side of the hedge as they walk along,

WE HEAR the o.s. growling again as they go. Our

Trio pauses for a moment -~ so does the wolf. They

start up again -- the wolf keeps pace.

ANOTHER ANGLE 140

WE HBEAR ancther rustling sound ~- from the opposite
direction. Solo signals to keep quiet, nods to the
0.5, left.
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ANOTHER CORRIDOH JAMES S 1h1

James is carrying the rifle, moving quietly. EHe
looks to his right -- in the direction of Solo.

; .

RESUME - SOLO TLLYA, PEGGY 142

.l

Danger on both sides., They take a few steps and WE
HEAR the wolf start up again -- and the heavy-footed
James behind the other hedge. Then WE HEAR a rifle
cock. :

;,,R ' SO0LO (thinking quickly)
L 1, '

Solo pushes the girl and Illya down,

RESUME - JAMES ’ 143

Hearing the command, he FIRES blindly into the hedge
several times.

RESUME -~ SOLO AND GROUP 1l

The rifle clicks empty. ©Solo signals his two com-
panions to follow him, quickly. As they go, WE HEAR
the wolf go with them.

RESUME'— JAMES _ 145

He hurries after the:retreating sound

RESUME - TRIO o 146

They hurry around a cornexr,

. L7 ¢
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ANGLE - TRIO

They hurfy'around the corner towards us and out of

SHOT, Suddenly, we HEAR the growl1ng wolf noises
and James' footsteps stop, There is a frightening
SOUND as the wolf attacks James,

REVERSE ANGLE - TRIQ
Dead end, - - .

PEGGY
What 8 happening?

S0L0 (using fingexrs)
Wolf.,.man,,.,

- TLLYA
.. .Bon appetite

The three turn and go bacl the other way,

STILL ANOTHER CORRIDOR

Our dauntless trio comes around the corner. Solo
leads the way, using the sword. They get almost
to the end of this corridor when...

_— SOLO
Hold it.

UNCIE
P.56

148

149

He's discovered something with the sword. He kneels down,

't S0LO
A trip wire,”

He looks around

WIDER ANGLE

Our CAMERA follows Illya as he steps over the wire
and walks to the intersection where this corridor
splits off into a ninety degree right angle and a
ninety degree left angle, Illya pushes aside some
of the concealing hedge directly ahead of them.

CLOSE - CROSSBOW

A crossbow plani.ed in the hedge - a short bolt ready
ta be fired.

ILLYA
A crosshow set to fire a steel
bolt,

150

151
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WIDER ANGLE - INCLUDE SOLO AND PEGGY
They step INTO SHOT with Illya, and...

JENKINS (o.s.)
That's far enough, Yank.

They turn. . .

ANOTHER ANGLE -~ INCLUDE JENKINS

He is in the center of the corridor, and has the
drop on them with his pistol.

JENKINS
Too bad you don't have any darts
this time, Yank. Drop the sward.

~

Solo casually glances at the crossbow behiand him,
then at Jenkins. He tosses the sword cshezd of him
and...

CLOSE - TRIP WIRE

The sword cuts through the wire.

CLOSE - CROSSBOW

The bolt fires.

RESUME
Jenkins gets it in the chest, He slumps forward.
Cole Graes ac Ilivg ond Popny.

SCLO

T don't koot how I 4o fi~38 iLrin3zs,

-

He goes and piéké up the pistol, hands the sword to
Illya. Illya notes the difference in their weapons.

ILLYA
Thanks.

They move down an adjoining corridor, out of shot,

() LW WYY
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YET ANOTHER CORRIDOR

Qur trio comes to an opening in the center of the
corridor ~~ they go through the opening,

EXT. CENTER OF THE MAZE — ANGLE ON TRIO
Qur Three stop short.

PEGGY
Oh, dear.

WIDER ANGLE

REVEALING “that they are back in the center of the
maze, Partridge 1s sitting on a spindle~legged
chair, on the gazebo. A shotgun is cradled in his
arm, '

MED, SHOT - PARTRIDGE
seeas them.
PARTRIDGE

Well, hello. I see you found
your way back quite nicely.

RESUME - TRIO
Since Solo has the pistol, he steps forward from
I1llya and Peggy., He keeps the pistol tralned on
Partridge.

SOLO

Yes, 1t seems we have you, don't
we Squire?

RESUME - PARTRIDGE

PARTRIDGE
Oh, do you now?

He raises the gun in careful ailm,

P.58
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RESUME - SOLO
Solo cocks his pistol.

SOLO
Yes., So I'd put that gun aside if
I were you, :

RESUME - PARTRIDGE

PARTRIDGE

Tactically speaking, 1'd say you
vere on rather unsteady ground,
Mr, Solo. You may indeed hit me,
but undoubtedly I will not only
ki1l you, but the tweo as well -
with. the discharge from both these
barrels,

(pats barrels affectionately)

RESUME - SOLO
grimly thinking over the odds.
ILLYA {(quietly)

: SOLO (to pair)

A1l right, Get ready to duck,
(to Squire)

Do yourself a favor, Squire., Put

the gun down,

RESUME -~ PARTRIDGE

whole thing.

STt

PARTRIDGE
God bless us, everyone.

out of the trap door, sees Partridge.

_ EDITH
My word, Emory.

b v, s et bR B ity g

£-16-65

We have no choice, Napoleon., Do 1t,

He cocks both barrels, getting very tense about the

One of the legs of his chair 1s resting on the ftrap
door, Suddenly, the trap door 1s shoved open --
throwing Partridge off balance, He fires off into
the air as he tumbles off the chair. ®dith comes

P.59
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RESUME - SOLO, ILLYA AND PEGGY I 167 ‘

They'ducked down when the barrels went off. Now
they move over quickly to the gazebo,

ANOTHER ANGLE - GAZEBO . | | 168
Our Trlo woves outo the éééébo.” Solo té tes the

shotgun, Illya Helps Partridge to his feet.

qutrldge turns on his wife,

PARTRIDGE @wnn@
_How could you, Edith., You've ruined
everything I would have blasted
them apart. But no, you had to foul
‘up the whole maneuver, £dith, you're
~nothing but an old.... )

, EDITH (interrupts)
If vou can't say something nice about
someone, don't say anytnlnr at all,
Emory.

(toc Solo) .
Let that be a lesson to you, Mr. Solo.

SOLO
I think it's been a lesson to us all.

s il
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~3 INT, DAGGER AND DRUM INN - DAY 189
Some of the villagers are in the tavern, heartily
enjoying themselves. An air of revelry. Solo and =cioe-
paugh are standing at the bar, hoisting a glass of
stout., Peggy breaks away from the small cluster of _
celebrating townspeople and goes over to Solo, She's wearing
an up- ated drzss -~- SZgRLT_CAA ?x emanclpated,

' PEGGY (overjoyed)

Everyone is so grateful to you,

Mr, bSnolo. It was so very kind of ’

vou to arronge for everyone to have '

their property returned to them.

S0LO
I guess I'm a 1little old-fashioned,
myself,
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We HEAR an o0.8. car horn, s ' 159 -
. : R _ "CONT 'D
S0L0 (looks 0a.8.) (25
There's Tllya with your car.
(nods)

. Shall we?

i . PEGGY (brightly)
‘ Can't be too soon, ]
Solo plcks up her sultcase? they head for door.,
Forepaugh comes out of the crowde

. FOREPAUGH
Oh, Mr. Solo. There vas a call for
~you, There's an impatient gentleman
been waiting over an howr at the
Cauldron West Station for you,

The forgaﬁtén Waverly. ©Solo reacts, He's™in
trouble,

SOLO
Oh, yes, I think I know the
gentleman,

Solo and Peggy exit.

170-172 0UT
"EXT., INN 173

Illya is standing by the car. Solo and Peggy cross
over to hlm, Illya puts the suitcase in the back
seat. ,

: . 78010

© By the way, I don't suppose you
happened to call Mr, Waverly and
tell hlm not to come,

IHXA(mmmnumﬂ
Why do you ask?
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: , S0L0O (sure-of it)
Mpr, Waverly's walting at the
rallroad station.

ILLfA
.I'm glad I'm not the one who
was supposed to have called him,

5 7 5010 - :
_.Yes, I'll bet you are,

ST pracy ;
" Shouldn't we hurry if Ttm to
.catch my tra1n°

- SOLO (helps Peggy

- into the car)

“ You know, it's such a nice day...

I thlnk‘we'll drive you to London,
(to Illya)

‘At once, James,

~

They get in and drive off,
FADE OUT

THE END

U 2acy
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