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FLDE IN: ' :
EXT, ARABIAN DESERT - DAY -~ LOHG SHOT

from below, as WE LOOK UP the side of a sun-blasted,
dunie-1ike hill to where its crest meets the midday
sky. That stark horizon line 1is now suddenly broken
by the appearance of a man's head. He has apparent-
1y crawled up the reverse slope and now - flat on
his stomach - peers out over CAMERA, which then
MOVES IN to a CLOSE SHOT. The man is ILLYA, andg

the heat of the desert is getiing to him as he pulls
forth a pair of binoculars and looks through them.

LONG SHOT - EXPERIMENTAL STATION « THRU BINOCULARS

FRAME 1is encased in the outlines of Illye's FOCUSING

binoculars, as he scens the wadl (i,e.,, a sparsaly
bushed valley) below him. Ke sees a huge, perfectly
rounded mound of earth sguatting like a gigantic
brown pimple atop the scorched dirt of the wadi.

And set into the side of the mound which faces us =~
Invisible from above or from too great a8 side angle
- 1s & steel door,

RE4ACTION SHOT - ILLYA

He lowers the binoculars, as though staring.at 1t
with the naked eye will somehow help explain it.

MEDIUM SHOT

of Tllya, his back to us as he continues to peer
through his binoculars. CAMERA PULLS BACK,and as

we are getting a LOKRG SHOT of Illya lyinp on the
hilltop, the FRA!NE once again becomes encased in

the outiines of a palr of binoculars. Somebody else
is watching Illya watch the finimijlg.

Pnl '
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-3, CLOSE SHOT - SULADOR'S GROUD

~» man watlching Illve now puts hic binocular:s down. He is
o LROR, the razged, tattered, bearded andg friphteningly
-1y leader of his bedouin-type Arab clan., Crouched next

- him, wearing huge golden ecarrings which set off the
s-opyand sparkle of her black eyes, is his daughter,

4"?HIE. She is in her early and distinetly protein-fed
v -enties., Disturbingly appealing without gilving a dann hou

= looks, Sophie gives us the immediate impression that
~a'd have no compunctlion whatever about wielding the knife
. Wwears in her belt, Behind Sulador and Sophle are
wladort's twe lieutenants, the FIRST &nd SECOHD TRIBESMEN.

.=2y look, they act like, and they are, 2 couple of blunt
‘nstruments,

[

SULEDOR (to Sephie -
indicating Illya)
No horse...no provicions.,.wnat is he
doing there, that one?

SOPHIE (sarcastic ~
impatient)
Ah! So before you attack and rob a
man now, you must worry whether it
will disturd him,

SULADCR {gruff - for
tribesmen's benefit)
Be careful with your tongue, Gaughter...

-ulzador turns to the First and Second Tribesmen and in-

licates with an arm gesture that they are to advance -

‘rem either Clank - upon Illya. Obediently, they creep
JJT OF SHOT,

SULADOR (to Sophie; a
quiet plea az he eyes departing
trivecmen)

Sophie, you do not talk to me like that
in front of my own men,...pleose,

SOPHIE
Hubs!
(rises - indicates tribecmen)
Come on, You leave thenm zlone, thorce
two bawvoons of yourrs capture eazch other
by mictake.

lnder and Dephlie row move off, Tfolleowing the Firot and
crond Triteszon very esvtions]v, towvurd Illya's poecition
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B8-25-69
CLOSE SHOT - ILLYA

He raises his binoculars to observe the siructure
once mora, As he does so, ANGLE WIDENS to dise
cover the itribespeople, stlll quite far away,
approaching stealthily from his rear.

ILLYA'S POV - THRU BINOCULARS

Binoculars PAN from the steel door across seversl
vards of desert, to discover a short, squat chim-
ney protruding from the sand, Binoculars then PAN
BACK to the steel door. And as CAMERA MOVES IN
toward it, we

DISSOLVE INTO:

INT, EXPERIMENTAL STATION CORRIDOR - DAY - LONG
SHOT

This 1s Thrush at its antiseptically gleaming, push-
buttoned best. The underground corrldor is long,
with each of the doors lining it controlled by ine-
dividual switches set into the wall. The lighting

- may be diffused, emanating from behind the porous

(like swiss cheese) wall surfaces, A Thrush CaPTAIN,
relatively young but unpalatably prim, is coming
toward us at a crisp, businesslike pace, He strikes
us &s the type who still lives with his mother.
CAMERA PANS with himy and FOLLOWS as he reaches a
large pancl-door at our end of the corridor. He
pushes a button on the wall, and the panecl doors

open (by sliding upward). The Captain hurries into
the room beyond.

INT. COUTROL ROOM - DAY - FULL SHOT

as the Captain enters. This control room resembles
those found in music recording studios - i,e., along
1ts rear wall are instruments such as a tape record-
er, decibel counter, gauges for measurement, etc,
The front wall is not a wall at &ll, but a thick,
soundproof observatlion window looking out onto a
much larger (testing) room. Sitting at the intri-
cate control panel and locking out inte that test-
infg room as the Cuptain enters, are his TWO LNGI-
NEERS, The flrst one vears a white srock. The

other wears a Thrush 'intermelecular! suit; i.e.,
one which rescembles an astronaut’s space attire,

P.3
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CAPTAIN (nervour nice) g
Vell, gentlemen, well? You've revised CONT 'D
the mixture? (2)

FIRST LEHGINEER (working
panel knobs)
Yessir, WWith the bubbles less dense,
it should be more easlly dispercable
in the atmosryhere.

/OTHER ANGLE - LOOKIEG THROUGH TO TESTING ROCH 10

the Captalin and the Engineers are in F.G.,, and as they con~
verse, we can look past them through the observation window,
into the testing room, It is huge, soundproof and barren -
rxcept for 2 poor slobby ARAB TRIBESHAN who is bound securely
t0 stout iron bars at the far end ol the room, Due to the
~oundproofing, we cannot hear him, Yet, even at this
distance we can see that he 1s hollering in fear and wide-
cyed panic as he thrashes vainly to loose himself of his
»onds,
CAPTAIN

‘Vell that's fine; but not at the expense

of potency,..

| (slapping fist ageainst palm for

emphasis)
It...must,,.ve...potent, gentlemen,
Potent!

FIRST ENGINEER
Three-point~four, at least, sir,

CAPTAIN {arched evebrow)
Three~point~four? My goodness,.,
(remembers he's a stern captain)
«..Well, eh,..well Jet's have a look,
shall we?

The two Engineers begin £iédling with knobs and setting
auges, For the first time, the Captain looks out at the
lailing Arab. The sight annoys him. He grabs the desk
“ierophone which sits on the panel before the first
‘rpineer, ard switches it on,

CAPTAIN (throuzh mike to
Erab - pigued)
You in there! Stop all that wirpling
around, pleane,..
{(to ¥nrinecrs)
...0n with it, gentlomen, on with 1%,
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- Second Assistant pulls down slowly on 2 gi~antic lever
. into tne rear wall, There are scls of multi-colored

- hts oppocite cach notceh along the leverts downward

~h, and these lights go on as the lever passes their
-pective notehes, VUWe HEAR a CREECENDO HUMHMING, arnd as
~agit ettracted by iis source, CAMERA neow PANS to the
=yt well of the control roeom which 1o at rignt angles

the glass partition., A large, steel, box-like object
- set into the wall Just as an air CUﬁﬁ*tIUﬁiﬁg unit might
The HUMMIMNG INCREASES,

T, TESTING ROOHM ~ FULL SHOT

- SHOOT DAST the Arab (stil) strusgling filercely at the

. .cpes binding him to the iron bars) towerd the glacs
‘ortition, through which we can see the Captain and Two

~gineers. The HUNMINIG 1s intense, and from & short,

- --nnon-1like tube protruding from the wall adjzcent to the

lzss partition, now comes flocks and flocks of bubbles,

i".'"r=y flow dnto the testing room, and begin to fill it with

P T TR

Azing rapldity.

| “"TERCUTS ~ TESTING ROOM - CONTROL ROOM

n the one side, the Engineers adjust mixture, gauge

raperatures and the lile, On the other side, one lower-

‘ddle~class Arad Gisappears somewhere within the glgantic
bble bath which fills the room from {loor to ceiling.

CAPTAIN (looks at timer)
At three-point-four, that should
suffice, EBlow it out, please; let's -
see vwhet welve got.

FIRST ASSISTALT (to
Second)
All right, Harvey,..
(az Second hssistant reverzes
lever and muuiing ccases)
.. .furn on the fanse,,..

P.5
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The Second Assistant puts on the face-plate
which goes with his space sult and, picking
up & poriable vacuum cleaner-type apparatus,
enters the large room and begins blowing the
place out, as we

CUT TO:

EXT, BILL NEAR EXPERIMENTAL STATION - DAY -
CLOSE SHOT

of Illya, as he looks through binoculars,

POV «~ THRU BINOCULARS
He sees myrlad bubbles rising from the chimney

and dispersing across the desert. It's really
pretty.

CLOCE SHOT -~ ILLYA

‘He puts down the binoculars, and pulls forth

his pocket communicator.

ILLYA (into radio)
Overseas relay, please,,.New
York...This is Number 2,
Section 2. L J

Illya HEARS someona MOVIKG behind him, He wheels
around just in time to catch the arm which, holding
a dagger, was descending hard toward his back. 1%
is the First Tribesman, and as CAMERA PULLS BACK,
Illya uses the Tribesman's own momentum to flip
him over and down the steep hill (0.5.). Illya
Jumps to his feet a2s the Second Tribesman lunges
forward, In b.g., Sulador and Sophie are also
arriving, JIllya and the Second Tribesman wrestle
for a moment on the crest of the hill, and still
locked in combat, roll down its side in a sand-
spewing flurry. CAMERA HOLDS on Sophie for a
moment, as she draws her knife, then PULLS BACK
and TliTS DOWIWARD to where the First and Second
Tribesmen are suffering a right cross and a

karate chop, respectively, from Illya,

CLOSE S5HOT ~ SOPHIE

She cocks her arm, and throws her knife.

P.6

12
CONT'D
(2)

13

14

15

16



[P o

e, S s P

8-25-65
MEDIUM CLOSE SHOT - GROUP

Illya has been hit in the thigh by Sophie's knife.
He doubles over reflexively, and is bopped immedi-
ately on the back of the head by the buit of the
Second Tribesman's knife, He falls unconscious,
as CAMERA TILTS UPWARD to Sulador and Sophie at
the c¢crest of the dune.

SULADOR (calling
down to Tribesmen)
Take what he has,..then finish
him,

SOPEIE (to Tribesmen)
Nof
(to Sulador)
It was my knife that took him,
He 1s mine!

SULADOR (shocked)
Yours! What kind of nonsense..,.?

SOPHIE (challenging)
You promise me for months that
I have a new camel, no?....
Yes! All right, then.,.

Sophie half-slides dowvm the hill, and her warning
look is enough to stay the Tribesmen from doing
any further damage to Illya,

SOPHIE (calling
up to Sulador -
indicating Illya)
Now I take this little skinny
fellow here who is my property,
and I sell him,
(retrieves her knife
literally siraddles illya‘s
prone body - triumphant)
I sell him in the slave market
at Akaba, and I get the money
for a new camel,

SULADOR
Oh, no! Woman,..
(rushes down hill)

P.7
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ard-eyed £ilth!
=it of her, they run 0,S.

SULLDOR (wetching Tribesmen
£0)
Sophie, the camel I did promise, yes,
Put not to 1kill a traveler: that is
agzainst tradition....
(as she glares)
...But look at him, my daughter, Look
at the leg,.

SOPHIE {not to be denied)
So we cut off the leg. I sell him
anyway....2s is; hall price,

SULALDOR
He will bleed to death...

"EZRE TILTS DOV to Illva, who stirs slightly and stiffens
-.~h a suppressed GROAN of pain,

SOPHIE'S VoICE (0.S.)
So then I gell his vellow hair only,
and throw the rest of him away. I will
have that camel!

-lya sinks back into complete unconsciousness, as we:

FADE OUT,

17
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=, UNCLE RESEARCH ROCii - HEDR, SHCT -~ DAY 18

- F,G,, SOLO isc seated 2t a desk before & mountainous pile
¢ files, through whnieh he's been poring, He 1s in shirt
ceves, and the remains of a sanduich and carton cf coffee
-» nearby, Hel's obviously been there awhile. Standing
-ar him, sorting some photograpns for hiz perusal, is one
-7 the niftier-groovier UNCLE research ladles, MITZI,

MITZI {overworked)
Why did you have to get so interested
in research during nmy shift?

S0LO (preoccupied)
Wish we'd hear something on Illva....
Look, Mitzi,..here,..

{she looks at file he proffers)
..another one, 1In not one single dossier
that UNCLE poscesces on THRUSH personnel,
is there any information on a man after
his €5th birthday.

A A B e Y it | e A o o

e

MITZI
So what? THERUSH retires its people
Just l1like anytody elce, probably.

3010
That's Just it; Aif any of THRUSH's
retired persocrnel were still around,
we'd at least have a record of where
. they were, But there's nothing!...See
if Mr., Vaverly's still bucy, will you?

Cre Y M LW e et b Rt 4 -u_...qI-

MITZI
You mean...when THRUSH retires 1ts
personnel at age 65, they make it, eh...
permanent?

! | S0LO (pointinz to phone)
Mr, Vaverly, plcase...

\ MITer
' ! ~hgein?  llapoleon, he'fs gorma pet awfully,..

5010
i The phone, you insubordinate wench!
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Mitz{ makes a wry face at Solo, but does move to the
inter-office phone, as we

CUT T0:

INT, WAVERLY'S OFFICE « DAY - MEDIUM SHOT

WAVERLY and a middle-aged UNCLE INTELLIGENCE OFFICER
are standing before a wall map of Arabia.

OFFICER
We figure that Kuryakin was probably
somewhere near the Gulf of Akaba
when his report was interrupted.
Actually, though, the THRUSH experi-
mental lab itself could be hidden in
any one of a hundred desert wadis
from Mecca north to Damascus, We
just don't know yet,

WAVERLY

Well we'd better know...and soon. If
we glve THRUSH the time they need to
perfect that vaporizer of theirs...

(sighs)
...At any rate, you'd better inform
Personnei that we,..don't expect
Mister Kuryakin to be returning.

OFFICER
Oh, he'll turn up, Sir. 1It's only
been 48 hours. He's pretty good
at making it up as he goes along,
you know...

WAVERLY (?uietly)
Wishful thinking, I'm afraid...
(indicates desert on map)
The Arabian Desert is not quite
Palm Springs, you know.

As they HEAR the BUZZER on Waverly's desk, he moves
over to switch on his intercom.

WAVERLY (into inter-
com)
Yes?

INTERCUTS ~ WAVERLY - SOLO AND MITZE .

MITZI (into phone - quite
hesitant)
Uh, 1t's me apain, Mister Waverly.
You know,..research department?

P.10
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SOLO {interrupting)
Acsk him i therefs any word on Illya,

WAVERLY {into intercom)
Good rrief, youns woman! Caen't you and
Mr, <olo £ind anyone else to bother today?
I epprecliate his concern aboutl Mr,
Kuryeskin, but...

MITZ1
Oh, it's not only that, sir. Mr. Sclo
thought you might Jjust talk to him for
a while about an idea that he....

WAVERLY (interruption)
...Y0ung lady; as I have told you {hree
times already today,..

AIERA MOVES IN to a CLCSE SHOT of Mitzl as she listens to
ﬂverly s voice on the phone {which we cannot hear),

MITZI (into phone - abashed)

Yessir; I understand,..yessir, Yes, Mr.
Waverly.,..

(hangs up < turns to S010)
.+.Whew! There goes my Christmas bonus..,

{mimicking & zrumpy Yaverly)
ooyoung woman I oam extremely busy with
specifics I have no time now for a coffee
clache and I suzzest that Mr. Solo.,...

ZAMERA PULLS BACK row to INCLUDE Solo.

S0LO (interrupting)

All right, already...

(thoughtiul azain)
..WMitzi; assuminzg that TERUSH doesgs very
quletly knock off all 1ts operatives at
aze £5; and asswsing that the prospective
retirees don't know that thery're sbout to
receive an unexpceted --

(beat)
-~ Qeath beneflit Trom the company....
why, we could scare some little old
THLRUCHLIAN into,,.

(pets an idea)

W---Eiﬁggi

MITZI {she Jwwps a foot)
Ahl,...Don't do that

F.11
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SOLO 20
illya was looking for the experimental CONT'D
lab where THRUCH is bulildling its (3)

vaporizer; ripght?

MITZI {a bit znnoyed)
Now how do I know?

SOLO
Get me every dossier welve got on THRUSH
personnel who've anything to do with
their Research and Development Sections.,
And pray, little Mitzl, Pray that we
find a nice, retiring TERUSH gentleman...

2IP PAN T0:

» U7, THRUSH TRANSPORTATION HQ - CLOSE SHOT - DAY 21

- 7 DAVID LEWIN., In his middle sixties, he is a musty,

"ll'

,
H

cled-up kind of man who, having devoted his entire clock-
mehing, nine-to~five 1ife solely to those procedural,
perwork matters of TIHRUSH which pass across his 4 x 6
ok, 1s somewhat less than a bon vivant. He is, in fact,
man old before his time; as humorless and as Juiceless

- last month's prune, Now, the tiny a2larm on his desk
.otk BUZZES, He finishes stacking hic desk papers neatly,
~2 then arranges his sharpened pencils just so, He rises,
4 CAMERA FOLLOVS as he takes a lunch pail from his desk
rzver, puts a flle under his arm, and carries them both

. ~ward the door of this unattractive, dully furnished, rear

“helon office in which he works.

- I, VAULT FOYER 22

?

i

'y

-~iin comes through from his office to this small rocm, on

2 side of which 1is a gleaming vault, vatched over by a
SUSH GUARD, Lewln hands the file to the Guard who moves
«~. a8 he takes the file to the vault., Lewin continues on,

-‘neh pail in hand, walking now out of the vault foyer
S of s Y
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INT, SMALL CORRIDOR - DAY - LORG SHOT

The corridor into which Lewxn‘now'emerges is a
secondary one which opens onte a main corridor,

This area is a shiny, modern contrast to Lewin's
ratty office. Several GUARDS line the corridor

as CAMERA MOVES WITH LEWIN through the main corri-
dor to the elevator. At the security panel near
the elevator, twe men stand. One is NORMAN, a tall,
tanned and well-dressed man who is Lewin's boss.

The other is Norman's AIDE. Norman looks up, sees
Lewin,; and advances. -

NORMAN (expansive)
Ah, Lewin! Big day, eh?

LEWIN (pushes elevator
button)
Oh, not too bad, Mister Norman, Of
course the shipment of those final
chemicals to the Arabian project...

NORMAN (exchanges amused
glances with hls Aide)
That, eh...that isn't quite what I
meant, Lewin,

LEWIN (lost)
Oh, I'm...sorry, Sir. To, eh...
to what were you, eh...{(voice trails
off)...

NORMAN
Good heavens, man; have you forgotten
your own retirement?

LEWIN
Oh! Oh, certainly net, no...It's just
that the details of the Arabian...

NORMAN (interrupting - as
elevator arrives)
Forget all that, Lewin., Relax. After
the dlnner THRUSH gives you tonight,
you won't have a worry in the world.

LEWIN (stepping into
elevator)
Thanlk you, er...
{pushes ‘dcwn’ button)
...1 shall arrive at the dinner promptly,
Sir.

The doors close behind Lewin., CAMERA FOLLOWS Norman
back to his Aide at the security panel.

P.13
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NORMAN
Unbelievable 0ld fud, We probably
wen't be able to kill him like the
others, you know, We'll have to bash
him with & stick until his main- x
spring breaks,

INT. MEAT FREEZIHG ROGH - DAY - MEDIUM SHOT

The room is lined with hanging sides of heef. At
one end, however, 1s an elevator door vwhich now
opens. Lewin, lunch pall Intact, exits the eleva~
tor and shivers his brief way past the meats. Pul-
ling an IBM-type punch card out of his Jjacket
pocket, he sticks 1t into a slot next to the freezer
door. It CLICKS open, and Lewin walks through into

INT. HOTEL KITCHEN « DAY - FULL SHOT

Lewin proceeds through the deserted kitchen., Reach-
ing the door leading from the kitchen to the alley -

behind the building, Lewin stops, and pushes a button.

QUICK CUT TO:

- INT. THRUSH CORRIDOR - CLOSE &HOT

looking over the Alde's shoulder, as a panel light
goes on, and something BUZZES, The Aide flicks the

switch,
QUICK CUT TO:

INT. KITCHEN - CLOSE SHOT

of Lewin, standing before the door, which now opens.
He exits.,

ZIP PAN TO:

INT. LEWIN LIVING ROCHM - BVALIING - FULL SHOT

Lewin sits in an easy chalr readling a fishing maga=-
zine, as his wife enters carrying a sheet of paper
and a pencil. Her name 1s HAZEL, and she is a non-
descript hausfrau in her late and tired fifties.

b1k
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HAZEL 28
David, I really den't think we'll even CONT'D
have tn touch the savings. Your pension (2)
should....

LEWIN

How about the fishing btoat?

HAZEL
I figured that in...
(kisses him on forehead)
...0h, David, I Just can't believe it.
Retired,,.,..

CUT TO:

T, LEWIN FIRE ESCAPE - EVENING - 29

rair of legs ENTERS FRAME, Someone is looking in on
-vid and Hazel, CAMERA TILTS DOVWNWWARD to the trespasser's
¢t, One of the metal fire escepe struts upon which he
‘eps 1s a different color from the others, and gives way
“lightly under his trezad,

LEYIN'S VOICE (0.3.)
Yes; but they've been good, these
years at Thrush,,.,.vatching the
company grov,..being a part of it all,,.

-7, LIVING ROOM 30

owin stiffens in his seat as the light from the reading
op next to his eacy chair begins to fluctuate in intensity.

HAZEL (seeing him stiffen)
David®?

~wwin slowly reaches for the draver in thie enl table upon
ieh the reading lomp rests. He extracts a pistol.

HELZEL (cont'd; shocked)
David!

LEVIN
~Shhil...
{intence whiaper)
oozet Into the bedroom and stay there,
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- yefore Hazel can move, they bolh HEAR the SOUHD of the 30
e beldnz opened behind tneom.  AIIGLE VIDENIS to dizcover CONT'D
'~ a5 he enters, He carries 2 gun in one hand, and a (2)
1z folder in the other, Lewin's gun - gripped rigidly
- is out of sight in his lap.

SOLO {ncds to Hazel)

Mrs. Leuin...

(to Lewin, as the latter is pre-

paring to spin around with gun

ready)
.« .NO, No; you're too close to the good
life to risk that, Put the gun on the
table, please,

~win complies, grudpgingly, end after plcking the gun up,
-lo moves over to sit down on the couch opposite Lewin's
2ir. Hazel grips the back of the chair iIn fearful expec-

Cation,

SOL0 {quite comfortable)
Mr. Lewin, my e¢rystal ball has it that
tonight, THRUSH 4is to favor you with
both a retirement dinner and a solid
gold pocket wateh for thirty-one years
of self-sacrificing loyalty. Correct?...

LEWIN (exchanging furtive
glances with Hazel)
Who are you? How did you...I mean....
where I live...

SOLO
Everybody who retires wants to take a
trip, 1t seems. You left your zddress
with & travel agent on 59th Strecet, I
found him and then I {ound you., How...

(very businesslike)

+ 85 your brand new, friendly UNCLE
insurance agent, I can say with authority
that... '

LEVIN
UNCLE! Look here; I'm only in the
trancportation cection,,,I don't,...
look, at least let tmy wife....

SOLO ,
Mr. Lewin; please do rot interrupt my
sales pltieh,..
{Cont.}
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SOLO (COMT D) 30
{leans over to hand Levin manila CONT D
folder) ' (3)

How the moment you retire from THRUSH,

you not only cease to be an asset to

them, but you hecome a dangercus liability
as well, since you know g1l of their dirty
1ittle secrets. HMr. Lewln, they're going
to retire you, all right; but as this
carefully drawn prospectus file will
definitely show,...they're also going to
¥11l you,

;ERA MOVES IN to a TWO SHOT of David and Hazel. Despite
:z fervent hope that Solo will evaporate, a certain little
211 has tinkled ominously within him. Xe locks down at
-=e Tolder, then up to Hazel, .

SoLo+:s voice {0.8.)
Oh, examine 1t by 2l1l means, I belileve
you'll find the fringe beneflts that
UNCIE offers to be superior, Mrs. Lewin,
perhaps you might brew us up & bit of
coffee.,. )

“zvin stares at the folder esgain, He'd like to scoff, yet
iy a reason he doesn't really know -~ he's afrald to open

"4
BRI

ZIP PAN TO:

T, SOPHIE'S TENT - TWO SHOT - DAY | 31

7 Illya and Sophie, He lies on the dirt floor atop a
-nfile, seedy blanket., He awakens and looks around, trying

-2 get oriented, Sguatting alongside and regarding him

}

-th casual interest, ds Sophie. She wrings out a cold

! lnhpress over a buclet of water,

-~ 1,

f

1 A ek e e
-

ILLYA (veakly)
How do you do?
-1lya has 1ifted his head slightly as Sophie slapns the cold
“rpress againct his forchead with enough Torce to knock him
-2t again,

ILLYA {cont'd; skeptically)
Thank you very ruch...
(his leg threbs; he winces, then
looks doun &t it)
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SOPHIE 31
I talte care of the leg. They do not CoIT'D
cut it off, (2)
ILIYA

That's eh.,....very kinda,

SOPHIE
Mo, that is business., One entire man
buys one entire cemel in Akaba.

ILLYA
Akzba! Listen, I must get there to send
a message., It's extremely,...

SOPHIE (draws knife)
It would be dangerous for you to lose.
any rore blood, 1 think,..
{puts knife at his throat)
..« YOU make rno more nolice, you lose
no more blood,

ZIP PAN TO:

T, LEWUIN LIVIEG ROOM - FULL SBOT - EVENING 32

“th Lewin and Hazel, pale and cshalen, have been looking

o nrough the documentation in the manila {'older,

LT s

e A i s = i L Ly

w s e —— 1 s e

LEZIN (1t's all un-
believable)
But...ever since Charlle Jacobs retired
from THRUSH, he's sent us postcards about
Majorca, and the living conditioms....

S0LO

Un-uh {no)...Your friend Charlie Jacobs
was assasainated by THRUSH two days
alfter they threw him his retirement
dinner,.. ,

{(indicetes Folder contents)
...that's his morgue photo on the bottom
there,

1EYIN {ready to full aparti)

JHow, .. how did they....?

SOLO
They pove hin a lovely, engraved pocket
wateh; caune as they'il be giving vou, I
expect. Tority-cizht hours later 1t blew
him halivey werons the Englich Chonnel, ..
e v e neapyr winoen,
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HAZEL
You don't understand, Mr. Sole, THRUDH
has alwvavc provided David with wonderful
health and accident benefllts; a stock-
option pien, even...

(grabbing at strawec)

. . Remember, David? Vhen I had that
horrible appendicitis, how they...

SOLO (sympathetic inter-

ruption)
Mrs. Lewin; your husband 1s 05 vears old,
fithout our heip...UIICIE!s help....his
life expectancy on the actuzrial tables
1s approximately.....zero,

(indicates folder contents)
That fact should be evident,

LEWIN (numb)
It is...after thirty-one years....
(alert again)
Vhat is it you weant from me?

S0LO
The entire file -~ location, breakdoun,
plans and statistics -~ on the experimental
THRUSH vaporizer, '

RA MCVES IN on Lewints shocked face as we:

ZIP PAN TO:

P, SOPHIE'S TENT - MED, SHOT - DAY

Z1lya is propped up in bed, sipping some sort of slop fron
= elay bowl, Sophie sits several feet avay, veaving a
~arket or sorting out her long bleck hair or something.

JLLYA
Lool here,..I deeply regret the demise
of your previous camel, but...
{gets a thought)
«+.Eh, you mentioned that some other
anlmals belonging to your people have
also died recently.

SOPHIE
veind the water holes poliuted, and

the grezing foliare rotted,, thio laad
ic curced agoinct us, I othdnd)

149,
32

CONT'D

(2)
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TLINA {just a hunch)
Your people themcelves; have ony of
your people,,,dicanpeared in the las
month or so?

codor enters just in time to hear Y1lys'ts last speech,
ctops dead, a5 Sophle springs to her feet, stifi and
cpiclous,

SCPHIE (warily)
How do you knovwr about thet?...
(fiercely)
“‘E—.}}? -

ILLYA
Then you have lost men in this area?
How many?

SULADOR (suspicious of Illya)
Seven.,.the first one two months ago.
But what is that to you?

ILIYA (noddinz - almost
to himself)
Guinea pigs for Thrush,...

SOPHIE
Eh? What are you saying there?

ILLYA {+o Sulador)
Look, there's something geoing on in
your desert that,.. '

SOPHIE (impatiently)
I think you shut up now so you don't
confuse anycne, eh?

ILLys (st111 to Sulsdor -
imploring}
You're the chiefl of this tribe, aren't
you? IT you'll help me pet Lo Akaba...

SOPHIE *
He!...You will et to Akaba, skinny
little Tellow, Uhen you are healthy

enouzh for me to gel a good price..,..

1LYA {(to Sulador -
Cincistent)
Eut I con put an end to the micforturnies
your people have Leen,..,

P.20

33
CONT'D

(2)
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SULLDOR {interrupts -
imperious)
Eh! Sulador docs not requre ascistance,
thank you,,...

-+ '3 SHOT - ILLYA AlID SULADOR

:lador moves to tower over him with quiet but heartfelt

cnace,

SULADOR {ccnt!d)
I do not like you, You give me indi-
gestion wlth your busy mouth.

SOPHIE!'S VOICE {0.S.)
Papaq ¢ # -

SULADOR (to Sophile, 0.5.)
S Quiet!,,,
(to Illya ~ leaning close)
...¥0u give me indigestion again - I
rip out your stomach,

"AERA MOVES IN on Illya's face as he reflects upon that
-ictasteful possibility,

FADE OUY,

=D ACT QI

r.21
33

COIIT *D
(3)

34
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ACT TWO
FADE IN:
INT. LEWIN LIVING RCOl - EVENING - MEDIUM SHOT

The contents of the manila folder are spread out
on the couch, &nd while Solo continues to sit
calmly ~ sipping coffee -~ Lewin paces nervously
about the room.

LEWIN
And in return for the file on the
vaporizer and its location, Uncle
wlll guarantee Hazel and me...

SCLO
Safety; to live out your retirement
vears in peace, Now...where is the
file?

Lewin's demeanor has been one of brooding thought=-
fulness, He 1is dry and humorless, but certainly
not dull of mind. He walks over to Solo now, and
he has obviously made some decigions.

LEWIN
I've never bzen an important Thrush
operative, Mister Solo. The trans-
portation department is whai you
might call,..overhead, But I am a
well trzined one, May I have your
Uncle pocket communicator, please?

INTERCUTS - SOLO AND LEWIN

Dubious, but in the position of a man who wants
something and will do whatever necessary te get 1it,
Solo hands Lewin the communicator. Lewin begins
taking 1t apart.

LEWIN (cont'd)
ITf I tell you where to lay your
hands on that file, what's to pre-
vent you or the sureriors to whom
you report, from going to get it
and leaving me high and dry?
(removes fornistat from com-
municator and hands it back
to Solo)
» o o0, iilster Sclo, Ve wait here and
then go together...l to my dinner and
you to tne file.,..same place...
{holds up fornistat)
veonssuwning welre both alive when it's
all over, 1711l return this to you.

- B0LO (dubiously)
I'qd appreclate 1t.

PQ22

35

36 - 38
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IEYIN
Hazel?,,,Sce il you con find my old
tustedo, will you?
(to Solc - as lazel exitc)
I hat 1o reat the one 111 be vearing

tonight; waistline, you kmow., There's

one condition, MNr, Selo, I will not

expose my wife to danger. She goes to

9-13-65  P.23

36-38
CClT!D

a safe place before you and 1 go anywhere,

3010
Lgreed...

LEWIN
Our office, you will find, is located
in a usual enough building; but in a

rather unusual place in that bullding...

ZIP PAN TO:

“¢T, STREET FRONTING HOTYEL - FULL SHOT ESTABLISHING ~ HIGHT 39

busy skyscraper of a hotel bullding, its entrance buzzing

at with a doorants aid.,

'ZVERSE, ARGLE

erose the street at the hotel,

-

| ith taxis, limousines, well-dressed patrons going in and

Lo

slo and Lewin, both in tuxedeos, standing in F,G. looking

ealed from the hotel by a parked car.

L=UIN
Have you ever noticed, Hr. Solc, that
in most hotel and ofTice bulldings,
there is no 13th Ileoor Cecignated?

GLE O HOTEL BUILDING

THERA MOVES IN on the 13th floor of the building,
Dndouns are blacked out,

They are partially con-

41

LEJTHS VOICE {eont'd; 0.S.)
So it 1o in the ore Toarurh Lies been using

thic month, %he putllc elevatol goos

. Trom the 12th fleoor to the l4th fleer,
and no ore even wvonders 1f therc's a
13tk fioor in belucen...

The
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LEYIN'S VOICZ (cont'd; 0,%.) 41
But therc iz, Mr. Solo. And every cinzle CONT'D
azy - at leazst until we change locations (2)

giadn - a fou hundred Godfearing, nome-
loving citizens travel blithely up and
Govn in the public elcvator,,.directly
pact a major Thruch nerve center,

LT Ol SOLO AKD LEWIN I

LE=UIE (cont'd; Iooking at
wrist watch)
But nowv, MHr, Scle, I shall show you...
z more private elevator,
2 nod from Lewin, Solo crosnes the street toward the

L,

+¢l, After wailting to ensure a sultable gap betveen

=2, Lewin follows,
CUT T0:

T, ALLEY BEEIND HOTZL -~ MED, SHOT - NIGHT 43
- Solo and Lewin, moving cautlously to assure their re-~
“iving unseen, approach the door 1o the hotel kitchen

rough which we sav Lewin energe ezarlier, Lewin talkes

. IBM-type punch card out of his pocket and slips it into
slot in the dooriamb next to the kitchen door, As he

7 80, he motions for Solo to remain flattened egainst

2 outside wall., As the card enterc the slot, the entire
srjamb glows slightly, Lewin stands stiffly - as though
irg inspected «~ until the glow ceases and the kitchen

zr CLICKS OPE:N, As Lewin steps incide, he motions for

lo 10" follow quickly alfter hinl, The door c¢losec behind

ST

CUT T0O:

2. KITCHEN - MED. SHOT ~ NIGHT il

UIZRA FOLLOVS Solo and Leowin throuvgh the darbened kitchen

wne freezer door, which Louin opnens,

. Lt
Stay doun here out of rnipght. In
exactly, ., ‘ :
(looks at wrist watch)
coothree wirates, 1111 send ihe clevator
doun for you. ... A
(Cunt, )
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LEVIL (CUiT'D)

{pulls folded paper oul of pocket
and hands it to Solo)
...herefs the mep I drew so you'll lmou

whacre to look,
{ctertc to enter freezer; turns
back to Solo)
From this point on I dontt know you,
I've never heard of you, and if you're
‘Giscovered I'1) be screaning for your
head with the rest of them,

vin guickly disappears inte the Treczer,
ZIP PAN T0:

T, THRUSH CORRIDOR - IIED, SHOT - NIGH

©FEV THRUSH GULSTS, including Morman, are standing in the
srridor sipping cocktalls, All are dressed in thelr
SifTy best, The elevator doorc open and, zcting just
srveus enough to make us nervous, Lewlin emerget.

RORIMAN
Ahl! The guest of honor,...

cran breeks away from a small gathering and, moving to

tudn, puts an arm around the older man's shoulder and

wwds him forward,

HORMAI! (cont'd)
.. .But.,, ,vhere is Krs, Lewin?

LETIN
I'm afraid that's why I'n late, circ,
Her arthritis was Just,..well you see,
she gets it down slong this arm and
then.,.

KORNAN {quickly)
Eh, ycs,..well that'ls unfortunate, ch
.ee it any rate,.,

2 Thrush guests nearby pather around Levin in friendly
“ihiion, He shakes proffered hands and accepis (AD-LIB)
Whgratvlotions,

F.28%

Lt
CoNTID
(2)

ks
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8-25-65
ANGLE FAVORING RORMAN

as, moving from the group, he catches the eye of
his Alde. The two men meet, and zlthough we cannot
hear what Norman whispers, éﬁMERA FOLLOWS as the
Aide them moves past Lewin's group (in f.g.) to

the elevator. Lewin bites his lip as he sees the
Alde push the Ydown' button. And as the elevator
doors open and close agaln behind the Alde, Lewln is
nunb with trepidation.

NORMAN'S VOICE (0.5.3
merrily)
Ladies and gentlemen...into the
main salon, if you will. Time
for the festivities...

. Perspiring a bit, Lewin allows himself to be led

down the corridor by his well-wishers, as we

CUT TO:

INT, KITCHEN =~ NIGHT - CLOSE SHOT

of Solo, as he looks at his wristwatch, CAMERA
PULLS B4CK and FOLLOWS as he rises from his niding
place behind a stove and moves ascross to the freezer
door. He is just about to open it - when it is
opened from within. Solo must jerk guickly back
and to the side to avold detection as the Alde
emerges into the kitchen., He starts to pass the
place where Solo crouches hidden near the freezer
door. - Then, however, he stops and turns, sensing
someone's presence. For the briefest instant, Solo
and the Aide are staring at each other.

S0LO
Hi.

Solo has been groping to dislodge a frying pan from
its hook on the wall., He succeeds just as the Alde,
recovering from hils initial shock, takes a step to-
ward Solc - who now swings the frying pan in a wide
sweep toward the Thrushman's head., There is a nar-
velous BOIG, as the Alde 1s levelled, Solo stuffls
him under the nearby vegetable chopping table. He
then enters the meat freezing room, through the door
of which we can sce the walting elevator in beBeoces

ZIP PAN TO:

P26
46

L7
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INT. THRUSH CORRIDOR -~ NIGHT - MEDIUM SHOT

The elevator doors open, and Solo comes out into the
corridor. Most of the guests have already gone to
the main salon, and Scolo (shielding his face as best
he can without appearing obvious) mixes with the
last of them as they saunter through the place.

ANGLE FAVORING SECOND CORRIDOR

This is the second, smaller corridor, which inter-
sects the main one. As 'his' group of guests passes
that intersection, Solo unobtrusively slithers to
his left and edges out of sight into the second
corridor.

ANGLE ON SOLO

Quickly, he gives Lewin's map a last perfunctory
glance, orienting himself, He then moves down the
corridor. He reaches the door leading to the vault.
foyer (which we saw Lewin pass through earlier) -

and finds the door locked. From around the far
corner in b.g., a THRUSH GUARD comes toward us. He's

" been casually walking his beat, and while Solo's

presence does raise a question in his eyes, his
approach remains relatively relaxed. After all, Solo
is wearing a tuxedo, and must assuredly be a Thrush
official. Solo, in turn, decides upon the aggressive
approach.

SOLO {(a bit annoyed)
Guard? This door was to be left
cpen for me, WYhy wasn't it?

GUARD . ¢(half-apolcgetic)
Viell, Sir, I... dcn't know, eh..,
nobody said anything about it to
me.

SOLO
I'm saying something right now.
Tpén it, please.

GUARD (fumbling at his
belt)
Yessir, ..

The door keys are not really keys at all, but rather,
two short steel rods. The guard is just about to

insert them into two holes in the door itself, when he

hesitates.

P.27
48

49

5C
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"GUARD 50
Eh,..1f you don't nind, sir; perhiops CoNT'D
I'd bettor check firct witi.,. (2)

(he turnc es if to lecave)
« WGP, Norinan,,,

-2p spins the Guard around and krocks his rifle to the floor
iz drives him hard esgainct the vwall., Tho surprised Guard
-5 boack with o driving lunge vhilch Scolo cidesteps. He

thrust out hiz feoot, and after smaching off~balance

~inst the oppocite wall,. the Guard now serambles toward

;s rifie, Sclo's rabbiﬁ~nurch lays hirm out cold, Solo
; talkes the two steel roids from the Cuard's belt, opons

= door, and then drags tne Guard into the vault foyer.

- then closes the door behind him, but not belore we'fve

cught a glimpse of the great vault bevond,

CUT T0:

T 'I‘l {RUSE MAIN SALOH 51

-

are are no menacing gyeards here, no veapons in view,

wre is only a mised groud of aeaut;fu‘l; dressed,
‘vhicticated percons quietly enjoving each obner's cowpanj.

JTZ: The more dignified the proceecdings appear at this
":nt the more maried will be the contrast when all hell

reaks loose later,) At the front table, Lewin sits as
gst of honor, with Norman a2t his right., All are eating
Lcain just nibbles).

FWORMAN (to Lewin)
By the way, Lewin; you were rizht,
as usual, Ve do have a problem u;th
the Arebien chemicals. Johnson will
be flying me there right aofter the
. Ginner, as a motter of feact...

(talks acrccs ile officizl on

the olner side of Lewin)
«..Goorge; go telenione Roclkoway and
make sure my planels reedy, will you?

~J, SHOT ne

“rie ds the officicl in hile ezmrly thirlies who cits on
2 olher cide of Lewin, FHe nogo hids accent, zad rinces
© leave, He takes only a few cteps, hovever, before
mian rises alftor him,
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NORMAN
Oh, George....

George waits as Norman moves to him, and begins to
whisper, out of the hearing of the others. 1In b.g.
we see Lewin watching them intently.

NORMAN (quietly)
I sent Johnson to check out the
validity of Mrs. Lewin's arthritic
absence. He hasn't come back.
Probably nothing, but keep an eye
out for him, will you ?

George nods again, and moves out of SHOT. Norman
turns, and heads back to the table. His guilt his
worst enemy, Lewin doesn't look too well.

ZIP PAN TO:

INT. VAULT FOYER

Solo has the Guard's key belt in his hand, and has
been feverishly trying to find ome which will unlock
the vault. 1In b.g., the Guard is still out cold.

ZIl PAN TO:

EXT. ARAB CAMP GROUND - NIGHT - FULL SHOT

- The dinner meal is being prepared by the clan WOMEN

around the community campfire, The people live in
tents, set up at odd intervals and at varying distances
from the campfire - which is apparently the hub of the
community wheel. Sophie leans over the huge kettle,
using her knife to chop up some ungodly stuff which
goes into the pot. BRBehind her, the other women (at

P.29

52
CONT'D

(2)

53

54

least two of whom are incredibly old and scraggly) arc

in earnest and animated conversation which we cannot
hear. Sophie does hear them, however., She finishes
chopping and wipcs her knite off on her skirt. She
then picks up a heavy vucket of water, and leaves the
campfire in the direction of her tent. As she goes,
she favors the gossiping women with an amused shake

of her head and a slight parting smirk which seems

to say ''you clucking old crones ought to be committed'.
CAMERA PANS to watch Sophie as she carries the heavy
bucket with some difficulty. The tent to which she

walks is in b.g., and we see that Illya has come slowly

and painfully to its front flap from within. He 1is
looking out over the campsite as Sophie approaches.
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. °E SHOT - ILLYA AND SOPIIT

SOPHIE {harshiy)
You 8o not stand up until I tell youl
That leg has value to mel

- iya subdues a smile as, with unthinking and almost re-
‘rxive courtesy, he takes the bucket from her and hobbles
~oicde with 1t, Sophie stands stunned for an instant.

:t's not used to that sort of thing. & moment later,
wever, she regains her haughty demeancr, and barges inside
-vter him,

7. SOPHIE'S TERT - MED, SHOT

-

tlya 1is carrying the bucket across the tent. to the clay

¢ .ish bowl, as Sophle catches up to him,

SOPHIE (very suspicious)
Why do you take that bucket, eh?

stently, Illya Just plain drops the bucket to the [loor,

*‘t cplashes all over the place,

ILLYA
To be polite, you silly little girl,..
{(warningly - as she opens her
mouth to counter-attack)
«+.ind before you open that nasty,
flapping mouth of vours again, may I
sugeest that you'd do well to study
up a bit on that trivial amenity
called courtesy!l..es
(he hobbles away, not facing
her as he declivers his pariing
shot)
e« o N0 wonder you're s£till unmarried.,.
at your age,

LNSE SHOT -~ SOPHIE

“wrned into momentary deferuelessn ss by this uncxzpected
“Aburat of macculine criticism, Sophie ic, for a heart-
‘at at leacst, a sorrouful porm*ait of & hurt - and awed =-
i ﬂ lady. uuddcn}y, she graduntes into fury, AUGLE
ZINS to 4nclude Illya, as she runs up to hinm and klcks

ey

55

57

1& cmack in the bum leg, He GROANS and doubles up, sinking

L]
1)
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1ne Tloor in pain., Sophle is instantly coryy, Her

& a mask of contriteness, it is with an elfort that

- keeps from reaching dour to him, Instead, and
-~ouph it takes her a rement, che steels both her lace
i gemeanor once more, Her aplomd, swagrer and tongue
s Antact, she glares down at Illya end gives him her
4+ Glsdainful LAUGH,

SOPHIE (snickering)

The pale blue eyes,,.the {ine golden
halr, Ah yes, the hair...

(seining mementun)
e wet0U know what those foolish 0ld hags
are saying out there? You renind them
of another blond young man, they say;
long ago --- a great warricr without
uniform who came from the west to
liberate our desert and bring glory.
to the trives, Hal,..the dirty, feeble
hero of Arabla, Aleee!

-tisfied that she's acted sufficlently horribly to re-
vert her more decent emotions, Sophie turns and marches

‘~ the front of the tent.

"_0SE SHOT

.. epite of hercelfl, she doesn't 1like the way she's acted.
n4 thus, although she's madder than hell at herselfl for

“Ing it, she finds herselfl turning back to Illya,

SOPHIE (quietly grumpy)
The supper is cooked; you come eat..,
(velling 2zain to cover herself)
You are too skinny!

e exits, and CAMIRA PANS to Illye, whose eyes narrov in

‘necentrated thought, and who now looks as though he'ls
e up with an idea.

ZIP PAN TO:

e AREB CAHP GROUIID ~ FULL SEOT - NIGHT

i ogbove, The only light 1s that throun by the hure
“pfire, around which the tribe is sitting in profound
~lenee an they licten to I1llya., CAMERA chould CRAUE

10 and MOVE IN SLOULY on Illwa as he speals, and the
oot of the welrdly chadowed lizghting of 1he campilre -

.31
57

CONT'D
(2)
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cao The almoot mystice stiyle in which Illya ic weaving 59
'z absurd tale - should be hypnotic, CORT'D
‘ (2)

ILLVA {a ricing creceendo
of drema)

e hirzblia was starving; pinloned under
the crueliy of the Turiztish thumb., £nd
it wes then that my father came to your
people, And it was then thal my father
ang the great Prince Feisal did Join
together, and did Lrint together all
the hitherto divergent “tribes of the
decert, Donning the white pernoose of
your people to hide the yellow of his
halr and the forelgn pallor of his skin,
my fzther made of your pecple a moblle
arfmy ... :

“JERA has by this time MOVED IN to a CLOSE SHOT of Illya,
o At PARS SLOWLY across the faces in the Tirelight, as

e tribe listens in awed and wide~eyved reverence, Sophle

4 Sulador zre no less caught up in it than are the others.

TLLYA {cont'd)
.. A massive unit of Arabian steel,
descending out of the dunes in a
shrieking scourge 0 wrezlk havoc anong
the enemy. #And the enemy lknew him
well, my father; the world came to
Imiow him well; this guiet, blond young
man in Arabic, And at the end of it...
after Akaba; alter the steaming hell of
the Sinzi; alfter the cutting of the
railwoys at Arar and HMafralk and Mezerib
veecalter all this....

“UIHEIRA has gone FULL CIRCLE around the cempfire, and is
SOKOON Illya egein, He rises slouly, There isntt a
<vimar, a cough, a movement.

ILLYA (conttad)

.. .0 gave back to the tribes < 1o
Arzhia - the greatest gift ol zll,,.,
(2 pgieuing revelation)

Damoseus; the Jeveled city...
(bows his head)
oo and my fother's labor was done,
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o, SHOT 60

cAng 1t for ell 1t's worth, Illye turnc and slowly
vlcs avway toward his tent., A1l eves are upon him, It
{he end of a magle moment, like the cub ccouts licten-
- to a horror story around the fire at cummer canp,

3= O SULRDCR : 61

Jerks himcelfl out of the near-hypnosis, Around him,
- epproving mutlters and reverent whicspers are beginning,
iodor takes note of them, and frowns, He touches the
-5 of his two lieutenants (we saw them in the Teaser),

2 indlcates that they are to follow him, He rises and
ez avay Irom the flre, his boys at his heels,

SULADOR (a bitter whisper)
In time of trouble, ignorant people grab
too anxiously at the straws of hope
What they see In that young man diminishes
my leadershlp, Tonight, when my daughter
sleeps,,.you will take him fer into the
desert,,..you will return without him.

ZIP PAN TO:

T, MAIN SALON - FULL SHOT 62

Tman and Lewdn are on thelr feet behind the table at the
2wt of the room, They are shaking hands, and the rest

. the guests are APPLAUDING, Lewin acknowledges their
.ibute sell=-conoeciously.

NORIAT {as applzuse dies)
ceofind yet, my friends, when all has
been said and done, there still remains
the fact that after thirty-cne years of
devotion and service, David Leuin is
leaving us...

JLE FAVORING FRONT TLBLE €3

Inmn reaches for a box which rests on the table belore
“«  He opens 1t, reveallng o magnillicent pocket watceh,

NORMAN (cont!d)
eeind so to you, David Lewin,,,
(rolds bozx up toward Lewin)
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*o5E SEOT - LEWIN'S FACE

daes not want that watceh,

« oo to vhatever far rla
time may blow you,‘.

HONREANTS
C

VOIC2E (conitd)

¢ the winds of

wrezrvative fellow that he is, Lewin is wondering whether
o not to faint in public, as ve:

FLASH PAN TO:

7. VAULT FOYER - CLOSE TUWO SEOT

S Eolo and the Guard he overpowered earllier, The Guard
- no longer unconselious, He is, as a matter of fact,

xtremely conseciocus of Solofs pistel precssing against the
~icrside of his presently unstable jaw. In B,G,, we see

wat the vault is still locked.

SOLO
Speak te me, HMusclehead, Do we get
that steel bathtub open, or do I per-
form a very messy tonsillectomy?

GUARD (scared, sweating;
he may cyy)
But I don't know! I couldn't open it
no matter.,.

S0 (interrupting)
Then who could?,..
(increases physical pressure)

GUARL (a limp rag now)
Mister,..Norman,,..He knows the....

J. SHOT

5olo interrupts him zgain by hauling the spongy fellow
iis feet and shoving him toward the door,

S0LO
Okev,. You're poing out to the inter-
com system now, and you're peing to
rare your Hr. Normnon...
(Cont,)

65
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SOLO (CONT'D) 66
(polring pun hard into Guard's CONT'D
back) (2)

oo 2014 plezce bear in mind ithot directly
behind you, there will be one very well
drecosed, but very nervous, honleidal
maniace,

cuUT T0:
7. THRUSH [MAIN CORRIDOR - MED, SHOT 67

erge is standing behind the security panel near the
“levator, He is on the phone,

GEORGE (into phone)
« s oThen arrange for in-flight refueling.
Mr, Normants plane will be going directly
to Arabia... '
(hangs up)

sust as George puts the phone down, the elevator doors open
‘n B,G, Out of the elevator comes Horman's Aide, With a
rzpulsively re-arranged face and still so weavey Trom Solols
cong that he's not yet recdy for very much except falling
.oum again, he sftaggers forward into Georgels arms, CAMERA
WICKLY PANS AROUND to look dovn the length of the corridor,
“clols head 1s visible at the intersection of the two
corpidors, He has peeked around the corner to see whatls
cappening., His head now disappears,

CUT T0:

“ORRIDOR INTEESECTICH -~ CLOSE SHOT 68

I Solo and his captive Guard, A= he contemplates his next
“nve, the jelting SOUND of the warning system SIREHS is
ZZARD throughout the place, "The Guard relaxes, regarding
“elo with victory in his eyes, CAIEZRA FOLLOWS Solo's gaze
:Z he peeks around the corner once more to sece George
“cverishly flicking switchez on the security panel,

GEORGE {into panel mike}
Red warming...oeal 2ll exits, vents and
ducts,.,vetve got a trespasser,,,

lte corridor lights are varying in intensity {and porhaps
*slor) now, with {the advent of the emergency. CAGERA HOVES
2l on Sole's face as we:
FADE OUT,
END ACT TUO
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ACT THREE

FADE IN:
INT. MAIW SALON - FULL SHOT

The SIRENS and lighting changes have a mad effect
upen the previcusly ultra-spiffy THRUSH guests.
One woman pulls a jewelled poniard out of her gar-
ter and tucks it into her bodice. A dignified
gentleman yanks out his cigarette case, flicks open
a slghting devices, and cocks it. All are jumping
up from their seats. A4 walter's tray is inadver~
tantly knocked to the floor. And through the SHOT
runs Norman. CAMERA FOLLOWS as he dashes from the
room ahead of the others., CAVMSRA PANS AROUND to
the front table., Lewin stands there alone, death-
ly afraid. The only one who knows what the ruckus
probably portends, he sinks back intec his chair.

CUT TO:

INT. MAIN CORRIDOR -~ IONG SHOT

George and the hideous~faced Aide stand at the
security panel in f.g. as Norman runs toward us

“from the main salon in distant b.g., through the

doors of which some other guests now start emerging.

NORMAN (eyeing Aide's
condition)
What!

GEORGE
Uninvited guest, sir...
Clobbered Johnson here and...

NORMAYN (studying panel)
Why hasn't the corridor guard
checked in%...
{not waiting for answer -
turns to arriving THRUSH
folk)
voeSpread out...units of three...

CUT TO:

INT. VAULT FOYER - MED. SHOT

Solo's captive guard is nov lying unconseious in
his shorts and tee shirt, O5olo 1s just finishing
dressing himself in the guard's uniform. He opens

P.36
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the door to the corridor (carrying guard's rifle), 71
just as three of the THRUSH guests come by, ?OfT‘D
2

80L0 (as though ha's
been searching)
Nothing in there...

The three guests continua down the hall. Solo starts

to go the other way, then comes back as an after-
thought and closes %he door in our facsas.

CUT 7T0:

INT. MAIN SALON 72

Lewin has come as far as the door leading to the

- corridor., His nerves prevent him from going further.

In b.g., some of the vomen are still sitting at
their tables. Lewin stares down apprehensively at
his new pocket watch, then locoks around for a
possible place to dump it, as Solo appears in the
doorvay to confront him.

S0LO (frustrated)
You forgot to mention that nice
1ittle steel vault they've got
in there,..

LEWIN
Norman's going to the Arabian
station tonight...Rockaway Alrport...

S0LO
Well, that's gome help, anyway.
C'mon, let's get out of here...

LEWIN (draws back)
Notl... No, I'm,..frightened.

Concerned for the man's safety, Solo takes Lewin's
arm., Lewin, a jangle-nerved mess by now, shakes
him off, ané then - as though 1t were a polsoned
hot potatc - dumps the pocket watch into Solofs
hand.

WIN
Take 1t! Take it and get out of here!l
Loave me alone...Gol

Lewin runs back into the salon to leave Solo Just
standing there. Since further argument 1s ob-
viously impossible, Solo turns back into the

corridor,
CcuUT TO:
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INT. MAIN CORRIDOR - FULL SHOT

With THRUSH personnel scurrying around in b.g.,
Norman directs traffic from the security panel.
George is at his side. .

NORMAN (into micro-
phone on panel)
Ba sure to check air conditioning
vents and generator room...
(turns to George)
.o sWhoever he 1s, he couldn't have
coma in with the rest of us...

CAMERA PANS to discover and FOLLOW Solo, wearing
the guard's uniform, as he walks right past Nor-
man and George to the elevator in b.g. He pushes
the button ~ and now he must stand wailting for
that interminable moment, Norman and George are
still in f:.g.

NORMAN (to George)
Who was the last guest to...
(remembers)
.+ oeLewin! Lewin, who arrived
late and along...
{notices Solo ~ incredulous)
essThere's the corridor guard...
(calls to Solo)
essYou! Guard!

REVERSE ANGLE

Solo ignores Norman and pushes the button again.
He holds his THRUSH rifle so that it faces us in
immediate f.g. Slowly, as silently as possible,
he cocks 1t - as the elevator doors thank God
finally open. He steps into the elevator (CAMERA
PULLS B4CX so that it's inside the elevator) as
Norman and George rush forward, with George level-
ing his pistol. ©Solo turns and sprays the area
with bullets., Just as the doors close, we see

George fall.
2IP PAN TO:

INT. KITCHEN - MED. SHOT

following Solo as he rushes out of the freezer door
and through the kitchen to the ovtside door. He
finds it locked, as expected, and FIRES at 1its
hinges. DBut it remains tightly shut., Suddenly, we
HEAR Norman's voice over the intercom system.

P,38
73
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HNORMAITS VOICE (filtered) 75

I assume you're standging rathnr unhappily COWT'D
a2t the kitehen door rinshit now,,.wondering (2)

il there's another way out...

"2EgUTS - SCLO (I KITCHEN) - NORIAN (UPSTAIRS) ” 7678

nrouch the mlcrophone at the panel, we
>nding at the elevator doors in B.G.,
ving the bution,

NORMAN
ceslhicre lontt one, I'm afraid, I
sealed the docr electrically from up
here, ..
(1ightly - breezily)
Make yourzelfl a sandwilch, why donlt
you? Be right down.

‘1o tokes a last look at the door and leans tiredly against
2 wall, But he straightens up suddenly zs he renembers
wething. e reaches into his tunic for Lewin's pocket

wch and balances it precerlously atop the 3& tting part of .
= o the deoor hinges, Le then tazkes several steps back,
2elding himocelf behind a stove and FIRLE at the watch.

“ vLlows the door off its hinges, Solo dashes ocut, CAMIERA

23 BACK to the freezer door as the THRUSHIEN barge through
* iInto the kitchen = to find it empty.

ZiIr PAN TO:

i. ARAB CAIMP GROUID - FULL SHOT - MIGHT 79
T area 1s gulet and deserited as the camp sleeps, Two
douy Pigures (Suladorfs First and Second Liecutenants)

':.p stealthlily toward Sophiels tent,

.

CUT TO:

T. SOPHIE'S TENT - MED, SHOT = : £0

‘Thie sleeps on one side, near the entrance, Illya sleeps

- the rear, The two 1=cuienantu enter, creeping past
“hie, and preb Illya, The Firot one covers his mouth
Fecp him from calling out as he
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awakens with a start, and the Second pins his legs.
The First one also holds a knife menacingly at
Illya's throat, which does minimize his thrashing.
They have just reached the front of the tent with
their victim when Sophie suddenly lunges off her
blanket in a herizontal roll and sinks her teeth
into the First cne's legz, He YELLS loudly in pain
and shock, letting go of Illya's upper half., The
inife gone from his throat Illya Jabs his foot into
the pit of the Second one! s stomach. He doubles up,
and Sophie climbs all over him as the First one and
Illya begin wrestling. Everybody's crashing around
knocking over bowls, pulling down things that clat-
ter, It is very noisy.

CuT T0:

EXT, CAMP GROUND - FULL SHOT

The SCUNDS OF COMBAT in Sophie's tent have awakened
much of the camp. They (Sulader included) step out
of thelr own tents. As they watch, the Second Lieu-
tenant comes rolling out, end ovpr end. Sophie's
right behind him, shoutiqg horrible Arabian things
and doing a lot of pounding on his bulky frame.
Illya and the First Lieutenant also come rolling
out, locked in mutual choke-holds. Sulador rushes
forward

ANGLE ON GROUP

Sophie 1s beating the hapless Second Lieutsnant to
a pulp as Sulador arrives to pull her off, Sulador
appears furious and glares down at the battered
Second Lieutenant.

SULADOR (to Second
Lieutenant)

Did I send you to attack my own
daughter, you insect-ridden slime?
(loocks over at Illya and

First Lieutenant)
Stop 1t, I say!

Illya and the Pirst ones stop righting (I1lya must,
eof course, favor his bum leg)}, as the rest of the
clan gathers around in a quie%, expectant semi-
circle.

A SOPHIE (to Sulador - mad)
You send these two ridiculous
creatures to take my prorerty? Eh¢..o
(more quictly, realizing there's
somathing 1ﬂpartant inVOIVed here)
« o oWhy, Papa?

PO

80
CONT'D
(2)

81

82
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CnCUTS - TRIED FOLK - JLLYA

boervers matter speculatively ameng themselves, and
—vn, noticing thelr gquesticning attitude, fecls that
iron may bes hot enough to strike,

ILLYA
Perhaprs becauce the great Sulador is
afraid,..

1o remarkt results in dead silence throughout the cemp
B All eyes go anxioucly from Suledor to Illya, and

cnoegeln,

TLILYA {cont'd)
Why elee would he send this scum to
snulf me out? He is afrald that I,
and not he, am able to lead you &gainct
the evil thing which has killed your men
and your grazing stock, and driven you
to ruin,

SULADOR (deadly soft)
You may lead my people, foreigner,,..
provided you can renain alive to do co..,.
(to Sophie)
Womanl! Xindle the fire,

SOPHIE (afraid now)
Papa, walt,..

SULLADOR (shutting her off)

See to 1i!

{turns to tribe)
ind 211 of you chzall Judge the merits
cf him who would usurp my authority
here... .

(to Illya)
«ees@5 200 &5 the,.

{veat)
.o tle2DONS have been preparcd...

ZIP PAI TO:

O
O

e B

3
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., ALLEY BEHIID HOTEL - IIED, SHOT - IIGHT 89X1
. -an, lewin end Horman's Alde emerge from the kitchen

-~uzh the previously blasted deorvwey), A5 Horman pauses
My to glance at the damage, we see that the Alde 1is
iing his pun at Lewln's back,

MORMAN (indicating damage)
Well, ve'lre moving soon, anyvay.
Johnson, I hope you'fre sufficiently
recovered to fly my plane...
, {(indicating Lewin)
: .o e wouldn'!t want to endanger our
passenger's life,

vman gestures lor the Aide to prod Lewin forward, and
TRA MOVES with them as all three walk toward the alley

S
el

NORMAI! (cont'd; to Lewin)
I should Just toss you to Thrush
Central, you know, and let them peel
; your skin off, Unfortunately, your
treason would reflect upon my own
record as a section leader,..

QUICK CUT TO:

T T S

-+ STREET FROITTIG HOTEL - MED, SHOT -~ NIGHT 8aix2

§ llorman, Lewin and the Alide come out of the alley and
© .l directly to a large limousine parked at the curb,

. LEVIN (dry-lipped)
: But,.,.why take mo,..l HE8ll. ... 10
: Arabla,..

; NORIMAN
; Thy HMr, Lewin; we have some in-fiipght
chatting to do, you and I,..rcgarding
your,.
(beat)
o Jinal retirement,

-wan takes the Aidets pun and prods Lewin into the rear
. ‘U of the limousine as the Aide hops around to the

“verts side,  As the limouzine drives OUT OF SHOT, CANERA

5OLCRoSS to an ostensibly vacant car porked nearby.

Sy
LR
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.. wateh, Solo rises from a clouched position in the §ox2
..t ceat, He starts the engine, and Iollows the CONT!D
.oh limousine OUT OF SHOT, (2)

Z1p PAM TO:

~. ARAB CAMNP GROUI'D - CLOSE SHOT - NIGHT 90

- two0 steel pokers being heated to a glouwinz red in the
sunity camplire, CAMHERA TILTS UPYARD to discover Illya,
cing the polkers dubiously, Sophie approzciies him,

> SHOT - ILLYA AlID SOPEIE ol

> doesn't know at the point whether to be kind or nasty,
~inine or brash with him, .

SOPHIE (indicating
Sulador, 0,8.)
You see,,,.
(provdly)
ooy father binds hls oun leg so as
not to win by an advantage.

"3LE ON SULADOR g2

© sits on the ground while his First Lieutenant binds his
it leg in the same bulky-type bandage worn by Illya over
3 knife wound,

© T2 SHOT - ILLYA AND SOPHIE 93

T A R T

W g B -

SOPHIE (warningly)
If you should do harm to Sulador,,.

ILLYA (aplomb intact)
A sliddnny little fellow like me? Look
here; why donit you teke that sparcely
furnished mind of yours, and ro joln
the other elderly, unnarried uwomen?

‘1Ya hobbles away immediately, leaving Cophie to do a
¢ burny,  Then, as CASERA MOVES I on Ler, her focce
«enly coftens, She leoks from Illyz to Sulador, Che
‘s”'t wont c&thcr of these men hurl, CALZRA POLLCIS as
cets her chin in a falce de‘xanco, ond marehies over
O 11’1(}01‘»

-'-J..z(
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SOPHIL g3

You dontt kill him, you underctand? COIT D
(protecting a bit teo nuch ac (2)

Sulador eves her)
Vell,,,he 1s my possession, alter all,..
(very defencive anrer)
ereid you think I walt another six months
for my ncw camel, ...

SULADOR (interrupting)
e e s EnOUH! .
(1ooking toward Illya - with
quiet, deadly purpose)
This is no minor affeir,

o tone of his voice tells Sophie that this hac snowballed
.5 of her hands, CAINERA HOVES Il on her very worried face,

Cwes.

FLASH PAN T0:

.. TORMAN'S PLANE - TUO SHOT - NIGHT ol

rman and Lewin sit side by side in the passenger cabin
T this small jet. Horman's tile is loosened, and he 1is

~mning back in his seat with his eyes closed and a pillow
~ind his head, Sitting next te the window, Lewin's fear
‘ctates that he sit bolt upright.

, NORMN (lazily)
You know, our experimental vaporizer
mipght well use another guines pig
with which to test 1t potency ...,
and after all, Lewin, you did engender
2 security leak,....

LEJIN (shaking)
Mr, llorman, plezse,...

HORVIAN
On the other hand, you could choote
to tell me the nalure of vour dingust-
ing conduct,...what that Uncle agent
vac secklng,

LEVIN (after en uncertain
pause )
The hrabion file,..
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4+ is Forman's turn to bolt upright. Thiz he hadn'{
ted.

Ca

RORMAN
that?

‘3 h2s never seen Horman vulnerable before., And for
rirct time, he feels less afrald ~ 1 only becauce 1t
=5 gives the perennial underling a kind of pleasure to

the mighty become shaken, And Forinan is shaken,

LEJIN (deliberately)
They know about the vaporizer.,

KORIMAN
And 1ts location?...
(grabs Lewin's shoulders)
s s€wWinl

LEVIN (a2lmost enjoying
himself) :
I couldn't say how much they know,...
sir.

NORMAN (controling himselrl)
I see, Vell,..,it would eppezar that an
ounce of prevention is in order,

JERA PANS down the alsle toward the rear of the cabln,

. MIOVES IN on a relatively small, rectangular door close
the floor, It 1s probably a lugsage compartment, The

“or i slightly open, and we see a2 bit of Sclo's head as
. peeks out,

WORMAN'S VOICE (C.S.)
I shall have the vaporizer moved to a
new locatlion before any pnlanned Uncle
attack can even be mounted.,..Thank
you, Lewin,

ZIP PAN 1C:

<« ARAB CAITP GROUDID « SLERIZES OF SEOTS - SUL/DOR AND
~{ = SOPHIE -~ SPICTATCRT - NIGHT

‘172 and Sulador, ezch with an ircepocitanted lep, clrcle
3 (W J

*ir other holding the white-hol polers., TFirst one, then
© other, makes an initial, explorztory Jeb as elcetric

P.45
ol

COKT'D
(2)

95-99



onee grips those of the tribe who have gathered around
cembatants, Imotionally torn, Sorhle clutches at her

=24 in gllent proyer and pessinistic anticipation,
cora lunges; Sulador wndercuts hils lunse and cveeps his
~ poker in & low, ferccicus arc atv Illvals knecs,

wle to Jump, Illya mucst fall zwey to the ground.

ve him, Sulador prepares to deliver the coup de grace;
ymce-1ike thrust of his white-hot poler,

' PADE OUT.

EMD ACT THRTE

P40

95-99
CONT ™D

(2)



ACT. FOUR
.
. ARAB CAMP GROUID - SERIES OF SHCUS -~ ILLYA AUD
" OR = SOPHIL ~ SFECTATORS - NIGHT 100

~n I2s been no time lapse whaicocver, As Sulador is
cing his wvhite~hot poker toiard Illya, the latter rolls
-zrately to the side - narrouly uv01d¢ng the cearing

21, The monentwn of the lunge carries Sulador off his
 feet, AnG since neither man will glive the other that
=nt of respite wihidch would erneble him to risze, the
-2iing of the pokers continues with the combatants on

tr ¥nees, A sweep of Illya's poker not only sends
sdorts turban flying, but ignites it as well, Re-
.lating quickly, Sulador succeets 1n barely nicking the
oz¢ bandage on Illya's leg., The bandage ignites, and
: lya must roll back and away once more across the ground;
5 time to quench the fire in the dirt., Believing this
te his bilg opening, Sulador lunges agaln -~ and misses,
finds himself flat out on his stomach, with Illyals

=p suspended Just above the back of his neck, .

G A mme s o

ILLYA
Does Sulador yield?

A 1+ e o AU i AU ¢

SULADOR
Yileld? I am not sgo amell a man,
ferelgner, XNo,...Sulador does not
vield, :

e

Y Y-

- tribe azvalts the death blow In silence, A glance at
“ie tells ITllya that even she 1s almost stole in what
"% be the most wrenching moment of her 1ife, And so it
up to Illya, Kill this man and the people will follow
»Wwithout question, But the poired, white-hot poker
‘tates - and hecsitatec more, as Illra docs battle with
“elf, It hesitates too 10Ao. I1lva hcaves a deep sinh,
2rs the peker, end tocses it away. OSophie, Sulzdor and
tpeetators stare ofter Illya as hebbles, head doun and
» Lnout a further word, back toward nic tent, Sophie
" “has to embrace her father, Then, ofter the initial
“1it, they both look alter Illya aceln, each with a
e mixture of perscnal emotion,

A

CUT TO:
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INT, SOPHIE'S TENT - NIGHT - MEDIUM SHOT 101

Illya, his leg causing him wracking pain, is attempt-
ing to adjust the bandage as he lowers himself
gingerly to his sleeping blanket. Sulador enters.
The two men stare at each other for a long moment.
The Arab then moves to Illya and, without speaking,
bends over him and begins helping with the bandage.

TWO SHOT - SULADOR AND ILLYA 102

Illya cannot fathom the man, and Sulador avoids
Illya's steady gaze.

SULADOR (working on leg)

The wound should be redressed.

(a long silence)
It is a brave thing to throw
victory away...to let an adversary
live. I am...

(silence again)
++.My people will follcow you...

(stands up, finally looks

Illya straight in the eye)
«+s-1, Sulador, shall decree it, -

Illya's pain has obviously not left him. Yet, as
Sulador stands above him, he mansges - with an
almost desperate effort - to reach his feet., It
seems important that they be facing each other =
as they shake hands with solemn dignity. This

‘ done, Illya sinks back down teo his blanket,

SULADOR (cont'd)
In two hours, the light wiill
come, You rest until then...

They HEAR a rustling of the front tent flap. CAMERA
FOLLOWS their gaze to. discover Sophie standing just
inside the tent,.

SULADOR (the first hint
of & smile)
...The girl would like to help
with the leg.

Sulador turns, and begins to leave. As he passes
his daughter, however, he gives her an uncxpected
and RESOUNDING SMACK on the rear. She smiles
benignly at her father's retreating figure, and
then stares over at lllya with great, soft eyes,
as we

Z1P PAN TO:
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9-13-25  P.49
-, DXTERIMENTAL STATION - FULL SHOT RU-ESTAZLISHING - DAY 103
c+cel coor, the chimney,

L:P DISSOILVE IHT0:

. COUTROL ROOIM - MED, CLOSE SHOT - DAY 104
7irst and Second Engzincers {the Second one still wears
trpace suit!) are working at the control panel as,

:né them, the Captzin speaks on the telephone,

CAPTAIN (irto phone)
All right, I'1l meet him as soon as
he lands...
(hangs up - to Engineers)
«eecpit and polich in here for the
next couple of hours, gentlemen,
We're having visitorec.

ZIP PAN TC:

T, SOPHIE!S TEKRT - MED, SHCT - DAY 105

.lva is trying to shave, using a dagger for a razor, His

: is obviously stiff, bul no longer painful, Sophie
wers, carrying a white bernoose,

SOPIIE
You feel pocd?

ILIYA
I feel good, Thank you,

SOPHIE (a 1little awkward)
Here..,
(hands him bernooce)
e« the white bernocose of the leader,
Sulador gives it.

iva is opening his mouth to thank her, as the SOUIID of
ST PLAVE 1o HEARD 0.85. in the dictance, Illya looks
, listening,
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TLLYA (talking berioohe)

I chall try to wear it with honor....

(preoccupied with plene asoin)
oo 1t's landing, ..

{v11th urgency)
Tell Sulador he must piek his best
men,, Jannediztely,

(helf to himself)
If they're having visitors, theyl'll be
opening that steel deoor of theirs,

ZIP PAN TO:

7. DESERT NEAR EXPERINENTAL STATION - FULL SHOT <« DAY

- l'orman's plene lands,

DISSOIVE 1HTO:

7. EXPERIMENTAL STATION - MED, SHOT - DAY

the great steel doors open, and the Captain, Tlanked by

JERAL THRUSH GUARDS, emerges to greet the newly arrived

TTman,

They shzke hands, AD-LIB their 'hellos?'!, and turn

ol tovard the doors,

RORIUA! {indicating plane,
0.5.)
My Aide is still in the plane, Tell
your man he'll be following shortly
with a priszoner.,.,

=7 enter the statlon, leaving a few of the Guards out-
-3¢, as ve:

R

-« PLAIE - KED, 3H0T

CUT TO:

‘mhants Alde comes hack into the pastenger cabin to
“'roach Lewin, who still sito In hls seat, quite nervous,

T o b\
F.50
105 -
COITID
(2)

106
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108
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9-13-05  P.51

. MOVES IN to a TUO SHOT az the Alde extraets a key 109

i1z belt =nd bends over Lewin., AUGLT YILENS to CONT 'D
. : ey S0le as he emerges from his little door in the (2)
. end ereeps form:zrd, CAIERA (10U PAIS AROUID (locing

.} to a TO SIHCT of the Aide unlocking the seat belt
+ has kept Lewin in his seat,

AIDZ=
Let's go, Lewin; they're not gonna
hold those doors open o us any...

;;r: arm ENTERS FRAME es he rabbit-punches the Aide into
-«sciousness,

: LEYIH
i How did vou...?

8010 (interrupting)’
, lMale up your mind, Lewin, With me
: youlve got =ome chance, at least.

in gets out of hils seat, His mind hasn't quite caught
to Solofs presence, and he can only nod, Solo looks
.4 of the plane wvindows at the few Guards roaming the

. T N He then heaves the Aide's inert form into lewin's
© st and locks the saflely belt around his middle,
5 SOLO

Okevr. They haven't ceen this fellow;
so until we get inside, I'm he and
you are my little Thrush prisoner,

LEIH (as Solo leads
him to door)

[P e

Inside?
SOLO.
I want a shot at that vaporizer,
liove!
. CUT TO:
T TMPERINEINTAL STATION ~ FULL S107 110

‘¢ oend his 'prisonert Leuin ercrse freom the plane, Solo

. nelding Bis cun on Lewin, andg he ond ilie Guards exchange
ndly nods 2 he lesds the Thrush traitor to the steel
10 - which close behind then immedietely,
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S, CONTROL KOOI - MED, SHOT - DAY 3 B
- Captain and llorman stand looking at the veporizer and
- - ponel of swiiches, dlals, ete,

.. And with the potency up to three-
point-four,..

KORIIAN
Captain, I am trying to impress upon
you the urgency of this matter, The
vaperizer must be moved!

CAPTAIN (a little hurt)
You needn't shout, Mr, Norman, And
may I remind you that this is only a
small station,.,.I don't have the
authority to simply up and relocate
this project on nmy oun,

NORMAN
Céptain, you haven't the time to get
the authority from Thrush Central, or
your mother, or anybody else, I take
full responsibility.

e A e Mg otk oy oW pcael N R OIS S s Wty s el B st w t L a meme e e aia e

el e T U

Jne Captain is afraid of Horman. And Norman's loud voice
Aarts his ears. Reluctantly, he goes 1o the panel mike
‘nd flicks a switch,

CAPTAIN (into milke)
Attention 211 personnel, This is
emergency evacuation K-D,....effect
immediate, Repeat: EIffect immediate,.,
(switches off - to Yorman)
.. Jiotr as to that remark about my

O s Ao R vt e 08

;
i

]

i ) mother, Mr, Norman,...

? ZIP PAI! TO:

? T, BILL NEAR EXPERINTIITAL STATION - MUD, SHOT - DAY 112

‘11ya (looking lovely in his new white bernoone) and
¢ ladoy are lcading thedr tribermen up the reverse side
. ¢ "0 the hill vkich overlools the experimental ctation.
e Arabs ecarry vintage rifles, CARA MOVES I to SHOOT
SAST I1lye and Sulador as they reach the ercct of the hill



0-13-65 P.53"

. look outl across the desert, The plane is vicible, as 11z
' the milling Thruch Quzrds znd the cloted cteel doors, CONT D
® @
ILLYA
Vheever belongs to that plane will be
coming out cooner or later, 4And wheén
those CGoOrsS OpReEN...

ZIP PAN TC:

-
-

. STATION CORRIDOR ~ MED, SHOT - DAY 113

s 1R e

sre 1s a small tangent corridor off the main oﬁe, Solo

-3 Lewin move through it gingerly. They come to a door

-ryed "STORAGE", which Solo copens,

VSLE FAVORING STORAGE CLOSET 114

Solo prods Lewln inside,

SCLO
You relax in here for a while vwhere
. youlre not underfoot.

1o notices a couple of the same type of Tspace suits!?
deh we saw the Thruch Second Engineer wearing earlier,
L7 hang in the back of the closet,

- . -

SO0 (indicating suilts)
Somebody's children having a Hallowelen
party?

it A - A 1

LEUIH
They're intermoleculzar; the englingers
wvear them for proteciion against the
vaporizer,

b S A

“ this meoment, the SOUWID of a forklifi vehlele is HEARD
. Ang down the large corridor nearby, Aloo HEARD io the
% TUUR of SEVERAL VOICES - all headed this way., Quickly,
"lo ducks into the clocet with Lewln, lecaving the deor
‘n juzt enough for him to peek through,

L
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sL O CORRIBOR INTIERSECTICH - FROII VJITHIN CLOSET 115

el

- of the Lngircers l1s driving a forklilfi, en the front of
‘eiy 1s the Thruch vaporizer, HNomian and the Captain walk
-t ghead of the vehiele, and several well amsed Thruch
~ris flanlk it.

ZIP PAN TO:

7. HILL HEAR EXPERIMEITAL STATION - CLOSE SHOT 116

- Illya and Sulador, as they watch the doors of the station,

5L ON EXPERIMENTAL STATIOCH - SHCOTIRG PAST ILLYA AND
'LADOR AS THEY CRAUL INTO VIEV X 117

e steel doors open, First the Captain, and then Korman,
erge,  In F,.G,, Illya raises his hand, ready to signal
r the attack, He then sees the supplementary Thrush
ords and the forklift emerging.

ILIYA
1"“;ait- L] s"faitc 8

{JZRA PANS to SHOOT ALONG the crest of the hill, On
ith sides of Illya and Sulador, the Arad tribecmen lie
Alng, thelr rilfles ready, MIERA PALIS BACK to the
ztion, The forklift is now completely visible,

ILLYA {drops his arm)
Now!

drodor FIRES hic rifle into the air, and lets out a
oty YOUL, a2s he and Illya jwap to their feet.
SCTION SHOT 118

. the desert below the hill, everyene looks up in aboolute
rprise, as -
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8-25-65
CREST OF HILL ~ DAY ~ FULL SHOT

Ied by Illya (making the best of his bum leg), the
whole band appears suddenly from the reverse slope.
They rush down from the ecrest of the hill, FIRING
and SCREAMING. .

EXT. EXPERIMENTAL STATION AREA -~ DAY ~ FULL SHOT

The Thrush guards bepin to return the Arad FIRE,
wlth one or two of them alrcady biting the dust.

NORMAN (yelling to fork-
1ift driver)
Back insidel! Cet 4t back inside!

INTERCUTS - ILLYA ~ FORKLIFT VEHICLE

As the Engineer driving the forklift begins to

turn it around, Iilya raises his rifle, sights care-
fully, and shoots the Engineer out of the driver's
seat, JIllya then rushes toward the forklift him~ -
self.

FULL SHOT

The Captain, seeing the forklift now driverless,
dashes to it, arriving before Illya, whose leg
slows him down. The Captain is just throwing the
thing into gear again, as Illya Jjumps him. HNear
them, the panicked Norman, seceing the Thrush Guard
right next to him dropped by an Arab bullet, makes
for the cover of the station,

ANGLE ON FORKLIFT

Illya and the Captaln are playing 'king of the
mountain' in the driver's seat., Illya 4is pget-
ting the best of it as, inadvertently, the Captain
kicks Jllya in the bad leg. Doubling over in a
wave of pain, Illya becomes immediately vulner-
able. Tne Captain conks him with the butt of his
pistol (for which the two have been grappling).
Out cold, Illya slumps over the rear of the forke
1ift as the Captaln drives it successfully back
through the steel doorse

P.55
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126
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8-25-6%
INT. THRUSH CORRIDOR

We are Just inside the steel doors as the Captain
drives the forklift through to joln Norman, who
has been hiding from danger behind a steel girder.
near the entrance, They, and the vaporizer, head
back down the corrldor. Through the steel éoors,
we see the Arabs, led by Sulador, shooting theilr
way closer and cioser to the entrance, The Thrush
guards have huddled near the doors like at Custer's
Last Stand, and are being ¢ut down one by one,

As Norman 5eparts into the bowels of the station,
he turns back toward the entrance,

NORMAN {to Guards)
Get 1t closed!...Close those
doors!

"ANGLE ON COHRRIDOR INTERSECTION

Solo sees the forklift (upon which Illya is still
slumped), Norman and the Captain headed back down
the main corridor. He has heard Normants last
instructions, and now looks toward the entrance.
CAVERA FOLLOWS, and we see one of the guards stop
firing at Sulaéor’s men and move within the en-
trance toward the great lever which is apparently
the manual door control. ©Solo rushes into FRAME,
and jumps the man. As they struggle, the rest of
the Thrush guards are forced to retreat inside.
They come right past Solo and the guard with whon
he struggles, and Suladorfs mob 1s right on thelr
heels, The fight is now going on wp and down the
statlion corridor.

"INT. CORRIDOR NEAR CONTROL ROOM

Norman and the Captaln can HEAR the GUNFIRE not
too far behind then,

NORMAN {indicating

forklift)
Turn it around. Use the vaporizer!
CAPTAIN

But our own MENooes

P,56
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NORMAN 129
Uce it!,.. ' COrT'D
(clances toward control room) (2)

eesLlt1ll close the entrance doors from
the control penel,..
(runs OUT OF SHOT)

-0 Captain swings the forklift arcund so that it is facing
ck along the corridoer. In doing so, he shoves Illya
‘rdainfully off the 1ift onto the floor, The forklift

—amed, he switches on the vaporizer, It begings spewing

+ o mountains of bubbles, Just as the last of the Thrush

arde back into this section of the corridor and are cut

»m by Sulzdorts men, the first of whom now appear -- and
top dead before the oncoming bubbles,

CIVERSE ANGLE < 130

"ceing the bubbles, the Arabs are more perplexed than
‘rightened, One of them advances on the bubbles and pokes
“t them with the barrel of his rifle. When he pulls the
arrel out, it dis only a stunp of twisted, rotting metal,
Che Arabs digest this, and then, with the bubbles advancing
"t an alarming rate, they turn and run like hell, frightened
ceyond reason, CAMERA PANS TO FOLLOU, and discovers Solo,
»3 Sulador's men run right past him. Solo advances, sees
~he bubbles, and gets an 1dea. He rushes back down the
torridor after the Tribesmen.

2T, ANGLE FAVCORING STORAGE CLOSET 131
;53 Solo runs to the storage closet and opens the door, we
e Lewin huddled up with his hends covering his face --
nparently waiting for the ax to feail,
S0LO
Stay with 1t, Davld; you're doing

great,

“nlo reaches behind Lewin and brings forth one of the
intermolecular suits and a face-plate,

cuUT TO:
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8-25-65
INT. ANGLE FAVORING FORKLIFT

The Captain still sits in the driver's seat of
the forklift, adjusting the bubble mixture.
ANGLE WIDglS to discover Illya, on the floor
beyond the vehlcle, as he rega{ns consclousness
and takes stock of the situation. The Captain
turns to notice him just as Illya lunges., Once
again the two zre locked in combat, and this time
they btoth roll coff the forklift to continue their
flailing on the floor, dangerously close to the
bubble~spurting snout of the vaporizer, CAMERA
PANS back to see Norman coming out of the control
room, He has picked up a fire ax and, seeing
Illya making hash out of the Captain, moves
guickly forward, razising the ax above his head
for the kill, As he 1s trying to find a moment
vherein he can dissect Illya without hitting the
Captain as well, Solo emerges from the Bubbles,
He 18 wearing an intermolecular suit, It takes

_both Normen and Sclo an instant to digest the

presence and present intentions of the other,
Solo's reflexes enable him to move first, and he
charges forward to become locked in a struggle
for the ax wltih Norman., On the floor, Illya
delivers the final right cross to the Captain,
vwho 1s now out cold. EBut as he does so, Solo,
locked in combat with Norman, trips over the
Captain's lnert form. Solo %alls, and Norman
winds up wlth the ax, He 1s Just about to split
Solo down the middle, as Illya hits him with a
body block that sends him hurtling -- with accom=
panying SCREAM «~ to his vaporized death in the
bubbles,

TWO SHOT - SOLO AWD ILLYA

Solo is unrecognizable in the suilt and face-
plate, Thus, Illya has no idea vho he is as he
proffers his hand to help Solo %o his feet,

JLLYA
Whoever you are, my friend, I'd
113{9 tO. L

He stops as Solo pulls off his facemask, Not
meaning &8 blt of 1t, Illya now gives Solo a semi=~
disgusted GROAN, which seems to say: "Not you
again, for Chrissakes,"

P.58
132

133
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ILLYA {contlimaed; 133
indicating Cantzin on floor) CONT!'D
«e oL thould have lmown wheo 1t was the (2)
moment I zaw you fall over your owm
feet,
e 1s, of cource, stlll declted out in hisc white berncoce,
leoks him up and coun uith a blandly tolerant deadpan.

L0 {poker foce -
indicating bernoose)
T wish T had 2 dress like that,

v look at each other for a monent ~- and then neither of
~ocan help smiling his plezcure at secing the other alive
.owell,

FLASH PAN TO

7. CORRIDCH NEAR DNTRAICE -~ MED, SHOT -~ DAY 134

2, Illya &nd Levwin a walking toward the entrarce, the
‘vz of which are opzn., Illya, as well as Solo, wearo &n
ermelecular suit, Deth have their face-plates off,

3010 (to Illye; indicat-

ing suit)
I should've made you walk through the
bubbles without that thing..,

(to Lewin)
Vell, David,..locks lile Uncle ow
you and IMro, Lewin one me dvuﬁ~"ized
fiching boat, and 2 whole lot of
anonymity to sail it around in,

LEVIN
I'm grateful, Mr, Solo,...

t 25 they reach the entrance, Illyva cees somethlng out-

> {0,8,) and guickly puts on his face-plate,

ZZ 011 GROUPR 135
Cunhie end Sulndor enter to confront Solo and Lewin.,

Jor I1lya, he moveo away as guictly ond unobirucively
Fossible., '



SOPHIE (to Solo)
I look for the skinny young man
with the yellow hair,..you've
geen him?

S0LO
Well, eh...

SULADOR
He is one of us now. We keep
hinm,

SOPBIE (to Sulador,
menacing)
1 keep him)

SOLO {anxious to
help)
Ch? Well, in that case...

Solo polints to Illya's departing figure,
now takes out after him,
I1lya walks more quickly,
way, he now begins fto run,
mined thet he shall not escape, CAMERA PANS BACK
to Solo. '

SOLO {shakes his
head)
Very disturbed young man....

8-25-65

Sophie

As she is catching up,

As she gains on him any-
She runs too, deter-

FADE OUT.

THE END

P.60
135
CONT'D
(2)



