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" 'The Man From .- SN
L U N.GiL.E, TaenE

The Stamp Affair - L
Prod, #7416 |

]

PROTOGUE

FADE e e - S
INT, COFFIN ROOM - FULL SHOT - NIGHT o A;

LiItis lit for eeria., One coffin’ 13 uprlght (if -
. .possible) . if not, then it can lie down) -We can -
see -the silhouetted figure of Solo-in the coffln‘-;“f
_.through the.plexiglass top. . Our.GIRL walks:into - :
- SHOT and starts to walk past ‘the coffin, ~Solo TAPS -
< on the glass. - The girl hESltaEES"IODklng around
 for the source of.the sound.” "~ Solo:TAPS again, -The:
~- girl spots him and crosses to-open:the plexiglass.
top. . Solo steps out He takes,a few deep.breaths

PP

REI P SOLO (to g1r1 ‘j_ 'ﬂ’ff_:u=-
TN Thanks. : T AT
- - (taps COfflﬂ) o : e T
This one seems to Fit, I 11 tak C O
« 1t Have "Napoleon Solo" inscribed upon 1t LT
s o > {she moves off to make . L ' ORI
o u-some notations in an order .-~
. ﬁ?,’1:_1,;35mgbook : Solo dlscoverSqufw- . ‘
e -'-., B Camera. ) . e bt EREEN o e LA
R J&gﬁ£beé~ﬂven1ng AR ”;; T

(lndlcates coffin) . "

: ‘I thought 1'd make my selectlon now -

_‘f;j~;r; since I might have an abrupt need™ ¥ .

o for one, My line of work, you know e

=~ {a beat) L .

ST -@hfwyeﬁ-éeﬁ~£:know?g I'm. an agent 2

s - . for UNCLE, My organization-is 1n—wsﬂ
volved with all-sorts of evil all”
over the world. Sometimes we en-*..
counter an outfit named Thrush..,‘““
they rate number one -on our - evil : PR
outfits" list., I'm going to meet * U
one of their more attractive members ’ —

tonight. Along with some other free- : e
‘ ‘lance evil types.. - Some history is.. .- RS
- E ;involved in this escapade. So, T o - ;
" . . think TI'1l take along a couple "of - LT IR

college_students Are you ready?

" FADE OUT:
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FADE IN:
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The Man From
UONCC'LIE‘

The Stamp Affair

Prod., #7416

ACT ONE

"Queen's Gambit Accepted"

- STREAM-SIDE - BRIDGE - DAY

J—
T T

Itt's early morning in a pleasant, wooded area, some-
‘where in New York State. In F.G., a stream meanders
‘peacefully among the trees. Its banks are rather
steep, and a small bridge traverses it,,..the bridge
serving a narrow, country road. A small, nondescript
pickup truck appears on the road, moving toward the
bridge. When 1t reaches the bridge, it pulls off the

road and stops.

AMADEUS

CLOSER ANGLE IN PICKUP

A small, bald, clean-shaven elderly'man is the driver

of the pickup. He nervously scans the landscape in all
:directions, o

I

i?OV - SCWNE THRU WIVDSHIELD - PANWIWG SHOT : 3

Through the windshﬂeld of the pilckup, we sée that the
-areg 1s complebely devoid of people., 1In fact, a few

qucks, swimming peacefully in the watef near the bridge
are the only signs of life.

HANGLE oN AMADEUS - | ' 1

~Satisfied, he- puts the truek in reverse, and backs off
“fhe road, to the edge of the bank z2bove the stream, He

sets the brake but 1eaves the motor running and clambers
“stlffly oub.




13

L

7-15-64 . P.2

5% CLOSER - AMADEUS o 5

g Amain he glances anxiously aboub,- Despite the old

clothing he has worn fov this task, he seems notably
out of place here, He looks a good bit like a college

professor, which, among other things, he is.

WIDER - THE SCENE - | 6

28 he goes to the back of the truck and drops the tallﬂ
gate.

ANGLE IN BED” OF PICKUP ‘ : i 7

Its load, partially obscured by an old’ ecanvas thrown
over it, dis a large metal drum, of the kind used to
Shlp 0il or chemicals, WIDEN ANGLE SLIGHITLY as the old
man (Professor Amadeus) crawls up into the bed of the
plckup and begins to half-drag, half-roll the drum to
the edge-of the truck bed. It's a struggle -- the drum
must outwelgh him by several pounds, Bubt finally he
succeeds in getting it to the edge of the truck bed,

shaking hand across his sweating brow. 'Then, he reacts.
in sudden fear to an 0.3. SOUND -- the high, excited
oices of a group of boys at play. He looks toward:

Gt

Ebur or five BOYS, ages twelve t0 fourteen, appear on
%he bridge, emerglng from the woods. All are armed

TR L o
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i ANGLE ON DRUM

7-15-6l

BACK TG BOYS 11

They AD-LIB noisy scoffing at the shooterts aim and
start firing at The other ducks, which alsoc take off.

MED, SHOT - AMADEUS 12

Frightened, he scrambles down from the truck bed,

attempts to close the tailgate bubt the protruding metal

drum prevents this. He glves up and hurrles to the
driver's seab. '

' @IDER,ANG%g,; AT REAR OF PICKUP - 13
. -

As the old man puts the pickup in géar, and starts out
-With a jerk, the drum rolls off the back of the truck
and begins to roll down the bank.

14

as it rolls heavily to the water's edge and lurches to
~a ' stop, hall submerged.

_ ANGLE ON PICKUP TRUCK 15

iﬁ pické up speed and drives oub of SHOT,

16

17

18

;Attraoted by the nolsy target, the other boys begin to
pelt it.

Po3.'
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7-15-64-
CLOSE - THE DRUM | | - 19

© Hit repeatedly, il clangs again and again, Then, a new
SOUND, from within the drun g bone-chilling, animal
growl growling quickly. Simultaneously, the drum begins
to vock sllgntly and something inside struggles To
escape. : :

ANGLE - ON TﬂE'BOYS ' o : 20

:They stare in open-mouthed. terror at what is babpenLng
‘to- the drum. :

ACK TO THE DRUM - -

Its 1id is being battered loose from within. As we
wauch, the 11d gives way and a ghastly figure spills
oub into the daylight. Ite form is that of a man --
ut a2 man in the process of decay. -His skin is the
ccolor of pewber -- his halr is dead white. The thing
43 mouthing insane gibberish that sounds somehow
ermanic bubt is no recognizable language. The thing
-takes a few Taltering steps up the slope of the bank,
eyes rolling blindly, then with a last shriek of rage,
collapses and rolls back down upon the drum. A final -
remor passes through 1t and then it is mercifully dead.

-

hey have-been transfixed, but the death of the thing
elow breaks the spell, They flee, yellin@ in fear.
. ~ E 7 .

BACK TO THE bEAD'MANB' - —:~ ; L -23

AMERA MOVES IN on the corpse's forearm, bare where 1t
has been flung against the drum. There is a tattoo on
he arm and CAMERA MOVES IN for an EXTREME CLOSEUP.

hie tattoo shows a Jagged streak of lightning and.
neath it two letters: '"S8", On this,

MﬁTCH DISSOLVE TO'

Pu L}";‘G

- PR
REASK X &
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7-15-64

INT, OFFICE BUILDING ~ CORRIDOR OUTSIDE AUCTION CO.
OFFICE - NIGHT

We are CLOSE on a cardboard placard, standing oubside
the prooped-open, glass doors of the Awvction Company
office, It reads: '

UAUCTTON TONIGHT"
8 p.M,
at The CGalleries of

H, H, Hurter, Inec,

L

-

Valuable- 19th Cenbury Classic Stamps

heading for the Auction. There are other offices on
the floor, but theyl're closed for the night, CAMERA
SINGLES OUT Solo, among the new arrivals. He pauses
oufside the Auction Company offices to glance at the
lacard, then follows The others inside.

INT, AUCTION CO, RECEPTION ROOM - NIGHT @~

ERGLE to door as Solo moves inside, The place is
normally a-recepbion office, bubt tonight desks have

is a refreshment table against one wall, Soloc heads

ment table, where ILLYA KURYAKIN, in caterer!s white
. SOLO

How?!s the punch?

ILLYA
Tt jJust went flat, my friend.,.

S01:0 (quietly)
Someone recognized you?

been moved out to give the room a foyer effect, There

uniform, is dispensing punch, etc, He looks a bit sour,

P.9-

27

28

for it, CAMERA MOVING with him, He reaches the refresh-
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5 ,_you were
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always remem‘ber\ you,‘

e Sty ANGELIQUE
_Really, Napoleon.
much ‘I:oo grm
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ANGELIQUE

_‘com ™ so;,ors HA_ I
has come up heads. st
1de is heads, too.ﬁp_' Sl Iy

LI

=y —,..‘-a,.-'.s Fabe )
% 4 i xr"

g§801o drops the co;n back'lnto Angellque s purse.

: i e
:daﬂllnv‘—- forcergﬁwhablt““

Angellqve rige

the

*.evgmlnlng Salo 's purchase;




EXPERT
Terrible -- a desecration -- who
would do such a dreadful thing?

: SOLO (puzzled)
Do what? Is something wrong?

The expert gestures Toward the sbamp which lies on an
J1luminated tray before him, ‘

EXPERT
Look at it! Beautiful, eh? superb,
eh? Without guestion the finest
single 1874 Schleswig-Folstein 70
_Kreuzer extant, But single,

 ANGELIQUE
t shouldn!t be? -
EXPERT
I know this stamp -- it is an old

friend, When I was a boy in Prague
T saw this same sbamp on exhlbition
-~ but then iv was one of a pair,
Since that time, someone has
separated thenm,

SOL,O
And thatts bad, is 1it?

YPERT (appalled)
Bad! Would you tear the Mona Lisa,
in half?
(near tears)
Vandalism!
o -
ANGELIQUE (delicate
impatience)
Bub can you tell us if itts from
the collection of Wolfgang Krug?

.ﬁé expert pulls himself together. With tweezers, he
ielicately turns the stamp over face down and bends
ver it, pubting the magniiying glass on it again,

, EXPERT
Ah «- these markings on the back —-

you see? )
(Cont, )

34

CONT''D

(2)
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greatest collector of them a111:¥%;7'
When he died, it was purchased by &
"Arthur Hind -~ this is Hlnd's*”*‘

1dent1fy1ng symbol here.’

ANGELIQUE
But those are the only two' marklngs. '
Didn't Krug use an 1dent1fy1ng~ . ¥
symbol 1:00‘P

w' .

B _‘QEXPERT*
Of coursea

oy
>

Wéli, 1t's beeﬁla“memorable‘even;ng
“Love. But I'm afrald the music Ju
stopped.t i - -

- Really; darllng - ycu must
over to. my 51deo Thlnk what
we'd_have s i

ANGELIQUE
Thank you, no ==~ I have a- car.
waltlng. . ERE I,

Aﬁgelique 11fts her face for a-
simultaneously, she 1s openlng her purseaﬂ

i

-ﬁﬂng llque t
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_VAfpoisonous spiders A
Angellque's relatlves, perhaps‘>

" EXPERT . (appalled) ST
You mean.-- that beautiful young_-; g .
womarn trled to - ek o -

1 T

';'.:- soro -
You ‘know 'Shakespeare, my frlend?
"What a goodly ocutside falsehood

-~ hath"?: Well, there went the - <{} SN
- . goodliest. outside in the whole. - -+ 4’

falsehood game,p_d:f R e

.- “'h.

.y..: ©opees .g ’5;-~ O™ IO

T As the expert shakes hls head in’ consternatlon;
fSolo shrugs an apology at the scowllng Illya

the perlod betweer’- classes,...a numher of * studentS‘“
‘move. along the hall, or gather in‘small groups to -
chat. Beside a phone booth, a boy and girl are . _
swaiting for- someone in the booth to complete a. call°[

but attractive, energetic .young people,. just. .enter~’ o
ing adult. life, and enjoying every ‘minute .of° A%, :oSue ™
shows a, llttle 1mpat1ence.w4' SR

Hey, - can't you make thls call
during. lunch? We're g01ng to
"be 1ate to classa '
. .""J‘ cmmK ~
"> Who ecan walt t111 lunch?m
. to know - PR
o (reacts as person 1n booth
comes out) :, 3

. meem Y I'.eilon-o_.”. .

I want

e i e ey -




and Chuck dep051ts;

He paLses, reactlﬁg DO

. : -’ '-—!.“; v CH{ICK - .
-Hey, we ought To make more phone
calls together,

e 5

. SUE {grins)
DOWNy DOV e aao

4

e
r
H

A CHUCK (ﬂnto phone)

alllng._
About the stamp you sold for me -
in.last night!s auction....l was:.
‘wondering, could I pilck up the
money this afternoon? Fine,.,.. .
_ fineg -~ oh, Just oub of. cur1081ty,’
What waS“the reallzatlon9am~*

'"(oarely contalnlng his_
- excitement);

-5
2

Y
)

Dld you hear that°‘

.
—u




‘s
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L
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1 SUE (sensing his Lo

v : excitement ) CONT'D
No -~ come on, don't keep me in (2)
USPENSCau e -

CHUCK
Six Tthousand five hundred dollars.
That means our percenbage is six
5 hundred fifty!
: SUZ (awed) ‘
ks That much?

o : CHUCK

L . -« _And more Lo come.,.thatis whal the

- ; man said. _ .
(a beat, as he absorbs the
full meaning of thelr good
fortune) .

: You know what this means? We won'®

' have to wait till graduation....we

can get married This summer,..

Sﬁé looks a bitv troubled...he sees her look and frowns.

5 ‘ CHUCK e
Well, that!s all right with you, '
isn't iG?

SUE (meanlnm it)
Of course -~ it¥s wonderful.,.only
eeesl dontt know,...coming out of
the blue -like this -~ it just seems
tco good to be true.

= :,7 : ' . //__

CHUCK
You know what? You worry too much
(kisses her)
Now come on -- welre both late for
class,

i

Fmerpme

MGLE OUTSIDE BOOTH | 3

fthe couple emerge from the booth into now nearly
empty halls, Anobher quick kiss and they head in
Opposite divections. We stay with Chuck,

S T




Unlt One
Prof Amadeus

‘whwcﬁhhas been folded on: 115 beneh’;

- fere’

:edlate for egrounduwe see_the. Professor’s back as he

ek g e .

gends.over an“atteﬁdance record, markln

A ¥ ‘,‘ T
p01ntep;from

31

g 1ook‘aga1n7at our chart

A Eepm T3e v

;;{(hé turns to T

mthe same
sor Amadeus n,t@e

vs‘ <’= 3
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it The’ Stamp Affalr”.r
‘ ot 7 .'77~20-6h

~He recoils from the gas, but can't escapﬂ ﬂts :
blinding effects. He pulls a gun from beneath .
hlS Jacket and stumbles into the corrldorm

RN

assembled;for rapld fire with shoulder stock

iniplaces =~ But he canlt use: the“weapon yeti=
the ‘gas’ makes a smoke screen. :He.clutches: a- kerchlef
] .heads lnto the .gase- i CRER e

Tthe. helpless
ccughlng Chuck. ‘He starts dragging him toward: the
elevator. The other man reaches for'Sue, who cowers
back towards Solo. - Sole stumbles-into- them... He .-
‘pulls Sue away,. slammlng the guard -back w1thAthe .
stock of hlS gun.‘ e e e aE RN (i ey

,Elevator Qperator 1eaps to help Chuck'é-assallant
::Herclubs at Illya with hiS gun‘and.I1lya falls' back, ‘,?-

-ulllng the "Brinks" guard with:him. The Elevator
Operator grabs Ghuck and drags hlmftowards the ’




) (iflgsu o 7‘”“2@"‘{;‘:}' po?—}-’—‘glp
NEAR AUCTION DOOR . e Ix
) " "The 2ND GUARD, in an effort to recapture Sue, fires
| a shot at Solo. Solo drops to his knees as the
shot misses., He fires a burst back,at the guard
- who is hit and falls. 2

' 62 OUT

o ANGIE ar ELEVATOR e | 62%1
Hﬁ?fﬁff The Elevator Operator has shoved Chuck 1nsxde, and
+ . hearing/the fire fight in the hall, realizes jt's .
. time %o go. Hé jumps in after.Chuck., - Immediately '
the elevator doors starts to closeo;f
ANGLE TOWﬁRD CAB 63

Solo, .now succumblng to the" blindlng effects of the

S'gas, struggles for a clear shot at the elevator,

. but his shots go harmlessly 1nto the .closed door
. as .the elevator shoots down, He turns.back to aid

'~ Illya, who.is wrnstllng with the first- guard. They
f;‘ sturggle for Illya's gun -- it goes off between themn,

‘Just as Solo reaches them. Illya_rlses wobbily =

the guard is dead. -k e :

: =f3:-li 'fﬁﬁ L ILEYA (hoarséi;)
‘: ' l- ' The boy' .

>
. _:,-;r

e U gono
-ijg No chance —— They got him,

\VF“Sue staggerlng after themlacovers her mouth in
“‘;anguish for Chuck0 CAMERA.MOVES IN’onfher as Wes




L : 4 = The Btamp Affair - U,N.C.L,E
L TU i ongsso. L 7-23-8h T P2

o AcT 'rwo ST T

RS | ‘-'ff # o

f “~"The Three uarnered Game”£ L
':Qﬁﬁf R 1
"“f";-’ NIGHIE o -‘-.'_6'4

. She shakeb he:t' head, .-
,,mutely, then looks up, hopefully, -as Solo enteTSo

iremoved by surgery.& A standard
-Thrush commando unit,q>

\

renegades who Would like?to
run: the world, Now = how.
.Chuck.get that stamp?c s

It Justnshowed up one«day*» ‘ )
maily,? There was'a- letterHW1ﬁh ity
- gaying the owner' of“thergtamp. was_
arhelpless. invalidgfand*Chuck‘
- name. had reached him through:;
‘reliableisources iand.am&oh,,l
‘don't ‘know what. an‘“:NQ xthat
thlnk rabout 1t it allfsounds




O I - e T e B e )

Cthn ?"‘23 6’+
R | SOLO .-
e " Did the letter make arrangements
Lo . for. getting the money to the
e .- owner of the stamp¢ :
TR sUE o |0 |
S : No -~ It just said he'd" be con-
Y ~, tacted later, '-'_,
- (worried) SIS ‘
.4 Well, he gure was contacted all
righ% Will I ever ses hlm agajn?
PR ‘Probablyo When the people Who
; “-. " kidnapped Chuck question him and
i £find out how l1ittle. he. really knows -
o L7 eeethey 1l try to flnd -some other - -
't;;J‘ way to make use of hlmg,ﬁ

- 7..._' o S-UE . - PO
.-But even 1f he Wasjto get away
fromw them - how will he flnd me°
I,mean.,, : : :

-7 (looks around) T
"I°don't even know how you brought
me into thls bulldlng¢=r:?;;,

; '13 hw“-f 1;!L SOLn (0" Illya) o
e Oh? Didn't. you explaln the
route to the young lady9 B

}gjf,*”“““f_.' - TLLYA. (to Sue) o
o JIf you will recall,. we walked o
- 7ﬁ’1nto a-building,:climbed. two flights:
Y T!.w“ of .steps...went .into‘an -office,.. -
v v ~then through a door...entered an . .
- -;gelevator.,.descended three floors.,:
opened a wall...passed through .
- rseveral corridorsi..rodeian: elevator
‘!;xup two storles.,.and here you.are,-

e *LJ ' 'SOLO (to Sue)“fﬂ B s
T See *how .easy? Matter' of’ fact I,',
.fmean to bring Chuck' to, you.; soon e
follow1ng the same: route.u I think '@%
T know what's the next. move We may ’
ezpect ’vom ;nrushg, -

||F‘

F.25A
6l
CONT!D
(2)
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1 7"'17"’64
|
AT, TEVEMENT AREA - NIGHT 65
|
A5 A dimly-1it sbreet, devold of traffic or any signs of
~fl life, CAMERA PANS to ESTABLISH SCENE, then MOVES IN
i on the door of one parbticular building. fast open
.+ sports car ig paried just outsgide the door. '
| .
. ) ! B
. |
CLOSER ANGLE AT DOOR o 66
as Chuck comes oub, looking groggy and confused. He
is supported by Angelique,
ANGELIQUE (low,
urgent )
Just a 1little farther ~- welre
almost to the carw,
Chuck nods {oggily and lets Angelique lead him down
the steps to the strect.
f
77\ ANGLE AT CAR 67

As Angelique helps Chuck into the passenger seabt she
- glances nervously baclk toward the building from which
they have come, Then she hurries around to the
driver's side., Just as she gets behlnd the wheel:




7-17 64 ».27

ANGLE AT DOOR OF TENEMENT ’ 68

The door bursts open and a man appears, gun in hand,

"He is the surviving bank messenger from the kidnap

scene -~ though he is no longer in the messenser's
uniform. The gun comes up.

ANGLE AT CAR 69

Angelique whins oub a small pistel of her own. It
spits toward the guard,

ANGLE ON GUARD 70

He cries out and fallis.

BACK T0 CAR ' 7

Chuck is gaping toward the fallen man, Angelique hastlly
starts the car and screeches away. As the car dig-
appears around the corner CAMERA PANS BACK to the guard, -

‘Now that the car is out of silght, he gebs to his feet,

unhurt, and brushes himself off. He smiles in grim
satlsfactlon at the succesgs of Angellique's "rescue" of
Chueclk, On his face w-

DISSOLVE TO:

EﬁT. STREET NEAR CHUCK'S ROOMING HOUSE --NIGHT 72
One or two oars,afe rarked at the curb, bubt the street
shows no signg of life, Angeliguets sports car rounds

the corner, moving slowly now. If pulls to a stop in
front of Chuck's rooming house,

CLOSER ANGLE TN CAR | 73

Switching off. the engine, Angelique turns to Chuck,
who still. appears grogey and confused,

T o e perFramd o

ey e

£ B Pt

D v e o iR
L s e 57

é
|
%
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7-17-64 L.26

ANGELIQUE 73 .
: Here 1s your home, Still dizzy? COMpID
o~ It 1s the sodium pentathol -- (2)

coffee will make you feel better.

CIUCK
Loock...I appreciate what youlve
done for me,...getting me away

from those men, Bub I still don't

know who you are.,..or who they
were,.,..rlght now, I'm not even
sure who I am.

ANGQLIQUW
Those men belonged to a ying of
inter-national criminals, And as b
for mysgelf, T can only tell you Mfg
that I am an agent for an organi- .
zation which works for world-wlde B
law and order, Beyond that I musb ' B
ask you to trust me, You may have
heard of the U,N.C,L.E, BRI
(he tries to think; she leans : L
toward him)
—~ Am T really such an untrustworthy ‘
’ character? e i

CHUCK | L
Well, let!s just say youlrC.eos e
confusing.,. S

. ANGELIQUE i
Come -~ I will malte the coffee for " :
you in your room.

They get out of the car and start toward the rooming
house, Chuck still exhibifting unsteadiness,

EXT, ENTRY OF CHUCK!S ROOMING HOUSE - NIGHT _ Th
ANGLE near door as Chuclk and Angelidue approach, WO ‘ by
figures emerge from the shadows, a uniformed POLICEMAN o
on one side of the door -- Sclo on the other, They i}
move immediately on Angelique, grabbing her from either a5
side, Chuck looks on, more confused than ever. !
AQ eligue stﬂugales. :

sy e e et as M

2 e i Ay e

Y -
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SOLO Th
Resisting an officer, love? Not CoI'D
N smart. (2)

She subéides but is not happy.

ANGELIQUE
Wiat tricks are you playing now?

SOLO
Me? I was just helping the officer
malke an arrest -- lile any good
private citizen, I think it’s the
immigration people, dear, Something
*  aboul being employed without a wori

permit.
CHUCK (protesting)

R . Now, walft ~- she helped me..,.ghe
got me away from some very dangerous
men --

SOLO
I111 bet she did -~ running and
. ' shooting and 211 that sort of thing?

Chuck nods, The policeman has taken Angelique's pistol
from her coat pocket and hands it to Solo, who breaks
it open for Chuck,

SOLO
Loaded wilth blanks, She wasn!t
really helpning you escape -~ she

was just giving you a2 longer leash.
Sue is waiting for you. Itll drive
you there, '

He indicates a parked car. Chuck needs no further con-
vincing. With'a last puzzled look at Angelique, he
heads for the car,

ANGELIQUE (fuming)
Thlu man 1s really a pollceman°

s S0LO
o He really 1s, sweet. I don't
T imagine they c¢an hold you more
: than a couple of hours -- bhut
every l1ittle bit helps,
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The policeman begins to steer Angeligque toward another 7

car, CONT'D

(3)

ANGELIQUE
Youlve treabed me very badly bto-
night, liebchen ~- perhaps you thinl
you have won the war, bubt you have
really only lost the peace,

She goes haughtily, attended by the policeman, Solo
grins,; shakes hls head, and starts after Chuci,

DISSOLVE TO:

INT, U,H.C.L,E, HEADQUARTERS LOUNGE - NIGH? 75

Chuck and Sue 8it close together on the couch. Solo
stands nearby, There 1ls a telephone on the desk,

SOLO
Any calls coming into the phone in
Chuck!s apartment wlll ring directly
here, Wetve had your place under
survelllance since early thils even-
ing, The phone began vinging at
eight-fifteen, and it?'s rung at
half-hour intervals ever since,
We just let it ring, of course.

CHUCK
And you think whoever!s been c¢all-
ing me i1s thils man youtre after -~
the one who gent me the stamp.,

SOLO
We hope 80, Therels a chance he
was frightened off by the ruckus
the opposition made when they
kidnapped you this afternoon -
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?'He breaks off tlghtenlng V151bly as the phone o 75 ‘
'*attachment begins to rlnga _ ST %O?T‘D
. ii . T s

o .-»‘iﬂ SOLO (swxftly, to
1515_- “Chuek) S
If 1t's 1nstructlons ahout
:”,dellverlng the money just.
- . indicate you,ll carry them,
}out,:;

i

'From the phone attachment, a‘Speaker dev1ce ampllfles
w‘%the other-end of the conversaﬁlon $0° that all in the

Instructlons. Brlng the money ..
“to warehouse, corner:of West, 29th
sStreet and 1lth Avenueo . Comegs” " 7
ralone. Come two -0 clockhexactly.
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SOLO
-+ A'wman as cautious as the oneﬁWe re

« .. after.would certainly getv the wind -
S .- " up if anyone but Chuck shows up at -
o - . that warehouse. :

(to Chuck) -
A .0 Welll glVe you every: protection,
wf, E f'-.'_ but I won't deny there s a rlsk.

f Chuck con51ders a beat then shrugs fatalistmallye

Who: could stop n0w°' My cur1031tygs
killlng ne . T

R SOLO (smiles approval)
You have ‘the money?f iy

£ Chuck nods and produces the roll of currency we saw
earlier,:handing it to Solo, sSolo unrolls it,. taking
';a small eylindrical. object out of the’center of the

. rolle. He holds it up glngerly hetween thumb and
.’forefinger. .

EEa L e
e .

“ﬂ«ﬁfftf?*” e cmmK-:f“ﬁ‘““

.f§;¢"'L N What lS 167 Aif
fh I 7 ‘- "- r "
LT INSERT.-i“HGMER" DEVICE

\ L

Sl Y O

;As Solo Jholds: it UPe It's perhaps an 1nch 1ong,
‘uﬁhlnnerzphan,a,penc1l. :

CHUCK (‘t;o Sue) L ';?"' O ) .

P,32
75

CONT'D

(3

76

R
L ints
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SOL,0tS VOICE (ovér)
A "homer" -~ a miniature radio

transmitter that sends a constant
signal, They must have planted it
on you before Angeliquels greab
escape sceneg, :

l

BACK T0O SCENE

S0LO (continued)
- Anyone with a receiver tuned to
its frequency can follow -this --
and anyone carrylng it -- at a
distance of one mile, I!'11l have
this taken for a ride’in the counbtry,
It wlll lead the oppositlion on a
wild goose chase while we go meet
the stamp collector,

Dﬁring the above, Solo has removed a thick elastic
from another pocket, and carefully slips it around
roll of bills,

OHUCK ( joking)
WThat!s that -- anocther "homer"?

SOLO
Thatts right, Broadecasting on
cur frequency, The recelver!s
in my car,

He tosses the roll back to Chuck who puts 1t in his
pocket. Solo opens the door for him -~ they are

76
CONTID

(2)

77

bhand
the

starting out when they realize Sue is hurriedly donning

her cocat, infent on golng with them,

CHUCK (protesting)
Hey -~ you canlt --

SUE (determined)
Now, dontt tell me I cantt, I
thought I'd lost you once today -~
if you think I'm going to sit here,
staring at the walls, not knowlng
where you are, or what!s happening
-=- well, I!'m going. Belleve me you
dontt have time %o balk me out of ik,




The Stamp Affair U.N,C.L.E,

; ) - Chgs. =~ . . 7~ 21-64  P.34
-+ Chuek looks at Solo who shrugé—helplessly. As the 77
7.0 three start out together, B CONT'D
.'wjr_.iwl ; S ! TR _; T ' (Z) v
D o ~ CHUCK - g - |
SR - Women! |
. DISSOLVE 7TO:
EXT STREET IN WAREHOUSE AREA - NIGHT o NS 7

PR

: ANGLE is on a ramshackle warehouse bulldlng, its
1arge sliding door partially open.. .Inside we can"
-see nothing but darkness. ESTABLISH for a beat,
‘“‘then PAN AWAY to SHOT of the street, : Car appears

-f;"‘mOVlng slowly. It comes to a ,stop a 11tt1e over a

"7 ‘block away and a figure (Chuck) gets out and starts

: TOWARD CAMERA -on foot, . .

ffiREVERSE ANGLE . PAST CAR TO CHUCK L ‘f”j 79

”as he’ walks away from us. We See now that the car
“is.Solo's car. CAMERA MOVES IN on car, revealing
Solo 1n the frlver ] seat and Sue in. the back seat.

lINT CAB . NIGHT - A¥?:{ ;EFM" .

léf , Solo lS adJustlng the volume on' his "homer receiver.
“It's:a small electronic device about the size of a
,tranSLStor radio, It emits a low,.steady WHINE, In

+.the -back - seat, Sue is looking aboutiat the surrounding

;- buildings. She is obvxouslyjagltated and concerned

- for -Chuck. The back door is, slightly open.

ﬂﬁ?*’-"-‘a © .. SUE: s -
s Your sald there! d be others here,
‘lrto protect hlm. - ~J

Pl soro
They re. here.,;

gAs Chuck nears the warehouse Sie” shows lncrea31ng
~concern,; Solo 1eans forward, concentratxng on’
Chuck o, H = §

R

i ?3ﬁ~; SOLO’ :
He 'S almost there 5

-
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EYT. WAREHOUSE - MIGHT _ 81

as Chucit reaches Tthe opeﬁ ¢ooy and s ons. He is
frightened, hesitant choubt going inte- the dark *nter*or
of the ploce, [ 17 In anmswer ©o his thouehts, a liphh

gees on inslde the vardhouse, It!s dim, but _Lth arl
k4
imp rovenent,

INT. VAREHOUSE - NIGHT Y-

ANGLE on fmadeus, crouching in concealment deep inside
the warechouse, He sguints bebuween some shipping crates
toward the entrance. He is half 3in, half out of an
opening in the flcor -- evidently it's the mouth of a
hidden stairway.

ANGLE ON CHUCK 83

as he starts inbto the place,

INT, CAR' - NIGHD 81

Sue is really upset now. She leans forward, her voice
rising,

. SUL _
He!s gone in....how can you pro-
tect him if you cantt see him?

Lbruptly The homer signal ﬁoes out -- the receiver
civing a loud burst of STATIC, Solo reacts in concern
and twists a dial on the recclver, trying to regain
the signal, DBehind hin, Sue'!s face tells us shels
sure the interrupted sipnal means disaster. She opens
the rear door of the car, {static from the receiver
covers the sound of door opening) and slips out,
Meanwhile, Scolo has {lipped oper the receiver case,
and adjusts something within. The static cuts out,
the SIGNAL reburns, as before

SO0LO (relieved)
| Loose transistor '-- nothing to
Worry -- !
|

o

Suddenly[he realizes Sue is gone., He looks up, sees:

| -

| |

TR TR L T T TR - =
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EXT, POV THRU WINDSUIFLD - SUR - 65

She is running after Chuck

*VUIDER ANCLE Ol STREZT &0

Sole jumps out of the car and starbts after her, but she
has a good head start,

IHT., WAREHIOUSE - NIGHT 87
Chuck is well into the place now,. aboub halfway bebtween
the door and the crates which conceal Amadeus. He stops,

reacting to the SOUND of running footsbteps from the
street. |

ANGLE O AMADEUS 86

He, too, HEARS the footstenc and reacts in fear, lis

hend goes to a switch concealed just inside the trap
door entrance, He squints bebtween the crates.

POV - BETWEEN CRATLES TO DOOR

0
\O

With Chuckt in immediate F.G., we sece the partially open
door behind him, Suels running figure appears.
ANGLE O AMADEUS 90

He presses the switch.

EXT. VWAREIIQUSE - NIGHT o1

An EXPLOSION goes off just ll

gide the warehouse door,
Sue is throwvn back into the stre

et like a rag doll.

INT, WAREHOUSE - AMLDEUS ‘ 92

He slips dovn into the tunncl, pulling the trap door
. Bhut,




EXT, WARENOUSE -~ MNIGHT

‘Chucic comes {rom the warehouse, unscathed by the

explosion -- Solo rushes up from the directilon of the
car., Tney meet at Suets crumdled figure,

As they
cvaye down at her,

FADE OUT,

Vg

END ACT TWO
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ACT THREE

"A King in Perpetual Ghesk" .'

FADE IN:
» EXT, STREET NEAR SQLO'S CAR - NIGHT 94

It's a half hour later. Sue, on a stretcher now,
is being worked over by the ambulance team. Chuck
stands by, looking stunned and tragic. An atten-
dant is closing the doors of an ambulance as Solo
and Chuck stand by: Chuck stares worriedly after
the ambulance as it drives away.

ANOTHER ANGLE 95

As Illya comes into Shot carrying a charred floor-
board fragment,

ILLYA
We found the escape route -- a
tunnel with a hidden exit blocks

away
(holds out fragment)
The bomb was not anything fancy.

SO0LO (sniffs the wood)
Mm, Nitro-glycerin.

ILLYA ,
This is not Thrush ~- they would
use something more sophisticated.

He moves back toward the blast site and OUT of SHOT.

SQLO
So, in this game of hare and hounds,
the hare refuses to play a timid
role, He makes it a three-~cornered
game, Why does Krug go it alone?
Why doesn't he join Thrush?

ILLYA
It is work, I think -- yes., Puzzle,
that.

Kl
L7

Illya moves off toward on of the cars...
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'CLOSER TWO SHOT - SOLO AND GHUGK Lo 96

,r 5010 moves up behind Ghuck,. watcmng Vith him & the-

ambulance pulls away.

SO0LO
What did the doctor say9

| . CHUCK . g5<;"
o She's all right, Chuck, You heard
‘" the Doctor say- that the: ‘éuts and
-0+ burns were minor, .They only took .
. her to the hOSpltal as a precautxon
- against shock. - .. %

VL "
AL

-

Co sms-mw T
*a1-3;iﬁé;If you want to go io the h05p1ta1
I I 11 take you there T

A - CHUCK (nods
... acceptance):
"She kept talking’ about her mld -term
7 exams...she was worried ‘because she
‘-was going to be in. the hospital |
- ‘awhile and she mlght get behind in
RN . her studying, . - ,
e (ap ologetlcally) :
T 'I d llke to get het books for her

Lo somo vt
_.Sure -- where are they?

u
kM

v CCHUCK 440 5L
wlet school .We share a locker theTe.;
”wItlwouldn t be out, of the way?

%l'Solo 1ooks at him for a moment feeling deeply
'sympathetic. for the boy, who mlght very easily feel
resentment for what has happened tonight. At this
moment:,” Solo: decides he likes Chuck’ very much, His

;ﬂYQice'§Bd expresslon.tell'usgsoag

G i W T W g e e e Wl Sl L
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. SO0 a6
it vontt be out of the way. C0
(2

P

_JThey start for the car ac we, ‘ R

DIRSOLVE 7O+ ;ﬁﬁf'

: T
I I ' fll fri

EXT, FLOIMT OF SCHOOL BUILDING - NIGHD gt

AHNGLE at curk as Solo's car stops, and Solo and Chuck

get out, They are about to start into the school when
Solo pauses,  loolring 0.S.

POV S1IOT - ANGELIQUE'S CAR ’ 98

as 1t pulls to a storn acrosg the street.

BACK TO S0LO AND CHUCK - 99

Sclo glves Chucl: a wry loold,

— ’ SOLO

) Loolws 1like we could open a night
| gehool -- T111 keep her busy while
. you et the books,

Chuck looks adniringly over toward Angelique,
|
; CHUCK
You think maybe therels a place
' for me in your line of work? Wo,
[ ‘sccond thought....Suefs the jealous
type.

He heads into the school bullding as Solo crogses to
Angelique.

| e e e gt [

S ey

ANGLE ON ANGELICUE'S CAR ‘ 100

vy -

s iyl

- et e

as Solo comes up. Angeligue regards him coolly.

T e

SOLO .
Bailed you out in a hurry, dldntt i
they, love?

-

e ]

rand

e prr S prins mrteny




MIGELTIQUE 120

It was a thoroughly navseating COIT'D
experience, Hapoleon.....I shall (2)

provably never forglve you,

SOLO (regretful shrug)
Well, clest la guerre, Uh --
vwhy the interest in higher education?

Angelique isn't even golng to dignify the cquestion with
a lle. On her disdainiul look,

CUT TOs

P

INT, SCHOOI CORRIDOR -~ LOCKERS - NIGHT 101

The school is dimly lighted -~ 21l the classrooms
locked and dark. Chuck comes along the corridor,
gtopping at a locker, He opens it, removes an armlcad
or books,

ANCTHER ANCGLE ) 102

PAST Chuck, Bo a bend in the corridor, We HEAR hurried
footsteps, a key in a lock and a door openling, all '
magnified by the acoustics of the empty hall, and all
with the carelicss haste of someone driven by panic,

A moment after the SOUND of the door opening, we see
more light from that dlrection....fhe 1lights have been
turned on in a classroom around the corner of the hall.
Chuck listens to all this with a Lfrown of curlosity.

He guietly shuts his locker, and then, with a shrug of
dismissal, is about to head back down The corridor the
way he came,..but then, 0,S. he hears SOUNDS of drawers
being wrenched open...a tinkle of brcken glass, He
decldes to have a look and heads . foward the scound,

ANGLE PAST CHEM LAB DOOR 103

TO Chuck, as he rounds the bend of the corridor and
pauses, surprised as he sees the llight and sounds are
issuing from the Chem Lab, He starts for the door.




INT, CHEM LAB - ITGHT . 104

Professor Amadeus is fraentically emptylng papers, ete.,
from his desk drawers into a couple of cardbeard
carbons. Ie is sweabting, panblng, greatly egitated.

He starts violently as Cluick appears in The doorway...
his hand darts to his coat pocket, which 1s concealed
from Chuck by the Professor!s body.

. INSERT - AMADEUS! HAND - LUGER 105

He pulls a luger partly oub of his coal pocket.

WIDER - THE SCEVE 106

PAST Amadeus to Chuclk....Chuck can!t see the pistol
from where he stands, and relazes with visible rellel
as he recognizes the Professor. :

CHUCK
Oh, it's you. I thought maybe it
wes - you know -- vandals or some-
thing,

AMADEUS (still very
fearful)
No -=- no, only I. ¥You -~ you are
here so late, Mister Boskirk...

CHUCK
Yeah, well,...it was kind of an
emergency. '
(indicates books)
Had to pick these up for Sue --
my giri,

AMADEUS (releasing luger).
So late, she makes you bring her
books? Why 1s thls?

CHUCK (reluctant to
talk about it) .
-There was kind of an -- accident,
tonight. And she's gonna be in:
the hogpital for awhile,
(starbting to leave)
Well, sorry if I scared yOU..se.
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He stops as Amadeus struggles, trying to 1ift the
box, It's heavy. Chuck has flnally wakened to the
© Tact that Amadeus teeng pmpzming; to 1oave The

premises for good,

CHUCK
. You going aveay or something?

AMADEUS
Oh, no-no-no,..just, some experi-
ments I have beeh dolng at home...

I find T have need of my notes, you
see,

P L 2‘”'{'

106
CONT''D

(2)
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He tries apgain to 1ift the bex...Chuck takes pity on 106
him, comes to his assistance, first putting his bools COI'TD
~~ on the {loor outglde the lab door, (3)
‘ CIIUCK
) liere -~ 1lct me carry LU for you.
&
AMADEUS

4]

{em

T, it dg a it haay. .

Chuck picks up the box, starting out of the room with 1t.

CHUCK
No trouble ~- lead the way.

Amadeus follows Chucl: out into the corridor, killing the
lab lights, and shutting the door,.

CUT TO:

EXT, FRONT OF SCHOOL BUILDING - SOLO AND ANGELIQUE 107
Angelique and Sclo have reached the end of their con-
versation, Angelique, still sulking, starts her car
and drives avay. Solo wabtcehes,
ANGLE ON ANGELIQUE'S CAR 108
ag she turnsg the corner and disappears around the side
of the school building,
BACK TO SOLO ' 109
as he starts toward the schecol bullding.

CUT TOs
EXT, REAR Of SCHOOL BUILDING - ANGLE PAST TRUCK TO
BOOR - NIGHT 110
The pickup ﬁruck we saw at the stream-side is parked
beside a small unloading platform at the rear of a
building. A dim night-light above a door glves the

only illumination to the scene,  Chuck and Professor
Amadeus come through the door, Amadeus holding the door
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for Chucii, who has his hands full with the box, As - 110

they move te the truck, Amadeus steers Chuck to the COLTtD
7 rear of the trucl, , (2)

| AUADEUS

Just in the baclt there,, 50, ..

He steps inbo the truck bed, and indicates the spot
where he wants Chuck to deposit the box,

1
CLOSER ~ ANGLE AT TRUCK - LMADEUS AlD CHUCK 111

The bed of the truclt 1s about level with the loading
- - platform, so that Chuck has to bend over the side of
the truck to put the box where Amadeus wants it.
Unnoticed by Chucl:, Amadeus is looking about, making
certain there's no cone around to observe what he has
. in mind, Satisfied, he steelthily takes the luger
from his pocketl,

AMADEUS
A 11lttle farther to Tthe.frent,
there, ...

CHUCK {stretehing to
comply)
About here?

. He is on the point of losing his balance and falling
into the ftruck -- just what Amadeus has iIn mind. He
brings up the gun and chops it down on the back of
Chuclcts head., Chuck falls neatly into the bed of the

-truck, beside the box of papers. Working swliftly now,
Amadeus covers box, Chuck and all with the canvas cover..
. ..bhen scrambles down from the truck bed,

WIDER - THE SCEMNE - o : i12-

as Amadeus gets hurriediy into the driver'?s seat, starﬁs
the truck engine, and drives away.

e

- ANGLE AT SCHOOL BUILDING CORNER - TOWARD PICKUP 113

~—~ a8 it drives away from the loadling ramp and turns onto

a narrow side street, Then, as the pickup moves OUT of
SHOT, CAMERA PANS to a corner of the building where a

¥
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Angelique's car is driven slowly out of the shadows. - 113
It is Angelique, and she has seen Amadeus’ abduction  CONT'D
" of Chuck, e : ' (2)
ANOTHER ANGLE - SIDE STREET 114

»

Angelique’s car abruptly roars out in pursuit of
the pickup as we,

FLASH DISSOLVE TO:

115-117 oUT

EXT, AMADEUS HOUSE - NIGHT : 118
Amadeus' pickup truck is just tuming in at an old-
fashioned, high-gabled house on one of the aged
residential streets of Queens. The Professor stops

in the driveway, leaves motor and lights on, and

clambers out to open the door of the garage. Then

he scrambles back into the driver's seat.

INT,/EXT. GARAGE - NIGHT 119

SHOOTING OUT toward the street, as Amadeus diives
into the garage. It's a large, two-car garage,

and absolutely bare, Just three walls and s door.
Amadeus sets the brake, kills engine and lights and
starts to get out again. He stops, petrified as
the garage is suddenly flooded with light...the
lights of a car turning in from the street, The
car, Angelique's drives up and stops before the
garage...she gets out and walks ahead of the head-
lights and into the garage.

CLOSE - AMADEUS \ L 120

staring in fear and bewilderment at Angelique.

MED., SHOT - ANGELIQUE 121
as she.rqéches Amadeus with her most dazzling smile.

ANGELIQUE
Doctor Krug, 1 presume?

e h—— = - = . —_ e L ) N | IR
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WIDER - THE SCENE

1
"]
o

™ The garage is still illuminated.by the headlights of
Anpgeliquels car, Amadeus rescts to her greeling by
pulling the luger....not unexpected on Angeliquets
part, though her smile turns to a poub,

+

ANGELIQUE
Really, Doctor, that isn't necessary.
I'm here Yo help you,

AMADEUS (very nervous)
Stay just there ~- do not move.

With this, he is backing toward.the garage door, which
he closes, shubtting them in. Then, still keeping gun
and full attention on Angelique, he sldles %o the wall,
and presses a concealed switch, Immediately the garage
floor beglns To sink down, the accompanying WHINE of a
large electric metor, A slit of light appears at {loor-
line, widening steadlly as they descend into a subter-
ranean Installation beneath the house,

ANGELIOUE (delightedly)
An elevator,...how clever!

AMADEUS (afterthought)
And, who are you? How is iv you
have found this place?

. As they talik, we see more and nore of the underground
installation, as the elevator platform continues its
descent, The place seems To be a large laboratory...
an eerie place filled with strange equipment, vaguely
reminiscent of Pranliensteints laboratory. Angeligue

cooperatively sebtles hierself to answer Amadeust
question,

e I S 1 VU : (1 T
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| ; ANGELIQUE . S 122
Well, that's rather a long story. CONT'D
- You see...I work for a very power- - (2)
*.- . ful, very far-flung organizatiocn,

j.dedlcated to making the world safe

for fugitive sc1entlsts like your- -
f,self....

CUT T0:

L EXT AMADEUS HOUSE - SOLO IN CAR - NIGHT 123
- ANGLE at curb where' as Solo parks the car, He is
Sturning a dial on a direction finder box. ' A BEEPING
" SIGNAL rises- and falls in volume as he ‘turns. He
:finds the point atywhich the signal:is-‘the loudest
v” “and:looks at the house indicated. Then he takes
out hlS pocket radio and CLICKS. lt

SOLO (1nto rad10~

' " phone) |
L. Tllya, .. f"*--- ol
SR (waits) : L TR
A come in, : f.\-. QR
s e ILL 'S VOICE ..
j;{Where are you, Napoleon? :

€

IR A SOLO ~'r;,f¥‘*“ ranl
.7 - Chuck's homing device 1ndicates he's
;ﬁaﬁbeen taken to 348 Dewhurst

124

’Illya, on the radlo, looks worried
;at the equlpment 2

ILLYA (Lnto radlo)ih : ‘
'11 1eave with a couple of men right -
now.: Will you wait for_us?_l

S soto i i e
RN I m gomng to break; intO'thE'place | '
;g,3i: now...back me as soon as you -can.

N P ‘q

f He shots'off the radlo phone and gets out of the car.’

B R
L

;;* *.CUT TO:
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INT. KRUG'S LAB - NIGHT : 126

~ Amgeligue ig belng tethered to a standpipe by Amadeus.
- .She is taling 1t as a mabtfer of couree, conlident that
once he understands her wmisslon, hefll become more
trusting, Meanwhile, she continues her explanation of
hog gshe came to be here,

ANGELIQUE

...and vhen we had young Mister
Boskirk under sodlum pentathol,
we made him name all of his
acquaintances, you see. And of
course, the name of Professor
Amadeus was on the list. Now
eariler this evening, I had a few
hours te think,...and T recalled,
that Doctor Wolfgang Krug had been
named for one of my favorite
classical composers.....wWollgang
Mozart. I also remembered that
Mozart had an unusual middle name
-- in Latln, 1t means, I believe,
"Beloved of Ged": Amadeus., It

~ seemcd an intercsting colnecidence,..
8o vhen I was free to do so, 1
declded to pay a visit to the school,
to see what I could find in your
clagsroom. I arrived to observe

vour ~- ah -- acguisition of Migter
Boskirk,...dlscreetly followed you
and ~- here I am,

During the above, Amadeus has completed tying her, and
Turns his attention now To Chuck, The pickup truck
still stands beside Angelidquels car on the lowered
elevator platform, Amadeus crosses to the pickup, and
peels back the canvas, revealing Chuck, who stirs and
moans slightly, begimning to rouse. Amadeus makes an
attempt to drag him out of the truclk, finds him too
heavy. Chuck sits up, and Amadeus prods him with the
luger, steering him out of the truck and over to the
standpipe, e Tlies him beside Anpgelique,

AVNGELIQUE (helpfully)
Have you had z chance to lock for
the money from the sale of your
stamp?

¢ e e e - —_
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In all the excibement, Amadeus had forgotten the money, 126

He now goes through Chuck!s coat, finding the roll of CONT'D
-~ bills in one of the pockets, Amadeus regards the (2)

money sadly, Chuck slumps down, sitfing on the f{loor,

8till semi-conscious,

AMIADEUS
It doesn't matter...,.fhere 18 no

time now,..for what T intended %o
do with this...

(looks toward Angellque)
These others you talk about...they
know where you are? .

ANGELIQUE,
Oh, certainly., But they have no
wish to force you to a decigsion --
thatis why I was gent here first...
. to attempt to reason with you,

AMADEUS (cynically)
And if reason fails?

AIIGELIQUE
— ut surely you must see that my
friends are your only hope now?
I mean, we are not the only ones
geeking yolU....you have enemles,
Herr Dokbter,...powerful enemies
who weculd stop at nothiag,
(indicabes Chuck)
Ask him.,.he saw thelr work eariier
tonight. They even employed police,

Amadeus waves impatiently, signifying he needs silence
to think. He moves slowly toward a large, heavy
insulated door, across the room from where Chuck and
Angelique are tied, He stares at the door, clasping
and unclasping his hands in a frenzy of Indecisilon.

He begins to open the door, then stops, and turns away
from 1%, leaving it slightly ajar,

NEW ANCLE -~ ON "TANK ROOM'" DOOR 127

As Amadeus moves away {rom the partially opened door,
CAMERA BEGINS MOVING IN slowly on the two or three inch
¢rack between door and door-jamb, We HEAR Angeligue
and Amadeus, both 0.S. now, continuing thelr discussion.




7-15-Gh P.53

ANGELIGUE!'S VOICE (0.S.) 127
Why do you hesitate, Herr Doktor? COLT'D
You donl!t belleve me? There is a (2)

radio in my car,..,. can convach
my headquarters, and bring you the
rersonal groetings of many of your
Tormer rricnds and assoclates,
They have lound a safe refuge in
our organlzation...

By now, CAMERA IS VERY CLOSE on the crack bebween door
and jamb, and wve,

CUT TQ:

INT, TANK ROOM - IIIGHT 128

The room beyond the door.,.a small room, empty except

for what seem to be long, low tanks, lined against one
wall. They are vaguely colfin-shaped, are covered with
heavy glass, and sone xind of liguid bubbles sofltly
inside them, Down INTO SHOT comes Solo, lowering himself
silently from a ventilation duct overhead., He pauses,
reacting with surprlse as he hears Angelilguefs voice

from the next room,

ANGELIQUE!'S VOICE (0.8,)
... Che same saflety and freedom we
offer you., As well as unlimited
funds with which to conbinue your
experiments,..no need -to sell your
stamps and thereby expose yoursell
to discovery....

AMADEUS! VOICE (0.S.:
angrily impatient)
What do I care about those others?
They were nobodles,..nothings.....
and now -- what are they now? 014
nobody-ncthings. ...

Sclo has notlced the tanks now, crosses silently to them,

CLOSER ANGLE - AT TANKS 129

as 8olo bends over them, examining them with the aid of
a tiny flashlight, which throws a pencil~thin beam.
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. First he tales note of a number of pilpes and tubes 129
“leading to and from the tanks, through which the Cour'D

iquid in the tanks is evidently kept in circulation, (2)
s Aring this, Amadeus coubinues without pause:

AMADEUS' VOICE (0.8,
conbinued)
The -other ones, the important ones..,
fhey were my friends. And the one
man who stood above the rest ~-- 1t
was for him I worked -- for him I
have lived these last twenty years,
hiding and waiting,..wailting for
a nevw generation to grow to manhood
in my poor fatherland..,walting till
there were many young men again --
lost, bitfer young men, needing
’ someone Lo gulde them, teach them
- -~ lead them as thelr parents were
ledaics '

© Sole has now turned to examine the contents of the first
tank, The tiny pencil-beam of light penetrates the
glass, revealing in the milky liquid within something

~floating -~ somebhing shaped like a man. He bends
slose, squinbting as he tries to make out fhe features
through the eloudy chemical bath., He finds a sguare of
glage above The head 1s moveable, and silently opens it.
A cloud of Iumes comes up from the tank. He brushes
them aside and shines the light down on the face in the
liquid,’ ‘ :

CLOSER -~ SO0LO ' 130

As he squints down through the vapor and liquid at the
face, and in B.G., hears Amadeus! volce confinuing, he
beglng to realize who it is he is looking at. We sec
his dawning recognition, incredullity and then herror,
as Amadeust! 0.3, voice rises to a climax:

AMADEUS! VOICE (0,8.:
continued)

The world thinks he died when Berlin
fell...but like Barbarossa 'in the
legend, he only sleeps, walting to
o~ rise up apgain when the fatherland
needs him. And I who perfected a
process for suspended animation ~-
I alone can wake him?

~ - - mem s = e e e e
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Soiol!'s face confiyms what Amadeus is saying......he 130
stares as though hypnotized into the face (BELOW CONT''D
‘FRAME) in the tank. And then, too late, he realizes (2)

that the vapor he has been inhaling -- the fumes Irom
the tank -- are poisonous, He tries to stifle a couph-
ing £it, bubt coes not succeed, Cholting, clubching hig
throat, he slumps teo the floor, unconscious.

FADE OUT,

END ACT THREE
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ACT FOUR

o~ "white Plus Black Equals Red Death'

FADE IN:
INT, KRUG!'S LAB - NIGHT . 131

CLOSE on Solo's face, as he gradually regains con-
gelousness, As his eyes open, he tenses, remembering
where he 1s, Then makes an atftempt to git up. He finds
himself immobile, and CAMERA PULLS BACK to reveal that
he is strapped down on an cperating table. In the
middle of Krug's laboratory. He, looks around, sees:

POV - ANGELIQUE AND CHUCKX 132

8t11l1 tied to the stand-plipe. Chuck is consclous now,
but slumps dejectedly, In a state of near-shock.
Angelique, too, 18 sagging somewhat, though she perks
up s8lightly as she sees Solo 1s congelous.

— ANGELIQUE
Ah, Mon petilte choub.,...you are
awake.

ANOTHER ANGLE - FAVORING SOLO 133
"to INCLUDE Angelique and Chuck.

SOLC
Well, more or less.
(he struggles against the
straps, realizes 1t's
useless)
Where's Krug -- on a house-call,
1 hope?

- Angelique looks with dread toward the tank room.

ANGELIQUE
In there -- where he found you.
Napoleon, is it true, what he said?

. Does he really have ~- in there -~ 2
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- | SOLO 133
o I'm afraid so, Angeligue -~ how CONITID
—~ long have I been oub -- how long (2}
- ago did he find me in there?

AIGELIQUE

lle heard you choking on the fumes

and went right in, That was -~ I

don't know -- 1t seemg a long time
880...How dld you get in there?

SOLO
Climbed down through an alr vent
from upstalirs,
(ovmpathetically)
How are you feeling, Chuele?

, CHUCK

7 My -- my head hurts....and I get

A ' kind of dizzy when I try to sit wp
straight,...,.but mestly I guess I'm
just scared ~- gcared to death,

o SOLO )

e Be pretty strange il you werentt.
o Look -~ help is coming, I donit
G know exactly when, Dul S00N,see

AMADEUS! VOICE (0.8.)
Let them come ~--

" Solo and the others look toward:

* POV ~ AMADEUS ' ' 134

just coming out of the tank room, pushing zhead of him
) a gurney, on which 1s g sheet-covered figure., The

o Pigure doesn't move bubt drips sbeadlly as the last of
.. the chemical bath drains from it,

L UL
(AR v *

. AMADEUS (continued)
They are too late already,

He pauses to shut the heavy door of the tank room and

‘bolt it....then he shoves the gurney to a point beside
the table on which Solo is strapped downa;

A

e S B et et ey B S I TET

T
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ANOTHER ANGLE ~.0N SOLO ' 13

‘" as he looks over at the covered figure, reacts with

controlled revulslon.

SOLO
Barbarosgsa is prectty ripe, Krug,
Do you think he!ll muster much of
a followlng 1If he comes oub looklng
the way Neubel looked when they
found him?

In B.G., Amadeus has moved on to the elevabor platform,
STill in its lowered position with pickup truck. He
takes the box of papers from the pickup, pubts them on
the floor,

| vt
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L 5
1P Sy
hR gt

. )
Hoaag e s
| AR -
it ¥ ]
Pl 5
R [
Po- W€
!-

1 T S e -

§. TROVERSE ANGLE - PAST AMADEUS TO SOLO ET AL 135 M o
{f Amadeus presses a conbrol, and the elevabtor starbts up, 3¢$ t%
3 carrying the vehlcle back to garaze level, Sl B
¥ . AMADEUS 3
S Ach, poor Neubel,...a plty, a
e great plty, ja. But have no fear,,
§ ool Will not make the same mistake e
'R twice, 3.
i |
§.. ANOTHER ANGLE - FAVORING SOLO 137 31
':fi He cranes hils neck to watch the elevator (now 0,S.) b
%’v; going wvp. Amadeus moves haeck INTCO SHOT and busies o
i . himself with a large pump-device, something like the 4
§ heart-lung pumps used in open-heart surgery., Amadeus e
1 sees Solo watching the elevator, and explains: ﬁ
| AMADEUS e
i You see, when the 1ift is in place SRR
{- at the upper level, we are effec- TR %
o tively sealed in, And the help you 5‘§&“§§
i spoke of will be sealed out. e
o SOLO i P
LI I see, 7You plan to make a permanent j}i?i‘§3
= home down here for. yourself and your '{iﬁij'i
- plekled SUPErmal, ... b b
¥ :
S - ey Tt T T T T o e T
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AMADEUS - 137
Hardly...there is an emergency exit COUm'D
vo.d tunnel, When the sleeper awakes, (2)

he and I will use it togethewr,

SOLO
Another tunnel....you have a lot of
gcopher in you,

| 0.8., the SOUID of the elecvator motor cuts off,,.Amadeus
stops what hets doing and moves to a control panel,

AMADEUS
And now -- to make certain we are
not disturbedsass. . ¢

" He selects a switch and pulls 1t, There 18 a muffled,
© distant BXPLOSICN and a minor fall of dust from the
_ceiling.

ANGLE ON CHUCK AND ANGELIQUE . 138
¢ They react to the sound, looking up.

CHUCK
What -- what was that?

. ANOTHER ANGLE - FAVORING AMADEUS AND SCLO 139

as Amadeus goes back te work at the pump. During the
following, he will bare an arm of the "sleeper', and
" begin connecting tubes from the pump. to the veing and
arteries of The arm.

AMADEUS
The house above us 18 now in f[lames.
It will burn to the ground., No one
wp there could peosgsibly suspect what
is down here,,,and even 1f they did
eaooOW could They get through the
fire?
(directing this to Solo)

. You have made this moment possible,
T will explain it to you carefully,
Pecawse I want you to feel Lfear,
Fear, you see, will pub adrenalin
in your bloodstream,..and adrenalin
. will be helpful in the previval -
PrOCesSS,sus

e T LI et
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He has completed the connecting of the tubes to the 139
-, "sleeperts" arm,,,,and now swltches on the pump, CONT'D
" It begins to WHINE quietly, (2)

AMADEUS (continued) r
Blood is the key to my discovery, i
you must understand, I did not )
myself realize how important it was B
witil the unfortunate fallure with e

G LY 3 R ot FLR A Y A

i

LR 2

Neubel, With him, T used his own ';é f

blood supply, chemlcally preserved 5 :

i and stored separately at the time L }

3. he was pub intc¢ suspended animation. L %

S I But, as you are already aware, this L

? : was not the way. Poeor Neubel began 1 3

B B to decay in a matter of hours, :ﬁé ¢

i o
3 i
,F;_WWHWSREWEWNSMHS—SM@—IWHEHNE~CHMK 140 .ﬁi
i&f INTERCUT with SHOTS of Amadeus, as he continues his %%é
{ . work, SHOTS of the stlll-dripping "sleeper", SHOTS of i

The pump whirring away. Solo is beginning to sweab
¥ . somewhat, and Chuck and Anzelique listen with horror .
A~ and fasclnation, )

A
S
RLore :.F. *

TN

Ly

e mirk it ik e

. AMADEUS (conbinued)

And so, I realized whole, fresh i
] blood was the only answer, It was i&*_
' for this I decided to sell my stamps, ?%t
i _ you see...and buy the blood dis- i
; creetly from blood banks. And then, b
‘ tonight, all my efforts, my years f&;‘
= of patience, seemed doomed, No 1 e
i time to buy blood.... ':Eﬁ
i (gestures toward Angelique ?Ep
L O and Chuck) ‘ BB
L .+.these two, not the right blood g
types..sand then you came, An Ly
answer to my last, desperate prayers, L‘j

Your blood is the right type,
(indicates pump, and "sleeper")

A QT TR T O AN e e ﬂ“?ﬂﬁ%*ﬁ’r%#%wu%%w U 71 A s e e 2t g A s

fy At this moment, the preserving fluld
3 1s being drained from hils velnS.... TE
it will be replaced by whole, fresh LR
; blood, E‘ﬁ?
@Y s ERIEE
i - (cont, ) oI
3 B
{4
Y
. ‘_;
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AMADEUS {CONT'!D) 140
(to Solo) CONT'D

. Yours will be a unigue honor, my (2)

friend, It is through you that he
will live agmoin, : '

(a touch of apolocy)
I regret you will not be herve to
enjoy your reflected glory. OF
course, he wlll need your entire
blood supplye.

With this, he is moving in on Solo with needle-tipped

- tubes, preparing to insert them in Solofs arms,

CUT TO:

Eal

3

|
|

‘f EXT, BURNING HOUSE - (PROCESS?) - NIGHP i3

In F.G., Tllyats car pulls up in front of the burning

“} house, 0,.8. we can hear the SOUND of approaching fire-

sirens, But Illya and his men are first on the scene,

- They stare at the place, which 1Ls glready an unapproach-

able holocaust. As they slowly, wordlessly get oul of
the car, S '

CUT TO:

P
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INT, KRUG'S LAB - NIGHY

~NGLE ON Amadeus and Sclo. A duel is 1n process:

¢ .madeus attemnting fo insert the needle-tipped tube
into Solo's arm....and each Sime he tries to do so,
Solo twists. his arm the inch or two allowed by the
restralning straps....just enough to spoll Amadeus
alm,' This goes on for several seconds, until it is
interrupted by an 0.S. SCREAM from Angelique. Both
men react, looking toward her,

ANGLE ON ANGELIQUE AND CHUCK 143

They are sbaring toward the "sieeper".
ANGELIQUE
It -~ it moved! Loock at 1t!

MED, CLOSE -~ "SLEEPER" . 14l

The sheeted body is beginning to stir ullghtly....in
a kind of spasmcodic twitchilng,

~~

' ANGLE FAVORING SOLO AND AMADEUS - 145

As Solo stares in sickened fascination at the "sleeper”,
Amadeus takes advantage of his distraction to jab the
needle home. (OUT OF FRAME.) Solo!s winhce and Amadeus!
"look of trlumph tell ug the duel is over. Amadeus
returns to the controls of his pump.

EMADEUS

The movements you see now are mere
- nerve spasms....brought about by

the reviving flulid now cleansing

and stimulating his vital organs.

He will not be truly awake until

his new blood supply circulates

in his brain,

He c¢hecks his watch.

AMADEUS
Four minutes more of the reviving
N fluld,...and then -
(a glance toward Sclo)
-- we will be ready for your con-
trivutlon,




S
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‘ CE éhr
" The "sleeper" stirs sgain, more violently this time. 145 gﬁf '%g
Abruptly, there 1s another EXPLOSION from above..... CONT'D P .
but this one sharper than the first. They look’ (2) A X
toward: AR

ANGLE ON ELEVATOR AREA -~ FIRE 146

- Tilquid flame begins to drip down from above, touching
3 -off a rapidly spreading fire in wooden framing of the
' - glevabor shaft. Smoke billows up.

ANGLE ON ANGELIQUE AND CIIUCK _ 147

reacting in dismay to this new danger,

St A, e o oy

{ - TWO.SHOT - SOLO AND AMADEUS ' 148

e o

Amadeus is also dismayed, but Solo sees a ray of hope
in the fire.

SOLO

I wondered how long it would take
-~ the fire's exploded the gas
tank., That's burning gasoline
coming down the elevator shaft,
Krug, This whole place will be
ablaze in a lot less than four
minutes,

CLOSE - AMADEUS : 149

AT ARG AR AR T O SO A S 7 - R e g
Cane S

"staring at the fire, fear and panic welling up in him,
For the moment, he can think of only one thing ~-
saving himself,

b R L
¢

WIDER - THE SCEND 150 -

55 Amadeus rushes to the conbrol panel, pulls another
switch, The air is becoming dense with smoke.

% ANGLE ON TRAP DOOR . 151

©~  In the center of the wall opposite the elevator, a
¢ . large trap-door snaps open,
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BACK TO SCENE 152

7 Now that the exit-route is open, Amadeus hesitates,
wvanting to ilee, bub stlill fanatically loyal To the
thing benecth the sheet, e is torn by his conflicting
deslres for a mwmoment, then another spasm of the
"sleeper", this one cccompanied by a gurgling, animal
sound, makes up his mind for him. 3He reburns to his
post by the pump, anxiougly checking his wabch again.

AVADEUS
So -- twoe minubes more, I have
come too far Lo desert him now....

ANGELIQUE,
What about me? Will you leave me
here to burn?

AMADEUS
What else can I do?

ANOELIQUE (low, pleading)
Shoot me. And the boy, too. It
would be gquicker,

Amadeus considers briefiy, then shrugs, Why not? He

pulls out the luger and moves Toward Angellgue and
Chuclk,

_ CLOSE - SOLO 153

Amadeus! back is to him...he has one last try tc pro-
long his l1life. He strains mightlly to get hold of the
straps closest to his hands, then, having succeeded In
this, he rocks his body violently to one side and then
the other, attempting to throw the table over. There
is just enough play In the straps to let him start the
table roclking slightly.

THREE SHOT ~ AMADEUS, ANGELIQUE AND CHUCK . 154
a8 Amadeus reaches them, tThe gun comlng up.
AMADEUS

S0 -~ in the head, or the heart...
whlch do you prefer,




————— -
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ANGELIQUE (quivery | 154
smile) CONT'D
Wherever you thini it .would be o (2)

less painful, please. VYoulwme the
GOCTOT. o v s

. AMADEUS
Ja -- in the head, then, You would
please to close your eyes?

A spasm of smolze-induced coughing hits him, When he
recovers and brings the gun up again, Chuck and
Angelique both shub their eyes. But before the trigger
is pulled, there is a LOUD CRASE from 0.S.-

#

ANCLE ON SOLO | 155

He hes succeeded in tipping the table over on its side.
It has fallen away from the "elegperts" gurney.....and
the fall has pulled the needle-tipped tube from his arm.
Solo continues to strain sgainst the straps,....the fall
has lcoosened them slightly. Amadeus rushes INTO SIOT,
protesting franctically.

AMADEUS-
No-no-no.....you wlll spoll every-
- thingo LI I )

He picks un the end of the tube, attempts to re-insert
it in Solots arm.

CLOSE ANGLE - SOLO!S OTHER ‘ARM 156

The leather strap has been cut partly through by the
edge of the table when it fell to the floor. Sclo
strains at it and the strap parts,.

BACK 70 SCENE ' 57

as Solo brings his freed fist up in a looping blow to
the gide of Amadeus! head. Amadeus goes sprawling in
a welter of tubes. Solo now swiftly completes his
escape from the tabie and runs toward:

e I N | B
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THREE SHOT - ALGELIQUE, CHUCK AND SOLO 158

as Solo runs to the two and swiftly untles them. Saoke
is now thick in the laboratory and all of them are
suffering 1lts ellTecis. The Tire, however, is largely
contained beneath the elevabtor, where the floor is a

lake of burning gascline.

SOLC
Get cut fast -- throush the tunnel
-- before the smoke finishes you...

ANGELIQUERE
But you,..

¢

SOLO
-I'm comlng...Chuck, get her oub!

Chuck atfempts to comply, grabbing Angelique's wrist

and leading her gropilnzgly toward the trap door. Solo
heads back for Amadeus. .

ANGLE AT TRAP DOOR : 159

as Chuck and Angelique reach 1t, Angelique pulls free
of Chuck, shoves him through, then dashes To:

CLOSE - AMADEUS' QUN 160

lying where he tossed 1t when he ran back to Sole.
Angeligue scoops it wp.

WIDER - THE SCENE 161

Sclo is half-dragging, half-carrying a limp Amadeus
toward the exit. He stops; reacting as he sees
Angelique has him covered,

ANGELIQUE '
I'11l take him, darling. It!s why
I'm here, alter all.

3010
Anpgelicue, therel!s no time --

5
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ANGELIQUE (debermined)
Thrush wants him and Thrush shall
have him. Her» Doktor, come wlth
meun-

Mmadeus hag recoversd cnough to obey, He stazgers
toward her. Sne backs towerd the trap door.

ANGLE PAST ANGELIQUE TO TRAP DCOR - ILLYA

a8 Illya emerges from the tunnel, sees Angelique back-
ing toward him and quietly talzes her from behind,
wresting the gun away from her,

»

WIDER - TO TIICLUDZ SO0LO ET AL

SOLO
Get them out, Illiya....

His back is against the gurney on which the "gleeper!
lies, Abruptly the bored arm goes through a vioclent

161
COVT'D
(2)

162

163

spasm, the hand fastening in an iron grip on Sole's arm,

CLOSE ~ SCLO AND SLEEPER

164

a8 Solo, face conbtorting in hate and revulsion, struggles

to free himself from the thing!s inhunan grip. He

finally rips free, and then in a reactlon of pure animal

hate, he gives the gurney a violent shove toward:
s & v

ANGLE OW ELEVATOR SHALT

as the gurney and the "sleeper" roll into the flames,

CLOSE -~ AMADEUS

He cries out in anguish as he sees the immolatlion of
his god, He brealks toward the shaft.
ANGLE ON SHAFT

as Amadeus follows the "sleeper" into the burning
gasoline, There is one horrible cry, then silence.

— e — e - ———. . . e
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Solo rushes FROM CAMERA, but it!s too late to help - 167
Amadeus, He Turns away, sees a box of papers, and CONT'D
pleks them up. ' (2)
ANGLE AT TRAP DOOR 168

Aﬁgelique and Chuck have begun To descend into the
tunnel.,,,1llya stands walting for Solo, As Angelique
and Chuck disappear, Solo comes INTO SHOT,

ILLYA
Youlre all right?

8010 (nods)
How'd you find the tunnel?

ILLYA
The smoke -- 1t's coming up through
a manhole cover four blocks from

the house,
(loolss toward fire)
That was that, that went into the

flames?

. SOLO
Somethlng that should have died a
long time ago.

They start into the tunnel as we,

DISSOLVE TO:

iNe, U.N.C.L,.E., HEADQUARTERS -~ LOUNGE - DAY 169

Chuck and Sue, looking fresh, and except for a small
bandage or two on Sue, unscabtbhed for all their perils,
are poring over a map with Solo, He is traclng an

itinerary for them,

SOLO
...Ghen after the week in Tahlti,
you come home via Honolulu and
San Francisco, How does- it sound?

SUE (thrilled)
Wow -- now that?s what I call a
honeymoon,
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;; , CHUCK (kidding, to 159 :f,-‘ .
3 Sue) | COLT!D N
' After a brip lilke thabt, you think (2) “Eﬂ.' by
i you!ll be happy keepilng house in i
F%_ 2 cold-water flat? ;
i SOLO
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We -- uh -- thought of that, too...

He goes To a table, where a larze, flabt paper wrappsad
packagme lies,

He brings it baclk To the couple,

SUR
Vhat is it?

S0L0
Krugts stamp collection, We found
i1t yesterday In a safe deposit box
here in Manhattan. Since he had no
heirs,.,.well, weld like you two to
have it.

CHUCK
The -~ the whole collection?

SOLO (nods)
it ought to set you up in something
a 1little nicer than a cold-water

fiat.

For a moment, Chuck and Sue look at each ofther, con-

sidering., :
then her slight, negative head-shake.

Chuck reads Sue's expression, her temptation,

CHUCK (to Solo)
Look ~- the honeymcon trip is
great....it?'11 pive us something
to remember the rest of our lives,

"Bubt this....

. SUE
We wouldn'!t feel 1ike plain-old
American newlyweds, 1 we didnt't
have to pinch.pennies the flrst
few years. Haybe -- maybe we could
give it to the college? '
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CHUCK (likes the
idea)
Yeah,...a -- a bequest, kind of.
From Professor Amadeus,

;:_r'm i 5

)

G SR

SOLO (smiles)
211 right -~ to the college it is,..

- They look up ag Illya enters,
ILLYA

Sorry, my friend,....but you have a
caller,

SOLO (frowns )

Oh?

ILLYA
outside the security entrance.
Retter attend to it....before the
place gets a bad name.

.
ot

S8olo turns to Chuck and Suve,

SOLO (arologetic)
Sorry, you Two. Dubty calls....

SUE
Just a minute...
(moves to him)
In case you dontt make it to the
wedding, ..

A W PP 7 R BN AR el T RO 50085 8

" She kisses him, When they brealk, Sclo regards her
. thoughtfully for a beat. Then, to Chucks:

TRy

SCOLC
You know -- donl!t ever sell your
line of worlk short -~ 1t has a lot
to recommend 14,

RIS

" As he sbarts out,
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EXT, CLEANING SHOP - DAY 170

‘as Solo comes out and finds the parked sports car and
Angeiigue waiting for him. He stops, reactlng with
not unpleasant surprise., Sheis looking her comeliesnt,

Al T‘—‘n&g: e
. RER -k. Tt

o ANGELIQUE
i tello, dariing, IHave you missed
me?

S0LO
Well, T did wonder what became of
you after the fire., You didn't
nang around to say goodnight.,
ANGHLIQUE
To tell you the truth, T was trylng
to figure out a way to geb Doctor
Krug?fs popers away from yoU..ees
unfortunately, the opportunity
didntt present itselr,

i SR A | SR . Tt TR
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5 SOLO

¥ When did you ever wailt for an
L opportunity?

{ ANGELIQUE

Wiell, that opportunity has passed,
{opens door)
Truce time,

W D P Lo 5y

S0LO

et

No spiders?

ANGILIQUE
Just me, darling,

SOLO
Waien you put 1t that way...L guess
I dontt mind at all,

R R

"

_é; He gets into the car, and asg they drive off topgethor:

it
- tinungens

FADE OUT,

4
£l .
oy THE END
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The otamp ATTAlr ~ U,lewguinim.
Adds 7-23-64%  P.73

EPILOGUE

!

INT, COFFIN ROOM - MED, SHOT - NIGHT

e

W

The Girl is standing beside the coffin as Solo %alks
to The Camers. : :

SOLO
Now those are what I call real
first class villains. I mean, they

AW R

just don't make them like that anymore... R
(straight) L

«.0at least, let's pray they don't. ‘ o
(lightens)

But now...for next week...
(indicates off stage)

FLASH PAN TO:

A
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TRATLERS

A serles of trailer ccenes, Then:

BACK TO SCENE

Solo is signing the girl's order bock., He looks
up Into Camera, smlles,

. SQLO
With action 1like that coming up,
I may have to ask for a raise.
(to girl)
What would you 1like,.? casheco?
check...? credit card...? trading

stamps...?

: ) - ) -, - ¢ i . N 1 13 ) LI .

She reaches up, pulls his head down gently, and
kisses him for a moment. As she releases him, he

looks Into Camers:

S0LO (clears his throat)
Well..! From each, according to
his ability -~ to each, according to
her needs. .

3 He smiles, turns, picks up the coffin, and walks out
] with it under his arm (NOTE: or, if the coffin is tco
Y neavy, it is on a small 49dly and he merely rolls it
3 away with him). Girl turns, looks Into Camera, and winks:

FREEZE FRANE:
FADE OUT

THE END




