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Lo The Man Fromﬂ ?
‘__; ‘ U N.C Il E . _"
;_f"? "The Cherry Blossom Affair

P :J Prod #7487

: A;.f;ﬁ%f{,;v';gjvTEASER

FHDE IN° .:.;"-.:j:--:w'-:-.:f - . i
EXT, AILRPLANE DISEWBARKING RAMP FULL SHOT - (STOCK}

as passencers alight from the plane.

INT, AIRPO?T LOUNGE - DAY

here and there, ~OVER THIS SHOT we HEAR the loudspeaker
announcing the arrival of. Flight 703 from Tokyo.

M

DERING through the crowd, BHINGING UsS to SOLO speak-
into the communicator. : : ‘ 1

Itve just confirmed Dr, Graysonls

arrival at the New York Airport --
‘he should be entering the terminal
at any moment, =~ -

- 'Jfﬁ.fﬂ~'wmmmﬂ'wmmmmm)
Fine, :Just keep in mind that the
£11lm he is- carrying is of the utmost

importanoe. RS

soro - . i
Yes, sir, - '
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Hustle and bustle Suitcase 1aden passengers,'scampering
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AMERA PANS following Solo's gaze to the of¢ ramp, where 3 -
the passengers are entering the terminal, thus BRINGING COWT*D _
US to DR, GRAYSON, a harried-looking man in his late (2) _:;i
rortles, He is clutching a .can of film. o
ANGIED PAST DR, GRAYSON'S SHOULDER TO ORICKET OKASADA = il
A few paces behind Dr. Grayson, also carrying a can of L !
film, She is twerty-flve -- small, alert, dilrect, very '
2i4 attractlve, who dlsgulses her beﬁter instincts with a - SR
@Y veneer of "bright" sophistication, ' She wears a simple . - L
34 and perhaps arty suit, : - : ' I 11
R i
N _ - ;
790 SHOT - CRICKET AND DR, GRAYSON 5 % R
~g5%7 25 she buttonholes him, obviously In need of a light.,. i‘ﬁ
N g . - : ' - HE
. . HEL
CRICKET SO 1}
Pardon me ~- but do you by any R 113
chance have a llght° }tﬁ
473 FHe filshes 1nside his pocket for a lighter, SRR I 1
M ] SLOTHER ANGLE ~ SOLO _ L6 1,
L. : t
il roving briskly toward Dr., Grayson and Cricket, 5%
£PANESE COUPLE - SOLO'S POV - ' 7
elderly, gentle couple, hovering dangerously close to Dr. - -  &*
Grayson --~ the man bespectacled, with a camera; the woman ‘ o
3 #ith a brightly decorated parasol, ' -
S8l UGLT ON JAPANESE WOMAN . 8
Bd 7 trying to 1ine up a clean shot of Dr. Grayson with her =~ Ll
S8 i serasol, o : ool
‘ L il
{ OR. GRAYSON - HER POV _ | - |
lighting Cricket!s cigarette, when suddenly a passengerfigf‘ SRR | I}
' *fiiiis in front of them, blocking her view of Grayson. - = i~ =~ il §
1 . B |
|
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'-ANG:‘E oN ‘sbﬁo A

Dr, Grayson, and- Solo are temporarily blinded
"in this mement that Dr. Grayson moves off, allowing

ANGLE ON JAPANESE MRN

trying to focus Dr, Grayson with h*s camera, as OUR CAMERA

PANS DOWN AND IN OVER his shoulder, giving us ‘an UPSIDE~ AL Y
‘DOWN SHOT of Dr, Grayson and Cricket, with Solo JUST -
ENTERING FRAME, R T 1 O

about twenty feet from Dr. Grayson and Cricket, moving :'f ”i}ﬁ_,'_ li‘
quite fast - ‘ . L LR SE 1

THE ;J_'APA_NESE WOMAN, - SOLO'S POV

pointing her pavasol at Dr. Grayson.

DR. GRAYébN--.mRPov R S AL

T

PaSSQnBePS bObbing and weaving 1n front of him, prevent- B S
ing a clean shot ' . . :

ANOTHER ANGLE - SOLO

breaking 1nto 8’ run, stabbing at hls Jacket pocxet for=
his gun.-*’ , ‘ T

T

&
-

T _ . SOLO (shquting)
., Dr, Graysonl!ll ST T

DR. GRAYSON, CRICKET, AND SOLO - UPSIDE-DOIIN ~ JAPANESE S
MAN'S POV N S :

through cameré;' TILT UP to Japanese man, triggeriﬁg -;¢¢$3;}”.
camera device. : ~ R A

T

ANGLE TO COVER THE ACTION

billows of smoke Tanning out from the direction of T
Japanese man's camera, For a split second, Cricket, S
It iS‘ Jel

uapanese woman a clean shot. at Inim,

o . N L.
- X . R [ . . ) v
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ANGI.E oN JAPANESE WOMAN S
f.a.r'ing her parasol

ANOTHER ANGIE = DR, GRAYSON

hit, 'stéggei{iﬁg for a moment.
B UIDER ANGLE - TO COVER: THE ACTION S
;, film lose.- S

Bl# CLOSE SHOT' - CRICKET

- . . -
ey W - -

M screams,

CQHERA TIIES DOWN -. PANNING

@ with.can of film rol.e.ing through the smoke. | L

RO
.

H @ s MAN".-":"GRI_CKET'S »07
woman they belt for the exit,-

A :NGIE ON CRICKET -

CRICKET (yelling)
They ve stolen my can of :E'ilm'

g4A VIDER ANGLE - TO COVER THE ACTION -
4 as she takes after 'I:hem, passing Solo,:as he moves towar'd

g the prone body oi‘ Dr, Grayson.

e 10 HOLID soz.o

@e bends over the obv:xoucly qulte dead: body of Dr.'”'?‘"'

s0n, plclting up the "rirrh n can of £ilm, ! .-.f:, ¥

QUICK CUT TO:. '~

Dr. Grayson tumbllng against Cricket Jaring her can of :

- - 20

as he picks up the can of fiim, Togethef with the 5épéﬁeSé~;'u-*

e




" ANGIE TO 'HOID CRICKET

elutching,  She regards it for a moment, as GAMERA PULLS ,f

2 T A —

as’ she gazes fﬁtilely 0.S., as oblivious passeﬁgeré’afeﬁ"i5 .
flowing by -her on all sldes. CAMERA PAIS DOUN and IN to - » -
Dr. Grayson's clgarette lighter, which she is still -

BACK FOR CLOSE SHOT, _ T ﬁm'

EXTREME CLOSE SHOT'~ CRICKET . I .‘f‘igy R

her mind tumbling with the events which have just taken
place, Suddenly an expression of. quiet determination ‘
floods her- face -~ and we know she 1is off and running..<

“ADE OUT

END OF TEASER _
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F&DE IN. fum“%; LT R
y BX T U, N, C L B, HEADQUAWTERS - NEW TORK

As usual

'INT WAVFREY’S OFFICE

The room is flooded in darkness, but enough light flickers'
. from’ the scveen for us to see-

._‘,1-, !
5020 aD: ILLYA | ;
with ‘aIA‘VERLY

e WAVERLY o PRREENEL St ot

'1'§Our £ilm laboratory mede. this 35 mm,, ek R e | j
_Film. print from the negative Mr. R P

_;[Solo reeovered from Dr. Grajson.

<.

-QOSE -"MON:LTO"R?” L

Je SEE what. appears +to- be a control room. white smocxed ki
JAPANESE OPERATORS are occupied spinning and adjusting Zflf“
knobs behind a panel, OVER THIS SHOT we HEAR in Japanese ]
what is undoubtedly a countdown when suddenly we' :

PP

RESUME - ILLYA AND som

with Waverly, as the 11ghts g0 on. ;- There is a moment'

silence.as the: 1mpact of what they have just witnessedg
sinks in. ST e

. - s R
I N :

S sond -.=°;,*:'- R
It would ‘seem Thrush has fogpd a - .
way to activate volbanos,,., L el

FRAC
oo
. ‘-'_ 1k l
ER YA . R
i _,,,l._ AL e

g e .-.u;:_—_-:___________,———~———'



P ‘.
(1,

- : Imﬂn(gﬂm)
L Dr. Grayson, I presume.' CON"'D ;
' : .(2),.
e WAVEREY - T
3 Yes Mr, Kuryakin, Dr. Grayson was.’
one of the world!s foremost geolowists
.....Evidently Thrush Eastern managed'

) to get a stranglehold on him,... S

ot SOLO (musing)

.. Even so, he informed U.N.C,L.E, head-
quarters in Japan he had a vital S Lo
discovery he wanted to.turn over to . . o -
us, But something happened: either .. . "7 T ‘
Thrush got on to him;_or he panicked.,,

- Inmn . '
But, why should Thrush be interested -
in volcanos° L

WAVERﬂY _

_ Intelligence inférms us Thrush Eastern
_has scheduled a highrlevel meeting of S A TS

© . Thrush scientists «- quité possibly L
"”for a demonstration of thelr new - . ooTh ool e
- "voleanic actlvator [ R TRt O UL

S010 (putting the. pieces M 4?
. together) B '
- Thrush secientists from different :

‘ecountries ~- with only one thing in

" common -~ ‘they all have. voleanos e T Ty
within their borders. -If Thrush can A
activate those volcanos they will -~ CTre e TEST L
have a powerful hold over those" SRR SRR
countries, And, eventually --

-

“fl | ¢ IL¥A
o ~~ The rest of the world -- charming,

‘ ~WAVERLY N F

o Precisely why 1t's vital that we A

find their volcanlc device....and i
destroy it. C

t : o . o e LA U A
; INTERCUTS - SOLO' AND WAVERLY e w;g:34 SRR

¢

. PANNING, to follow 8010 's Bage, ab Waverly pulla down the R AT
/“j ¥ 1uall map.. | ) | | D R

" 1
r R LTI+ A I s A LU A SRS L o w?"%* “_'rw' w«r-m -vm‘mm—m,wg "‘"w:rrw
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%k & REACTION SHOT -~ ILLYA

.w CT R

R PR L SOLO (OVER SHOT)
! ;Hﬁ: Which brings us to Japan.

P j;'llf’- S oy B

. " The c¢ity of Kiru specifically. We'

in the Klru area, but welre not sure
exactly where.
' I SOLO e -
Any leads? ' '
. WAVERLY :

We do’ know cne of thelr fronts is the
Ogakl Academy for Judo and Karate,
undoubtedly the training center for
Thrush Eastern, ¥You!ll begln there,
Mr Solo. I L -
. ‘ ILLYA : -
What do you have 1n mind for me, sir°

_.' WKVERLY (reading from
) T file)
Miss Cricket Okasada...z2ge twenty-six
.o sJdapanese-American. . .graduate of
Bryn Mawr,.,,Occupation: dubbing

"expert for Samson Films...

S0LO (to Illya)
She puts in the actor's volces for
Japanese and American films., It's
called dubbing, -

ILIYA (coolly, since
he lnew)

I can ecplain to you...

* suspeet Thrush Eastern is headguartered

Thank you, If there's ever anything _.“:‘"

'S




:l."

. . '.;ﬁ":~a?2?2¥%§5'
WAVERLY (interrupts R

S "3.?36
testily)
Our SecuritJ has cleared Miss

Qkasada, but her compliecity in Dr.
- Grayson'!s death would gilve me pause
for doubt. In any case, Mr. Kuryakln,
" youtll have to hurry. We'lve learned
that she leaves tonight for Japan,

zIP PAN. To-?f;“
EXT, JA?ANESE CITY - DAY .

A title carﬁ-readg. KIRU - 120 Kilometers South of Tokyo..«

- . .
", 2 . ‘
~ " ' "

§§ 9 EXT, HARADA'S FEUDAL PALACE - LONG SHOT - (smocx) - DAY

Our CAMERA ZOOMS IN.... -

LR .

o

INT, PALAGE - PROJECTION ROOM - - - N :‘?“ﬁ,j}

ANNING TO EuTABLISH the presence of ha*f—a—dozen THRUSH-

to KUTUZOV, who sits .inserutable, about forty, with a
thin €legance and a cruel face,. '+ He -has been assigned’ . .
from Thrush Central to oversee securitj of the operation..ﬁmyx
We LOSE him, and the CAMERA BRINGS US to HARADA, Japanese, i .
his eyes darting back and forth like mirnows, He 1s in

couple we established In the Teaser =- the man, whom we f'
shall call YUKIO -~ and the EASTERNM THRUQHMAN-MANAGER
in charge of the Novelty Store. . 'All wear Western

apparel, It is hot and muggy. Sweat gathers in beads.
on everyone'ls face.' Harada is fanning himself nervously;;'

i

- HARADA
Our film laboratory made this
print from the nesative Mr. Yukio
. recovered from Dr. Grayson. _

nlf?fcomm'n
'{': 2 :_5(2) B

CAMERA zooms IN ON wall nap, FRANTNG Tsland of Japan. T

T (A

. e v et
. M Y
T T L
s 38 '
. .t v e
.
v
{

N as they walt for the film to roll, CAMERA BRINGS US:’ SRR

charge of Thrush Eastern. Arvound him are the Japanese ltt;fﬂ=_ g

w ° L,
P beemii

orrT——




II‘

_'INTmRCUT REACTIONS oF EACH

Suddenly,the.};ghts SNAP-on.,
MNGLE 'TO HOLD KUTUZOV

task a thousand times.

_ KUTUZOV (Wiﬁh that
. small smile)
I do not wish to spoll anyone's

'me, Ilve seen this particular £ilm,

. (to-Harada)

No doubt our film is with U.N.C,L.E,
B by now. :

melt away, 1eaving Harada and Kutuzov alone.

—— .

ERCUTS - HARADA AND KUTUZOV

sual distrust

I H

I wish I didn!t have.to report this

" Central, but,,,they?re so squeamish

AN REACTTON SHOT =~ HARADA
§ An odd smile siips acress hié’facég

T HARADA .
Ue're deeply honored Thrush Central
feels our little project worthy of
youxr attention.

Kutuzov régardg:ﬂaraQa bland;y;'

o g T T

;entertainment but if you!'ll forgive

‘e sunnfortunate ineident....to Thrush

KUIUZOV (veiled sarcasm)

about  security,.,.You understand.,, -

as. he'rises; He regards the group with a slight, almost
hurt smile; as  though having gone through this unpleasant

; .

fi On cue, the Japanese couple, and two. Eastern Thrushmen ,: ;-#'f

*




.

"Thrush “Central more than for anuuh

" demonstration of the volcanic device

" journey must begin wlth .The first . e e e

b _ KUTUaOV
My dear Harada, noﬁhing would please

- CONT'D . -~

| .oo(A2) o .

Eastern %o.... PR L
(choosing nis words) o

assert,,,shall we say, a more vigorous . = .

role, in our grand desigr, And this '

could be the first step....Isn't it ~ . . . - °
the Japanese who say the longest oo ST e

step° . ‘ y

HARADA. (dfyly) | o C
The Chinese, ’ S : .

w.....;._.‘ N . T . - " o, L : EO . ' I al 1

-
- ein e =
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Ly

iy “ruzov
'.;fl~Ah yes...Con fuclous,,.l remember...
Y ..+ It's a wonder I dontt Torget my ow
;‘Ii' . " rame iIn this heat...Don't you people

,(E)v

belleve in airnconditiopﬁnQO S

' - My apologies ~= a slight malfunction- I P
ing, It's being attended to. . L e

' Snlend KUTUZOV (rising) ) RS o
_Splehdia.. | K E ) s

B | ANGLE ON HARADA - S Y T R S |

r»ising to join h5!;  o ‘  ' ‘ : T . —_ﬂfl.jx
) KUTUZOV (C&Uuth) e L PR |

Ybu‘re not staylng to see the rest of . I f~;ﬁ*i'

“the film° DR | TR T

¥ There is a moment's pause, - m*' oo L i
i ' - ; o, .‘.:' - W _ ; ) . ._' o J
_ _ ;' HARADA (blandly) ‘_ RPN N 1 |1
‘ID ‘ I'll wa*t until it comes on television. N O L SR | X

ZIP PAN_Td:."‘ju; .j”"*“é;f

4§ £x7, JAPANESE SYREET - ESTABLISHING SHOT - DAY '1‘ BT IR

Not so blary &nd noisy as the main drags, but traffie is
§hieavy and there are lots of people on the sidewalks. . I
fZhere are a number. of stores and restaurants dotting the SO S AN
dstreet with their brightly decorated signs and displays, ,”@"*'"'

“:QVING SHOT

to discover Cricket walking brlskly TOWARD US, then PAST\_;Jwvffl -

“E; as been observing Cricket from an alqgve, now talkmh
g nto niu camera..a 2 a - ~

s

.

'
3 JIE

N - 4

e e




. B e ILLYA C
fNapoleon, Miss Okasada is coming Lo
“into focus, She.just went into’ the T
ﬁTakata Novelty Store. E :

lﬂ EXT ANOTHER JAPANESE STREET - DXY -

Solo facing us._ ANGLED PAST h1m we SEE Kiru Academy fo" "

- Judo and Karate - "Not Open To The Public,”

k "'Eh.J;i:
’ ' ' (glancing at the sign, saying
o el MNod Open To The. Public")

‘1..Apparently the Kiru Academy frouns

'x: on visitors.f T CE - :';{fﬁgti

RESUME <"ILLYA =
lLﬂYA (uryly)
I wonder wny. ‘ .
RESUME = SOLO .

c'OLO

You go on ahead, I!ll check back
-vyith you later,

S°~° (into communicator) u‘,‘xﬁ*:' )

Solo puts his communicator away, f; e

‘DIREGT CUT L0’ vy’

At

A
" )
PR M

\‘

INT, TAKATA NOVEIEY STORE -~ CLOS& ON VOLCANGQ - DHY

which suddenly bursts into Jet of flame PULLING BACK to

Cricket having her clgarette li by Japanese Thrushman-3v«

Manager.

INTERCUTS - MANAGER AND CRICKE“

o ' MANAGER (very pollte) .
fes, 1t's true. we stock these -« IS
. but we ship them all over the world, - o

serLL R

. . 3 .
R S LT S A AT & R S A ni R g o e ey ot e f””"w" ot cmoey vy

4




T ORICKET - B3
Lopk at the engraving at the bottom , 7wa"COYT'D
Mo Drp, Grayuon from H." e (e).
REACTION' SHOT. - MANAGER - . , T

as the 1qeﬁt;ty-or Cricket registers,

AJGEE oN MANAGER - BPHIND COUNTER s

PANNING DOWN as“he reacheq for a revolver, already

equiped witn silencer. S
CRICKET. (V,0,) . oo

Now if I could find this H, -~ who- _ R SRR

ever ‘he is. ~- IIm sure I could find o DR 1

my fllm. - ; X | i
RESUME = TWO SHOT' T | U lse . ¥¢

concealing the revolver,

MANAGER ' I B i1
I wish I could help you == but we | L
don't even have facilities here for - L T

- engraving....

CRICKET (beginning a
slow boil)
Hey, what's going on here’ The uign
outside says you do exquisite engrave~
ins...,

FULL SHOT

a5 o "realistic-looking” gun ENTERS FRAME FROM LEFT, - .
Pop! From the barrel, blossoms & black and gold parasol,:

ANGIE ON MANAGER

'ii startled dropping ‘silencer back onto shelf




;g to 1nc1ude Illya, so that we now have a THREE SHOm of -
. ‘hrusnman-Manaver, Cricket and Illya._

. _ ILLYA
Marvelous, I'll take a dozen of
these to send back home to Terre
'Haute....'

[ MANAGER (who doesn't
want Cricket to get-away)

°  Excuse me, I'm not qulte finished
with 'bhis young ladJ.
CRICKET (angry and
: : frust*'ated) — :
You mean I'm not qulte finished wlth =~
you! Look -- I don't lnow what kind -
of games youlre playing here, but
- “every cent I have in the world is
12 - tled up in that negetive.. .Don't you
g - understand! ' It's the first film Itve
= N ever Izo:c'oc?tm':ec:‘il And it's.irreplaceable'_
§ - ' MANAGER (apologetically
. o ' ) © %o Illya)
pe A riew generation of women without any
5 respect for our gracious personal
NE traditlions, Humility,.retlcence...
' - (nodas 0,S.)
My asslstant will 'try 'bo help you,.

Mlss,

A PR
X _t:'"l'_:; :.'“-_‘:-1 L Y

He reaches underneath the counter and presses a bubton, - ’
They all look, ., .

TV g

AR Lo te ' T S L L
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L - . BRI N R SR
o L 9-20-65 . P16
'L_VICTOR HEIR POV SR | w60

rivg s

) Aﬂ anvry-lookinw Japaneue steps out of the beaded curtain e
‘ t ueparates this seetlon of tne store from the rear - - S !
ridor. Lo o . ‘ < A

RESUME - ALL - ; A o ,‘ - 61 i1

x4 Victor moves INTO "SHOT, takes Cricket by the arm,’ Gripkeﬁ N L1
i doesn't’ quite know what to make of this, Tllya does. = . e

SR MANAGER : [ AN 1
Take care of her, Victor. - . R “ﬁ
'j; I1llya moves. in between the two, knocking Victor aside. DS "3;?%?- ?

L IrI¥A (to Cricket) I N
- Rumeer o ' X | R R 1 I

.+ “t, . . CRICKET (incredulous) SR
Why? - - : St

2 MNGLE - VICTOR ‘ : T ,3_',62

x;a‘s his gun, FIRES,. —

PYOGIE - CRICKET =~ e
B\ ceranic piece beside her SHATTERS,

CRICKET (eager to go)
Sayonara., : o

'j;he‘bolts ~- the manager mqves,aftér her,

RlUOTHER ANGLE " el

fillva kicks the gun from Viector's hand -- turning to hit -*
e manager -- who falls auide - Illya bolts through the L
aded curtain. - : S

T‘ORRIDOR _' DI 65
ngya draws his gun as he moves down the hallvay -- '

S rouzh an open door as Vietor comes Into the hallway, ) I
R TNG ., I

et e e ——— . o

e

==




cdmel=0a Bl
T ROOM . B

Illya returns FIRE.
ANGIE -vic_TOR B o e y

He opens a:small'wall panel, There are two switeches. He |
throws one, '

INT, ROOM - 68

as the door automatically closes, Illya HEARS the lock - ;
SHAP, He twists the doorknob, trying to force it open =-- . i
no use, he's sealed off, B ’
INT, CORRIﬁQR - VICTOR AND WALL PANEL T '5f 69 C
He throws thé é¢cond switeh,

THE ROOM-ILLYA'Q POV T (PEPR N |

| completely empty.' Suddenl; we HEAR RUMBLING SOUND as = *
P~ g CAMERA PULLS QUICKLY UP AND AWAY uhtlil we have an ANGLE
SHOT looking down on the floor as it slides toward Illya, :

e e 22

.g i revealing a plt underneath, We SEE myriads of spikes ;_; ] . Ji

% | and swords Jutting up from the recesses of the pit ~- an. Tl me T *

= ' impaled skeleton. . . T . %gw W"5'ﬁ“3 = |

§ | ILLYA - !

gfl eyes dartling, looking for an avehue;of escape. i?;?" i

%‘% 3 | ' Lo .

F I s ' T

! ANGLE ON FLOOR o -

% ' s1iding towards Illya. S -

1. ' e -

4 ' ol T

“  ILLYA

trying the ﬁoor,again.- Trappedzif.ﬁ--«:l %i;fl: E

A"Jmis POV - E FLOOR T

 perilously cloue.. ' 11?1 ' R ; | i?'{
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" JNGLE TO COQVER'THE ACTION. ' .. ~. - . = = o0 gl

As the fl@oi-"éiidés flush against the wall, Tllya grabs

hold -of the doorknob, so that he is dangling over the

spikes, s S , :

THE SPIKES - ILLYA'S POV - . . ' 76 RN |
o ' ' ' At

stabbing up at him, _ . : :

FADE OUT,
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TS,

o FADE IN: . '
- .{F‘ SPIKES ~ ILLYA'S POV

1 to MATCH LAST SHOT of Act One.

A TLIYA - CLOSE

4 piving a plercing scream,

B4 INT. CORRIDOR

B4 The Thrushman moves to the door with a smile of satls-
% faction,

§ ANGIE TO COVER THE ACTION-
[il 1o the door opens, Illya snaps his legs against the wall,

B swinging off, so that the startled Thrushman tumbles INTO
] SHOT, plummeting to his fate below.

¢ Q:’I‘HER ANGLE - ILLYA

I#T,.. CORRIDOR - SERIES OF SHOTS

i showing Iilya edging hils way baclk into the novelty store.

MGLE TO HOLD ILLYA

;§as he reaches the rear entrance to thé novelty store,

ANNING - ILLYA 1S POV

1to ESTABLESH customers rummaging through merchandise, with

LY

Lﬂﬁuqnmavfugtager benind the counter, |
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T10‘&4’11\]‘(} WITH ILLYA
s he slips behind a coun’cer, CAMERA MOVES IN OVER his

frackers, - .

AHGLE ON ILLYA

iting firecrackers.

'ANGLE'ON'FiREGﬁACKERs

Tl

(‘)

cl ers .

ANGLE ON MA.NAGER _
.ij :Lnstlnctively dropping beh_nd counter for cover,
18 pavinG 70 ESTABLISH REACTIONS

o 6frightened“ 'dgstomers, scampering here and there. .

4 1:GLE oN ILBYA

S

. ‘ '. ILLYA
Happy New Year'

EXT, JAPANESE -STREET -~ FRONLING OGAKI ACADEMY

{Sezue in on SOUND OF BUS BACK-FIRING,

GLE ON SOLO.
CAMERA PANNING. to follow his gaze.
.G SHOT - BUS - SOLO'S POV

i it rumbles to a stop in front of Academy. -

houlder to reveal a di splay of assorted Japanese fire- .

DIRECT CUT TO:.

n-i':

87

- 89

r’zzﬂcs shower the novel'by store a3 we HEAR EXPLODING fire-

oL. .

92 g
§ ovER SOUND of EXPLODING firecrackers, breezing through and '
§ out novelty store. :

P
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S,

wratehing to see who gets off the bus,

THRUSH RECRUITS - SOLO'S POV
as they spill out of the bus, a mixed, but bright-eyed
group of Thrush recruits, carrying suitcases, ete, They

all wear the same apparel -- slacks, with a blazer,
CAMERA ZOOMS IN ON blazer, FRAMING the INSIGNIA OF THRUSH,

CLCSE SHOT - SOLO

the wheels spinning.

THE RECRUITS -~ SOLO!'S POV

as they file off the bus, entering the Academy in a neat,
orderly line,

BACK TO SOLO

walting for the last man.

THE RECRUITS - SOIO!'S POV

all but the last man has entered the Acadeny.

PANNING SHOT

CAMERA FOLILOWS Solo and EXPANDS INTO TWO SHOT, as he
approaches last recruilt.

S0L0
Pardon me, sir..,
AIIGLE TO COVER THE ACTION

As the recruit turns to face Solo, Scole starts to bring
down his hand for a karate chop --

MATCH CUT TO:

-, 21

0
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INT, KIRU ACADEMY - CLOSE SHOT -~ HEAD 104

reacting as though he had taken the blow, PULL BACK +to
discover two THRUSH INSTRUCTORS, wearing karate outlfits,
engaged in combat, CAMERA PANS a l1little bit arocund, to
show us we are inside Kiru Academy with as many "qrenas
as production will allow -~ to give us the feeling of
almost assembly line efficlency, There are several
miscellaneous observers and instructors standing by.

A class in progress,

ANGLE TO HOLD RECRUITS 105

They entver, glancing around.

REVERSE ANGILE - THE ARENA 106

As the two Thrush instructors finish their demonstration,
CAMERA PANS to include Yuklo, the wizéned, wrinkled,
bespectacled Japanese man of the Teaser, who enters ring
and begins to speak:

YUKIO
S50 as you see the two-knuckled thrust
is ‘thrown from the kiba~dachl position...

As his voice tralls off abruptly:

SOLO - REVERSE ANGLE - ZOOM SHOT - FROM YUKIO!'S POV 107
as he enters Academy, wearing the Thrush blazer and carry-

ing the gentleman!s suitcase.

CLOSE SHOT - YUKIO 108

shock of recognition floods his face, which gives way to
a2 strange look of cunning.

. REVERSE ANGIE ~ SOLO 109

: glanecing around ~- has not yet spotted Yukio,

TEE e —— AT R TR b, =

T




G-22-065 P.23
REVERSE ANGLE - YUKIO 110

YUKIO
Perhaps one of the new recrults would
"be kind enough to allow me to demon-
strate....

REVERSE ANGILE - 8010 111

his attention caught by Yukiol!s voice, then galvanized, as
he recognizes him as the man from the Teaser,

REVERSE ANGIE ~ YUKIO 112

YUKIO
Ah, yes -~ youlll do nicely,
(pointing to Solo)

ANGLE TO ESTABLISH REACTIONS 113

All eyee rivetted on Sclo,

ANGLE ON SOLO 11L -

not exactly delighted by this development, as he finds
himself being propelled into.the arena by his fellow
recruits, one of whom volunteers to held his Jacket.

S0L0 (as he pats his
shoulder holster reassuringly)
Eh, no thanks -- I catch colds so
easily.,

ANOTHER ANGLE 115

as Solo enters arena, regarding Yukio warlily, who bows
politely.

YUKIO
Ah, Mr, Solo, you wouldn't strike
a man wilth glasses, would you? ——-
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ANGLE TO COVER THE ACTION 116
Before Solo has time to reply, or Tor that matter, even
think, Yukio savagely chops Solo'!s shoulder with the
striking edge of his extended hand.
ANGLE ON SOLO 117
practically paralyzed, as the force of the blow snaps his
shoulder holster, letting it slip to the ground.

ANGILE ON GUN 118

1ying harmlessly on the mat,

ANGLE ON YUKIO 110

kicking the gun-out of the ring.

THE FIGHT 120

Clearly Solo is out of his depth, For that matter, his
shoulder is still numb from the first blow he recelved ;
and it's all he can do to avoid Yukiols whistling karate .
chops, If anything, Solo's only advantage would seem his
"ineptness", perhaps giving Yukio.a.flase sense of

security, allowing Solo to administer a double flying

kick, one foot hitting Yukio's chest, the other snapping
against his solar plexus,

ANGLE ON YUKIO 121

crumpling to the ground.

ANGLE ON 3S0LO 122
with no intention of sticking around for the return matech,

S010
You will exXcuse me...

CAMERA FOLLOWS Scolo zigzmagging throuzh startled reecruits
until he comes to a corridor angling off main room,

m e st A e
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BACK TO YUKIO 123
7 tpying to raise himself -- the wind kicked out of him, so
that at first when he speaks he is not understood,
o YUKIO (gasping)
Stop him,,.stop him...an Uncle
i agent,
INT, CORRIDOR 124
Solo racing TOWARD US, then PAST CAMERA, An ALARM SOUNDS,
REVERSE ANGLE -~ SOILO 125
moving AWAY FROM CAMERA as pursuers ENTER FROM BEHIND
CAMERA,
ANOTHER ANGLE - CORRIDOR 126
Some distance down the corrldor, ahead of Solo we SEE
(N figure of GEISHA,
~~ GEISHA - SOLO'S POV 127 ¢
fragile, delicate girl of exquisite beauty, who is
fluttering a brightly decorated fan, She bows,
ANGIE ON SOIO 128
. returning the bow,
S0LO
¢ Pardon me, Miss,,..l'm looking for
the exit, ..
ANGLE ON GEISHA 129
nurtling her razor edge fan at him,
P -
ANGIE ON SOLO 130

~~ instinctively ducking, as the fan sails past him, cutting

through a Japanese lantern, continuing on through screen,
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ANCTHER ANGIE - SOLO

turning, to follow 1ts flight. We HEAR a THUD and a HOAN,

ANGLE -~ SCREEN

Body of THRUSH GQUARD -- fan imbedded in his back -~ he
falls through the screen,

ANGLE TO COVER THE ACTION

As Solo turns to face Geisha, he catches her karate blow
in the neck - slipping into unconsciousness.

ZIP PAN TO:

INT, HARADA'S AUDITORIUM - DAY

Two Samural Warriors swishing swords l1ike a scythe, TIIT

UP to discover they are puppets, almost life-size, being

manipulated by two hooded puppeteers, perched above them,

D

pepre e

but out of view from the audience. PULLING BACK to
reveal a tiny auditorium. INCLUDE Kutuzov and Harada.

; Harada is [luttering his fan; Kutuzov, with that same

inserutable frown nailled to his face.

INTERCUT SHOTS ~ HARADA AND KUTUZOV

KUTUZOV (moving)

I never ceased to be amazed by the
Orient. On the one hand, you can
create such a dazzling spectacle as
this...

(gestures 0.8,)
On the other, you can't solve g simple
problem of air-conditioning,

HARADA
An .unexpected complication, I'm told,

-~

F.20
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KUTUZOV (with that
emall smile)
Not to change the subject, my dear
Harada, but in writing ny securlty
report to Thrush Central I find there
seem to be a few gaps...

HARADA (a shade
defensively)
For instance,..

KUTUZ0vV
Oh, for instance.,...how one of your
men wound up skewered at the bottom
of a pit -~ at your novelty store.

HARADA (meaningfully)
We have something special in mind for
him,

KUTUZOV (sarcastically)
Really! T hope hel!ll be of more use
to you dead, than he was alive....
Don't misunderstand me, Harada, I do
not wish to run your show, as the
English say -= but in view of this
alarming securlty problem, don't you
feel we should move up the date of

_the demonstration.

(the last, less a question than
a command -- then, pointedly) .
Of course, it's only a suggestion....

ra ~
G-21-0F
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135
CONT D
(2)
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ANOTHER ANGLE - EASTERN THRUSHMAN

Before Harada can reply, EASTERN THRUSIMAN ENTERS SHOT,
whispers something into Harada's ear, simultaneously

handing him a slip of paper,

KUTUZOV (needling
innocently)
Something the matter?

HARADA (savouring this)
It would appear that the air-conditioner
was made In your country,

KUTUZOV (this rocks him
a little)
Really...

HARADA
And the distributor,..
(referring to the slip of paper
just handed to him)
«+.an obstinate man, by the name of
Pasha, refuses to make the trilp from
TokyOsese

KUTUZOV (trying to
salvage his dignity)
Please -- then allow me to handle
this personally. o

TWO SHOT - XUTUZOV AND HARADA
Kutuzov taking the slip of paper from him,. -

HARADA
You'lre most kind.

KUTUZOV (anxious to
change the subject)
Now, 1f we could rebturn to this
ammoying matter of security.cess

_BIANGLE TO INCLUDE EASTERN THRUSHMAN -

;

i
P
+

' %who handed Harada slip of paper.
o~ 3

~
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HARADA (snapping out

the orders)
Tell Yukio as soon as he disposes of
the girl and the Uncle agent I want
every avallable man here for double
security! We're moving the demon-
stration to within the next twenty-
four hours!

92165

ZIP PAN TO:

INT, PROJECTION ROOM OF SAMSON FILMS

3 - —r.

the screen
i are seated
Cricket is

scene, she
N

{”\

REVERSE ANGLE

makes changing shadows on their faces.
behind a small table, with a telephone.

to ESTABLISH Dr, Kildare film flickering from the screen,

as we discover Illya and Cricket, the difuse light from

They

wearing a set of headphones, Throughout this

dubs the woman'!s volece in Japanese,

CRICKET
Did it ever occcur to you that if you
found me so easlily -- what do you call

them = Thrush.,.,they?!ll find me too.

ILLYA
As a matter of fact that's why we
didn't close down their novelty store
cover,

CRICKET
That was thoughtful,

ILLYA
You see, youlre their only connection
~- and in Just about two minutes the
phone'!s going to ring....

CRICKET (bursting out)

This is sheer madness! All I want is
my ©1lm! Now suddenly I'm involved In
some ¥Wild plot ebout a voleanic
"plower-upper", with people running
around shooting each other,...

(braking - with a woman's logic)
Why dontt you Jjust call in the ar@y?

-

F.29

138
CONT 'D
(2)
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i Py And you want me to expose myself so
ST can lead you.f,to tnem? S
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LURE T
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‘ CRICKET

. se¥es, this :I.s she....
e VOICE (FILTERED)

e Y. Listen caper ully.....ifwou want to
% ge‘b your £ilm back... '

CRIGI_CE_T

VOICcE
At four o!clock this

(FILTERBD)
af'ternoon,

- =S to the novelty store. ou
& : CRICKET o L
.:.:&l); . ...'Y.es.. . " . :‘ "‘ -
il R : VOICE (FILTERED) |
gj 'y, Alone,,.Is that clear],,.Alonef ;

We HEAR FIL‘I‘ERED CLICK:
ing to Illya.

% REACTION SHOT - CRICKET o .

far from convinced over hepr course of action,
- . . :

then Cricket" hangs up phonej,

- turna
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CRICKET {on the edge of 144
her decision) :
I don't ¥now,,.I want that film back (2)

.+o0UT 1t's beginning to lose some-
thing in the translation,

ILLYA {reassuringly)
I'11l be right behind you,

CRICKET (a strong

believer in safety in numbers)
With Mr, Solo,

ILLYA
I'm afraid Napoleon won't be able to
Join us, I haven't been able to get
him on my communicator, I!m afraid

he may have run into some trouble at
the Ogakl Academy.

CRICKET (warily)
What kind of trouble?

DIRECT CUT TO:

INT, HORTICULTURE ROOM OF OGAKI ACADEMY - BLAZING LIGHT
EMANATING FROM OVERHEAD LIGHT - SOLO'S POV - DAY . 145

PULL BACK to discover Solo spread-eagled above a sheet of
wire screening. TILT DOWN to planter under Solo, where
bamboo shoots are sprouting. If we are on our toes we
see that Tthey have been honed down to razor sharpness, At
the moment they are about a foot away from Solo!s back,

PANNING SHOT 146

to ESTABLISH the presence of Yukio, the parasol-carrying
Japanese woman of the Teaser, and the fragile, delicate
looking Geisha. Our attention is caught by the Geisha,
who sprinkles the shoots with a beautifully decorated
watering can throughout scene,

YUKTO
No doubt, you are wondering what
manner of plant is growing undexr-
your back,

8010 (wryly)
Somehow I had a feelling you'd tell
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YUKIC 146
Bamboo, Mr, Sclo. Bamboo., You tee, CONT'D
horticulture is a hobby of mine -- (2)

and of all the living plants bamnboo

grows laster than any other. You

have no idea how fast, Mr, Solo,
(he pauses for effect)

In a few hours, certainly not later

than this evening, the shoots will

begin to prick your back -- and then...

SOLO
Well, I always say everyone should
have a hobby....

YUKIO
In case you'lre wondering about your
friends, allow me to relieve your
anxiety....Mlss Okasada is going to
the novelty store, no doubt in the
belief that Mr, Kuryakin is behind
her. Unfortunately, for her, we have
arranged a 1ittle detour for Mr.
Kuryakin....

CEAMERA PANS QUICKLY to Japanese woman, who, on cue begins
dialing.
JAPANESE WOMAN {in perfect
English, but with an edge of
hysteria in her voice) ‘
Police?..,Thank heaven! My name is
Cricket Okasada...l'm terribly frightened
«seBver since I've arrived in Japan Ilve
been followed by ---

DIRECT CUT TO:

EXT, SAMSON FIIMS - ANGIE ON ILIYA 147
ILLYA
Good luck,
ANGILE T0QO INCLUDE CRICKET 148

as they emerge from Samson Films onto the street, Illya
moving away from her,

ORICKET (apprehensive)
Where are you going?

=
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ILLYA
1111 follow behind you in my car to
keep you covered,

CRICKET

What if this "meeting" is a trap?
TLLYA

I'm sure it is ~- but we!ll have to

take the chance,

Cricket smiles, trying to hide her understandable concern.
She moves on down the sidewalk, our CAMERA PANS to FOLLOW

Illya -- moving over into his car, We HEAR distant police
SIRENS,

ANGLE - ILLYA

He c¢limbs into the car as the SIRENS BECOME LOUDER, He
reaches up to adjust the rear view mirror.

MIRROR - ILLYA!'S POV

Victor, sitting upright in the back seat -- Viector slumps
over against the door.

ANGLE - STREET

The police car screeches to a halt beside Illyals car ~-
policemen get out and quickly move toward the car,

ANGLE -~ ILLYA

Framed,

. BXT, CAR

FalaY
;

" The POLICE LIEUTENANT opens the rear door -- and Vietor
. falls out onto the pavement. He turns to Illya.

LIEUTENANT .
Would you be kind enough to accompany

us?

P.34

148
CORT 'D
(2)

150
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ANGLE - ILLYA

He raises his arms, annoyed,

END OF ACT TWO

FADE OUT,

155-157
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ACT THREE

FADE IWN: :
EXT, STREET FRONTING KIRU ACADEMY - MED, SHOT - CRICKET

moving toward the Academy. She stops short,

ENTRANCE TO KIRU ACADEMY - CRICKET!S POV

as Yukio, Japanese woman with parasol, as well as entire
force of Kiru Academy, come spilling out to enter cars.
They rocket off,

MOVING SHOT - WITH CRICKET

After a moment, she hesitantly goes to the entrance of
the Academy, and enters,

ANGLE TO HOILD CRICKET

as she enters the Academy, peering around cautiously.

PANNING SHOT - THE ARENA - CRICKET'S POV

empty.

MOVING WITH CRICKET

as she advances slowly, walking on eggs, to the corridor,
angling off the arena,

INT, CORRIDOR -~ ANGLE TO HOLD CRICKET

coming TOWARD US, then PAST CAMERA,

{ REVERSE ANGIE

H
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SOLO (wryly) 171
Eh, no -- but I!11 try to caich it CORT'D
when it comes to the neighborhood (2)
theatre.... '

CRICEET

All of a sudden you're pretity cocky
-~ for a man whose life I just saved,

SOLO {wryly)
Well, in my own boyish way, I'm trying
to say thank you.

CRICKET
That'!s more like it.

S0LO
Eh, Jjust one gquestion --

DIRECT CUT TO:

172-0UT
INT, JAPANESE POLICE STATION - LINE-UP 173
Illya is standing in the middle of some seedy-~looking
Japanese characters,
LIEUTENANT (V,0,) i
Just one question -- Mr, Kuryakin,
Illya steps forward, blinking at the lights,
ANGLE - LIEUTENANT 174
holding the Uncle special and the novelty gun,
LIEUTENANT
Why do you carry two guns?
RESUME - ILLYA . 175
ILIYA
. One of them is a novelty item -~
a toy. - —
RESUME - LIEUTENANT 176

looking at the Uncle special,

T e win G,
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LIEUTEMNALT 176
Of course, CONT!'D
(2)
He aims 1t In the air, pulls the trigger. The speclal
goes OFF,
RESUME - ILLYA 177
The men in the line-up duck aside as the shot reverberates,
ITLYA
I believe it's the other one.
8
RESUME ~ LIEUTENANT 178 ;
annoyed, |
LTEUTENANT 3
Just what is this organization -- ¥
the U,N,C.L.E,® i
DIRECT CUT TO:
:
INT, JAPANESE POLICE STATION - CILOSE SHOT - ILLYA 179

A small tensor light is framed on his face. Not exactly
a heartening sight with his collar-unbuttoned and his tile
limp and dangling. He runs his hand down his face and
shakes his head as if to clear it. A clock on the wall
reads 3:50, Illya replies with the slightly bored tone

of a man who has been asked the same guestion a hundred
times.

ILLYA
Uv.N.C,L,E, is a world wide organiza-
tion dedicated to the preservation
of world peace,

LIEUTENANT (pondering
this)
Iike the Peace Corps...

Lieutenant ENTERS SHOT from BEHIND CAMERA.

e o S R e e e e .
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PANNING SHOT 180

to ESTABLISH a half a dozen Japanese policeinen clustered
around Illya. Our atbtention is most caught by the
Japanese pollceman who "frisked" Illya earlier and is

now noodling with his Uncle pocket communicator.

RESUME - ILLYA 181

ILLYA (nods to clock)
In about ten minutes a young girl
will be in great danger -- and she
needs protection, Now would you mind
calling the ambassador? Or at least
let me call him,

LIEUTENANT (susplcious)
You wish me to appear foolish in the
ambassador's eyes?

ILIYA (anger taking over)
A1l you have to do is pick up the phone
and call Uncle headguarters.

LIEUTENANT {nobody's fool)
Ah,...but who is Uncle?

As TIllya shrugs, PAN QUICKLY to Japanese policeman, who
has been noodling his pocket communicator, Suddenly we
HEAR "BEEP-BEEP", causing him to drop it on the desk.

FULL SHOT 182
There 1s a stunned sllence. All eyeé rivetted on communi-
cator,
ANGLE ON ILLYA 183
calmly picking up communicator.
TLLYA
Allow me,..
(into communicator)
Overseas relay, Class D, priority,

please secramble,

QUICK CUT TO:

Rk b crwim e




This is Kuryakin here, sir

.ﬂh yes M, Kuryakin. I've been
waiting for your report

_ ﬁctually, I'm naving a slight
problem with the authorities,.,.A "
. word from the. ambassador ‘might help:
expedite matters o

_I'll attend to it, Mr, Luryakin...
Uhfortunately ‘We don't have a great
deal of time...Everything seems to
1ndicate our."feathered friends"
have pushed up the, demonutration to
within the next twenty—four hours..
! Succeeded 1n.spottipg

- . o
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" RESUME - ILLYA 153

RESUME - WAVERLY 190

VAVERLY (ice)
I see, You'lre having a slight
problem with the authorities, and
Mr, Solo has fallen on Lard times,
Where's Miss Okasada?

(uncomfortable pause)
Don't tell me shels fallen on hard
times as well,

RESUME - ITIYA , 101

iLLYA
I'm afraid so, sir,

RESUME - WAVERLY 192

WAVERLY (crisply)
It seems as if I'd better stay in i
close touch with your situation there,
I'1ll leave for our Tokyo office right
away. That will be all Mr, Kuryakin,
(shuts off)

PANWING to ESTABLISH regctions of astonished Japanese
policeman,

ANGLE ON LIEUTENANT 194

clearly impressed, but trying not to show it ~- takes
communicator from Illya, regarding it for a moment,

LIEUTENANT
How much =~ how much is one of these?

ILIYA
I haven't the vaguest idea....Oh,
maybe five hundred dollars,

———

LIEUTENANT (triumphantly)

We could make 'em for half the price...

ZIP PAN TO:

b s e —




Feople:
_.Ja.mef"and Jab,’ Hustleiand bustle, Behind the panel;
- operators’are. adjusting lknobs, ~CAMERA PANS a. 11tt1ei it
' around,  énough.to ESTABLISH guards stationed at a11 the
1“'.ex1t$, finally’BRINGING US to. R

Uhite-smocked.Qperatore’scurry lere and the:e.

‘FULL SHOT‘-'VOIBANIO ACTIVA“OR R *'3-f;§

'-squatting in. the center of the room, blinking on and off o
-1ith spider-wéb coils.zanning out to the operator's panel._i“
. CAMERA PULLS QHICKLY UP AND ' RMAY until we have an. ANGLE.
':SHOT loodking. down on the- control ceﬁter. ADJUST CAMERA -
“to: ESTABLESH we are in“a tiny - amphitheatre, partitioned
from” the?control room’ by a ‘sheet of glass, TILT UP . to "
-ESTABLISH everal TV screens poeationed around the room.

*

;:.KUTUZOV
Well, I must say I'm impressed,
Very 1mpreesed. Just think -~
within: twenty-four hours the world
Cwill. -witness a- catastrophe, the likes
z”or which has never been seen before,.:

g b
[

HAHADA.(gesturing to ii
ceiling TV) ' '




el mn TS aien

CwoE o ROTUZOV
; ﬁthegbloséd'circuitlTV..,_ A
s“(thgn‘seeingﬂbaseball-game'-a,
Cwithi1112coreealed contempt)’

Sebe f-:;'cananiunﬁerstand your ..
SJQn.forfthe'ﬁmerican:game'Of_baSEWQ
+ Wha know' is,

oo S KUTUZOY
Vulgariagoc

lemonstration mist: .
e ewhere -~ ‘as long as
isnlt}my'boﬁhtry.;;.étill'
Séeﬁ;a*little-ghoulisb'to

Lo __- S
.‘j}*aﬁpafently;he, 2gards. 't
orfé¢"vblcan;ciactivator”gas pre=

Posterous, ' Besides, he:infomed us.

'8 t00 busy. with experiments of

ol KUTUZOV (s1ignt.
;i d1sapproving)
What-‘experiments? '

R




; Cﬂ!lﬂCuihB a r‘”eologica.].
on hOUUT KILO

My dear Harada, you do have -a sense

of- humor after all.w,:'

(stilY laughing - then as. an

- afterthought) -

Incidentally, Harada,“as soon as the
demonstration's over ~willl you have

:‘your ‘men. prepare for the transfer of
the ”activator" to Thrush Centra1°

Believe me, my friend '1t was the
‘most difficult decision I ever had
to- make. ‘You have. no. idea how it
pained me. But in view of, shall
;'Wwe say,- queetionable security, I
~could scarcely recommend any other
‘alternative,,..Just the same, I was.
most affluent in my praise of you,
ard in particular, your role in thi
11tt1e proJect

P
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5010 and Crickgt 1n tbe rront seat
.' RICKET L
So that's why Illya was arrested
SR (adm;rin”ly) .
‘those guys are pretty'clever

walking.xftf

CRICKET (mildly 1nterested)
going now? Lo

SOLO (nods 0.3, )
ore, of course.

1 he were sligntly mad
the store and generally look

e a

acﬁoss'the street

I'11 .be wgtching

”'re'kidding.
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CAMERA PANS"a 1ittle bit a"ound showins us something of.
the novelty store -~ festooned with eerle masks,
balloons;i:ete.: Therentire scene is shadowed and-
silhouetted.. o legdad L L o

fbcussing her eyes.

; - “":1"'5“':-.-"' .Jwy

tion 1s’banghtrby Kufuzov, who -1s. standina at a slightly
tilted angle'suffering the Murdock water torture.

ENGEE KUTUZOVs- CRICKET'S POV

Lo b

His‘eyes étare open.u“His head rolls. He 1s quite dead’-"
Suddenly Gricket ENTERS SHOT FROM BEHIND CAMERA, 1ett1ng
out’ a blood curdling SCREAM as Kntuzov's hody slumps to




JAPANESE STREET)FRONTING NOVEEEY STORE_

AT T
Srrie 505

-INCIDDE CR

,, woorde

In this split second Eastern Thrushmen emerge rrom~
shadows, their machine guns 1eve11ed at Solo and Cric

ANOTHER ANGLE.- YUKIO‘“

LS

Ah Mr} Solor'don't tell ‘me you rose

~off your death bed;, ‘Just to come to, oy
our little sale. ) R

egarding the pointed maehine guns.‘ Clearly 1t's no_'
contest .'He tosses- his- gun aslde, Then he picks up -
signs ' ! ONE’THIRD OFF, " and casually flips

prone body of Kutuzov. :




R REIRY ,sl’h‘tg‘:‘?"
ropes,ileadlng.to th

TR

Tt
3

3

Harada, -

s = K

me;you are quite a
rate,...Lihope things -4, .
i - Ao BRI S ) A | 4

unpleasant: for you,: = - “io o g,%

i, L‘_;l(

e N,

“Fetting to 14
-couldnt;keep up .

1
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Safter we. demonstrate.our
".activator,”we ‘have some~
ia ;

-
14

“in‘thc

;(getting hls meaning)
L bope..

:1 S ;)_1.»

;that's'exaqtly“ﬁhét'

5 S -include,Eastern Thrushﬁan, who
excitedly,;buzzing-something in Japanese. '

ablqau"f rﬁﬁumoment and
'.ﬁ.‘" "'.l“ f

.“4'

GAMERA'MOVES IN,,FRAMING sign*

OLOSED FOR RENNOVATION
From BEHINDwCAMERA Illya moves INTO SHOT i ;




'advancing toward Kutuzov; St1TL on guaré | Ohelglanéé
tells-him' Kutuzov~is quite dead,’” In a second Illya

fishes through “the- dead ‘man’s poc&ets ~= empty, . except
for

CIDSER ANGL&

“p

to;

: .W.HYILEYA (1nto communicator)
pen Chann&lhD....Tokyo relay pattern

el

e

_U N CTL.E. HEADQUARIERS IN TOKYO

Waverly'at h*s communications panel. Several Japane
AGENTS - men and Women - at‘work ﬁn B G L

WKVuREY

a,

e
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5 ILLYA
ﬂwKuryakin hereﬂ'sir.

EE L
Lo ]

’ 't get here in
..“Evidently they have Miss.»

**Okasada ‘and .probably Mr; Solo as’

:well - but I do-have ‘a 1ead T

WAVERDY
What do you suggest?

’t want to.rush the building -
1t«wou1dﬁjeopardize Miss Okasada and .
Mr.‘SOIO....but“I’ll need reinforce-
ments later; +eeDlease have your men
"ready t0“stand by until I. signal

s

(shuts off,
agent) -

May Ifhave more of that




We SEE truck‘ENTERING“SHOT bearing the letters PASHA g
AIR~-CONDITIONING, CAMERA ZOOMS IN to discover Illya,
decked out 1n serviceman's garb wel

B

CAMERA,HNGLEDLTHROUGH_WINDOW TO GUARD
. "‘_ '; +‘.«&,~ ‘f':i%:;d»" A }f C ! ,..r .

N ORI TP
PR NN IR

ILEYA'S POV

et oo sy

as- they'come toward us ﬁIllya wearing Jump suit with
-PASHA - AIR-GONDITIONING :emblazoned across his chest,,MHe
is -ecarryingia-tool-chest:and wearing a strictly No=non=
sense expresgion,-g SN n : R N

beginning ':at the" mouth: of the eorridor, finally ERINGING
Us to two guards stationed at control room'v entrance.

GUARDS with- Thrush rifles ‘we HEAR LOUD BUZZ, allowing
the brightly deoorated steel door to split open, and
Illya to enter.- o X

TR T T e Tt

o,

| et g A o

W

Hustle and,bustle

White-smocked operators scampering 8
here and - there“as “the' countdown stage 1s approaching,
In B.G, Harada.is holding mike with earphones, linking.

him with Thrush scientists, who.sit, observing behind
partitioned glass in the amphitheatre.u-

Y d

ply At |

Tl




Ladies and gentlemen s 'bhis is a moment

-of great significance in Thrush history.
.but.before proceeding further, I would .
‘1ike ‘to commeémorate this demonstration -
:fo-my laterand dear friend, Mr, Kutuzov,
iwit&out whose assistance, more then .
jaasistance,vspiritual guidance, this~’.
udemonstration would not be taking place...;

ANGLED THROUGH GLASS'PARTITION TO ESTABﬁISH REACTIONS (
THRUSH SCIENTISTS THARADAJS POV R VTS

nildly'bored very uncomfortable in the muggy and steam—
ing amphitheatre — the women - fluttering their fans.

Phea VOICE (FIZEERED) -
:th's hotter‘in here. than 1n the volcano .
e can't you do anything about 1t...

A strange sting of pain‘crosses his face - that this
banality should Inar his finest moment. s

' L ='§HABADA (crisply) .
It's being-attended TO0sees




i :E:I.'ve. minu'l:es. »

ets,,;the' devﬁ.ce_‘ for«“’

AR CON R

of . Solo-andCY, (; .

|_¢,1»J

Iﬂ;there“were some way I coulﬁ

W "hh‘.r

Wi
I Just,wanted to say, I'm not'sure v
“how "all this s going to turn out, 7
Cricket o bu'b 'l:hank YOUess -7 -

P ‘ ' GRICKET SO o
Oh don't 'bhank: me, If you must know,
AR § though'b there might be a plcture im

- all this == but on second thought I
don*'t: think anyone would believe :lt

C-o around wi'th that i‘lip "tough—as- :
-nails attitude. -- as though you. don't
care about anything or anybody‘? ‘
N T GRICKET {too quickly)
Cle I do no’c o ;
ST (atter a searching moment)




olt, Just try accepting the
ent.
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is b_reath) :
S )

Tctal Qandcmonium as'the' vclcanic activator crumple
into smouldering heap. T T e J

darting for the door =-. £00 late - . LA i
HEAR securi‘by ALARM SYSTEM BLARING y

ANGLE 'I.‘O ESTABI:ISH_REACTIONS

e

All eyes :civetfcd on Illya; sur:cou.nded by guards. 3
the masquerade 1is ove, ; -In the B,.G, we SEE the: cmoking ST
volcanic activator". CAMERA MOVES PAST Illya to CLOSE

e Kt ke v

T e

_x'cga.rded suicide as foolhearty -
because that is what you have: Just

ILLYA (shrugging toward
F the voleanic activator) -
B Well - nobody‘s perfect .

v L " ! i
i, > E] W £y : v LS
i i
mmﬂﬁm;}rﬁw‘,&m oy e
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Solo‘S'wires are now.: in

The puppeteer'smashes‘tp the floor 1n|1ront

tryine to. free h himself--of his lep wires. The first
Samurai puppet moves forwar'd suinging his sword
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ANGLE - CRICKET o

The puppet's sword cuts through one of the arm wires..

‘\

SUME - SOLO

e thm—r oea

ANGLE

Curses, He moves over to the control board of the second

T AR A R, T B

PuPPe’G T , 2 7
B .:.'.‘ ) J‘ . ks :: -'_. - - P peeyy - , . N %
-M\TGI.E "" SOIJO'K e U et IR ST .

Free of the arm wires e he saws away at his neck rope -
and guioklx cuts 1t in two., . Solo then moves out onto. the,
stage == freeing-himself of the leg wires —- unwrapping i+
the tape. that binds the sword in his hand -~ the second'
puppet moving forward throughout

. . : . +
e - . f .

ANGLE - PUPPET

o

B o T e e b = g R

ANGIE - sor..o . .‘f"

Sword Iin hand he moves to oonfront the puppet

ANOTHER ANGBE

et TR e e Wy I

Solo 13 almost tohthe puppet - his eyes fi ted on, théf
deadly adversary.-- When suddenly he throws his swordf
up into the alr, 0 3, right.




- sor}o«hND PUPPETEL*.R
: iﬁ :

.over to the First puppet yanking the sword i

sti1l- -attached. to <the Forearm.-- from-1ts wire, . With:t
foreanm st11).attached, it makes a formidable-looking :
_ ;Holaing 1t oy the forearm, Solo:cuts through
Cricket's‘neck roneﬁ-- pulls off her wlres,

fu : qOLO (frees her) -
You see --'We have our moments, too.

as they leave the puppet theatre.:
:.l' ' I . .o

as they emerge into corridor. CAMERA PANS QDICKBY to
ANOTHER PART"OF THE. CORRIDOR to discover Harada -

brandishing Illyals gun;. with TIllya slightly ahead of
him.' Solo is carrying the a:m.and sword, . - i

o ".PJSOLO {wryly
We were tired of waiting....

; B HARADA
<.Pity, but"perhaps, when time permits,
o youwlll favor us with a return
‘performance. :

IS it e Y e A s bt A g
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INTEEBCUTS spLo AMH}}RADA

a1 e

‘."t
.

HARADA

How interesting, Mr, Solo., Some day

we must exchange success stories,
Now;~4f"you'11 be kind enough to
return the sword t£0.0e..

: You surpriée me, Mr, Solo, I gave
- ‘you more-credit than this, A sword |
against a gun .Really. ' '

SOLO
Well ITve'never been much of a
percentage player,
O (pointedly) "
_Tell me, what do you think the '

percentages_are of pitehing a no,

REACTION SHOT - HARADA

This unnerves hlm a 1ittle.
assur;ngly. |
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Pop'
€ sawuin-Act One.
R bR ety

iR R
ANGLE O3

TLIYA 50y

]

SOLO (incredulous) oo
wyoulvewhad that all the time?

you“don
take.the Peal

’t think I'd 1et them

kRIGKET
Aqnid you have“t

o wait so long'

5
eI
s

5
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SEb I ATCl e i)
Gty v (Into- commuriicator)

Open’ Channel™D; please.. iThis: is’
Kuryakin here,,..You can’send 'in !

o '

Lit

~

e
i

A5 VU S0T0 M
You sound. disappolint

ey

PN
i‘ aiganh s
rlah <N

st

AR S e

po/reiey
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Waverly,iSolo, Illya:and Cricket. Cric
femininen.and feels that way. We SEE k
flash~onto the screen, ! The lights go.o

ot

SRR S LR WAVERTY (wry

&
¥

PP T AL ST

FNg1Y i

. OF, cour'ese;:";iire -wouldn'{ want it to -
~getraround that we spend ouraffer-
"noons-this way, Miss Qkasada, -

7

’

fon o A -

' - .~- :‘" “rl”‘ILLYA .
age, you kmow, .’
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JM;CRIGKET
estion--Mr

.nSolo'

Napoleon.

\ 1tts-a very personal
1ntimate ‘Story. H”I'll reveal all to
Misg‘Okasada

1

‘:.n‘-"

. WAVERLY
I had rather ho
Would have

ped that Mias Okasada-
~téa with me - in

smiles, ‘td hep).
have the pl

easure?
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