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ACT ONE
FADE INs
EXT. FLANE - NIGHT ~ (STOCK

A small twin-engine transport plane in level
flight.

INT., PLANE ~ NIGHT

CLOSE ANGLE on the bi-lingual "NO SMOKING, FASTEN
SEAT BELTSY" sign. It flashes off.
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ANGLE ON TILLYA

as he unfastens his belt and glances toward the
front of the cabin,

FOV - DOOR TO PILOTS' COMPARTMENT

as a PILOT and FLIGIT ENGINEER, both in uniform,
come from the pilots! compartment, looking worried.
They move to the rear of the plane, past Illya.

BACK TO ILLYA

He frowns slightly, wondering what's up, and turns
in his seat to watch.

ANGIE AT REAR OF PIANE

as the Pilot and Engineer move to where the Steward-
ess is seated, and bend to converse with her in low,
urgent tones. We are too far away to hear what they
are saying. The Stewardess refers to a passenger
list, and indicates Remond, seated a few rows ahead
of her, The two men move cautiously toward Remongd,

ANGIE ON ILLYA

He is now certain there will be trouble, and reacts
with concern.

ANGLE ON REMOND

His hand tightens on the camera case, as the Pilot
bends over him,

PILOT (French accent)
I regret the intrusion, sir, but we
have just received a wireless res-
sage -- a very disturbing report --
I'm very much afraid we'll hzve to
ask you to.submit to a search...

Remoné stares at the two men, then, with a shrug,
males as 1f to hand over his camera case. As the
case lines up with the pilot:

P.3
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. laps of the English dowagers, who scream,

2-24-R5
INSERT - CAMERA CASE
Remond's hand presses the top of the case == evi-
dently a trigger device. There is a GUNSHOT,..2

burst of flame leaps from the round, raised portion
of the case which would normally cover the lens.

BACK TO SCENE

The Pilot is hit, znd thrown backward, into the

ANGLE ON REMOND

He jumps to his feet, cornered and desperate.
The Engineer has gone to the aid of the Pilot.

ANGLE 1IN CABIN

Illya leaps from his seat and charges in on Remond.
They c¢linch, then Rewond manages to break free, Be-
fore Illya can go at him again, Remond grabs the
Stewardess out of her seat and using her as a shield,
retreats toward the rear of the plane. When he is

abreast of the wasnrcom door, he throws the Stewardess

toward Illya and the Engineer, who are closing in,
and ducks inside the washroom., Immediately Illya
and the Engineer rush the door, but find it locked
from within.

1LLYA
Stand back.s.

He unlimbers & pistol. The Engineer reacts in sur-
prise, :

ENGINEER
Now, see here...

ILLYA (urgently)
The man carries explosive...you
should not have started this while
the plane 1s in flight...but now ==

He puts his shoulder to the door and shoves. It
holds.

P.L
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INT, WASHROOM -« NIGHT

as Remond backs away from the door, until his back
is to the outer skin of the planet's fuselage. He
pulls his belt free, holds it for a moment inde-
cisively, Then he turns towards the door, reach-
ing, as if to affix the belt to the lock. He takes
off his watch (a detonator) and starts to attach

it to the belt.

INT. CABTN - MED, CLOSE -~ ILLYA AND ENGINEER

I1lya batters the door again, makes.no.impression, .-..-..

He draws his gun and fires at the lock.

INT. CABIN - NIGHT

There is a LOUD EXPLOSION inside. The door bulges

outward, but dozs not give way. Simultaneously the
entire plane is faltering in flight, almost going
cut of control. 1Illya and the Engineer are thrown
off their feet., The plane's engines can be HEARD
tc accelerate, and the plane steadles., Tllya and
the Engineer get up and put their shoulders to the
door again. They shove, and abruptly the door gives
inwardly, and both are nearly sucked through.

ANGLE THRCUGH WASHROOM DOOR

There is a large gaping hole in the plane fuselage
and only screaming blackness beyond. Remond has
made 2 final getaway.

BACK TO SCENE

Illya and the Engineer manage to get the door shut,
cutting the HOWL OF WIND to an angry whine. Then,
as they straighten, looking at each other in awe:

PILOT.
What happened?

ILLYA
He had some sort of explosive device
~in there. My bullet must have
struck it...

CUT TO:

[ e
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EXT. LONDON -~ NIGHT- STOCK) 24

An ESTABLISHING STOCK SHOT of London at night. Over
it, SUPERINPOSE the name "LONDON".

FLIP T0s
25 ouT
INT. TOWNHOUSE - LIBRARY - NIGHT 26

ANGLE toward door of library, as the two men,

MR. ECKS and MR. WYE, come in. They walt respect-
fully just inside the door, hats in hand. The
room 1s in semi-darkness.

.- h—. . .. - - P,
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ANGIE ON MR, ZED 27

The master of the howse, MR. ZED, a large, rather
portly gentleman, sits in an armchair, wearing ear-
phones. His eyes are fastened in rapturous fascina-

-tion on a home movie screen, -bullt into the panelled
9

wall of the library.

INGERT - FILM CLIPS 28

Mr, Zed is watching a series of newsreel clips of
battle sequences. Yhey include heavy-serial-and .- - - ool
ertiliery bombardment, explosion after explosion,
climaxed by the deionation of a hydrogen bomb,
IRTERCUT WITH:

CLOSE - MR, ZED _ 29

Enjoying the fiim, and the sownd track, which is
evidently fed into his earphones. When the film
ends, he touches a panel of control switches on the
right arm of his chalir, and the room lights come up
full. He removes ithz earphones, turning to Ecks
and Wye.

ZBD
Yes, gentlemcn...you have sone-
thing to repori?

ANOTHER ANGIE 30

TO INCLUDE Ecks and Wye, as they move closer to
make their report.

LCKS
We've Just come from the airfield...
Flight six=o-four from Paris evidently
had scome difficulty enroute,

ZED (smiles)
Rather suspected they would,..
gspecially after our anonymous warn-
ing that a certaln passenger might
be carrying - an explosive charge.

WYE
' Yes -- it seems the passenger in
question had his explosives detonated
uliile locked ia the plane's wash-
rooik. Blow him right out of the
- tub, so to spoak,
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7ED (great satis- 30
faction) CONT D
Ah. 0Quar estecmed Monsieur Remond . (2

has been noted for his apility to
disapcear and reappear unexpectedly
«coblit this timey I thirk he has
disappeared for good.

ECKS
Likely they'll never recover the
body...the plane was over the
Chiannel when nhe went,

1«}YE '
Bit of a pity, that -- now we'll
never know what he really looked

like.

ZED T .
The important thing is that Remond
is gonee. And when our meeting

convenes tomerrow night, there'll
be no cne 1O Oppose me.
{gleating)
A signal victoky, gentilemen. We
can mceve Torwerd nowe..and no power
. on earth will be able to stop us.

CUT TO:

INT. UWCLE HEADQUARTERS - WAVERLEY'S OFFICE - NIGHT 31

We are CLOSE on a man's suitcase on a table.
Illya‘*s hands come INTO SHOT, snapping open the
catches of ihe case. FPULL BAGCK as he opens the
lid. JNow we sec that S0LO is standing beside him.
Illya recacts to the neatly packed clothing and . :
toilet articles in the case.

ILLYA
Rather disappointing...I had
thought thzt a man like Ramond
would carry nothing less than
z small arsenal. '

S0LO0
Don't forget nh2 would have had
to clear Zritish customs when
the plane landed.

TLIYA {dryly)
Or so he presumed, when he packed.

Solo has picked up 2 hazirbrush...be examines it
closely, and finds a concealed catch.
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' As Solo heftsthe knife admiringly., .
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SOLO : 31
Yes -- here we EOss. CCNT'D
(2) -

INSERT -~ HAIRBRUSH 32

As Solo pulls the handle free of the brush-section,
a concealed knife-bladeis revealed.

BACK TO SCENE 33

SOLO
Mm...balanced for throwingee.s

Illya has now plcked up a man's belt, colled for
packing. He uncoils it, holds it up to the 1lisht,
sniffs at it curiously. )

. ILLYA
Plastle explosive -=- very good
guality. I imagine something
on this order is what blew up
in the plane.

Illya and Solo turn toward the door, and we WIDEN
ANGLE to reveal WAVERLY, carrying a sheal of notes.
He moves into the room, putting down the notes, and

taking the belt from Illya.

_ WAVERLY

Precisely -- a real terror weapon --
one that Remond's extremist organiz«
ation has used most effectively in
their campaign to bring down the
government of France.

He drops the coil of plastic back into the case.

ILLYA
I'm sure the French authorlties will
be relieved now that Raymondis gone.

: WAVERLY

Not entirely. You see, we know that
leaders of exfremist groups from
other Western Eurcpean countries
wanted to join forces with extreme
elements of the far-Left. Remond

- was completely opposed to =uch an
aliiance., We believe he rallied for
a meeting of these leaders to press
his views.




vada Man vut allair  UNUGLE
Chigs. in 2-24-65 seript 3-1-65 P,9 -10

33
CONT'D
(2)
TILLYA
And as long as he stood 1n the way
of such an alllance, Remond was
of some value itc world stability.

WAVERLY
Have you shown Mr. So0lo the wal-
let?

SQOLO
Wallet?

ILLYA

Slipped my mind...

"He goes to a topcoat, which is thrown over achair

in another part of the room, and produces a large
wallet, desligned to carry passport, etc., from a
pocket of the coat. During this:

) ILLYA
When I grappled with Monsleur
Remond there on the plzne, 1 some-
how came away in possession of
his wallet.

SOLO
You mean you plicked his pocket?

ILLYA (shrugs)
If you prefer such a shabby descrip-
tion for an act of pure presence of
mind.oo .

He flips the wallet to Solo, who opens 1t, and finds-
something tucked away inside a flap of the wallet.
He brings it out, and looks at it curiously. It's

a2 button with printing on it. '
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INSERT - ThE BUTTON

In Solo's hand. It'e the type of button given ouf
by various organizations to ldentify supporters,
It bears the legend: "“Hyde Park Debating Club."

BACK TO SCENE

As Solo reads the legend aloud,

SOLO
Hyde Park Debating Club?
. (tO nnnerl}) . . e e e e
You think this might be soma
sort of contact signhal Temond
intended to use in Londpn?

WAVERLY
Exactly. And as such, it might
very well lead us to the megting
of fanatic leaders...

ITLYA
If we had someone to lmpersonate
Remond.

5010

Someone fo impersonate Remond.
Shculdn't be too difficult, the
rumor is he naver wore the same
face twice.

WAVERLY
He had a thousand disguilses.
No one knous what he resally
looked like.

ILLYA (in Scio} .
You're volunteering for the assign-
ment? .

SOLO

T don't knowveoe -
{to Waverly)
Am I%?

R W
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WAVERLY
Before anyone volﬁnteers; I want
to be very certain there's some

chance of success.
(reflective)

I vas just trying to recalle..
it seems to me that someone here
at headguarters had some wartime
gxperience that might he helpful
O US.«.»

: {looks at his watch)

let's see ~ the Filing Section

: has gone home.

He con51ders thoughtfully for & beat then fllps hls

desk switeh.

WAVERLY (intc intercom)
Gat ma the home address of Mr,
- Sully of the Inactive Files
Section. :

INT. SULLY'S ROOM - FULL SHOT - NIGHT

We are in a bachelor's room. It is a small, utility
type of room, reflecting disarray rather than
poverty. There are clothing, books, pictures strewn

. about, somevhat haphazardly. The kitchen area con-

sists of a closetlike arrangement thot holds gas
burners and sink,..a tight squeeze. At the moment,
ALBERT SULLY 1s preparing his dinner. A pot of
water 1s boiling on one burner wvhile Sully is deli-
cately dipping eggs into another pot of water. le
is also making toast on an electric toaster {(dinner
will consist of poached eggs, toast, and hot tea
with miik). Sully himeelf is & somewhat musty—
looking old man, dressed somewhat baggily in blousy
trousers and an 0ld, sleeveless cardigan. He looks

over nis shoulder as there is a KNOCK on the door. ::

SULLY
Come in.

ANOTHER AMNGLE

As the door opens and waverlv enters, followed by
Solo and Illya.

WAVERLY

Sorry...are ve disturbing you,
Albert? .

& . idy

P.12
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Sully is surprised to see them, He bustles into
the room to greet his guests, grabbing a dish

towel to wipe his hands as he moves to. shake hands
with the newcomers.

SULLY
Oh, ‘no -- Wiaverly -- 1is it you?

WAVERLY
Did we catch you at dinner?

SULLY

Just preparing a light supper.
If you haven't eaten, it's no

trouble to poach a few moré'eggs...$

WAVERLY
Ch no, thank you, don't bother,
I wanted you to meet these two

young men - HMr, Sclo --. and Mr.
Kuryakin, Mr. Albert Sully,
gentlemen,

As thsy shake hands, the tea kettle begins to WHISTLE.

SULLY
Very happy to meet you both...
Excuse me. The wateT's boiling.

He bustles to attend to his dinner, continuing through
scene to .fix his tea, toast and eggs..

. SOLO
If you don't mind some conversation
with your dinner, there's somethlng
you might tell us, '

As Bully gives the others a "make yourselves com-
fortable" gesture.

SULLY :
0f course:. Sorry about the quarters -
but bachelor living doesn't make f or
graceful 1living. And a man - working
in Inactive Files - accumulates cobwebs
in all the areas of his life. Sure
you won't have an egg? No trouble.

P.13
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SOLO
No = thanks. Mr. Waverly tells
us you worked uith the 0SS
during the war.

SULLY
Oh, that -- yes, indeed -- sort
of the high uater 1.ark of my
career, you might say. Spent
over a year in I'rance, before
the Allies landed.

ITLYA
So ve understand. And during that
tinme, did vou have contact with -~
the man ¥k¥nown as Remond?

Sully hesitates for a fraction of a second. Then he
continues to place his toast on a plate, perching
an egg on top of it.

SULLY
Remond? The top assassin for the
Resistance groups in the south of

Franze. Ve were all of us enthusi-

astlc butchers in those days, but
Remend was something else. authentic
blcodlust.

WAVETLY (impatiently)
Yes, yes...we all lnow that much
about him. But we muzt lmow more,
Much mere. He seems to have become
permanently addicted to underground
warfare during those years.

JLLYA

He and a handful of others -- vho
Tormed the nucleus cof the terrorist
movement.

- SULLY
Well, tell me -~ Just what is it
you uant to know about Remond?

SOLO -
Oh, verscnal habits -- mannerisms --
idiosyncrasies; evervthing you can
remember, really. Ve have to lnow
enough to slip into the skin of the
man.

P.1%
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SULLY (thoughtfully)
Really” Alnost sounds as though
soneone is geoing to try to imper~
sonate nhim.

WAVERLY
That is the 1dea, Albert. So you
can see why we nead your help,

SULLY (more thoughtful)
Yes -~ yes, I dO S5€8.ee
(abruptly)
But I won't help vou.

react in surprise,”— T U

SOLO
What?

SULLY
I won't help you. But I! 11 do it
for vou.

WAVERLY
You? Impersonate Remond?

SULLY

" That's right.

WAVERLY
But, that's impossible. I mean,
you haven’t been in active field
work for years -~ and for good
reason, as you very well know.

After a2ll1l, you did boggle your

last assignnent,

SULLY (politely)

But I wouldn't boggle this one,.

(indicates Solo and Illya)
These twe would -- Couldn't possibly
get by with immersonating Renond, ,
Too younz, for one thing... But that's
oniy part of it. I lived with the
man == I know things sbout him that
I could never hegin to tell wvou.
But I'd do them myself -- instine=
tively. .

.15
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‘ SOLO
You know - this smacks of

‘EQ | blackmail,

SULLY (apologetically)
It does, doesn't it. But then -
you know tlie line about how most
men live lives of guiet desperation.
Therel's a lot to it., I prefer my
desperation out in the open whers
. I can-lay my hands upon it.

Sole, Illya and Waverly exchange perplexed looks.
Sully wailts politely, almost meekly, for their
decision. Finally Waverly speaks.

WAVERLY
If 1 agree to this, Albert ~~- these
two young men would have to accompany
you, They would be in charge of
tlie operation.

SULLY (almost a sigh =
he's won)
Certainly =-- no argument about that.

Another beat, then Waverly gives in with a shrug.

3 WAVERLY

I suppose thera's no cther way.
How soon can you be ready to
leave for London?

ANOTHER ANGLE - FAVORING SULLY

He straightens perceptively, his manner becoming

suddenly authoritative. A transformation is taking
place before our eyss., .

" SULLY (absently)
Anyone have a cigarette?

Solo pfovides a cigarette,

SULLY :
Would you mind pouring the tea,
Kuryakln?

He sits back and looks up at Vaverly expectantly,
the cigarette poised unlighted between his fingers.,
6ﬁi$ Waverly hesitates, then brings out a lighter and
j lightoc the cigarette for him. Tilya is pouring
- the tea.

P.16
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ANGLE ON SOLO AND ILLYA

SULLY (crisply)
London, eh? All right, book us on
a Jet tonight...and before we leave,
cable a reservatlion for g suite at
the Savoy.

They react with understandable awe. Finally, Solo
repllies -~ a blt tentatdvely, as though unsure of
the proper responsa:

P.17
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SOLO . |
Uh == check? . ... o o e o meme e e e rETET L. -
CUT TO:
EXT. = JET PLANE - NIGHT - STOCK
_ A STOCK SHOT of a large jet liner in flight.
| CUT TO;
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EXT. = STOCK - PLANE - NIGHT o 41
A plane taking off - from Kennedy Airport.
~ DISSOLVE TO:

INT. - THE PLANE - NIGHT 42.
Mozt of tiue passengers are asleep. 1In the lounge
area of Ehe pWAﬁc, Salo sits beside Sully with Illya

sitting opp
Sully has b
of a contin i genileman. His hat (a homburg type)
and briefcas re on the table before him, and he is
reading & with diztinctive French titles, 'La
(bartreuse de Parme', oinn the cover. Solo has a
small, pocket sized geigesr counter-like device on
the teble before him into which he is inserting a
fresh battery. The isanila wrapping in which the
device had been pzackaged are still on the table, the
string wnich kad been used to tie it lying beside it.
Szyeral "Pins' l.e 1uo¢e1y in the wrapping paper.
Sully glaaces over avr the device as Solo fits the
batteries im place. Sully marks the book and places
it on c}e table. He idly picks up the string and
starts a game of cai's cradle with it.

Lte them. Illya appears to be drousing.

oo

T : lv m

f:l"

SULLY
What marvelcus piece of gimcrackery
is that?

SOLO

Newest miniacturized homing device...
just being issued by our double K
secticu. homes in on the pins up
to s radius aof fifry miles.

SULLY
is that why they paged you at ‘the
alTParT...just to give you that?

539 )
That's right. Mr. Waverly sent it
over by special courier. Sorry to
leave you the chore of checking my
bazgage threugh, but I did have to
find the courier.

Solo has finished with the geiger couater and slips
it intu bhis pocket.

ransformed. "HBis esstume 1S now that -0
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MED. SHCT ~ SULLY AND SOLO ' 43

SULLY
Quite alright. After a few years
in the filing section, one isn't
too proud for the menial tasks.

He offers the '"Cat's Cradle' and through the scene
they play the game.

SOLO (gently)
Don't play Uriah Heap, Sully. You
don't fit the role.

SULLY (smiles)
True enough. The role of Raymond
suits ime better...and Raymond, by
the way,; 1is the name.

SOLO (returns the
smile) .
Sorry.
(nods at book)
I see ycu've kept up in your languages.
That®s a difficult bock to read, let
alonea in French. '

SULLY
Reading in French, or talking French,
isn't difficult. Thinking in French...
there’s the trick.

SOLO (innocently)
. Is it? 1Is that the way Raymond
- thinks?

SULLY (the smile again)
You don't really expect me to answer
that one? The role is mine...
emme v w ....remember?

SOLO .
Oh, I thought I'd try. You know, we
haven't yet talked out any of the
fine strokes of our plans. 1It's
time we got to it.

SULLY
‘You're in charge. What do you suggest?

SOLO
In straight lines...we go from the
airport to the hotely, and cheek in-
Then we'll take a cab to Hyde Park...
the Speaker's Section.
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SULLY
Ah yes. The little button of the
Hyde Park Debating Soeciety.

' SOLC (nods)

The little button. You'll place that
button in yeur lapel, stroll around
ameng the speakers, and see if you
run int> any other little buttons.

SULLY
And 1f 1 shouid?

SULO
We'll improvise something. Is that
agreeable with you?

SULLY )
It's simple., srraightforward,
commendabli=.

Suio
Thank ¥Cu.

SU1LY {(almost an after-
chioaght)
Oh...wsuld ycu mind going on to the
hotel by ynurseives, and I'll catch
up? 1'd like to scop off at a tailor.
Raymond needs certain wardrobe elements
which I ¢suldn’t secure in New York.

: S50L0
Oh, we'll just come along with you.
. There's no rush to get to the hotel.

- SULLY (taking the
Cat's Cradle)

You really den't trust me, do you.

"7 soL0 |
Not a wholes lot =-- no...

As he reaches for the Cat's Cradle he '"accidentally"
pushes the manila paper off the table, scattering the
pins over the fioor. Sully is stuck topside, holding
the Car's Cradle a2s Solo starts to the floor to
gather up the pins.

RELO
Qoops...clumsy! No, don't break up
the game. 1'll get the pins.

Pl 20

43
CONT'D
(2)
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CLOSE - S50LO L4

On his hands and knees under the table near Sully's
leg. He quickly gathers up the spllled pins. He
deftly sticks one pin into Sully's trouser cuff
before he rises.

BACK TO SCENE 45

As Solo rises back INTO SHOT, pocketlng the balance
of the pins. Apparently Sully hasn't noticed anything.
Solo examines the Cat's Cradle.

SOLO
Say, you've got a pood one there.

He tries to take it off but only tangles the cord.
Sully laughs as he tosses the cord on the table.

SULLY
Well, my game, isn't it?

SOLO
So it would seem.
(yawns)
Well, I think I'll get some sleep.

He gets up and crosses over c¢loser to Illya.

MED. SHOT - SOLO AND ILLYA 46

Tllya has apparently been sleeping through the
entire encounter. Solo falls into the seat beside
him, stretching his legs to sleep. 1Illya whispers
without opening his eyes. )

ILLYA ' ~ - : -

Why did you stick a homing pin into
cuff? _

SOLO (whisper)

The better to see him with, my dear.
'Night.

MED. SHOT - SULLY ) 47

He has picked up the book and is reading it, a small
siwile turning tbe corners ol his mouth.

END AUT ONk
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ACT TWO

FADE IN:
EXT, JET LAUDING = DAY (STOCK) L8

A jet plane is touching down and landing at the
London Airport.

DISSOLVE TO:

INT, CUSTOMS COUNTER - MED, SHOT -~ DAY | 49

A CUSTOIS INSPECTOR stands behind the countesr as the
passengers from the jet stand lined up vefore their
luggage on the counter. Sully, Solo and Illya ars
lined up, in that order, with the Customs Insvector
handing Sully a card., Sully is looking around the
alrport, almost sniffing the air, with an attitude
of subduad excitement.

SULLY
Pussy Cat, Pussy Cat, where have
you been. I've been to London to
visit the Queens..

CUSTOMS IVNSPECTOR
May I have your passport, please?
And would you read thils card and
tell me if you have anything listed
to declare?

Sully gives the Customs Inspector his passport and
accepts the card. As Sully peruses the card:

SULLY
Let's see, no more than one fifth
of liguor or wine,.<half pint perfumse
«seTeasonable anount of raw film...
four hundred cigarettes, or one pound
of pipe tobacco,..or Tity cigars...

CLOSE - CUSTOMS INSPECTOR ' . 50

Through the above, he has opened Sully‘é passport to

" stamp it, He finds a ncte in the book. He takes

out the note and reads it.

INSERT - NOTE 51

The note, handwritten, rezds... "Look inside the
suitcoses oif the o mzn belilnd e, oo
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The Customs Inspector looks up, his face showing
nothing. He stamps Sully's passport.

MED, SHOT - THE GROUP

AS Sully hands the card back to the Customs
Inspector

SULLY
NO,ao.I have nothing to declere.

CUSTOHMS IHSPECTCR (returns
passnoLt, with meanirg)
Thank you, Sir.

Sully takes his suitcase and briefczse and moves on
a the Inspesctor moves to Solo's Jugrage. He hands
Zolo the card.

. CUSTCMS INSPLCTCOR
HMay I have your passport, Sir. And
would you read the card and tell me
if you have anything to.dcclare?

Solo hands over his passnort and accepts the card
He slanccs casually at it.

SOLO
Nothing to declare.

As he offers the card back, the Inspecter tal“s, a
bit more {firmiy.

CUSTOMS IIISPZCTOR
Are you certain, Sir? louldn't you
care to go over the list again?

: S0LO (guard up)
thy, no, I have nothing to declare.

CUSTOMS TiISPCCTOR
Vould you mind opering your suitcase,
Sir?

" Solo starts to open the suitecase on the counter he-

fore him. Illya leans over to 5So0lc and bpoth of
them loolr suspiciously at Sully who is waditing wvith
srraal pntience nearby,

JLLYA
I hove a hunct. fnat concone ning pociuod
a pecit ol piciled peppers in our bapgs.

P.23
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SOLO
Vere yvou with our friend when he
checked our bags onto the plane in
Ifev York? '

ILLYA (shakes head)
I was in the washroom., He was alone
with our luggage,

Solo opens his suitcase,

CLOSE ~ ThHE SUITCASE

Stacked neatly on the top of Solo's clothing are
five fifths of liquor.

BACK TO SCEIE

Solo looks towvards Sully who is reaciing in surprise
to the bottles.

SCLO
Uh - hUh.

SULLY (a wry grimace)
Tsk. Tsk. Does Vaverly know about
this?

CUSTOMS IIISPECTOR
‘As you see by the card, you are only
allowed to bring one fifth of spirits
into the country. ‘ould you mind
comming around to the office while we
see 1f there are any coiher items you

e et e o2y have overlocoked, Sir?

(hends Illya card)
Would you care to declare -anything,
Sir? .

ILLYA (waves card aside)
Thank you, let's find out together.
I'1ll come along to your office,

As they stsrt around the counter, Raymond is "tying"

his shoelace, one foot up on his luggage.

_ SULLY
I mirsht as well run alonr to that...

tailor. See you at the hotel,

He removes the pin from his cuff.

P.2k4
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SCLO 55 ,
Don't get lost, - : . %O?T'D
2

Sully wvaves ard sterts to move off, bumning into
the Inspcctor accidentally.

SULLY
Sorry.

CUsTOMs IHNSPECTOR
Fot at all.

Sully has inserted the pin into the Customs
Insnectoris collar, O8olo and Illya have seen the
“rinninz" incident. Sully blithely picks up his
luggage and strollis out, whistling.

ILLYA
It's 1like a game of Y'pin the tail
on the donkey."

SOLO
Yes., And guess who's the donkey?

CUSTOMS INSPECTOR
This way, gentlemen.

A8 he gestures, Solo and Iilya gather up thelr lug-
gage and prepare to follow him.

DISBOLVE TO:

TP, CUSTOMS - MOD. SHOT - DAY | 56

The office door opens and Illya ard Solo come out,
carrying their luggage, followed by the Customs
Inspcector.

CUSTOMS TilSPrCTCR

Thank you, gentlemen, for heing so
cooperative, Ve'll hold your
Spirit390=

(that, to Solo)
«..and your two thcousand extra
cigaretties,...

(this, to Illya)
aeo¥YOU ROy Tocover your - uh - con-
traband when you leave the country.
I hope you enjoy your stay in the
United Kinrdom,

SO0LO
Ue'li try, thank you,
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As the Customs Inspector starts -away, Illya brushes
against him, deftly removing the homing pin that
still nests in his collar,

MED. SHOT - ILLYA AWD SOLO
Solo looks &t his watch.

SOLO
Well, that delay cost us a neat
fifteen minutes., liow we have all
of Lendon in which te find Mr. Sully.
Shall we start at the taxi stand?

TLIYA -
Iet's start with your homing device,
shall we?
(at Solo's look)
Try it. '

Solo tzkes the homing device from his pocket as Illya
places the pin on the ground, stamping upon it to
smash it. '

ILLYA
We don't want this homer to inter-
fere with the signals Trom the othsr
pin.,

S0LO
The other pin?

He turns on the device and immediately staris receive-
ing an audible signal,

- INSERT - THE HOMER -

In Solo's hand., The audible signal'is coming from

the device as the needle swings to point in a definite
direction,

ILLYA'S VOICE (o, s,)
Ah, he missed it. .

BACK TO SCENE

Tilya 1s taling his pocket radio from hig jaeltet and

‘getting it set for business.

P.26
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Y. S0LO (quizzically)
\égh 'May I play too?

ILLYA
Well, I thought your idea of the
homlng pin so awfully good, that I
felt two of them mignt be better.
Pﬂrtlcularly after I-caught
Mr, Sully's smug, 1little smile as
you pinned his cuff. At a later,
more opnwortune moment, I placed a
pin in the band of his hat,..along
wvith - a microphone disk. And now,
not only <an ve find vhere he is, but
ve can listen to him until we arrive
there,

SOLO
I11lya, you are a sly, conniving,
thieving fiend, Yhen you grow up
you shonld make someone a marvelous
secret agent.

Illya has switched on his radioc and it is picking
up the S50UNDS of Lendon traffic,

\;ﬁi% | ILLYA

Ah, it sounds as if he’s still in a
cab, going somewhere,

SCLO (glences at
direction finder)
This Wa¥Voeoso
(indicates dial direction,
points off)
«soto the cab stand...

As they start out, Solo watchling his dlal and Illya
Aistening to his radio,

— m e wtma e m ow

"FLASH PAN TO:.

LBXT, THE BULL A:D UNICCRN - FULL SHCT - DAY
A small, English pub., As Sully's cab pulls up,

Sully exits the cab, carrying his cuitcase. He pays
the driver, then goes.into the pub.

- TP, Tike PUB - rULL SHEOD - DAY

This is one of those smill, warm-looking English
pubs, [t is deserted at this moucnt, execpt for the

P.27
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bartender (a girl), and a woman sitting off in a
corner by herself. The woman 1s BRYN WATSON, an
attractive woman, hovering at forty. The woman
locks up as Sully enters, freezing in the doorway
to return her stare. Then he moves towards her,
pausing momentarily at the bar.

SULLY
"TArf 'n 'arf...chips...a nice
plece of fried fish...at that
table.

He continues on to the table where he sets the bags
on the floor.

M&ED. SHOT - BRYN AND SULLY

A half-filied beer glass sits before Bryn. Sully
stands above her for a moment, then he sits. He
takes off his hat and drops it on the table. They
continue to stare silently at each other. Finally:

: - BRYN , .
I should say, "helle"...but then
you never said, '"goodbye."

SULLY
The only time I'l1l ever say 'good-
bye" to you is if you were never
going to see me again.

BRYN (searching his
face)
. You look...older, Bert.

SULLY (ecovering her
hand )

You don't. Twenty years have done
”nothing but make you loveliler.

BRYN (with a smile)
Well, you don't sound older, thank
goodness., But there have been
changes, my lovely assassin.

: SULLY
What are the changes, Bryn?

UNCLE
P.28
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BRYN (sips her beer) 62
There's been a husband - but he CONT'D
died. There are two children... (2)
-/7;\ (with pride) :
eesand they're in school., There's

a job = with an accounting firme..

SULLY (depreciating’
Accounting firm! What a fall down
for the most intrepld courier that
S-two ever planted in occupied
France.

They break off for a moment as the female bartender

delivers Sully's order to the tahle. As she
leaves:

BRYN

There are those of us who have had
our wars, Bert, and grateful to be
done with them, alive. But not you,
I see...

{examining his face)
eessnOt you. There's still a death
wish there, in your eyes.

SULLY
I'm a weapon, Bryn. I get pitted
and rusty unless I'm used.

\-_‘_,
bt

BRYN (nods)
I'm not like that. &nd so, I was
afraid when I received your tele-
gram, asking me to meet you here
at our old place. Are you invit-
. ing me to the ball again?

SULLY (hesitates)
A gentleman can't dance alone.
Not this time, anyway.

S i eee e iem oo e - o BRYN (quietly)”
- But not me, Bert. I've been out of
it twenty years. : '

: SULLY-
Only you, Bryn. Thils is a Special.
And you're the only one I know that
has the information I need. .
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: BRYN ' 62
§ What information? %O?T'D
= 3
i SULLY
Do you remember the man they called

Raymond?

She suppresses an involuntary shudder as he sips
his beer. CAMERA STARTS HOVING INTO A CLOSEUP OF
THE HAT.

BRYN

Raymend! 1 remember him very well.
Cvery nasty, dirty little twist and
turn of his sick mind. I spent a
lot of time picklng up and deliver-
ing from his section. I know we
used him then...but I never could
stand him.

SULLY
: Good. I want you to talk about
Raymond at great lenpgth now...You
see, I have to pass myselfl off as
Raymondeo«

e ' CUT TO:

INT. A CAB - SOLO AND ILLYA - DAY 63

They are sitting in a cab parked outside the pub,
the direction finder "beeping” in Solo's hand, zs
they listen to the radio that Illya holds.

SULLY'S VOICE (0.s.)
...and I don't know the first,
blasted thing about him.

Solo and Illya look at each other, startled. Solo
‘hods &rid poth mén shut off their devices. They

‘hastily pocket them as Solo opens the door and they
spring to the curb,

- 6k OUT

o
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EXT. - THE CAB - MED. SHOT - DAY _ 65

Solo pays the driver and they grab their sultcases.
They move quickly 1nto the pub. .

INT. - THE PUB - FULL SHOT 66

As Solo and Illya enter. They cross gulckly to-
wards the table as Bryn and Sully break off and
look up. Sully's face reflects his surprise for a
moment as he sees the two grim-faced men closing
in on him.

MED. SHOT - THE GROUP ] 67

4s So0lo and Illya drop their suitcases. Solo has
placed himself between Bryn and Sulily with Illya
opposite. Bryn is apprehensive., Suddenly Sully
breaks into laughter.

BRYN
Are they bogeys?

SULLY (through
laughter)
Nos.s.o.friendlies,

S0lo seats himself between Bryn and Sully as Illya
eases himself into the seat opposite.

S0LO

_Not very friendly at the moment.
SULLY

You two are good. How did you find

MEaae?

- Breaks off as his eyes spot his hat. He puils it
towards him and glances at the lining, then at the
hatband. He fingers the pin out of the inside of
the hatband, then finds and 1ifts out the miero- -
phone disc.
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SULLY

Ah...you double ganged me.
BRYN

Who are these men, Bert?
SULLY

Napoleon Solo...Illya Kuryakin,
Bryn Watson.

(to Bryn)
They !re making the party with me.

ILLYA

Wrong. We're making the party
~ without you.

SULLY
0h? You think that you can manage?

SOLO -
It appears that any of us could...
"slip into Raymond's skin%...with an
equal lack of knowledge. Miss Watson
could brief any of us on the needed
background of the man.

SULLY
I supposs youlre right. Bryn gould
«+ebut she won't!

He smiles at her, ©She's a little uncertain as she
looks from Sully to Solo.

SOLO
~Mr. Waverly is going to be very
_unhappy with you, Sully.

SULLY
Unhappiness is a contagious disease.

I've had it fop years...it was bound
to spread.

ulCcLs
P.32

67
CONT 'D
(2)



Odd Man gut Jffair
(heo in 2-24-695 seript’ 3-2-05

S0L0 (to Bryn)
Look here, Bryn. There's a meeting
of dangerous extremists about to ta
place, They're talking of forming
alliance that spells intense danger
for the world, We can't let it
happen.

SULLY (cutting in)
«veand we won't! Not with you on
my arm, Bryn.

BRYN
Oh Bert, I'm not up to it anynore,

SCLO (quickly)
You don't have to be! I don't need
you! Just tell me all you know!

SULLY (snavns at him)

That's stupid! Anything could pop
out of the box between here and tha
meet! Someone has to be alcng that
knows themn!

(to Brynl
Come with me, Bryn. People like yo
and me...we donfi lose it., It's in
here...

(tapping his heart)
We don't need the toys...

(shoves pin and mike)
Bryn...for old times sake. One mor
dance.

Sully's hand is covering Bryn's - pleading.
mouth 1s open and he wants to talk, but somet
keeps him from pushing his case any further.
it's pity. He looks over at Illya who shrugs
won't help him. Bryn stares into Sully's eye

e mmme e — e BRYN {(with warmth) -
You always were an assassin.
(to Solo)
I'm afraid I really couldn't be
of any help to you, Mr. Solo.

S0LC (a sigh)
That's a surprise.
(to Sully)
Alright, Sully..,you carry the ball
But,..but...from here on, you do as
1l say.

oULLY

Of course, Youfre in charge of the
show.

UNCLE .
J P.33
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SOLO 67
’:g That's nice. Thanks. ' CONT'D
~ ()

SULLY (picks up his
beer)
Why don't you glve the girl at the
bar a few quid to send our bags
along to the hotel? Then we can
get directly along to Hyde Parkees
Br..+a5 you suggested.

Solo rises, shaking his head and starts for thse
bar.

SULLY
And buy us a pack of cigarettes
while you're there, won't you?

S0L0
All right if I exercise my author-
ity and choose the brand?

And he has moved out of the SHOT. Illya scoops up
the pin and mlke. :

SULLY (to Illya)

Y Have a piece of fish, Illya. It's
S very good.

ILLYA
I prefer that you spend less time

trying to feed us and more tims
cooperating.

: SULLY
I'm completely at your disposal,
Why don't you go flag a cab to get
us to Hyde Park now?

... ... ... Tlya grabs a bit of fish and walks out, ripping at
: its Sully looks at Bryn. o

SULLY
Thank you.

BRYN .
Oh, don't thank me. I never miss
a wedding...or a funeral,

_ FADE OUT:
END ACT TWO
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POV -~ CLOSE ON BULTON

The debating club button, as Bryn pins it to
Sully'!s lapel. _

BACK TO ECKS

He continues to watch as Sully and Bryn aocve on,
then gets up hurrizdly and moves away in thse
opposite direction, almost bumping into Jolo ana
Illya. ‘

CUT T

INT, TOJI HOUSE ~ LIBRARY - DAY

ANGIE on phons beside Mr,. Zed's easy chair. MWIbBLl
ANGIE as Mr. Z2ed picks up the instrumznt.

MR, ZED (into phonea)
Yes? Zed here,

INT. PUBLIC PHONE BOOTE - PARK VICTINTTY - DAY

Mr. Ecks is on the phone, he talks in a low, but
agitated voice,

ECKS
‘It!'s Raymond -- he's here, at
the park,
(quick beat)
Ies, of courss TI'am cavtain,..
He's wearing a biue bubtion -«

.- - - - -Raymond was the only ona wo sent

a blue button!

INT, TOWN HOUSE -~ ZED
Zed's face grows stonay,

ED
The man is like a ruddy cat.
Very well.,.deprive him of
another of his nany lives we
(hissinD) :
And this had better be bhe last!

=
~J

P,36

7

76



3-2-65 P.37
BACK TO ECKS : 78

The line goes dead., He puts down the receiver and
starts out of the booth, clutching his umbrella.

cuUT TO:

EXT, - CORNER OF PARK ~ DAY 79

ANGIE on Sully and Bryn, as they thread their way
through the group of people arcund the speaker,

. moving bto a ovoint where the speaker will be able

to see the button Sully 1s wvearing.

ANGIE ON SFEAKER 80

We now see ths speaker is Mr, Wye. He is harangu-
ing the crowd like an old time evangelist, preach-
ing the sinfuinesss of mocdern times.

WYE
«vol tell you friends, morality 1s
dying -~ and civilization is dying
with it! Lock at you now -- sfand-’
ing here, nodding your heads, agree-
ing with everything 1 say...

During thils, his eyes have moved over the facas of
those in the crowd, Fow he srots Sully and direets
the next few lines at him, -

WYE (continued)
...But where will you be fifty~
seven ninutes from now? Gitting in
son2 foul Soho strip club like the
Keyhole or one of then,

ANGIE ON SULLY AND BRYN S o 81 -

Sully nods, ever so slightly., The message has been
received. He and Bryn begin to move back out of

the crowd, as 0.5., Wye continues, (E3TE: the fol-
lowing speech runs continually as b,g, for the
action which ensues:)
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WYE (continued) ' 81
Oh, I tell you ladies and gentlemen, CONT 'D
there's no hope for humanity when (2)

we let wickedness flourish in our
midst, We must turn our backs on
the uses of the flesh, and seek the
pure, ennobling virtue of self-
denia}l and discipline. I ask you,
search your own hearts, ask your-
selves honestly, "sm T for the good
of life, or am I for bad? Am I for
Love and Brotherhood, or am I for
Hate? Is it Peace T yearn for, or
is it blood and fire? N I love my
neighbor, and does anybody know?"
Ask yourselves thesse things, my
friends, every day of your life, ask
and keep asking, and when the answer
comes back right and true, you arg
for Love and Brotherhood, you do
yearn for Peace, you are for the
good 1ife and your nelghoor then
friends, then and only tth can you
face the world with pride...then and
only then are you pulling mankind up,
not pushing mankind down, Oh, T
implore you, love Erotherhood, love
Peace, love your neighbor, love Love,
and the world will love you, brother,
yes it will, Every day it will...
over and over again, Peace, every-
body...that's the ticket.

ANOTHER ANGLE  IN CROWD 82

as Mr. Ecks moves casually into the crowd, heading
for Sully and Bryn., He deoesn't noticz as Solo and
Illya fall in on either side of him, Through all
this until indicated, Vje is c“oak**c. -

INSERT - ON MR, ECKS! HAND s .83

The hand pulls the handle from the umbrella...a
concealed knife is revealed,

WIDER -~ THE SCENE 84

ar
as o

r. Felts manauvers toward Sully's back, s%11l
i.ya )




o

3-2~65 P.39
INSERT ~ KNIFE IN ECKS' HAND -85

As Ecks reaches to press the knife into Sully's
back, Solo's hand comes IWID SIOT, forcing the
weapon around, so that the business end is toward
Ecks! middle, As Ecks struggles silently with
Solo, Illya's hand COMES INTQO SHOT from the other
side, trying to wrest the weapon out of Ecks!
grasp, With this close action, INTERCUT:

WIDER - SOLO, TILYA AND BCKS 86

On the faces of tha thress men zs Fcks realizes he

-is in trouble, Ecks jerks, syes widen momentarily

and then begin to glaze. I[llya and Solo react
Wwith annovahze,..thay hadn't intendad to disposs
of Bcks ian this mannsr. They supporl him between
them znd begin moviag with him toward a nsarby
park bench, 3ully stays in front of them, mask-
ing thsir movsments, :

ANGIE ON MR, WYE ' 87

he is not unawars of th2 attemrpt on Sully and its
outcome., When kcxks leses his fight, YWye dismisses
the crowd rather abruptlys

WYE
Thank you so much, one and all--
. mestingts over,

He gets down from hls soap box and moves toward
Mr. BEckse.

ANGIE ON FARK BEWCH - -~ - . . .. 88
Mr. Ecks is as we saw him earlier, seated on the .
bench, with his bag of tread crumbs, He sits

rather loosely. Fcks toppies slowly over on one
side, spilling the bag of crumbs.

ANGIE ON WYE ' - 39

He is a few feet away from Ecks, reacts with

colicealed anger and 1ooks ol f tovward:
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POV - SGULLY AND BRYN

moving slowly away along the park walk. Sclo
and Illya are also moving away, though seemingly
unattached to Sully and Bryn,

BACK TC WYE

With a last outraged glance at his dead companion,
he moves out to follow Zully and the others.
Behind him, and o,s., someons else discovers

lr, Ecks! condition., A woman screamc, and thers
is a rising murmur from the crowda., CaMERA TRUCKS
with Mr, Yye as he quicksns his pace, noi wanting
to become 1nvolved in the growing excitement
behind him,

WIPE TO:

EXT, LONDON TRAFFIC -~ DAY ~ (STOC)

Traffic in fhe street near park.

P40
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EXT, LONDON STREET CORNER « DAY 93

our foursome is just about to board a bus, as it
pulls to the curb.

SULLY
You did that nicely - back at
the park. You sure vou wouldn't
like to take the rest of the day
of'f?

SOLO .
Sorry...whither thou gecest, etcetera,
etecetera.

SULLY
Well then -~ let's bus it to Soho,
Tive whole c¢rowd of us.

They begin boarding the bus. Bryn gets on first,
and snags the liem of her dress on a loose rivet-
hend or some such., Shs sees she is about to start
a traffic jam, so waves tne others-aboard.

BRYN
Coms on, for heaven's szke.,.OoT
you'll be lei’t.

The threes men board, ana the bus starts away.

ANGLE TO CORWER OF BUILDING C gy

As Wye, who has heen watching from concealment,
comes Jjogging out and jumps on the now moving bus.
He has a pistel concealed beneath the flap of his
coat. He screw & silencer into place.

INT/EXT. BUS SR L - .99

Wye ignores Bryn, who has bent over to work the
fabric loose frow its nang=-up. He brings out the
pistol und aims it at Sully's buck. Bryn sees it,
screass and simultaneously helts Wye uith her
heavy handbag. The gun goes off in the air,

ANGLE ON WYE 96

he hias been dealt a bruising smash...he poes buok
against the stair-flight to tl.e upper level of the
bus. 1He strucsgles to line up the gun . cjain,
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ANGLE FAVORING SOLO

He has the first clear chance at Wye. He comes at
him in a socaring dive, just as Wye gets off another
shot. It hits Solo, who crashes against Wye and
knocks him back to hang on by the rear pole. OGolo
crumples next to Bryn. (Who 1s now freed.)

ANGLE I¥ STREFT (MOVING FROM BUS)

As Wye jumps off the bus unhurt and goes away,
- elutching his injured face.

ANGLE ON BUS

which now comes to a stop. Tllya, Sully and Bryn
crowd over Solo, where they are joined during the
following by the BUS DRIVER.

ILLYA
How == how bad is 1t?%

SOLN
Like the man sald..."Not so deep as
a Wwell nor so wide as a church door --"
but it?11 do...for that day off you
were talking about.

SULLY
Welve got to get you to a hospital.

S0LO
No time for that,..you've got to be
in Scho in less than an hour, remem-
ber...? Get off and grab a cab.

ILLYA (looks up -~ to driver)
Take this man directly to a hospltal.
Break laws...run down pedestrians.,..
but get him there -=- fast. '

The Bus Driver nods, eyes wide.

ANOTHER ANGLE

As Sully, Bryn and Illya get off the bus, looking

worriedly at Foloy who has now propped himself up
against the st:airs,

P.h2
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SOLO 100
{vy only regret is -~ I won't see CONT'D
the floor show NOW... (2)

As the bus starts off;..

EXT, SOHO STREET - DAY - (STOCK) ‘ 101

£n ESTABLISHING SHOT of Soho's necon jungle.
Various unsavory establishments line the street,

INT. KEYHOLE CLUB - DAY 102

ANGLE toward entrance, as Sully, Eryn and Illya
enter., A HAITRE DE in greasy tux escorts them to

a table, CAMERA TRUCKING with them. 4As they pass

a table, a woman and her escort give them interested
looks, When they are seated at their table, near
the stage, they glance around.

PANNING POV SHOT _ 103

There are several others in the room wearing dark
glasses, as does Sully. The man and woman who toock
note of them when they came in both wear dark
glasses,

BACK T0 ILLYA, BRYN AND SULLY 104

I1lya takes note of the plethora of dark glasses.

ILLYA (quiet)
"Remarkable,..how many people find
it necessary to protect Ltheir eyes
in such a dimly lighted rccm.

BRYN (to Sully)
A lot of these people look familiar...
let's see -- there's Bofchak, the
POle...aﬂd -

SULLY {interrupting)
The woman at the next table...she's
giving me the eye. Know her?

Bryn looks guardedly tuward the Harohess.




3-2-65

BRYN (worried)
No -- complete stranger. But shels
looking at you like you're no
stranger,

ILLYA
Maybe one of Raymond's friends...
he reputedly had a certain
masochistic charm for some WOMEN...

SULLY (low)
She's trying to get my attention.
What happens if she comes over?

BRYH (anguished)
I don't know, but we're going to
find out.

ANOTHER ANGLE -~ THE SCENE

The Baroness, in b.g. now, whispers something to
her escort, about to leave her table.

SULLY (urgent)
Clue me -~ anything...

BRYN (grabbing at anything)
He -~ he always treats his women
roughe.. -

The Baroness is upon then ﬂow...she speaks French
with a Belgian accent.

BARONESS (in French)
Good evening, Marcel...it is Marcel,
isn't it?

SULLY (coldly)

+oow - o=~ Spsak Bnglish...I can't abide that

ridieulous Flemish pat01s...

The Baroness laughs, not at all thrown by this
reception. She seats herself at the table,

BARONESS (in English)
You were alway such a purlst, Sweet,
Aren't you go‘rg to introduce me to
your friends

SULLY
Introduce yourself, if you must,

R
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She rises to return to her table as the house lights
dime

3-2-65

BARONESS (to others)
T am the Baroness de FracassSelees

ILLYA {affecting boredom)
Must we invent names?

BARONESS
You're right...entirely unnecessary.
(te Sully, admiringly)
Gracious, that is the besi makeup

" job vet. Do ycu know, T can't re-

member what you really icok 1like?

SULLY
Just as well for you.

BARONESS (glances
toward stage)
They'll begin soon, now that you've
arrived. We were starting to think
you weren't coming.

SULLY

1 nearly dldn't.
(leans closer)

There have been three attempts on
my life since 1 left Francée. The
first one on the plane from Paris
nearly succeeded. You can be of
service, . U .. Baroness..«1 suspect
a traitor in the organization.

BLRONESS (conspiratorial)
Cf course, Marcel. I shall report
anything I can learn.

Illya regards Jully with growing respect.

CILLYA
Not bad == for someone so 1ong
from the wars,

| SULLY (small grin)
That was a minor skirmish. The war
hasn't started yet. '

PLg
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BRYN (tightly)
What are you hoping for, Bert?
First Aid or Last Riltes?

They face the stage as:

ANGIE ON A DRUM

As the DRUMMER, 1n a dark corner of the orchestra
pit, gives a fanfare roll, climaxed by a bash on
the cymbals.

ANGILE AT STAGE

A spotlight cuts through a fog of tobacco smoke

as the curtain parts, revealing a tiny stage, with

a few ratty decorations presumably meant to suggest
a South Seas setting. In the midst of this is the
dancer, ABBY. 8he is very pretty, exotlc, and wvears
a cellophane~type grass skirt, etc. A recorded
Hawaiian DRUM BEAT begins, and she starts a tradi-
tional hula.

PANNING SHOT - THE AUDIENCE

There 1s a distinct difference between those who
are here to enjoy the entertainment, and those who
are here to receive instructions. The fun-seekers
ves2 cross section of British manhood, grin and
nudge each other, whistle, etc., The others...those
of the dark glasses, straighten, their attention

‘riveted on the girl.

ANGLE FAVORING SULLY

The girl has moved onto a parrow runway, directly
above the table where Sully, Bryn and Tllya are

- seated., Sully looks expressionlessly up at the

girl, waiting.

BACK TO ABBY

Still dancing, she brings her hands in front of
her, and Lzglas an intricats series of linger-
motions. '

P.h6
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ANGLE AT TABLE
As Sully looks questioningly at Bryn.

SULLY (sotto)
What's that she's doing with
her hands?

ILLYA
It's 1ike the finger language of
the deaf and dumb...except I can't
make 1t out.

BRYN
Tt..yes, it's something Raymond
worked up ... wait ... I think
I'm reading her.

E.C.U. - ABBY'S HANDS

In time with the dance music, the girl spells out
her message. (NOTE: Some of the deaf and dumb
alphabet should be recognizable, though they
needn't spell anything...just letters at random.)

BACK TO THREE AT TABLE

Iilya and Sully lean closer to Bryn as she repeats
what he is reading in a low voice, (INTERCUT WITH
ABOVE SHOT)

BRYN
Go immediately~-~threem--eight---
zero---Grays-Inn-Road...

ANGLE ON ABBY

She completes the hand signals and, as the music's
tempo increases abruptly, she switches frocm her
languid hip unaulations to a much more vigorous
shimmying.

ANGLE FAVORING ILLYA
)53 Readineg this last as part of the message, he grins

- talntly.

P.&7
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TLLYA 115
That part I can read...she says CONT'D
"hurry. " (2)
WIDER ~ THE SCENE ~ 116

As Abby completes her dance, retreating behind the
curtain as it closes. There is APPLAUSE, WHISTLES,

etc. Several of the dark glasses crowd get to
their feet and start out.




. Qdd Han Dut Affﬂgg BHE;E

ANGLE AT BARONESS' TABLE ' 117

The Baroness and her escort get up to leave. GShe
flashes a quick smile toward Sully and heads toward
the exit.

THREE SHOT - SULLY, ILLYA, BRYN | : 118

FAVORING Sully, as he watches the Baroness start to
leave, then lets out a visible sigh of relief.
Automatically he reaches into a shirt pocket and
brings out a cigarette. He has it in hies mouth
befere Bryn can stop him. Bryn stiffens with concern.

BRYN (urgently)
Bert, no!

He looks at her blankly, lighting the cigarette.
BRYN (cont'd)
Remond doesn't smoke...he's

allergic to tobacco...

Sully quickly. jettisons the c1garette, but the damage
is done. 1lllya has been watching the Raroness.

ANGLE ON BARONESS AND ESCORT ' 119

They have stopped at the hatcheck window, where the
Barcness has checked a wrap. She is staring toward

Sully, and now leans to whisper to her escort.

BARONESS (sotto)
7e must warn the other¢ ..that is
not Remond.

ANGLE AT TABLE - FAVORING ILLYA -~ -~ -~ - 120

He sighs, getting to his feet.

TLLYA (wearllv)
You'll excuse me feor a moment?

He heads swiftly towzard the Baroness and her escort.
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ANGLE NEAR EXIT

As Illya intercepts the Baroness, He shouts at her
escori:

ILLYA {(fiexrcely)
You swin I told you to stay
awvay &rom my wife!

He belts the astounded wan, knocking lLilm onto a table
occupicd by three British DALLOuS While the escort

is atLeloc1ug to untangle LJﬁhle from the resulting

mess, Lllya grabs the Daroness' amm,

ILLYA
And you -- have you loct 211 regard
for our children?

The Baroness struggles to free herself, ..

)

ANGLE ON BRYN AND SULLY

Bryn gets to her feet, seeing she'd beiter pitech in.

RRYN
He's only got onc pair of hendc,,..
better aip oub the btacl way Lf you
can, deaz..,

She hurries toward the exit,

ANGLE AT EXIT

The escovre has -cgained his feet and heads for Illya,
Iilya se=s Duya wowing, and £1lips tuz nou zerzaming
Saroness tovawd har, then mects i coeowi's chac &2 .
“tlhe baroncss tries to slip out agaln, but Liya gracs

tl.e back of hoy Iicas,

BRYN (lustil _{}
Heve, vou vapgapge, Jdeul & owvan oli,,,
She hauls on &iwe Jdvess, wipplng it hels oif the
Larcness, who wears soncthing conveniently councealing
mderneatlh, Lovarcholegs, the Davonzis! nobilite is
censiderably cavtailed -

f.. u
. r
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to the door, extracting a police whistle from his
coat pocket. He leans out the door, whistling for
help. )

FLIP TQ:

INT. REAR OF KEYHOLE CLUB - DAY

ANGLE at a small alcove, which might lead to a
rear exit, Jjonn, or some such. It is partially
obscured by a beaded curtain. ©Sully and Bryn are
looking through at: :

ANGLE AT FRONT DOOR

Where a couple of London Bobbles are lining up
various combatants, about to march them off to
pokey. The Barcness is protesting volubly, clutch-
ing a blanketl about her, Her escort i1s still groggy
from the fight, TIllya 1s having a word with a
police official, and how heads across the rocom to
Join Bully and Bryn. The Baroness points after him,
protesting that he ought tec be jalled, too, but she
and the others are forced outside by the police.

THREE SHOT - AT ALCOVE
As Illya Joins Sully and Bryn.

JL1YA
They will be arriving at the Soho
Constabulary in a matter of minutes,
I've arranged for the Police to hold
the Baroness and her escort until
the meeting is over. I liope you've
discarded the rest of those cilgarettes,
Two violent encounters are qulte encugh
for one afternocon. , '

SULLY

Sorry about that, It won't happen
again.
BRYN

We'd best be on our way to Grays
Inn Road ... she sald "hurry."

They start out,

CUT TO:
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EXT, TOWNHOUSE - DAY

ANGLE TOWARD the entrance, where a taxi pulls up;
contalning our people in the back seat.

INTERIOR TAXI - DAY

Sully has been checking the house through the car
window. .

SULLY
Loocks all right., You can let
me out in here.

BRYN
Let you out? Alone?

SULLY
Sure alone. This 1s as far as
you go, old girl,

BRYN
But you don't know enough about:
Raymond == you'll get yourself
killed.

SULLY
Tllya == will you tell her she's
not going in?

ILLYA (obediently)
You'fre not going in.

BRYN (disgusted)
Oh you ruddy men. You get the
most noble impulses at the most
ridiculous times.

Sully grins at her, and on an impulse, leans over
and kisses her,

SULLY
See you after, Bryn.

He gets out, shutting the door firmly.

BRYN (urgently)
Wailt -~ please!

P.52
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ANGLE FAVORING ILLYA

Illya turns to look at Bryn, on the verge of be-:

coming angry with her. But a look at her face
shows him how miserable she really 1s. 1Illya softens,

ILLYA (gently)
I'm sorry, but we really mustpn't
loiter.

Bryn is watching out the window.

EXT. POV - SULLY AT HOUSE

Sully is Jjust reaching the front door of the place.
It opens to his knock at once, and he is insids.

INT, CAR - DAY
Bryn makes up her mind.

" BRYN
Look...unless youire prepared
to sit on me, I'm going In after
him.

Illya sighs, hands money to the CABBY,

EXT. TOWNBOUSE ~ DAY -

JLLYA
Wait for us ... an hour should
do it ... one way or the other.

. As they get outf of .the e¢3b and go to the house,

Illya knocks.

CLOSER - AT DQOR

Illya manufactures a polite smile, directed at the
BUTLER who has opened the door.

ILLYA
Good evening...are we late?

As they are ushered 1n;idei

FADE OUT

END ACT THREE
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ACT FOUR

FADE IN
INT. TOWNHOUSE ENTRY HALL - DAY

As Illya and Bryn step inside the townhouse, the
butler who admitted them shuts the door behind
them. Instantly, two GUARDS, a man and woman,
step out of concealment on either side of the room
and cover Illya and Bryn with automzatlc weapons,
Bryn's reaction is one of instant indignation, as
the guards begin searching them.

BRYN (huffily)
Here, now, is that any way to
welcome guests?

The guards ignore her and continue the search for
Weapons. : -

ANOTHER ANGILE

To include Sully, who has been watching the entrance
of Bryn and Illya with only partly concealed dismay,
now moves in to salvage the situation.

SULLY
Gently, gently please...these
people are with me.

The man searching illya has found his automatic
pistol.

SUILY (smcothly)
What with the difficulties I have
~w - =-— --experlenced since leaving France,
I found 1t comforting to indulge
myself with a bodyguard. -

ZED'S VOICE (o.s.)
A bedyguard, Monsieur Raymond?

Sully and the others look toward:

ANGLE TOWARD LIBRARY

wnere Zed nas appeared 1n the doorway., lig regards
Sully with a rather chilly smile.

P.55
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ZED

‘_1r3 ' You feel the need of a bodyguard, 137
{ﬁ\ here, among your friends and CONT'D
assoclates? (2)
He moves a few steps into the entry hall during
this, ANGLE WIDENING until Sully, Illya and Bryn
are INCLUDED in the SHOT,
BRYN
’ Especially here, Mister Zed.
SULLY
Hello Zed., ©Someone has worked hard
at trying to destrocy me. Gomeone
who knew a surprising amcunt about
my itinerary. To put it bluntly...
a traitor,
Others have been moving into the entry hall, drawn
by the loud, challenging tones of the exchange be-
tween Sully andé Zed, We recognize several of the
evil faces from the Keyhole Club, among then
Melniker, Rosenfelt and Rinaldi.,..those who left
before Illya launched the riot. One of them
N moves to Sully...an elder-statesman type, with a
“jF3 : Dutch accent, whom we will cell HOLLANDER.
TN
N HOLLANDER
Ach == the face...it is always another
face, Marcel. So confusing. Tell
me, why did ycu not meet me at my
hotel this morning as we had planned?
- REACTION SHOT - ILLYA ' 138

He stifles a worried reaction, glancing longingly.
-at the. pistol . which the guard has just taken from

him.

iz
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. BACK TO SCENE ' /

Sully shrugs, mind raclng beneath a flat, emotion-
less expression.

- SULLY
After what happened on the plane
from Paris? DNo...L Knew scomeone
had betrayed me, and I determined
to trust no cne.

Hollander nods sédly, realizing the logic in what
Sully savs., But Zed has found a new challenge
for “Raymond."

ZED
The plane -- yes -- we heard there
had been an explosion aboard...that
you were blown out in midflizht.
How cculd anyone survive such an
experience?

SULLY (dry smile)
The cat always lands on his feet,
my friend...didn't you know?

ZED (dubious)
Mn -~ still, we musn't take chances,
must we? You yourselfl have hinted
at possible enemies within our ranks...

-Zed moves to a small tabhle against cone wall of the

room. A small electronic device has been set up on
it...a device that looks vaguely like a glass-enclosed

rotisserie. He switches on the machine and glances
back at Sully.

" ZED (continued)

We have yet to check your "creden—
tials" .

Sully doesn t quite know what's expected of him, but _
has to play alonh. He moves to stand beslde Zed,

CLOSER TwWO SHOT - SULLY AND ZED

As Sully, watching Z2ed for some sign as to whether
what he's doing 1s right or wrong, slowly and de-

1iberately brings out nis (Raymonds) wallet, He

opens it.

Psy
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INSERT - THE WALLET 141

With just the tip of the "Hyds Park Debating Ciub"
button visible behind a flap of leather,..Sully has
replaced it after using it at the park. Zed's hand
comes into SHOT, extracting the button from its
resting place.

BACK TO TWO SHCT . R LI

As Zed regards the button like a flint-eyed -jeweler,
suspicious of a {ake,

ZED
It looks like the button we |
sent Raymond... :

He opens the glass door of the electronic device, puts
the button inside, shuts the door and touches a
switch.

INSERT - ELECTRONIC GADGET - 143

The button revolves on z metal "spit" inside the
machine., There is a brief TOTTLING effect, such
as one hears when direct-dialing a long distance
numter. then a melodious chime sounds.

BACK TO SCENE | 14

As Zed shrugs, evidently satisfied, He has slipped
his hand ecasually into his pocket while waiting the
machine's verdict on the button. Now he uses same.

- ~hand -ts retrieve the button from the machine, and

return it to Sully's wallet. During this,

CUT TO: -

REACTION SHOT - ILLYA BRI

. He is watching Zed's actions with obvious interest.

Evidently he sees something noteworthy.

BACK TO TWU SHOT _ 146

As Sully replaces the wailet, with the button in it,
back in his coat pocket.
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SULLY (drily)
And now -- 1f your suspicions
are satlsfied, may I continue to
indulge mine? If you will kindly
tell your guards to release my
guard...

Zed nods toward the pguards, who have been covering
Il1lya.

ANGLE ON ILLYA AND BRYN

As the guards move away from Illya, he and Bryn
exchanese a brief, relieved look.

ILLY4 (without

much real hope:)
Ahec .my piStOl "'-'?

WIDER -~ THE SCENE
Zed =norts disdainfully.
© ZED ‘
While you're a guest 1in my house?
Certainly not! The meeting will
comrience directly I return,
gentlemen.

He turns and moves out of SHOT.

CLCSER - SULLY, ILLYA AND BRYN

ITilya moves in fora quick, private word.

ILLYA (low3 urgent)
I think he switched buttons...
better have a 100&.

Sully reacts, worried, and 1ooks around casually,'
about to reach for his wallet.

BRYN
Not yet -~ we've got company ...
" WIDER - THE SCENE
As Hclilonder nmoves in, smiling cordially. The others
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HOLLANDER
You are a most selfish man, Marcel... 150
bringing such a charming woman with CONT'D
you, and then not even introducing (2)

her to one of your oldest friends...

Sully is caught flat-footed...he hasn‘t the foggiest
idea of his oldest friend's name. But before he
can stammer, Bryn cuts in.smoothly.

BRYN
No introduction 1s needed, Mynheer
Ilollander. It's been twenty years
since 1 delivered a parcel to you
in Amsterdam. But you remember.
There was a bridge...

She takes his arm and starts to steer him away,
toward the library.

HOLLANDER (pleased)
Of course! The beautiful young
British courier. 1 noted it then.
You would turn up with Harcel. He
~always did hseve an eye for the most
attractive women...

INT. SMALL ANTEROOM IN TOWNHOUSE ~ NIGHT -~ 151

In a small room off the main entry hall, Illya and
Sully make sure they're alone, then begin surrep-
titiously examining the button which Zed switched.
Illya sniffs at it.

ILLYA

Yes...the entire back 1s filled with
the most volatile of all the plastic
: EXplOSlVES.. . . ) . B ) .".-"

SULLY .
But there can't be more than an ounce
of it...is that enough to kill him®

ILLYA
Where you were carrying it? Withe-
out question. You'd better let me
get rid of this for you.

Sully takes it back, thoughtfully.
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SULLY
No, that's all right, I'll take care
of it. Listen, you've got to figure
some way to take Bryn and get out
of here.

¢

ILLYA )
Too late for that. She won't leave
without you now...

He breaks off as Zed appears in the docorway of the
antercom. Sully is instantly back in character.

SULLY
Ah -- we commence, eh?

Zed nods affirmatively. They follow him out,

INT, ANGLE IN ENTRY HALL - NIGHT

The library door is open, and the group has gathered
inside, for the moment spilling out into the entry
hall. Zed, at the front door, is checking with

the guard to see that the door is securely locked
before they begin. 5Sully and Illya come from the

direction of the anteroom, moving toward the library.

Zed sees and intercepts them.

ZED
Sorry, old boy...naturally your man
here, and the woman will have to be
. excluded from the meeting.

SULLY (he expected
this) '
Naturally...

v s = s [P e e e ZED (to Illya) -
_ And no 1istening at keyholes...the ,
guards have orders to severely dis-
courage such indiscretions.

Sully lcoks toward the library, where Bryn has Just
appeared.

BRYN (to Sully)
Come look for me affer, pet?

SULLY (indifferently)
Yes, yesy if 1t suits me...
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k4£} Zed turns aside to exchange a guick word with
. someone going in, and given a moment of relative
o privacy, Bryn rattles off what she has 1narned
i : in the 1library:
. BRYN :
< The Dutchman is Hollander, he's
ey with you -- the Swede, Melniker,
U ' is backing Zed...the German's

name is Rosenfelt he's oUT MANe.s

the Irisher is, Rinaldi and he isn't

backing anybody...Thpy re the

important ones...the other will go

whichever way the wind blows -~
(complete switch of volce
«+.spleading)

~- know how I feel about you, but

- you go on, treating me like I was
dirt underfoot...

SULLY
You're beginning to bore me, cheri...
and it's not at all hea]thy to bore
Me .

Odd Man_Out Affa*r ~U.N. C L. E-
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He turns to Zed who has come up behind them, puts

a hand on Zed's shoulder and heads him toward the .
library. (NCTE: It 1s at this point that he slips
the loaded button under Zed's lapel.)

SULLY
I would like you to know
friend, that though we fin
ourselves at odds tonight.,.Il
have not lost my considerable
respect for you.

ZED (coolly)
You mean you aren't golng to
underestimate me, in there, is
that it?

» SULLY (cold smile)
Preclsely.
(indicates door...
others all inside now)
ohall we?

They head into the room,

ANGLE INTO LIBRARY

As Sully and Zed walk 1In, the two armed guards
swing the uoors shut from the inside, close and
lock them, remaining inside with the meeting.

IWO SHOT - ILLYA AND BRIN

They look at each other, trying to hide their con-
cern for Sully, now completely on his own.

ILLYA
Well, I'd better have a 1ook
around...for a fast exit if
we need one, .

Bryn nods, her attention focussed on the clcsed
door, Illya moves off as we:

- CUT TO:
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INT, TOWNHOUSE LIBRARY - DAY

ANGLE on Mlster Zed, as he surveys the gathering
with satlsfaction, ©Sully is seated toward the front
of the group, a position which puts him directly

- facing Zed, Sully decldes to get in the first lick:

SULLY
Letts not dally.,.we know why
welre here,,.,.though 1t sickens
me that a member of our
organization could even suggest
what we must now discuss.

Zed's eyes flash,..the battle is Joined., The others
in the room at once take on the aspect of
spectators, watching two strong individuals con-
test which shall lead them all, -

ZED
Our friend from ag¢ross the
Channel exhibits the usual Galilice
lack of realism,..we can afford
to insist on perfection in the
1ittle things in life.,.but to
overthrow governments, allies
must be chosen with less delicate
taste, :

SULLY (on his feet)
My friends,..do you know where
this talk of allles is intended
to lead you? Do you know what
alliance he means? He wants us
to Join ranks with our mortal
enemies,.,with the Minicns of
the Left!

CUT T0:

INT, TOWNHOUSE ENTRY HALL - DAY

On Bryn as she moves restlessly about the Entry
Hall. :

ANOTHER ANGLE

As Bryn passes an open door, giving access into a
darkened room (across hall from library), she is
startled by the sudden appearance of Wye, He steps
into the room behind her,

I« O
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WYE (gloating)
H'lp, Duck, Fancy meeting you
here,

J=2~62 ° P.b)

157
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(2)

Bryn 1s keeping her head, but she's frightened, too.
She glances guilckly around, looking for ways out.
She begins backing toward the library...Wye stalking

her,

WYE
Ga ahead,.,,run for it, Won't
get anywhere. Yell, too, if you
1ike., Yell your ruddy head off,
That library's soundproofed,
you Know,.

BRYN (levelly)
Our Mr, Wye again., And still .
5pouting gibberish, Stand off =
before you get yourself damaged.

WYE (mocking)

You're some prize, you ars, Luvvy.

And I do owe you a bit of some-

thing for the love tap on the bus =

and for speiling my show,

He takes out his gun with silencer and cocks 1t

omlnously.

‘- WYE
You won't be such a prize when
I'm done with youe..

During this they have been engaged in a subtle
stalking match...She retreating as she must, he
not pressing too fast to the inevitable end...he
wants to enjoy the moment of vengeance and make
She gets a plece of statuary and throws

it last.
it at Wye.

ANGIE ON WYE

g8 the statue hits him a glancing blow and falls

with a heavy CRASH.

158
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ANGIE AT REAR OF ENTRY HALL ~ ILLYA 159

Illya is coming from the back of the house, sees

‘Bryn's Jjeopardy and charges, CAMERA PANNING him to
'Wye, who snaps a shot at him, missing. They

grapple.
CUT TO:

INT. LIBRARY -~ NIGHT 160

The argument has swiftly risen to heagted proportions
++¢ Both Zed and Sully are on thelr feet, yelling at
the group and at each other, Thelr lines overlap:

: 4ED .
NVictory first -~ then purge the
undesirables from our midst.

Untll we have accomplished the
overthrow of organlzed government --

SULLY
Once and for ally, I say no. No
Alliance, no mongrelization of
our sacred orpanization...znd
furthermore, I say it must be so,
or { withdraw my supporti here and
oW,

CUT TO:
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INT. ENTRY HALL - DAY

As Illya and Wye struggle for the gun, Wye is thrown
~back against the 1ibrary door., His gun goes off,

plercing the door.

INT. LIBRARY - DAY

One of the guards automatically turns to the door
as it is hit,..and fires a burst through it.

INT. ENTRY HALL - DAY
ON WYE as he's hit by the burst through the door.

He falls flat between Illya and Bryn, who leck at -

each other, awed.

INT .  LIBRARY - DAY

ON ZED, as he fumbles for the detonator to the
button-bomb (on his wristwatch), his face purple
with fury. _ _

ZED
That's the only sort of answer to
you, sire...that for your friends
outside, and this for -~

He presses the watch-winding mechanism sharply.
There is a sharp POW from under his lapel. He
stiffens and topples oaver bhackward.

ANGLE ON SULLY

He faces the shocked men in the room with a cold
unemotional stare. '

SULLY

Gentlemen -~ our traitor has
betrayed himself. I will not
honor his proposal by calling a
vote., I declare the matter of
an alliance with the lLeft...

(deliberate look at Zed)
vee2 dead issue,

Poé?
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PANNING SHOT - OTHERS IN ROOM
They begin to nod, falling in ling. Sully has won.
CUT TO:

INT. ENTRY HALL ~ DAY

Illya and Bryn are leaving...Sully is with them,
and yet, somehow he isn't with them. There is
mich.less of Sully in hils bearling now, and moreg of
Raymond. Raymond 1s taking over. (The three are
alone in the hall.)

ILLYA
This is suiclde, you know. You may
get away with this impersonation for
another month, or two, or possibly
even a year. But eventually.,.

SULLY
It's worth the risk, isn't 1t? Look
what I accomplished in there just
nowW.

BRYN '
Pleass. At least let me go along
for the flrst few weeks...to sze you
through the roughest parts...

SULLY
Sorry, o0ld girl. But I'm staying on
as Raymond.
(kisses her quickly)
Take care. This time, it is goodbye.

And he's off, heading back toward the library.
Bryn stares after him, her heart in her eyes, as
I1lya begins leading her out.

POV -~ SULLY

slde.

DISSCLVE TO:

P.68
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INT. PUB - DAY

ANGLE on the dartboard, as a dart hits 1it, golng
quite wide of the mark. There are several other
darts, none of which have been well thrown.

ANOTHER ANGLE - BRYN

As she throws her last dart, then moves a bit un-
steadily back to the table, where a mug of 'arf and
tarf is waiting. She slts dejectedly, and drinks.
Obviocusly she has been here some time.

ANGLE TOWARD DOOR

As Tllya and Solo enter. Solo carries an arm in a
sling, but otherwlse seems nearly his old self.
They spot Bryn and move to join her.

ANGLE AT TABLE

As Solo and Illyes sit down. Briyn takes belated
notice of them.

. BRYN
Oh, 1t's you, 1s it7? Thought you'd
be back in the States by this.

ILLYA
. We're taking a plane in an hour.

SOLO
But we wanted to tell you...welve
had word from our circults in
France. He's getting away with it.

BRYN (a quiet beat,
then, with more warmth
than bitterness)

Well. Bully for him.

A beat,..they feel strongly her sense of loss and
bereavement. And they want to make it as easy for
her as they can. Solo makes another try.
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SOLO
Men 1like your Albert Sully are not
‘really alive, you see, unless death
is always there...walting at the
elbowe :

ILLYA
Life is only tolerable when he's on
the tightrope.

BRYN (tiredly)
I know all about such men. Perhaps
a little more than you do, my young
friends. Because I can tell you
this about yourselves...you're both
members of the same club.

Solo and Illya react with a bit of surprise...and
an evident feeling that there's considerable truth
in what she says.

BRYN (intensely)
And I'11 tell you something else.
You're mad, all of you. Bert,
you == all the others like you.
All qulte, quite mad.

They leok at her, now really uncomfortable. She
takes pilty on them at last. With a forced smile:

BRYN

So -- anyone for darts? I'm easy
today.

Solo shakes hls head gently, and he and Illya get
up to leave as we -

FADE OUT:

THE END
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