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_ flanked by two of her students in the line,

: - o
TThe H A7) Fronn

UellhCLL i

kN A
f I.r._.x it a

ECU SILVER DOVE . 1

its gleaming netallic wings svread against a dark
backgrowund, Splashss of ribbon trail from the wings
like brilliant contralis., 0.5., inhs S0UID3 of fest
shuffling, muted vcices, Thru thiz mu*ﬂurlnss we plck
up a phrase hsre, onz there - '¥ilo Jans Is that
how you say his name?', ate. CAMERA DTAHQ BACK re-
vealling POVE zgalnst *ts paclkzrouncd: tha dark coat
laprel of Milo Jans who lles under a harsh overhead
light under glass in his iom Stony~faced guards
flank him on elther side., He looks waxen - his

aged skin almosst ubu.sp:rern wnder the glare of the
overhesd lights. ch vame 'MILC JANS 1654-1854!' and
the phrase 'PRINCE AM HG BAEBARTANIS, AND BARBAZNIAN
AMONG PRINCES' is inlaid on the wall directly :
behind the tomb.

Frnd Al
-y e Nl

-

. NEW ANGLE - JANS TOMB (NIGHT) 2

-show"ing the line of tourists, mourners - the curilous

and the caring - as they file by the tomb, within
& few yards of it. More guards, however, stand be-
tween the tomb and the line of passers-by. One
tourist tries to take a picture. A gunard firmly
stops him., Because of the harsh light on the tomb
and the contrasting cdarkness of the night beyond,
the mausocleum looks like a staged setiing, and in-
deed it has been staged for dramatic effect.

.

CLOSE ANGLE - SARAH TAUB . 3

These
two are transfixed by what they are seeing. Miss

Tank talks as if she were in the ¢lassroom - llttle
allowance being made for the setting.




MISS TAUSYL VOICE 3
As Preumicr his task was Lhen . CONT'D
{vo-fold « to wnilc dissident (2)

and warving tribes inte a nation,
and to dispel those foreign in-
terests which had encouraged the
disunity - the meeningless ven-
aettas of tribal waxfare - for
thelir own economic endS... :
During this gpcech CAMERA has PAINED acrogs the line
of tourists into the darkness at the edese of the
mausolewn. There a man worxks quickly, embedding o
plastique kind of substance in the brick wall facing
avay from the tourists. He lights the fuse vhich
wve see him place in the plastique. It HISSE:R
quietly into the night.

ON MISS TAUB L
as one of her students;"Russoilgrintorruptso

RUSSELL
Miss Taud? VWhat's that medal?

‘Miss Taub squints, her slightly didactic mamner
mable to obscure her almost severe beauty.

MISS TAUB
I believe that's the Order of
Jans itself -, the peace prize.

Her last phrase 1s punctuated by the EXPLOSION.

The neat line of tourists falls back like a squad

of soldiers under heavy assault. There are SCREAMS,
Guards rush to the edge of the mausoleun in the
direction of the blast. Miss Taub instinctively
reaches out for her charges but is rudely jostled by
the man who had set off the explosion. He breaks
thru the line of confused and frightened tourists,
towards the tomb itself.

NEW ANGLE 5 .

of the man assaulting one of the three remaining
guards. With economic brutality he disarms the
first, then uses his rifle as a scythe to cut down
the other two in a skirmish whose shortness should
be a¢ sheeking as 116 one-sidedness. The man then
turns to the tomb, and with the gun butt, SMASHES

the glass top of the coffin itself., As the glass
shatters:




MISS TAUB o 6

screams.  Seeing the mon -shalior the collMin is pro-
‘bably more appalling to Ler ihan the beicl fight.

ON CONFIN ' ; 7
as the man brushes away tho shattered glass s, GRATDPS
the coat of the inert Jans. \

. INSERT SHOT _ 8

with the man TEARING away thu silver dove of peace
from Jans' breast.

FULL SHOT ' : 9

of the man, tossing away the rifle, breaking thru
. a cluster of guards who have stuubled back into the
"mausoleum, trying to stop him.

WITH MISS TAUB F.G. | 10

as the fleelng figure once more passes by her, up
the steps and into the night. A whistle SOUNDS,
the eery rise and fall of European sirens follow,
and Miss Taub and others hear several bursts of
rifle fire while staring dumbly thru the smoke and
rubble of thz mausoleum before we

CUT TO:

FULL SHOT -~ RAHMER BRIDGE (NIGHT) 11

appearing tc be suspended in darkness, highlights on
the spans of the bridge offering the only illumina-
tion. At one end of the bridge is another figure
that doesn't move - we are aware of it only because
it breaks the symmetry of the bridge. It is:

SATINE . : 12

walting, apparently not disturbed by the rising siren
_screams breaking in upon his vigil. But then Satiné's
expression rarely varies - from an imperturbable,




polite, and even falntly cheery Tacads. He rezch
into bis yoclet, pulls oul a Uiny case, oxXUracts
wvhite pill from it. He swallows tha pill, bel:
Quiﬂ u,}'o

TRUCXING BE0T

1 a vet sione street towsrd the svpidery
*the bridze., There are the 0.8, SOUNDS of
ing into the stone. We are moving:

WITH THZ MAN

who had stolen the dove., He's now exhausted fron
his flight, staggers onto the bridge. He spots
Satine at the far end.

REACTION MAN

obviously expecting to see Sztine there. He con-
tinues towards him, but only for a few steps.

On the bridge there are meter markines., They appear
as round ovelisks - whlte in the nignt, '5M,' '10¥',
t15M!', etc. The rman has stopped at '1OM', stzggered,
and fallen to his knees.

REACTION SATINE

seeing the flgure, stumble - he rushes towards him.

ON MAN

as he quickly slips a latch beneath the obelisk,
moves the '10M' front, and conceals the silver dove
in a tiny compartiment behind it. He flips the front
of the obelisk back into place. The move should

take only split seconds before the man is back on his

feet, rushing towards Satine.

II (] 1%‘

C 12

CONT'D
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 Bu5-6l

MED, SHOT

of the two, coming togetheor in the coenter of the
Yridge. The SOUNDS of SIBING now pervade the alr -
headli ghls can be sean breaking the blackncss from
Satine's side of the bridge. DBoih meon see the
11{_’,})ta v

SATINE }
Give me the dove. ’

MAN
Tt's hidden.

SATIND
¥here?

The marn won't answer. Satine glances about - now
there seems activity on both sides of the bridge,
headlights and sirens converging from both direc-
tions.

SATINE
Your tie. Give me youwr tie,

'Satine takes the man's dark necktie, offers one end

1o the man.
SATINE )

Now = over the railing, and
behind the strut.

REV ANGLE

‘a8 the man hesitates, climbgs ocul over the raiiing,

hanging onto his 1ife by his necktie. He edpges be-
hind one of the struts which is just wide enough to
conceal him from view on the bridge. Satine then

reaches round the strut, places the other end of the
necktie into the man's other hand: only the mounlding

at the bottom of the strut and the two ends of the

“necktie keep the man suspended, and out of sight,

FULL SHOT - SATINE

standing calmly by the strut, the black band of the
necktie blending into the dark strut, but stretched
tautly across it. The first spoilights from the
patrel cars splash onto the bridge rrom both sldeg,
searching it, passing over Satine and the strut
behind- wvhich the man is concealed.

o
18

19

20
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. \l ! 8‘..5'.0.61[.
POV « SATYND

of the end of the bridge. with the pateel cars
screaning into 1t. VHIP PAN to the other end,
again, with patrol cars filled with soldlers corcon-
ing onto the bridgc.

CLOSE REACTION - SATINE \
vary near the strut now, He absorbs the huge number
of forcesy then rezchies into hls pocket, pulls ous
his pill case, pregses a putton, and a Jnliie blade
appears. He leans against the strut and looking
with academic interest toward the approaching cars,
SLITE THE NRCRTIE neatly. As the SOUWNDS of the
SIRENS stop. '

FULL SHOT

with Satine surrouvnded by pairol cars. One of the
car doors open, an army Colonel flanked by soldiers

"with rifles at the ready move gquickly towards

Satine. ©Satine flashes his papcrs, altering con-
slderably the arrogance in the Colonel's siride,
wvhen he sees them.

COLONDL {deferentially)
Did you sce the man f2ll? He
was quite close to you.

. SATINE (looking over
railing)
So it would seem, Colonel.

COLONEL
We had wanted him alive.

CLOSE - SATINE

Satine's back is to us and for a moment he seems lost
as he stares over the railing.

SATINE. '
Yes, I too. would have preferred
that. ’

There's an odd ring of conviction to Satine's words
here, despite what we've seen. His back still to CAM-
ERA, he reaches into his pocket for his pill case, ex~
tracts one of the pills, swallows it, thoughtfully
shaking his head.

DISSOLVE TO:.

2k



CTOSE SROT ~ WAVERLY
shaking his head as well, staring st a repori on
the desk pehfedh) hin, u.g., the HUM of compubers,
Vaverly holdmey glass of butlermilit in his hand,
drinks, pats Wis stomsch. Ii's obviocusly upsat,

2s he is, He furns zway fro the report and looks
up to the TV screen overhead,

"J FaaliR |

-

;v

JID8E - TV, BORLEN

blinking from black to white to black again, until
we see a photo of Mile Jans ebullient as he was in
1ife, the silver dove of peace perched on his coat
lapel as it was in deeth,

V.0, {from scresen)
Milo Jans, late Premier of -

NEW ANGLE - WAVERLY

WAV RLY
Kill the sound.

Waverly has wmoved to the contreols that Hesather

stands by. HHe presses one of the knubs - the picture

changes, showing Milo Jans and the dead UNCIE zagent
in a warm gmbrace, clearly in the middle of some
diplomatie gathering

WAVERLY'S VOICE

. Two weeks ago they met at the re-
quest of Milo Jans., Suddenly Jans’
is dead,

{pressing button again)

T.V. SCREEN
showiﬁg a grainy still of Jans' lying in state.

WAVERLY
Our agent disappears..

Again.Waverly presses the control.

P7.
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T.V, SCLEEN

showing a still of the rubble left in the wake of

" the explosion and the defiled toub of Jans,

WAVERLY'S VCIiCE
Then, suddenly ho deoes put in an
appedrance°

Here Waverly switches off the picture. ‘

NEW ANGLE

_as Waverly turns expectantly to Solo,

WAVERLY
how, why? VWhy would one of our
best section III people risk =a
international inecident by dofiling
a national shrine?

SOLO
Why in fact did Jans ask us there
at a11° :

NEW ANGLE

as Waverly, gesturing with his buttermﬁlk paces the
room, e
. WAVERLY
That's what we hope you'll find out,
Now I don't think 1t coincidental
that our agent died on the Rehmer
bridge - UNCIE .has its drop at the
ten meter mark, You'll begin there,
Mr. Solo. And it's a bridge 1 want
you to be most careful in crossing -
which brings me to one final word
of warning: SATINE,

Here, Waverly snaps his fingers at Heather, vho
dutifully programs the name, there is a fractional
pause, then:

’

CIOSE - T.V. SCREEN

moving from blank white to black, then back again -
finally the screen comes up -~ BLANK. Solo is sur-

prised; Waverly isn't,

P.8"
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V.0. {(thru screen) . 32

Satine - since 1049, First depuby o CONT‘b
chiel of KRB, Sernian secret (2y ..

intelligence. HNo photographs ex-
tant., Age brackel uwnknown. General
physilcal structure unknown. Any
distingulshing features unknown,

‘ Until 1962 it was unknown vhether
the name Satine belonged to one man
or whether il was a designaticn
meant to be & cover for many. His
co~vorkers in KREB still belile e
Satine is more than one man, JHCIE
has -strong reason to belleve the
deslpgnation Satine belongs to one
mar, '

NEW ANGIE , 33

ﬁith Waverly once agaih killing the scund. Solo
looks a 1ittle uncertain.

- WAVERLY

I can tell you the rest., BSatine's
skllls ~ aside from his ability to
remaln both anonymous and range all
the way from the assassination of
character and people to political
counsel to the Premier. Now, if as
Jans behavior indicated, Sernian
intelligence is suspect - I would
vatch for this man, and move with
speclal care around him. He's very
dangerous.

Waverly has indicated the blank screen.

REACTION SOLO 3k
taking in the blank screen, He looks for a moment

as if he's not certain but that maybe Waverly is
pulling his leg. He looks to Waverly.

ON WAVERLY ' 35
not :eacbing, glpping his bultermills,

- 8010 (finally)
How did we find out?




8~10-6k

WAVERLY
Ehat?

S0LO
In 1962 - that Satine 1s just one
nan?

«nVERLY

0h, yes, that. Thru a chemist in
Scho, oddly enough. It secems that
Satine developed stomach trouble,
and had to import his drugs from
England at first. In some rcspects,
his is still a very backward
country. More conccerned with
f1lling stomachs than {reating then.

SO0LO {(indicating screcn)
And thatt's all you can offer me =
stomach trouble?

WAVERLY
q,.YeS..- :

And, not so absently, Waverly pats his own.

DISSOLVE TO:

EST. SHOT - BUCHAREST (STOCK)

Or some Balkan city filled with tourists, ancient
stores and ominous shadows.

EST. SHOT ~ FOREIGN EMBASSY .~ MED.

of Premler Dobony Earnst, a heavy-haired man in his
fifties, the sinewy and sinister first secretary,
Arseny Ling next to him - zlong with several other
members of the Sernian COMINTERN. They are huddled -
despire the medsls on their tunics they all have

grim faces - they look like an aging Slavie football
team who indeed don't seem too happy about having to
call the next play. ©Suddenly the stony-faced, heavy-
sel Premler, steps on the slender Linz! toe, effec-
tively stopping a speech. He breaks into a beamlng
emile, followed by hearty Slavie laughter.

PREMIER (embracing
the Ameriecan smbassador)
My friend, uy dear dear friend!

AIDE (to young lovely)
Say hello to the Premler darling.

P.10

35
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8~10-4h
Thls 1aat is all but lost in the ncxrtv exchanges.,

_ LIDE (ecalling 0.8.)
Boy, oh bhoy.

BACTION SATINE

dreszed a2g a waiter sniling "veﬁtlv, meving into
SHOY. He offers 1 tp 2 tray of chazmagne - tho eves
of the Premisr and Satine me2t wien the Premier
takss a glass, but their 6&L”°‘“10ﬁw do not change.

- AMBASSADOR
Premier Barnst, allow me to offer my
personal condolences at the loss of
Milo Jans, = and of course it weasg
shocking., Just shocking -~ that
“incident at the tomb.

BARNST (still smiling)
Yes, Mr. Ambassador. Yes it was.

ATDE (casually) .
Has there bDsgen any change in the
official position? ‘

EARNST (smiling
easily)
I do not understand.

AIDE
Why Milo Jans' tomb was -
-dlsturbed.

“(2)

P.11

COR T‘D_
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_ BaT0H6% P12
* LINZ S ., ' . 37

-
o-

S Tr o
' (smiling edaily, v _ : (2) - -

taking Premier by the urmi
- 3tf's that I overlooked tellling
vou about the trade COMWLESlOH'“
Jast minute propo osalaes

VIEU SHIFMTS to the Ambassador and his alde ¢
Premier and Zernst walk away.:

AMBASSADOR {quietly)
They didn't like your questlion,

38-39 OU%
ON GIRL - o | | Lo

as she takes Iresh chumpagnc from Satine, dppdrently
Juxuriating in it and the surroundings.

GIRL -
Merel,

SATING (bowing, quietly)
Anything from Linz?

GIRL (sveking froth
. off glass) _ ‘ . B
N';o : . <t 1

- SATINE ‘ L §
And the Americans?

GIRL

Suspicious of the Russians, of
‘ . course. S
And with that she vwhirls away, past the figures of
Linz and Earnst, toward the American Ambassador and
his alde, We HOLD with Linz and Earnst, and MOVE
vith them as they continue about the room. They ap-
pear Jovial as they greet with a word here, a gesture
there -~ the great and the emissaries to the great.

LINZ (quietly)
There are mounting suspicions
that Milo's death was not natural.

EARNST (the same,
smiling) '

Everyone of us knows that Milo _ -
JENS VES murderced.




8""5“’5“‘1’ P113

, LINZ (paiing a bit) 40
0f couvrse, Cf couwrse. Buat we - CONT'D
don't know by who, éo we? Do wg? (2)

BARNST
No. ‘

Judzing from Barnst's reactlon here, even as he
denleas 1Y, we should suspect that ho cdoes know and

- that he knows Linz kMad scmathing to do with it.

Thay hove perambuleied by SATING again, with whom

we HOLD.

Satine hows to another most attractive young lady,
much more buxom than the first ~ nearsr the protow-
type of Russian bgaunty than the mannecuin Anerican
variety. The girl doftly scoops up several glosses.

. BATINE (softly)
And how do ocur Russizn friends
talk of the death of Jansa?

) GIRL
Susplciocus of the Americans -
h@thing unusuval. oo

- i )
And Batine turns, moving past Linz and Earnst, with )
whom we MOVE again. '

LINZ

If our people begin to believe
that Jans was killed - it could
undermine your position completely...

(sees he's made it -
. too personal)
vothat is, our regime's positioen.
The people will begin to fear
enemles wlthin, unseen enemies.

EARNST
So what do you propose?

LINZ
Comfort them with an enemy they can
see: an agent Irom UNCLE. '

Earnst starts to object - Linz cuts him off.

LINZ
‘= your cabinet has alread
approved the propeosal -~ in your ) ,
name of course. S




s
-

AN

hpain they pass by Satine who now has an enchanting
orierital maiden, guaffing off his tray.

SATINE
And ﬁhe Cninese?

MAIDEN
Susgpicious of everybody.

WITH LINZ AND EARNST

again. Rarnst looks less and less happy with each
word Linz speaksg. .

LINZ : :
- if the death of Jans were ex-
posed as a plot by WCLE, if one
of thelr agents could be captured
"and brought to trial, and if at
such a trial a plot to overthrow
the government by UNCLE counld be
exposed - the mystery of Milo's
death, the Incident at the tomb -
all could be lald to rest. After
all, it was an UNCLE agent at the
tomb, :

EARNST
Exactly. And UNCLE has in the
past done nothing but cooperate
with us. ©So why this act? Per-
haps the truth i1s more important
now than a trial,

LINZ (a suggestion
of a threat) - _

All are agreed, my Premler, that

publiec confidence in the regime

takes precedence over truth.

At least, for now. Ve need an

UNCLE agent, a live oneseees

Earnst stops. He glances down at his empty glass.

- He then smiles easily.

EARNST : }
And I think I can use another
glass. You? But of course
you don't drink.

, LINZ
No, my Premier...

- Polb

40
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NEY AHGLE ' - I . ke
as Farnst moves to Satine, takes a glass,

e EARNST (easily)
fnd what is world opinlon today?

Earnst tvrns away as he says this, Satine standing
&t his ecar..

SATTHE (softly)
As always, ny Premiers one of
mutual mistrust.

BARNST- {(dovning the glass
heartily, reaching for another
one

And your opinion?

SATINE

Off'iclally - you back Linz.

Thru him THRUSH has .control of

your cabinet now. But unofficial-

ly = I will continue to see that

no UNCLE agent is brought to

trial., Or captured by us ~ alive,
- For UNCLE'S sake - and ours.

CUT TO:

STOCK SHOT - TRAIN _ 43
raging toward the CAMERA somewhere in Balkan Zurope.

EST., LOW UP ANGLE - COMPARTMENT Ly

Solo and other tourlsts showing open suitcases, and
the customs officers moving from case to case,
searching thru their contents. One of the inspectors
is Satine. The other inspector seems much more deflt
than Sati ne who fumbles things more and appears to
have a child-like cvriosity - one less than pro-
fessional -~ about the contentis of the cases. The
seéhior official nudges SATINE who is holding up a
bulky sweater from a young student's case.

'SENIOR OFFICER (to Satine)
. Xew're dnspeeiing - net shoppings

Satine drops the sweéter as tho it had sunddenly be=-
come hot.

-
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SATINE (sheepishly)
Yes sir. :

The senior of ficer then slashes hls CHALK across
one of the sultcases - a seal of approval, having
passcd inspection. S8Satine does the same with the
sultcase he's been inspecting.

INSTTT ~ SATINE'S HAND

as 1t opens for a moment and ve see that one end of
the chalk leoks like a tiny fusze - it is an Jponi-
tion ¢can.. '

REACTION CHARLES INMAN AND WIFL AND SOLO

INMAN looking toward the almost Chaplinesgue pathos
of Satine, smiling sympatheticallyf

INMAN (leaning over to
Solo, whispering)
Poor .devil., Probably the
biggest kick he gets in life =
looking at what he can't have.

SOLO (quietly too)
~ that's the blggest kick most

of us get, N
- INMARN
Yhat? .
| ' SOLO
I said =~ y
TNMAN

Oh - yeah, YEAH, YEAH,
(laughing too heartily)
Say. That's very good.

NEW ANGLE

‘with Satine finally at Solo's suitcase, the other

inspector taking care of the Inman's. Satine

stands very primly before $olo - looking like a man
Wwying o Aedk scual to the somewnat menial aunthori-
ty required of such a civil servant.

P.16
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SBATING {an zttampt
at sternnoas)
Have you anything to declars?

'80LO (zmused, touched)
. No.

Satine breaks Into a sudden and child~like smile,

SATINE
Good. Very gcod,

Lnd vith that he throvs him=elf into the contents
of Solo's suitcase, @, ¢i1ling thru it. Solo is somne-
wvhat chagrined, perturted - but rnot alarned by the
meek inspector. Satins appears to get A 1litile too
rambunctions - Solo's DOP2 kit gogg thudding to the
floor with a metallic clnnk.

o SATINE

- Oh. Excuses me,

He picks up the dopp kit - starts to put it back,

then thinks better of 1t. Hz unzips it to inspect
its contenis, and withdraws, cord first{ - a gleam-
ing elect>»iz razor.

ACTION-SATINE

fascinated. He opens the top of the razor where

the blade is, . apparently mesmerized by the intricate
mechanism. .

47
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"j

CLCSE ANGLE - SATIN

with the challk-like ienition cap in the same hend as
the razor, Satine rolling it towards lnae razor as ne
‘rolls the rezor up and dowvmn his fzce.

“"\* "‘(\ '{ (\?11'\*,% {' ,\

- b
Gwhirl¢ng on u_b¢*,)
What do you think yvou'rz doing!
iztine. bhut Satins
wiing smonz the SULt-
re ds mueh fun-
g students,

He starts to grad the 1o
loses his bzlance and z

casas svill holding tha
bling - he's fallen =smong the col

INSEHRT SATINT'S HANDS

‘holding the razor in one, working with the ignition

cap and a putty~liks plastigue in the other -~ with
great dexterity, shoving the cap inte the plastique,
and the plastique into the head of the razor.

FULL SHOT

as the students try to help Satine to his feeft.

GROUP REACTION

wlth the inspector just livid, staring at Satine.

SENIOR OFFICIAL (to
Solo)

Mine and my country's apologies,
please. , S

SOLO
Oh, that's all -

SATINE (holéing up
razor) -
. It's okay - see?

And with that he neatly CLICKS the top of the razor
cleosed, enclosing the plastique and the dgnition cap.

51'
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EXT, RALIMAY STATION

with the train screeching towverds the platform.

INT. TRANW COMPANIONWA¥

with Solo holding his electric razor, standing just
outslde the restroom. A student Opbnﬂ the door and
bolts past him, Just as Solo gtarts in, thoe train
wheezes to g halt.

IWHMAN (pzssing)
Too late for that, nowv.

Solo smiles, nods - turns away.

REACTION SATINE

watching from down the companionvay.

- EXT. RAHMER BRIDGE . DAY

now f£illed with the bustle of human and mechanical
tI‘aff.LO ™

MED. SOLO

Astrlde a bibycle, his suitcase strapped to the rzar

rack. He pedals and gawks appropriately al the
scenery. _

MOVING SHOT — BRIDGE

from Solo's POV, passing the white disks that are

the METER marks.

REACTION SOLO

draw1ng up to the TEN METER mark, stopping. He rests

his foot on the merker vhile he ostensibly rolls up
his pantleg. Then he quickly kicks aside the facade

of the meter mark, withdrawing its contents, kicking
it back.

B.19
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- I ;[SuRT DOVE

slightly taranlshed, held in Solo's hand.

REACTICH SOLO

surprised at the convents, guickly 1inng the deove
in the band of his hat - thon as hL 's arout to
whesl the Sike arcund, he spots a sbadow moving
along the pavement towards him, ' -

. OVER S0LO'S SHOULDIER

as he z2nd we watch the shadow of a2 figurs in the
spans of the bricdze Jjust abovwe him - a shadow moving
inexorably toward Solo - in the rigging of the
bridze looking like a spider moving toward the cen-
ter of the web. One of the arms is extended - the

shadow holds an object that looks as:if it could

be a wesgpon.

REACTICN SOQLO

not wanting fto make any move that's too hasty. But
the shadow locms LARGER, darkens his face, and the
one limd seems to extend what could be a weapon

towards Sole. 8olo turns the mirror on his bike
upward. :

POV - SOLO THROUGH BIKE MIRROR

of a painter, moving carefully along central span

of the bridge - doing his work with a gpray can.

-CLOSER ANGLE ~ PAINTER

and we see it is SATINE, Hs railses the spray can =

whose nozzle at this closs angle - looks anything
but innocuous. Satine is obvzously alming it
towards Solo. He presses the can's trigger a
penCll -thin gust of dark liguid spurts out.

P.20:
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ITPH SOLO

who realizes his initial suspicion, and {rantically
tries to unpcramble himsels from the wheels and

~spokes, menaging to Lip himsclt towvard the Lioct,

The liguid spray HITS the bridge bullthead auut
behind him.

INSIERT SPRAY

. as it hits the bulkhsad and the sturdy bridge paint
HIBGES, and instantly swells into uwgly blisters, tThe

paint contlnulng to RHISS.

- 8O0LO

springs to hils feet, leaps on the bike and is about
to clrcle LHLO the traffic when twe large men grab

each handle bar stopping him., Both wear heavy coats,

towering over Solo.

18T MAN (patiently)
You mustn't head into traffic like
that, You'll haim yourself.

2ND MAN (solicitous)
You must be careful.

S0LO (quiet
desperation}
I try to be. I mean thank you. I
mean I'll try harder next time, Now
if you‘ll Just let me -

15T MAN (ouSplciously)
.Have you been drinking? You've been
drinking.

(clucking paternally)

S0LO (glancing up,
nervously)
.~ No, no.

2ND MAN (taking bike,
gravely)
Perhaps you'd better let us help you
off the bridge in any case.

Both men try to lead the protesting Solo away.

-
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THREE SHOT - NZW ANCLE T S 70

with Solo in the middle. The ovurco¢t of one of the
wo men flaps openh and Solo sses - at the same cime
he's trying to spot the assassin from overhead -
that the men is dressed in white underneath - as is
the man above him.

|

TRUCKING SEOT - ALL THHET - 71

with the two giants hanging oato respective handle-
bars, and Sclo sitting wvsry anomzo¢twbly in the
saat, being wheeled aTOEg.

S0LO
This is very kind of you - but you
~don't have to . hanz onte the handle-
bars?

2ND MAN (paternally)
We wouldn't want you to lose your
balance.

Suddenly there are the o.s. SOUNDS of police SIRENS
and the pace of the two men picks up abruﬁtly -
though trying to be casusl they start walking brﬂsnly,
then as tne sirens grow nearer they all but bresk in-
to a vrot - trying to be nonchalant about the wiole
thing. ©Solo seizes hls opportunity - with two well-
aimed blows at each slightly-off-balance escort he
knocks them aslde and down, and uses the momentum

of the bike ~ after ricocheling crazily off each one -
to speed away from them, flip a U-turn into on-

Trushing traffic back the way he came. SIRENS CEASE.

REACTION SOLO . e

pleased, at the escape - pedaling his way rapidly
through slowing vehlecles on the bridge until he comes
to the reason for the stall:

. FULL SHOT - FOUR BLACK VEHICLES S 73

blocking the end of the bridge from which Solo had

. come, Solo - alone ameng the traffie, finds him-
- sedl sKadddng into this blockade,
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HEM ANGLE - BLC”KA

with the army Colonsl we had seen in
standing quite stlll ~ In tha niddle
A sguad of soldiers - riflev at the
ca little Relf circle, two of thsm 1w
grabbing eacih of the handlebars - ¢l
repetition of this suppert from his
anmaying to S¢lo.

COLONEL

et
th

0

Qo

T ik
ready - for
shing cut -
¢arly tne
captors is

Q

s

2,

We've been walting for you, MNr.

Solo. You are under arres

conspiracy in the murder of

Milo Jans. -
on Solo's REACTION «

END ACT ONWE

t for

FADE OUT:




Busebl, |

ACT TVWO

. FADE IN:

EXT. LADIES' BOUTIQUE

‘nesr tho Rahmar bridge, nilling of crowds and

police,

" INT. CLOSE

seeing him thru the hands at rifles of tho seldloexrs

"who stand ot egse puarding him; surrouncing hin,

There 1s a great desl of squabbling going on b.fe =
almost as 1f two mon were hoapeling over the prico

-of e garment. Solo is leaning against o stout

Slavic dummy woaring a print deoss,

: COLONEL'S VOICE
I tell you I have PFirct Secrotary
Linz on the wire. LINZ! ® How can
you with your beaurccrszic obstruce -
tionist tactics ~ i

*OTHER VOICE
(low, smooth, bubt cutiing)
~ The priscner will not be noved with-
out hand carried authority. He will
not be searched, His person will not
be touched, ' -

Something here does catch Sole's eye,

- POV~ SOLO

!

i shooting THRU ths hands of the soldlers, He and we
. gro &ble to make out the bhands of the Colonel =

nsrvous, white, holding the telephone receiver, = But

the man he 18 at odds with holds a pill box, reaches
in « extracts a white pill. '

REACTION SOLO .

" COLONEL'S VOICE .
But securlty] Think of security.

At lecst let my men move him to a
temporary militery installation
until such aunthority can be obtained.

'75“
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REACTTON - SATINE ; | 78

once spain. This timo he's neatly dvoessod, gofi.
gspoken., A rather well polished civil scrvant.
Solots suitense with its contents a little slopplly
rumnaged thru 'is next to him,

COLONRL, {atill
holding phono, telks into
1) -
Ixcuse mo, 8ir. Yos, Josss

And o Slavic vorsion of o Veat Holliywood Intorior
docorater comes up to Satine asg & unppJSantﬁ he
in tho couburlor.

COVTURIER
(indignent) :
This 1is my lunch howr!

SATINE (a
“Buggestion of a bow)
My apologilos,
. (then, to Colonel, ' ' ;
" briskly) . g
Regulations say that - a squected
. enemy of the state when appruhonded -
shall b brouzht to the nearest’ .
sheiter, there to be held until it
I8 @scertained whether he falls
under the Jurisdiction of c¢ivil or
military intelligsence,

e e = R———— e

Here Satine pops & tiny white pllil,belches slightly.

REACTION - 8010 | 79

" s6eing the action, and seelng the face of Satine

for the first time in this scene,

REACTION COLONEL | i - 80

fﬁmiﬁgré'ha'énd'wo hear a stream of obvious

“invective pouring into ths phons, from Linz.

COLONEL
(listening, paling) - ' :
Would you like te tell him that .
Joursodd yadv? '




_REACTION - LINZ

80306k P;ge'

'REACTION - LINZ - - e 81

in his office,; still surrowndzd by the photos en -
his desiz, iivid. Imn thes batkgrohnd - by his slde
i1s a figure whots face we cannot see,

LINZ
Yos! I mean no. Uhy ruast I waste
mysself on such trivia? Just -

The hefty {iguvro nsxt to Linz places an almost
cherubically chubby hand over the roceiver, whispers

to Linz softly » =till not allowing us to see hls
face. . . :

"VOICE: :
VWeait, Obbtain the mants identity -

he is requirced to glve that, is he
- not? ,.,and calm yourselfl,

Linz'nods;’ Obviously he 1s more than willing to

defer to the unseen figure,

REACTION - COLONEL - -

Listening, then turning to Satine.

~ COLONEL
Ybur papsrs, please,

COLONEL (taking

. papers, reading into phone)
He 13...KR 473ker,

SATINE _
That's - this week, Coloﬁpl. But
as you know - the digits change.

R 83
taking down the useless information;'fuming. .

v
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I.INZ and FIGURE ‘ L . i

LINZ {cuxrtly)
I:11 prepars the necessary fornz.

He slemg the phons inte its cradle. Ha oints to
the nuwber he has written down, poundin, the ﬂﬂséo

LINZ
Satinal Satinsl

VOICE (soft, butb
pager)
¥as 1t Satine?

LINZ .
Thetfs just 1t., How can one luow?
Satine haa arranged civil Intelligence
so that huvadreds of 1ts sgents have
ldentical autherlty ~ thelr doslg-
rations &rse numerical, known only
to civil intelligence.. And they
rotate tho n umoars. .Any or all - :
or NONE of them might be Satine., Thea
agent in that dress shop mizh® ba
Satine - but there'!'s no way or telling.

: VOICE (gently) - '
THRUSH thinks vou now should find a
way, Linz. We have an UNCLE agent.
All that remains ia for us to know
- how much Satine knows about us, To
Fo that we must know who Sztine is.
- THRUSH stroéngly thinks you should
find & Way.

| At each whispered mention of the name THRUSH, Linz
“tries to supnress e shiver,

INT, BOUTIQUE . o 85

‘with the 0.S. siren of the departed Colonel fading.

Satine glances about the room. He takes In Solo, the
gunards, the disconsolate couturier - 211 the while
1dling picking thru the trunk of Solo's belongings on

the table., He has Jjust picked up Solol!'s slectric
razor - hesltates,
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CLOBE SATING

wolghing the {tiny bowb in his hand, secming to
inspect it closely.

REW ANGLE ~ GROUT SHOT

one of the soldi

tontatively moves to Satlne, obvicusly curioug esbousv

the object, Sat

It is

shaving,

and -

He demonstrates
the plupg toward
piugs it in. Th

ers Is intrigucd by the object,
ine sees nis interest; smiles.

SATINE (to soldicr)
an electrical razor, fov
~You plug Lt in & scclst

- miming the sheving, ond moving
a sockst - but he stops before he
e soldier = young and ignorant -

'8;5?’

He

iz clearly fascinated by it the way the Satine on
Satine places "1t temptingly on the

the train was,
table.

"REACTION - SOLO

gmeing Satine repent the gesture of shaving, really
for the first time. He turns and

placing his face

walksa to the entrance,

' Cbme *
_on the

But, .t

Don't

SATINE (to couturier) _
Today you!ll haeve your lunch
government.

COUTURIER (protestinﬂ)
hesge strange peoplel

SATINE
argue, Or you won' t have

any lunch at all.

The couturier moves prast Satine and out the door,
Satine turns to leave just as the yourg soldier is

pick*ng up the r

CLOSE ~ SATINE

For a moment he
young soldier,
the door,

azor,

Jooks ag if hat]ll tvy to stop the

But then, he wheels and turns out

6l
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REACTION = SOLO

seeing the yvoung man move toward the socket, with'
his razor. ©Solo, on vhat is clearly an unpleasant
intuition, leaps to his feet,

'S0L0 (to the young
soldier) -
Don't use that.

The young soldier.hesitatesa But an older one
shoves Solo back doun.

OILDER SOLDIER (to
young soldier)
Use 1t.

Solo leaps up again - the soldiers grouped around
hin -~ literally toss him half-way across the room.

TIhe young soldier shrugs, and moves toward a wall

socket, holding the plug in hand.

EXT, STREET =~ TRUCKING SHOT

. Satine and the couturier walking side by side, the

couturier obviously nervous with Satine. Suvddenly

there is an o.s. EXPIOSION - one that rocks the

street.

REACTION

' COUTURIER
Good heavens! What was that?
It came from -~ :

He turns to Satine. But Satine is no longer at
his side, .

EXT. BOUTIQUE - FULL SHOT

and a passing spectators gape at the broken glass
window, and twisted limbs of mannikins and men, the

rubble, debris and finally - dust, elouding the air.
There are moans -~ nothing is clearly visible. Then,

as if he'd just shot off the blocks for the 100

. meter spring Solo comes barrelling thru the window,

knocking aside the lone remaining mannlkln, eutting
thru astonished spectators,

91
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. MOVIERG S50T = SOLO o ' Lyl

As he W11rls, he kn oeks the lone rewaining mannilin
into arzs of & young ladv. Solo moves 0UY 0F FRALME

“and we FOLD con the mannikin being held by Miss Taub.

EXT. STREET ~ IWVE ' 9l

e T T o .
Vi“ T ITTCI}::'I: ‘\ ?...:A. I}ld-ﬁhl. B‘L JRUVCING ol Y Oulﬂ 3.5 L;ﬂqlna tO

the rise and ?a*l of SIREWNS. Suddenly Sztine is
running at his side, and we HOVE with thena It
takes & moment for Satine to reglstc“ on Solo, and
when he does he alwmost breaks his stride, '

: SATINE
Don't try to crogs the bridge.
That's a warning, not a threat.

- 8010 (panting)
And what would you suggest?

SATINE (panting)
Follow me,

The SIRENS rrow IOUDER: the two are bouncing off

pedestrians, still moving in tanden.

SO0LO (acidly)
. My friend...you've been trying
to kill nme...for the past two
days. And for a man with your...
- reputation...you've been very
-sloppy about the whole thing.

The first appeazrance of headlights and SIRENS barrel

" toward them -~ both as if connected round the next

bullding corner, stop. Satine 1s eyeing Solo's

"~ hatband. Solo hesitates and is lost. Satine clips

him a short swift blow to his kidneys. Solo sinks
into the alley, Satine on top of him. -

95-98 our

‘REVBRSF ANGLE - ALLEY - TIGHT TWO - SOLO AND - 99

_ SATINE

both of them rollinp in the alley to the accompani»

- ment of the BEATLE MUSIC. Solo's hat falls, rolls.

-
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IKSERT DOVE L ' . 100

gleaming in the hatband, the garbagze and the moon-
lignt.

TWO SHOT - SATINE AND S0LO ’ - 101

Satine turning back to £olo, only to receive a well

. ainzd blow., The twou noyv roll aboul the zilesy - their

combat fierce but silent - at one point Satins even
catches the 1lid frem a falling garoape can which
threatens to make undue noisa. Solo attempis to
wrest Satine's pistol free from its shoulder holsver,
and succeeds, but it goes clattering in the debris
of the alley way. The two men alternate between
fighting with each other, tTrying to pick up the

‘pistol and trying to pick up the dove. The battle
"is as frantlc as 1t is fierce, since both men are

so torn in their objectives -~ scrambling back and
forth between the pistol and the dove = war and

-peace ~ and preventing each other from reaching
either goal.

Suddenly the scream of a SIREN in the adjiacent street
grows LOUDER. Headlights FLASH in the far end of
the alley. Satine leesps to nis feet, 5Solo takes
advantage of the moment to pick up the marbles -
dove and pistol.

SATINE
Quickly! Hide!

S0LO (glancing about,
. astonished)
" Where?

SATINE (acidly)
Out of sight. -

NEW ANGLE - , - 102

pollice car, as 1t comes barrelling intc the alley.
Its headlights pick up one lone figure, leaning,
fiying buttress-style, against the alley weall,
swaylng. The police leap out of the car.
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' SATINEG . : 102
S I tried to stop hifn,.,I tried... s %O?TfD

The two uniformed pelicemsn rush to Sabtine.

ONE POLICEUAD
wWhere did he go?

Satine points thru a bistro door off the
Booh of the wnilorned ofifllcors charze

v
211 o
3 . o~ Aard o s - P £ AU
into the cole, leaving their car idling. 5Satine,
scarcaly '

-
s - 4 e
WalLing unva

,
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they're thru the door - heads teoward th

e 1dling

N . =
police car - bumps Inte Sole as Toth men have the
same thought at th same time, beth trylng to slide’

into the driver's saeatb,

"holding Satine's plstol on Satine,

SOL0
A1l right. You drive.

Both men leap into the car, and back it out of the
alley as the two officers return to the alley, having
lost both Solo and their veh*!clee

H@.VﬂﬂCL,-NHWT-}mVﬁE

Satine still ériving, Solo watching him warily.
Satine reaches into his coat pocket,

S010
No.'

SATINE '
It's simply my medicine pllils. My
stomach 1s very upset,

: S010
Pull over,

Satine dutifully does, Solo reaches into Satine's
coat pocket - pulls out a 1ittle plastie tube.

. S0L0 (disgusted)
Pills. But then your people go in
for these gadgets more than we do.
. Cyanide? .

. SATINE
- with a C02 cartridge teo insure
sufficient trajectorye..
(smile)
Itts accurate up to three meters,

S0I0
. A1l right. Out.

¥
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SATTNE L T

This isn't wise, May I give you _CONT'D
some advice? R (2)
SC1O

If you canstop trying to kill me
long enough to tell me vy not --
I'm willing fto listen,

SATINE
You'!ll never make it to the bvorder
without me - von nee¢d my help.
Believe me, I have your interest
at hneart. Also, you must let me
have the dove. It's most important.

5010
Then tell me -

SATINE
I can't, - Security being what it is.
Certain rules - you understdnd

S01L0
out.’

Satiﬁe tacks out c¢f the car.

SATINE
Are you going To killl me?

S010
Unfortunately I'm a nrofea51onal
. I can't just because I'd like to -
I have to know why.

SATINE (as Solo
drives offl)
~Don't use the car any longer than
. necessary - itis stolen..

CUT TO:

- INT. LINZ OFFICE L ' 105

with the Colonel, boots spattered, face ashen -
quaking before the raging Linz, In b.g., in shadows,
we see the outline of the chubby man, the man with

the cherub's finpgers - who is the shadowy force’ of
THRUSn, )
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LINZ
Three men., You lost three nen.
I don't care if he kills half
your army, including you!l
.. (turning into Colonel)
Ve want that UNCLLE agent alivel

VOICEl(interrupting,
softly) _
If I may, Secrctary Linz,

And both men turn towsrd the voice emanating from
the shadowy bulk - its tone so round, so reasonable,
so [inal. ‘ :
o : VOICE. :
" " In order for this Solo to confess
that it was URCLE who killed our
- . beloved premier and in order for
" him to reveal that membess of our
~owm intelligence agency assisted
in that murder, it is necessary for
him to be taken alive...isn't that
g07 '

. COLONEL
Yes Bir,

VOICE

" BEach time we have had our hands on
an UNCLE agent - he has been snatched
from them, either by accident or

. design. And each time ~ the same man
was present, That alone tells us a
great deal. Who knows? Perhaps we
shall find Satine when we f£find Solo,

CUT TO:

EXT, TRAIN STATION - DAY

as STEAM HISSES from the wheels of the train, out
across the platform. PAN with it to: SERIES of

WHIP PANS revealing heavy military guard checking
every ticket window.

CLOSE SOLO

standing at the edge of the ¢xain platform, un-
happily surveying the grim prospects for trans-
portation,

P.35
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When she was her students' age - not so many years

'takiﬁg in the group behind him.

8-5-64 .36
EXT. PARKING ARTA -_'_ - 48

behind Solo. A micrchbus is drawing into the lot,

e o

its door swinging open.

CLOSE ARGLE - MICROBUS : : : 109

Out of it pour some dozen studente, banging suvuitcases,
blaring transistors, brandishing cameras - they are
well-to~-do. Miss TAUB steps cut with them and for a
moment she is indistinguishable from her older students.
She seems quite distressed. She turns, looking appar-
ently for someonc, aukward1y brushing a wisp of hair
from her eyes. Russel and Kirk - tho group's two
Lotharios - are about to take off toward the platform.

MISS TAUB (pedantlc)
Stay put, people., Tlease...we
E simply must wait for our travel
guide. .

ago - Miss Taub was thought homely, an opinion she
herself shared. But now her. knobby-kneed youth has
grown to g severe and slender beauty - though the

_ugly dumkllng has yet to be told she's a swan., And

she's qulte capable of being victimized by a couple
of coul castomers like Russel and Kirk, quite in the

~way -she was when she was their age. Her attempts at

an authoritarian manner, alternating as they do with
diffidence - like socks on slender ankles - touch-
ingly mars her beauty. : : '

REACTION SCLO ' : 110

CLOSE STUDENTS , ‘ | 111

RUSSEL (to Kirk)
. The Tub's really shook.

Kirk nods, but Linda Seff - and may Géd bless all

such Seffs for He has endowed them with few enough
bodily blessings ~ is annoyed at the remark. She
turns angrily to Russel - from whom an antenna is '

poking out: Russel is really mechanized.




2l

L.I13DA .
Don't call ¥Miss Taub a tub.,
She's very upses,

KIER (to Linda)
Well, I'm very unset too.
(olmost prigsy)
Miss Tzub., Iiiss Taub. I have to
go to the bathroom.

T @ PadTer . .
nins UL h“.‘]J.LCtlﬁ,f;}

Very well., But don't be long.

- Kink
Thank you, Miss Taub,

o 5010

taking this action in, as Kirk whips past him,
whipping out 2 »ack of cigarettes -~ the antenna

vwhich is heldinz onto a2 winiature YALKIE-TALKIE,
He lights up, cxhales ~ looks around,

"CLOSE KIRK

KIRK {into walkre-talkie)
Hey. This place is crawling with
soldiers - no kidding. Maybe it's
got something to do with that
thing at the tomb...

POV SOLO

of a soldier moving directly towards him.

NEW ANGLE

as the soldier - it appears at the last moment has
been heading toward Kirk. He picks up the walkie-
) talkie,

SOLDIER (blaring, an
S = accent)
- What jg thig?

111
Co¥T!
(2)
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REACTYION RUSSEL

as the SOUND of the soldier's volce comes palpitat-
ing loudly through bhis shirt - surpriscd.

MISS TAUB (hearing it)
What is what, Russcl?

RUSSEL (squirming)
Nothing, Miss Taub. Nothiug.
(soldicr's volce)
To WHOM are you talking? WHOM?

Miss Taub rushes over to Russel.

MISS TAUB (angry and
distraught)
I told you and Kirk - I told you
those things were not to be taken
along, I told you,

Unthinking, she starts to reach into Russel's shirt.

RUSSEL (scandalized)
Miss Taub - please!

MISS TAUB

reddening, despité herself.

' KIRK'S VOICE

Nobody. I'm with the American
School - we're waiting for our
travel representative, Mr. Brick-
man.

'SOLO'S VOICE
And 1'm Mr. B;ickman - 0T inke

REACTiON MISS TAUB

surprised, relieved, and a little pieésed at the
pleasant, reassuring SOUND of Solo's voice.  There
is 2 SNAPPING SCUND - silence. '

118
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NEW ANGLE GROUP - o 119

with Solo rounding the corner of the ticket building,

Kirk in tow. le moves directly Co Miss Taub.

SOLO (smoothly) :
Forgive the dclay, Miss Taub., Last
minute changes in 1t1ne"z£y - that
sort of thing.

Miss Taub is a little flustered - both at the ra?idity
of Solo's entrance and his appearance; he doesn't
look like a man who ferry's about school children.

MISS TAUB
Changes?...in our itinerary?

SOLO .

No, Mine, actually,
He glances hastily toward the train.
SOLO i
Now, we mustn't miss the train, ’
must we? _ ;
(taking her by the hand oo
which flusters her even
more) :
Miss Taub, Children, come along, i

(softly, different tonc) :
You, too, Kirk, !

ON MISS TAUB AND SOLO MOVING : ) . ) 120
. 80LO | '
The tickets - I'1l take them.
MISS TAUB

But - I don't have yours, I mean T
I'm not supposed to, am L7 ‘ '

SOLO
It would have been nice..,

They are right at the train car, ready to board.




CLOSE SOLO AND MISS TAUB - o 121

_ SOLC (heartily)
Well, all aboard -

SATINE places his hand on Solo's shoulder - once
again materializing.

SATINE
~ that's going aboard,

Solo looks to Satine who has caught him spraddle-
: legged - one hopeful foot halfway up the train steps,
' the other still om the ground, Slowly, Solo slides
back to eawrth, faces his tormentor, Migss Taub stands
- at the moment and from now on ~ between them.

FADLE OUT

END ACT TWO
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FADE TH: : -ole2
ag before. Satine and 5o0lo stare acrogs Miss Taub.

SOLO (pleasantily) :
Go ahead, Miss Tauwb. I'1l i
Join you in a moment. '

He and Satine step to the side of the train.

TIGHT TWO SOLC AND SATINE B . 123

both smiling easily. Solo epols two police guards
looking intently at them. He THROWS his arnms
around -Satine in inmitation of whai appears to be a
fond Slavic embrace, crying 'Farcwell . brother!’
as he does. -

F

CLOSE SATINE - _ . ' 12k

3
+

crushed by the bear hug, gnashing his téeth, furious.

SATINE
What do you think you're doing?

r

CLOSE SOLO ' ' y 125

+

still hugging Satine.

S0LO N
Those guards are watching us.

SATINE _
They never question my papers! i

L

SOLO
If you try and stop me after this
tender scene they will.

'MED, SHOT | ' | 126
of the two, partiné to arm's length.

_ SATINE (furious)
I can't hear to see you go.
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REACTLON SUARLCH TARLY - 127

turning away from the two doronstrative and un-
suspicious men .

Tha tvain ig now pulling out. Sstine grasps Solo,
he stumbles -~ falls secross Satine's.chest - and
slashes a stinging blow to Satiuve's solar-plexus,
a blow covercd by Solo's body. Satine -doubles up,
unable to breathe or speak. b

SCLO ("houtjng to a \

: , fuagﬂ) \

' Oh, cofficer. Officer Pleasé
look after my bvoihc ~ we're

T .very closge and he's - he's oveyr
comz with grief.

Solo shoves the gasping Satine - who he knows will

..kkave to along with the ruse - into the guard's

arms. So!o then turns, leaps, aud makes it dloard
the moving train., The guard is touched by the dis~
play of brotherly sentiment and we sce him attempt-
ing to comfort the uncomfortable Satine before we,

CUT TO:
1238-130 O
INT. TRAIN . ‘ . 131
with Solo moving up the companiohway,‘frantically
looking into each of the compartments for Miss Taub

and her charges. He reaches the end of this parti-
cular car and has not spotted them.

POV THROUGH A COMPARTMENT WINDOW 132

as assorted tourists are handing up their passports
to military guards who are, obviously, continuing
the search. With them is a conductor taking tickets.

REACTION .SOLO 133

plunging through the car door, across the shaking
conmecting ramp, as we MOVE with him to the adjacent
car - where he stops cold again and whirls around
almost as if he were an automaton.
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S6111 enother 4pio - fwo punrde and a conduetor,
maling a thoroupn }JC:?(‘}I c:i‘ tho car. L

Qi B0OLO

N b r ‘l + -
Hew out on the ramp -~ apparvently irapped. He lo~ks

up - as if he were glancing heavenward for inspi.a-
tion. " Thon his hand sneaks up to his lapel and the
dove, resting underncath it. . Clearly he doesn't
vont te be. tallen with it apgain. He looks around
Tor a hopeful place of concealment.

PULL BROY - ALSLE

vith Solo once again looking around feverishly.
The door of the compartment dlrectly in front of
him OPENS - one of the guards starts to back out,
then for some reason changes his nind - closes it

. aguln.

REACTION SCLO

finding himselfl staring, rapt, at something next to
the compartment.

POV - SOLO

A lifesize bortrait of MILO JANS5. On his breast is
the JANS PEACE PRIZL. CAMERA ZOOMS IN on the
painted DOVE.

REACT ION SOLO

He then really sces the dove for the first time.
He whips the metallic dove out of his coat, franti-
cally polishing it on his shirt, moves to the wall

§nd pins it over the wings of the one in the painting.

INSERT DOVE |
fitting perfectly, blending in, -

P .l;B__lu,?-

136
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138

139

140
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cwiih Solo now turning away from the portrailt, just

3 both trics - guards and conduclors - enter the

einleyey of this railear from opposile direciions -
flanking .Solo and the portrait of Milo dans. Solo
deoesn't give either group a chance fto react to him.

' ' 8010 (addressing both
"~ sides) '
Gentliemen - I think you've bec..
hiding {from me,
(indignant now)

J have beon up and doun thesge-
aisles at least five times in
the last three minutes lcoking
for you. For some cemblance of
authority.

: GUARD ,
That's strange. We'lve tried to
overlook - no one, Mr. =-

The one guard has mdved next to Solo - hoth stand
before ihe portrait of Jans and the DOVE.

S0LO
Brickinan - that is my reservations
wvere made under the name of Bricke
nai. My travel bureaun hrs brought
countless tourists into your
country. Milo Jans himself -
_ (covering portrait)
ornice wrote a personal note of
appreciation for my contributions
to your country's commerce! And
at the moment -~ I am escorting no
legs than z2 dozen American students
and their teacher thru your land,
extolling its virtuves, bhuying its
products, appreciating its warm
and generous people. All that I
asked was that I be given a PRIVATE
COMPARTMENT, separated from those
one dozen juvenile delinquents!

Despife themselves, the guards smile, amused.

: . GUARD
If you will return to the =~
delinguents - Mr. Brickman -~ we'll
see what other accommodations we

can rind for you. The compartm@nt
number?
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Obviously Rolo. docsnti Lnow what tho number iS.,

8050 (o broken man)
I ~ ¥ don't ihink 1 coan...lace
them again. Not vight away. Let
me Hﬁit hcre please.

Solo trails off mu:bling scmething 1lke. ‘not now,
not right away,' hislips moving ounaleqsly - @ man

-in a mild qtatL'OL shocke.

CIVILIAN COMDUCTOR
NOo. ' _ \

Solo glances up quickly.

CIVILIAN COHDUCTOR
No ~ T have a betteor idea. There
is somcone who might be willing -
temporarily - to cghare his ccmpart-
ment with you. Come alongz.

Sole glances sidewise toward the dove - but there's
nothing he can do. He follows.

FULL SHOT -. TRAIN COMPANIONWAY

of the forward cer as the entourage » BSolo flanked
in front and behind by the guards and conductors
moves down the alsle.

' CIVILIAN CONDUCTOR
We always hold one compartment
for any last moment 'VIP'S, I
thiink you call them.

The guward stops before a compartment whose dark
shades are drawn. He knocks, a muffled voice is
heard - and the guard enters the compartment -
almost jmmegdiztely re-emerging. He blocks the door~
way as he does. '

CIVILIAN COIIDUCTOR
- ' This way, Mr. Briclkman.

And as the guard steps aside we and Solo can see, as
ever, SATINE -« calmly waiting for Solo.

. 1'; .!-1.6

147
CONT'D
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EEACTTON SOLO

"hesitating

: © SATINE
Don't be shy, Mre Brtcvmuao-

Salo locks to the attending conductors and guards -
now it -lg he who cammot call the biuff. Reluctantly.
he enbers the compartiuent. The conductor starts to
slide the compariment closed.

SOLD
Vhy don't youn leave it open =
1t's a little close in here.

The guard acguiesces - he and the entouragée leave
Solo and Satine sitting opposite each other, warily
watching even a flick of the other's fingertips.
Satine starts to reach into his pockel. Immediatel
Solo rises, his hands moving to potentially lethal-
positions,

5010
Now, now,.

SATINE (pointedly)
Belleve me ~ this fime it's for
my stomach.

~e

Solo won't move, hovering over Satine. Satine eyes
him, then takes his hand away from his pocket, 1ets
it fall limply in his lape.

SATINE
Oh, this will never do, I have
a proposal to make -~ do you
suppose we can discuss it in a
civilized and businesslike manner?

_ S0LO
Here?
SATINE
And you suggest?
SCLO

Lunch. In public.
Satine hesitates, then smiles breoadly,

_ SATINE (rising)
Fine.
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selo starts oub the cowpariment.

: g.[‘rT'jLJ) X
. The dining car's This waye. -
S0L0
WY -~ 1731 jolin you ina

MOMENTL e

Satine shakes his hezd, almost waggishly.

NEW ANGLE « TRAIN COMPANIOWUWAY
SATIER
From now on, whatever we do,
we do together..

Solo nods, moves out into the companionway with v

Satine following him. VIEW SHIFDS SLICHTIY as they -

rass CAMERA and we HOLD on the portrait.of MILO
JANS and the highly exposed silver DOVE that Solo
has Just tried to recover,

"INT. DININC CAR -~ DAY - INDHRT SATINE'S WRISTWATCH

with Satine winding 1t holding his hand over the
water pitcher,

SATING 'S VOICE
Now. Time is our problem.
Rather - your timing in coming
to this country.

MED, TWO SHOT (MOVING - PROCESS)

as Solo and Satine face each other across the clean

_ white cloth of the dining table. Satine looks up

apparently tc check his watch against the dining
car clocka.

SATINE
Before I go on I must ask if.
only for a while - for your trust.

P8

143
CONT!'D
(2)
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INGRRT BATING'S WRISTVATGL 7 147

Satince punctuating the word ‘trv ! bv pushing in the
knob that scts the hands -« and as he does it releases
a cateh by the knob. A small pill SHOOTS out, drops
into the water pitcher. '

TWO SHOT : : o 148

with folo lelting neither Satine nor us Imow if he's
seen the action, '
S50L0 ,
Aind after you have my 'trust!,
what do you intend to do with it?
Bury it? Drug it? Or drown it?

SATINE (as if in
ansver)
Well, let's see what's on the
" menu. Thank you,

For the menus have Jjust comu. The two men continue
their discussion as thoy stare at their respeciive
men.us 3

SATINE ' I
Have you tried their tovrnedo? -
It's very gocd,

SQLO -
A1l right - the tournedo, the
tourne dO ©

SATINE (smiling, ,

turning toward waiter) - 3
Garcon - two tournedo, with ber-

naise sauce, Bernaise sauce for you?

S0L0 :
By 21l means...bernaise sauce, ;

SATINE (with the same -
even tone used on the ‘ : ;
waiter) i

I have only two goals at the.
moment, Mr., Solo. First, seeing
. that you avoid capture and trizal
for a murder you didn't commite
ind, second, recovering the doves !
The first geal I think you share

(continued)
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SATIER (continned) . 148
with me -~ Lhoufh we muphL differ , CONT'D
as to how you avoid capture...vou (2)

sca, it's this way in,my COUNLLY e v
with the two of us..you..ands.me,

Satine has indicated his empty plate at the word
'ecountry.! He has placced the salt shaker on the
side of the plate towards Solo, 'you,' and the
pepper shaker on the edge of the platle nearest
hiwsell, 'me.! '

SATING
Though different, we do, under
nermal circumstances, complement .
one another...and. in our respective
ways help season and prescervce.

Satine has been pointing to his empty plate,

getting carried away with hils growing analogy. b
Satine catches Sclo's jaundiced eye, Solo looks
like a man who's afraid he's abcut o be sentenced
to a shaggy deg story., Satine is offended at

Bolo'fs silent reprimend.

SATINE (sharply)
~ the point being, that however
reculiarly, wc dc have common '
interests and s common - rather an
UNCOWmMON enemy .

Here Satine has picked up the mustard jar,:dangling
it over the salt and pepper, just above eye level,

. S0L0
Mustard?

Satine places the Jar in'the center of the plate, '
equidistant from and directly between the salt and -
PeEDper., ‘

'SATINE ' L
THRUSH. THRUSH murdered Milo Jans, i

The name THRUSH commands Solo's respoct and he! i
no longer amused or annoyed by Satine's narratlve ’ : :
methods. -Suddenly there is the BLARE of radio music, i
the banglng of cameras and a barrage of "Hi Mr, :
Brickman's" directed at Sclo as Miss Taub's students ' '
enter the dining car. Solo answers graciously,

calling Kirk and Russel by name But Satine looks

as if he's aaout to aump out the train windov,

| T Y
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_ : SOLO (genu1nely
. ' alarmad)
\13t 1s 1%

SATINE {staring as
3L at Satan)
Children, I never liked them
wvhen I was one of them, They
Trightened me then and they do
now, N

WITH MISS TAUB

who has just entered the dining room, refreshed-
and refreshing. VIEW SHIFTS and PANS as she scans
the tabhles now taken by her students, Kirk and
Russel spot her - Russel pointedly puts his foot
up on the empty chair at their table,

REACTION MISS TAUB

" The adolescent réjection stinging. She then spots

Solo and her face lights up - with something be-

tween anger and exhilaration, She starts toward

the two, then hesitates as she sees the intensity
of the conversation,

TIGHT TWO SOLO AND SATINE

with theilr food having arrived - nelther touching

. it, as they pour over the intelligence that Iis

thelir meal,

SATINE
At any rate - I couldn't prove
THRUSH'S guilt in open court,
and Iin any case couldn't risk
trying. 'But THRUSH - through
its agents - can mzke a convincing
case against UNCLE conspiracy with
the ascent of power of the present
premier - saying that UNCLE helped
him liguidate the beloved Jans, in
. order to control our country - which .
is of course wvhatl THRUSH itself is
trying to do., Such a public trial -
could discredit the present premier
and UNCLE - and leave me poweriass
‘to do anything about it.

P51
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CONT®'D
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Si‘ :1-:0 o
Bt why would THRUSH - 1T Lley
vonted %ueh a trial - kill the
other URCLE ﬂgent“

SLTIRE
THRUSBH didnfte. I did.

Solo pdlﬁq, nods - Satine's inconsistency is begin-
ning to look frighteningly logical. o

MISS TAUB'S VOICE
Mr. Brickman!

Aind sha's at the'tableq She ealled his name a little
too loudly and she clearly hopes others won't notice.
Solo Jeaps to hils feet,

S0LO
Why Miss -

MISS TAUB
Taub. .

S0LO .
Tee¥E€S8..1itTs Jjust that I was
“shocled to be reminded I have
~85 attractive a fravelling
companlono :

The compliment straightens Miss Taub's posture, as if
some invisible doctor were about to take her height.

It is the reaction of someone not used to compllments
and not believing in them.

MISS TAUB
I'm sorry you have to be
“treminded? at all..That is,
I do wish you would have told
me where you were. TheTe was
.~ some trouble with the conductor
: :‘f..aanywayg it¥s all Pighteun

She's clearly waiting to be introduced = or to be

asked to sit down. Satline gives Solec a firm shake
of the head. . :

S0L0 (feeling for her
discomfort)
= please_301n_usu

MISS TAUB
If you'tre sure T wouldn't be
interrupting?.

B . T o T
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. S010 (sealing hat) | ' 1R
o ‘ . Not at all. Yo wexe just talklng GOITD
:fgga ‘ about ~ muctard. , (3)

QUICK DISSOLYE
ON MUSLTARD 1035 = -~

' ) . pey
THREE SHOT , ' . L1522

as Miss Taub ieg welil into her mesl, silently watche
ing the lwo men who « plales full, have ringed all
ihe condiments, vinegar and oil, sugar .and cream,
musterd, etec. « around Satine's plate. Dumbfounded
she walches their = to her - quietly insanc con-

- . vergation.
SATTHNE -
- the last time I tried salt
it only made it worzes. So why ¢

should I try it again?

_ SOL.O
Vell, that brings us back to
the butter.

SATINE
I don't see why it should.

)

Miss Taub doesn't either, obviously.

SATINE '
Waits Do you mezan the butter
or the gali-in-the-butter?

8010 (angrily)
Now you'ire being evasive..

SATINE
Before you get too upset, .
remember there!s something new, -
that can be added.

‘Satine reaches over and takes the jar of tiny packets
that sit directly in frent of Miss Taube

. . SATINE (pointedly)
. N = saccharing. )

At this point Miss Taub rearhes over for the water
pitcher. Solo instantly turneg, knocls it out of her

hgﬂ\ _ ' hand, spiiling the druzged walter on Satine's tournedo

N and his trousers. For good measure ne overturns hig
B : , own untouched water glass, pointedly.
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[

SOT0 (iu M:vw ”aub)
I‘m Lerpihly corry,

SATIHE (Lo Solo)
CExeuse ng, :
" (& threat) : \

Nowe

Solo hesitates. them leaves Miss Tavb alone with
a vot table cloth and akandoned plabes. Ohe ™ .
doesn't know what vo do, sensss eyes are on her,

. She trns toward Rusoeil who has hisg walkle talkie

on the table. | \

MIES lPUB
Rusgsel = 1 $oid you that those
vere {orbidéen, Hos you give it
to me at cneal : :

Mizgs Taub risss and wmoves over Lo Russel. HRussel

hesitates = then sees hc'u 110 1o mood to be int1n1=

dated. 5
RUSSEL
Now?
Mi88 TAUB (taking it)
Nowe
T RUSGEL T
i But it¥s not tu”ned off =
: MISS TAUB
T don't care what it is or isn't
at this psinuo Youra too, Kirk.
KIRK -
I don't have it.
MISS TAUD
‘Well, where is 137
e KIRK

I don't ¥now. I%11 have to look.

: MISS TAUB
Go looke

KIRK {a little loud)
My luncghi2i bs ¢old., Do you want
ny lunzh o be cold?

She reddens, turus sway.

152
COnL'D
(2)
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|

MISS TAUS. . 152
Very vell. lwmediatodly ofior CONT'D
-lunch then. _ (3)

. 153=154% oUT
CLOSE RUSSEL AND KIBK . ~ - 155

" RUSSEL (quietly)
Where is it? ‘

KIRIL _
- Hidden in the washroom - \
- (smirkinz) ' )
- and I left mivs on too.-

INT . ‘TRA1N COMPANIONWAY {HOVING) oo 156

"with Solo and Satihe thJnd him. Just ag they

pass the porirait of Jaus with the Dove still
outlandishly pinned to it. Socle keeps moving,

. stops in front of the train rest room. - He opens
., the door, steps in. Satine holds the doow.

Hot Wwithout me.

SCT.0
Oh, come now,

And he starts to SLAM the door in Satine's face
who barrels thru, hits the door, and the two are
slashing at each other in the tiny cubicle, banging

., about the walls - bringing spare cakes of soap,

tissue paper on their hmadoa eteo.

REACTION MISS TAUB - | 157 - .

as the walkle talkie by her gide has begun to make
sorme very peculiar NOISES = scme hybrid between
thunder and static, She tries to turn it off, but
the NOISE only seems %o grow LOUDER. She lookq
around nervously as if she vere somehow responsible .
for the noise.

INT. CUBICLE _ 158

Sclo and Saztine face one anothar hreathing heavily,
eveing each other carefully.
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| fﬂ§1 L . SATTHE (hoaprsely) : .
' ’ That water wne net meant to kill.
I vapi“ wanted to scarch Tor the
Qova .
N ; IJO.JJ
T give you nothing und 11 you Jru
me Whow Just what it is I'm glving.
. }’Lﬂlt
Ssting hiesitates - eyeg Solo {for a loung time. Then
he acquiescose :
SOLO AWD SATINE ' 159165
| SATINE P

That dolicate dove - the Jans

Peace Prize - has the names of

countless THRUSH agents engraved

on its wings - as well as their

order of battle in every key city
e . of this country in case of revolt.
\‘("‘ o . A1) ~ pesinstakingly, microscopically

‘ : - engraved., : C

3010
Jans éid this?

SATINE
- AL my Tetquest - thelr strength is
- -gueh that we feared we would neoed
_ URCIE'S help. THRUSH knew informa-
‘ _ : tion was to be passed to UNCLE -
' B gut thoy didn't Lnow how much - or
Ol s

t
‘

3

A (DURING this, INTERCUT REACTION SHOTS of Miss Taud -
first ahsorhinﬁ the knowledge about the dove, then,
glternsting bhetween confusion and fascination and
cmbarrassnent as she tries to make sense of ths
~dialog.)

. S0LO
- ‘ If you wanted URCLE to have the

intormation then, why don't you
vant us to have it now?




& 100k

: SAITHE (exvlodiug)
Dontt you think 1t odd that two
agcyhs from an orpanination Llike
vours chould have fhieif cover blown
.80 coimpletely, so gulckly? That
uvas herdly py doing. The ULCLE
zong covering this asreca is infil-.
trated with a THRUSH agent. If
that agent should relay back to
THRUSH what we know ahowt them -
ve would lose whatv little adva.dbage
we have and they could crush W oee
Or shonld they stumble acrogs .he
dove. now = the resvlt would be
the same. The dove must be
.Gestroved.

S0T.0
And you want from me - both the
dovae, gnd my life.

SATINE
No « I will guarantece you passage
to the vorder ~ to-a point. - If
“captures looks imminent - I will
have to k111 you. Even UNCLE
w?uld realize the nece gity of
that.

REACTION MISS TAUB

REACTION SCLO

looking to Satine now « really ftaking in vhat
the sitvation means., Clearly he pelieves Satine.
He nods slowlys '

P.Y5A

r"(\ 165
CONT'D
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car,

SCLO
Your positicn isu't much more
pleasant than mine, ik i1?

. SATINE
It is never pleasan®t to kill one's
Triends to save them from cne's
¢ enemics, DBut -
{indicating Solo) ‘
in our business unpleasaniries often
gcceur. Do you agree? '

Satine mcans to the proposition. Sclo t:kes some
time - with Miss Taub hanging breathless onto the
valkie-talkie Irom her vantage point in the dining

S0LO
Yes - and no, If I can make 1t
‘back with the dove - and if I can
uncover the THRUSH agent - UNCLE
could be of ccnsiderable heolp to
yOu. '

SATINE (grudgingly)
«..but it's toe great a gamble,
One of your men gambled at the
tomb -~ and he opsned more than one
grave, I can't risk it.

. 80LO :
I'm afraid - I have to. 1If only for
that THRUSH agent at -UNCIE - as you
say, we do have common enemies,

. S50lo and Satine glare at one another in the tiny

bathroom: war 1s to be resuned.

MISS TAUB'S REACTION

having listened, now rising shakily from the dining
table. '

FADE OUT:

END ACT THREE

P.57
167
CONT'D
(2)
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. ACYT FOUR

FADEL 1R o . o -

INT. DINING CAR ~ SOLO AND SATINE = EVE 169

have just finished thelr evening meal. Neither

plat 1s touched. The Walter comes. ' |
WAITER (surpriscd) L

Is that all you geutlnmcn can eaF°

Both ]OOK £o the Waiter, then to one another -~ and
nod sclemnly. The La*tcx leaves.

8010 :
ke]l, afLev that meal, how do you
suppose we'll slcep tonlﬂhtf, '

CUT TO!

EXT. TRAIN COMPANIONWAY - , 170

_dark,'all compartment lights out and occupants

sleeping. All bubl one from which a lone bright
light casts its beam.

INT. COMPARTMENT - SOLO AND SATINE | 171

sitting directly opposite each other - both inert
vut wide-eyed, staring fiercely at one ancther -
awaiting the other's qughte 't move, both being
rocked gently by the ftrain.

DISSOLVE TO:

EXT. COMPANIONWAY - PORTRAIT MILO JANS 172

with the dove still pinned onto the breast, un-
plucked. Satine and Solo pdss by it - within 1nches,
move out of SHOT. :

INT. DINING CAR - DAY : 173

with a blearier Solo and Satine once ‘more having
finished their meal - with full plates before them.
Again the Waiter comes, checks the fast-becoming-
routine of the untouched plates. They nod - he
picks up the.plates.




38~1Om6%".'

VATORR R
And now - gessert.  Or wonld that
bz too filling on top of all this?

beain the Walter leaves. Both are beginning tb‘
look gdunL. : .

- SO0LO

From now on, separate tables?
SATINE ‘ o \
SepdTLte tables. \
REACTION - MISS TAUB
watching the two men,

DISSOLVE :

COMPANIONWAY < PORTRAIT MILO JANS

" with the silver dove, rocking gently on ils expose
.nest. Again Satine and Soclo pass by.

DISSOLVE:

WIDE ANGLE - TWO SHOT -~ DINING CAR
with Satine and Solo now staring across to each

other from adjacent tables, watching the other with
every bite they take, finishing their meal.

DOWN ANGLE - SOLO

using his steak knife to cut a tiny slit aleng the
seat of his chair, still staring at Satine.

DOWN ANGLE - SATINE

holding his open plll box below hls chair using
a m;rroz on the inside Lo watch this clandestine
actiV¢Ly; still staring at bO'Oq

173
CONT *1.

(2)

174

175'

176

177

178
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.......

DOV ANCTN - ROLA

Yaking 2 biny needle fraa his coaty as casually as

‘possible.

_ JNBERT - NEEDLE

ita pojnb obvicusly tipped vlth aomethiuﬁ.

DOVWH ALGLE - SO0LO

placing the needle in the slit cusghion, clesing the
barely visible slit. He then riscs, epparently
salisfied with his meal.

8CLC (to Satine) .

w911, shall we? - o

REACT ION SATINE

SATINE (smiling)
CT course.

They rise together as hluS Taub erters-the dlnlng

TOOm.

MISS TAUB :
Ch, Mr. Brickman. Have you a '
moment ?

" Solo walks over to her and Satine rises, his eyes

on them as they talk and drift toward the exit.
Satine has moved to Solo's chair, quickly runs his
hand along it .. feels the sllt smiles. He reaches
in - grimaces at the needl prlck withdraws the
needle, He snifls the p01nt just oncey neds, just
once: he's been had, He starts out after Miss Taub
and Solo.. '

INT . LOUNGE CAR - DAY -

as all three enter, Satine just behind them. As
Satine reaches the lounge car he stagaers, 3lips
to a chair and SWBS, apparently out. ©Solo turns

around, Surprige

189

181

182 .

183
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L8010 : 183

That was quicker than ki thoabn o ' . CONT'D
' (2)

He leans over Satine, 1ho promptly surn1nhtc 15 up

and 1ets Solo have the néedlc ripht in thb chin,

qATIhL (softly)
Touchs,

Solo’ just nods.

SOTO
Oh, Migs Taub . will you excuse
me a moment? '

MIisS TAUB
Certainly.

SATINE (gelting : A
drovsy) : ok
I may need some help getting up.

Solo laughs - at ieast Bolo has a head start. 8olo -

turns and moves to the door, where he too staggers,
dizzy. He looks back to Satine, who now laughs,

MISS TAUB (to Solo)
- Are you al; right? :

S0LO
.Oﬁ course,

CUT TO:

" TRUCKING SHOT . COMPANIONWAY | 164

with Solo and Satine and Miss Taub, shoulder to
shoulder to shoulder. Miss Taub is ostensibly
helping Sclo help Satine negotiate the lasgt few
yarés to their compartment, but both men are leaning
desperately on her,

SOLO
Yes, Miss Taub, now and then he
starts a little early in the day... .
good morning, Russel...

Russel squseeres by the three of them, with a cold
appraising cys which adds embarrassment to insult : ;
to injury. Thsy nmake it to the compartment aoor9

and with whuat collective strength and consclousness

they have, pull it open.
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1“1.!0((‘(.'41‘ 'Jt.l’u-.-.) ' 18)'!"

(awnying) CONT D

Ceootho he tries not Yo show itee. (2)

Sotine on thils cuce passes out of FRATD aud onto the
conpartient Lloor. - :

REACTION MISS TAUB . . 18L

She looks from the prostrate Satine baék to Solo -
only to sec him drop from FRAME, Once again two nore
men in her life have lelt hex, T i
DISSOLVIE:
INT, LOUHRGE CAR MOVING (PROCTSS) - 185

Vith Sclo and Satine, bOuh chegstened, seated opposite

© each other - watching every flick of the other's hands.
- Enter Miss Taub, striding stralght up to Solo, who tries

to watch her and Satine ai the same time,

HMISE-TAUB
~ Mr. Brickman - do you suppose I
' could gpeak with vou for uﬂathp“

moment? Alone, ' .
] .
_ SATINE
ND. - o . ‘
SOLO

Yes, I'l1l be right there,

MISS TAUB .
Very well,

And she drifts over to the other side of the lounge car.

SOLO
‘That was unnecessarily rude,

SATINE
And 1f I was polite, I might
involve her and end up having
to liquidate a glddy young
spinster which would be more
unnecessary - and ruder still.




L]

© §-3.0-6h

Jolo nidiog he balieves Bating merns ite A
couple of the frain's pc:*“n“wf gu&r?“ drift into
the lounge care Both men toke them ine
1_"0..1'- i .
Do 3ou want her to crealte a scene?
Yhat 1 she starts complaining about
the lack of attention?

Solo riscs. S ‘ |

SATINRE
It11 be watunluu.

P.G2A

185
CONT'D
(2)



TWO SHUY 0 HISH TAUD ARD S0LO

YN as he moves duto SHOM. Miss Teub is looking quite -

.severeas

S0LO
Now, what can I do for you?

MISS TAUB
I have a confession to make, lr.
Brichman. I know you're not
¥r. bBrickman.

Solo vas unprepared for this. He glances uneasily
over toward the ecagle—eyed Satine. Clearly he's
going to try to joke her oul of what he will try
to convince her is a delusion.

5010 (all
insouciance) _
I see. Well, then. If I'm not
¥r. Briclumen, who am I?

MISS TAUB (simply)
You're a spy.

W _ - Solo pales considerably, but manages to smile.

MISS TAUB
T don't know who for, bul you are a
spy. Did you kill Mr. Brickman?

Solo is watching Satine's reactions {o everything,
~paying much more attention to him than her.

SOLO (flustered)
No, no, I don't know what killed

1 . : . hime
! ' ' MISS TAUB
" He is dead then?
. | S0LO
: Of course not! I mean I don't
Know, )
' MISS TAUB
o - Well if he's not dead, where is he?
. SOLO (trying for
‘ , "~ eontrol)
g’\ ) Now, Miss Taub, this is just silly.

= | What has given you the idea that -
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MIss TAUS .. ; " 186

The vallkie. { EH B AT ' ' CONT )3
(2)

SOLO (stopped)
The walkie- Ldlhi@'

Just at the momont Ru”>ol and Kirk. and a couple.
of the other students amble into the lounge. Kirk -
valkie~talkie. They register on Soloe ,

o

CLOSE SATINE ' \ 187

as the students mill around him, eye him curiously,
some of them moving outo other parts of the care.
Russel and Kirk remain behirnd. -

KIRK (45 Satine)
"Hi. You're with Mr. Brickman
too; huh?.

Satine hesitatesy nods. One should be able to de-
tect just the suggestion of a crmcree RBussel sits
his helty bulk on the arm of atwne s- chair, almost
spilling into Satine'!s lap. He swiltches on his

~translstpro It blares,

RUSSEL
And, where's he taking you~?

Satine BOLTS up out of his chéir, leaving the two
young men astonished., -

SOLO AND MISS TAUB ' , ' 188

who has been explalining to Solo exactly how much
she knows, which judging from Solo's reaction, is
considerable,

S0LO (not happy :
abcut it) : f
You retain things very well; very
systematically. .

‘KIS8 TAUB (a touch
of rue)
A lifetime of lesson plans...And -
I know precisely what you mean by
-the 'dove',. I've seen it.

This really shakes Solo.

'SOLO
Where?
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BTAS TAUL. ' 188

s b i

a Thd n¢ght v was talien. I was CONT D
Y there, ' (2)
- | . .
SOLO
You? Doing what?
. ' M1SS TAUB
Teaching. ? S -
: 5010 -
Teaching - therg?
. MISS TAUB .
in a peripatetic. sort of way, yesa
You knowq"Lurﬁpo‘v Just one big
muiseum?! and I walk thru 4t - MuS 0o,
mausoleum - guidebook in one hand
and students out of hand.
SOLO , ’
You make it sound pretty grimo
MISS TAUB
Oh¥ no, I like teaching, really.
It's just that now and then, you're
C . reminded - the explosion that night
(0 o did it for me - I spend so much tine

in other people's past, I may end up
not having a past of my own.

(smiles)
I mean, face it., Who's going to want
tc blow cpern my grave?

Solo i1s affected, and for a moment the dove seens to
have flown from his concern., Then, Satine breaks in. -
Miss Taub Jjumps visiblys

| o SATINE
- - Come with me at once,
oo SOLO
. - Why?
SATIHNE

They won't leave me alone.

) Satine indicates the children, who are milling arounda
~ Solo smileso

S0LO
Why not?

SATINE (gnashing

- his teeth)
They think I'm 'interesting's.

e rmeaman S - N o N 5 St e N - s = - m e
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SOLO _ _
Ind so you are. I wouldn't deny
that Jor o moment, '

- SATINE
There are some assaulis upon my
sensiblilities I camnot stand.

S01.0
Then -~ leave.

Satine looks at Solo for a leng, long t me, He
looks at the guards. He Jooks at the ¢ ildren,
their transistors BLARIKG, :

SATMINE
(¥ -Pj..ease?o vae

Solo - with almost glee - shakes his head,

SATINE (hissing it i
out)
Mr. Solo, I have misjudged youe
You are not a gentlemane.

And with that he turns on his heel, walks to the

. far corner of the room. glaring back every inch

of the way. 7This causes hinm to bunp into Irving -
it's hard to Lell whnich of the tvo is frightened
mOTEO

SOLO AND MISS TAUB S |

tﬁrning their smiles from Satine back to each
other.

MISS TAUB
(indicating Satine)
He doesn't seem that diffjcult
to handle,

. 80LO
Maybe not. But I can't do it.

Miss Taub starts to say something, stops, starts
againe.

- MISS TAUB
Would youeoolikeee.help?

SOLO

Why? 1 ﬁean why should you
offer? ‘

85 Ol
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P. 66
188

CONT )
(3)

189




_ COMIES TAUR -
L' Tamiliar wvith the political
climate in this covntry, I heard -
overheard - whet yvou had to sayy
and 1 think youfre right. That
simple.

, (un°c‘ -
No, it's not that simple. But I
do think you're right, for what

that's worthe.

' 8010 (touched)
You are a qualifier.

MISS TAUB
Jt's an occupational hazard,

q O.LIO .
Yes, I'm famillar with those. And
no, ©Stay awvay, If he belleves
youtre dlrbctly involved, he'll be
very unpleasant. And, iL not for
yourself, you have your students
to 1ook after,

MISS TAUB
Indirectly, then?

S010
#do - I just have to zet away from
him for sbout two minutes,

MISS TAUB _
May 1 ask why? 5

S0L0

1 left something hanging - in the

air, really.

S0L.O
There is something you can do -
and just by sticking to your
profession.,

ge5le

The students are around Satine again and he's endur-
ing them with all the forbearance of a treed. ¢ato
Solo turns back to Miss Taub, with the suggestion
of a sadistic smile, :

DISSOLVE:

P, 67

1.89
CONT'D

(2
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INT, DUIING CAR ~ DAY . | . 190

with, again - both men sested for a meal they will
not fouch. This time how”“l9 it is not out of
caution on Satine’s pﬂIL, but despair. ALt an adja-
cent table dis Miss Taub, and, surprisingly she has
her entire flock gathered around her.
Sht!:["j B

(ebruptly)
You win. I guerqnic“ vou safe
passage across the border for
the dove,

SO0
Making me a present of what T've
already got? Ve're nearly therea

‘ SATINE
Don't forget - this train is liable
to search at any time.

SOI0 ;
e~ And what will you do - turn me ;
in? %

EXT. TRAIN STATION . . 191

with the BORDER and CUSTOMS clearly marked at one
end. But we are looking down the tracks; toward

-the approaching train - along with a veritable com-

pany of soldiers that line the tracks, the plat-
form, holding,.a horrendous arsenal - including
machine guns that are mounted along the tracks to
fire down exit lanes from the railway cars. One
of the soldjers looks overhead,

TO HELICOPTER (STOCK) 192

hovering.

. ,'.':v Yo ‘ . ) P . - -‘ 193 OUTII
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with Niss Taud who has beon spneaking sottly to her

students.

MIsS TAUB

And so Mr. Brickman's econpanion
may coom odd -~ oven uwnfriendly
to you. DBut consider whati he's
‘suflfered. - His countries' leading
poetl - condomned to exile and
prjxat1ox his books vanned, - a
marn so fTiEhIEH“u he's afraid of
the. sound of his own sonnftuaoe'
tro"bllng, at hiq return to the

and of the 13iviliZecns

SATINJ: AND SCLO

SATINE
I feel a little squeam1°h about
this -~ but either you give up the
dove - or Miss Taub glvoa up her
" life. :

Solo doesn't like this onz bit. Both glance over

‘towards her and as they do, one dozen wide-eyed

faces turr wvack, vazing on Satine, Satine's face
grows slack,

_ SAT TN
What are they staring at?

SOLO
) Maybn they heard you.

WITH MISS TAUB AND CHILDREN

KIRK
Do you suppose - 1if we asked him
about it, he might tell us? Even
Tecite one of his poems?

MISS TAUB .
& man like that can only be deeply
affected,.,by the interest of youth,

P.69
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195
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1‘ LUJ o GHOT . : . ’ . 197
(~ as, almost in wnison the dozen odd teenagers RISK

and move toward Satinc.. Satine really doesn't know
what to do. - ' :

POV SATINE ;l 198
with THEM, crcatures with sneakers and piéples a.ud
cameras - coming towards him, subrounding him.
REACTTON SATINE ' ' 199
He's truly pavalyzed - inncrvated, '
NEW ANGLE . _ ' 200
~ with Satine surrounded, In a flash Solo 4s on his’
- Teet and out of the dining carle
- . KIIK
™ . - Wny...dontt you tell us abouL ' :

it? .
"Satine reacts Tike a man under intense interTOgatlon,
and’ ready to break. :

SATINE (begging)

What? What is it you want to

know? ’
MOVING WITH SOLO ' 201 .
as he DASHES down the long companionway, feverishly
heading toward the porirait of JANS., He slams open
the door of one compartment, is thru the ramp, and
opens the adjacent door. He stops.

- POV SOLO - S 202

Dovn the companionway, there before him - the por-
trait of Jans. HMHoving WITH HIM we approach the
™ poster. Solo's hand reaches up to grad the dove.




~

8106

Jhihhj DOVE

E‘-"l.'-.‘l iLS paper,

REACTION SOLO

"his heart SLnkJng..

BACK WITH SATINE

cornered. He suddenly staris ~ 1%t lools as if ho's
-remenbered that he's forgotten Scolo. But then his
head begins to bob-up and down as if he were watch- .
ing 3 VbrLlCdl plng~pong game.

IRVING :
You don't reumember gny of your pcelry?

TO RUSSEL AND KIRK

. RBussel has raised his polaroid camera, and it too

bobs up and down, trying %o fecus on his would-be
subject. '

KIRK
What're you. d01ng?

RUSSEL (still bobblng)
You realize how much a shot of him
would be worth? Famous poet Just
returned flom exile? -

POV SATINE

as he and we see that Irving, only a few tantalizing
feet away holds the dove, dangles it from the zipper
of his windbreaker - zipping his jacket up and down,
up and down.

SATINE
Where - where did you get that? .

IRVING
On that poster of Milo Jans in the
aigle, the one with the dove?
Somebody stuck it there.

RUSSEL'S VOICE
I bet I get this published.

Y
203

205

20551

206.
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. On the word "published," Sutine, with the dove dan- 206
gling frow Irvirng's sipper just by Satine's esrlobe CONT'D
vhirls to face the cunera, _ : . (2)
INSERT CAMERA B s 206X1

tha lehs looming 1lilke a gunharrcl, Russelfs chubby
index finger pulling the trigger. A4s- it CLICKS:

SATINE : : " ' ' - 206X%2
hits the camera, knocking it up over his shoulder.

| SATINE
No! '

 RUSSEL . - | 206X3

RUSSEL (disgusted)
He rulned it! .

‘GROUP REAGTION SHOT FAVORINC SOLO _ 207

who has entered the room in time to take this
exchange in. He quickly moves to Russel.

SOLO
Did he?

Before anyone has time to move or reflect further,
the train SGREECHES to a halt.

EXT. TRAIN PLATFORM o 208

with the Colonel - having alighted from his heli-
copter some distance from the main body of soldiers.
He uses a portable P.A. system.

COLONEL (P.A.)
ALY PASSENGERS WILL DISEMBARK
IMMEDIATELY. I REPEAT, ALL PASSEil-
GERS WILL DISEMBARK THLEDIATELY .
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with wmueh flurrying, theough Solo s strangely calm
as he f{inishes peeling the pnoto off the plate of
the polaroeid eamera, snapping it closed., Satine
turns away from the compartment window, '

SATINE ;
“That idiotic Colonel is the one .
man wvho can identify me. a

The students look questioningly. \

_ SOLO (to Miss Taub)
Better get themn off right away.

As she starts to do so - Satine snatches the dove
from Irving's jacket, and-in a trice he and Sclo
have each grabbed a wing.

:TIGHT TWO - SATINE and SOLO

-;hanging onto their respective wings,

S010
_Make a wish., Truce?

SATINE
Truce. ‘

They release each other and the dove drops between
them. Miss Taub is the only one remaining in the
room besides them,

| 8-10-64
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INT. ENGINE CAB FLOOR : 212

SATTHN (disconsolate) 210

I don'l konow whio Lo kill first - - CONTD
you, the Colonel, or myself. a - (2)
- S0T0 .

They'll be boarding any moment -

SATINE (glancing out
window) ‘
= bul from which end? We'd need a
tank tc get thru all that army....

: S0LO
A tank?...Miss Taub do you still
have those walkie-{alkiesVeaes

Miss_Taub looks shocked, then nods slowly.

. 50L0
A tanke...

CUT TO:

FULL SHOT TRAIN ENGINE | - | 211 -

black, silent. From the engine we HEAR the soft’
vwhispered VOICE of Miss Taub.

MISS TAUB'S VOICE
The Colonel is in the Yead. They're
at the third compartment - fourth
car.lO.

with Solo and Satine lying low on the iron deck.
Sole's hands work the gears, -easing off the brake
as quietly as possible - trying to avoid being
either seen or heard. Between them is one of the
walkie~talkie's, from which Miss Taub's VOICE is
emanating; the silver dove is ccnsplcuously hung

on the antenna - again between the two men., Satine
is trying to ease away the coupling link.

ON MISS TAUB o 213

standing with all tne.trains.disembarked passengers,
surrounded by them, watching with them the quiet
activities on the train - but, uniike them, comment-

ing on those activitles: she has the antenna cradled
in a sweater... v




i . .
'1 ' N . , 1HIGE TAUR {(very
. softly) o
' ' » « o thev're entering the last car
) A o : nowu?. _ '

WITH SOLO ARD SATINE
SATINE

~ hurry!

- 8010 (easing broke)
Itve almost got it. .

SATINE
Almost isn't enough - NOW.

In hig frustration Solo PULLS on the line to the
train whistle,

REACTION MISS TAUB

as Lwo VERY LOUD WHISTLES seem to emanate from her

breast. No one is more shociked than she is.

AN

ON COLONEL AND SEARCH PARTY

reacting, rushing down the last companionway to the

engine. }

" NEW ANGLE - ENGINE CAB - INT.

before the Colonel and several of the searchers

. one where Satine tries to keep the searchers off
Solo who tries to keep the engine going.

MOVING SHOT - EXT. ENGINE

- NEARING the border, approaching a gulley on its
left flank. )

" with Satine and Solo getting underway, not, however,

make 1t onto the departing engine. The Colonel of
course recognizes Satine, and a wild melée ensues -

P, 7k
213
COHT 'D
(2

213X1
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REACTION SATINE ’ o 217X1

to the geopraphy. He Wicks the dove and the walkiee

“talkie off the engine, and follovs it, taking with

hinm the Colonel and the oune remalning =searcher.
Solo can only wabtch - appqrehily help]e -4
Satine and his antagonists-roll cul of sight.'

V.

FULL SHOT - ENGINE - ' C | 'o2a7xe

CRASHING the baryicade at the border, tossing up
lurnber, and abandened machiine guns. '

(3

218 our
INT. CAB - SOLO ’ ) 219

pulling himself off the instruments, barely manag- -
ing to rise amidst the settling dust and sllence.
Then there are several SHOTS from ihe other slde of
the border, and once agailn, SILENCE. Solo looks
back in anticjpaticn and alarm, but can see nothing.

DISSOLVE TO:

BORDER ' L 220

later, with Soleo looking glum indeed. On the far

side Miss Taub and her students are about to be de-

tained by the Colonel < apparently Satine did not

survive his ordeal. "However, the Colonel turns :
towvard Scoio and CAMERA and we see, as ever, the 1

- face of SATINE, whose waving of Miss Taub through '

final customs has a suggestlon of the triumphant
about 1t, extending, 1t would seem, across the border
"1ine, to vwhere Solo stands. , -

. - 3
- - T

REACTION - S0LO 221

and*® thnipolaroid photoﬁthat Russel hadﬁtaheﬁ Truﬁ[u
.- Batine'ls “face*1s’ OUT OR SHOT * butinextito” oneghang-iuw
i ingjear’ Lobe™is} aﬁbeautigyL«STILL of¢t S

j@iing%from Irving&swzipper“ Tihi BT RS

SRl ;&F&
¥ " 4




._.._..
e

ARy

AT
b
T

¥

= : %{ . B B G
now looking 1ike - afgigantic condcr;“itsfwiﬁgs sD rqa
4. aCPOSS the*TﬁLEVISION SCREEN: at“UNCLE,«blownﬁup ﬁiw
mahy times 'V And on the wings*are a networkﬁof dots
aﬁﬁ»dashesit seoned be merelﬁ?

x 2 e

wGrk design

KA
- n-

’3“."‘1"ﬂ

"g“ o j:?.w
T sox,o,gm

7*’0ne thing aboutﬁtnis photo
-me, though. st Ty At

P, S

Lo gu R

e

“
el

"; aszwaverly points to the 1ower right hand .cOTner. of
- the- photo - and magnified this many¥times, Satine's?
‘m-ear indeedflooksulike a3, huge shellm; Solo smiles.**;.
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waverly knows something he's’ not telllngﬁ;
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