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Please make the following name change in'the'11~11§636,_;

seripts.

FROM: . - TO:

GRACIE REYNARD

(Memorandum dated 11-18-63 referred
érronecusly to 11-18-63 seript
instead of 11-11-63 script),
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TEASER

4

FADE IN:

EXT. U.N. BUILDING, N.Y.C. -~ FULL SHOT - (sTocK) - DAY 1. -

A SHOT PANNING across the U.N. Buildings on a grey morn-
ing in New York. As the CAMERA PICKS UP First Avenue,
CAMERA ZOOMS SLOWLY towards a street corner three or
four bloecks north of the U.N. enclave.,.,

DISSOLVE THROUGH TO:

EXT, BHOWNSTQNE STREET - MED. SHOT - FIRST MAN - DAY 2

A small, nondescript man (FIRST MAN) is rounding the

corner and trudging up the street. He carries g rain-

coat slung over his shoulder, and as he walks he is
fingering the pocket area of his Jjacket, examining with
annoyance a large ink stain on the material. He walks -~
past the row orf decrepit, Beml-condemned Brownstone :
buildings without 8eeming to notice them, - CAMERA STOPS

8treet level, 4 ravaged sign, "Del Floria's", proclaims

the name of the proprietor. The First Man looks up from :
the Ink stain in annoyance and his eyes fall upon the

8lgn. His face reflecting relief, the First Man quickly
turns and moves to the stairwell., He walks down the

stairs to the door below street level,

INT. DE FLORIA'S SHOP - FULL SHOT - DAY 3

The sole occupant of the shop 1is an old, wizened,
Italian tallor, DEL FLORIA. He stands behind hise
battered presser, steam drifting past his face as he
presses a woman's dress, The interior of the small
shop 1sa ¢luttered and drab. There 1s a small counter
near the presser, Behind the counter are two cubicles
wlth ancient draperies for openings.....places for
customers to change their clothing. an anclient tele-

vision set stands at the far end of the counter, 1its . 'f
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face turned to dominate the entrance of the shop, A ¢'3 ,,
hand-lettered sheet of paper has been scotch taped to . CONT'D -
the side of the TV set proclaiming "No Touch - Broke!" (2y ..
Del Floria looks up as the tinkle of a bell proclaims .- e
the opening door brushing its catenh, The First Man S
enters, still ruefully examining his jacket. The

First Man crosses te the counter, tossing his raincoat

over the face or the TV set. He removes his Jacket and

lays 1t on the counter, stain uppermost, as Del Floria

MOVes over behind the counter. The Man Indicates the L
Staln, then takes out a clgarette and a lighter. o

As his head comes down over the stain, the First Man is
holding the lighter near the tallorts face., He abruptly
Tlips the "stpiker" on the lighter, There is a low hisgs
as a jet of grey mist Spurts into Del Floria's face. The
effect is instantaneous, The old tallor sags and falls
across the counter. The First Man's mannen becomes
alert...brisk.* He quickly catches Del Fleris and lowers
him to the floor. :

ANOTHER ANGLE 4

All the following activity now takes Place swiftly and
silently., The First Man crosses to the door and, one
hand on the ringer, opens the door so that there is no
bell sound, Thpee men, cressed in smart Brooks Bros,
attire, enter. The LEADER of the trio carries a black
dispatch case, He 1mmediately crosses to the pressing ;
machine ard pulls a lever at its Side, then nods to the
two men who have followed him, The two men move to the
first cubicle ang enter.

INT, THE CUBICLE - THE TWO MEN 5

AS one of the men (SEconp MAN) poises himself before

the blank rear waljl of the cubicle, his companion

(THIRD MAN) réaches up to the coat hook on the wali

and turns it as he would a handile. Placing a hand at

Oonhe side of the rear wall, he pushes 1t, The wall

swings open outwardly as g door, The Second Man is =
launching himselr, charging through the opening as it ..
appears, - : -
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INT. RECEPTION ROOM - RECEPTIONIST - DAY -

Reception 1s a gleaming, metallic room without windows,

The room 1s Spartan in its simplicity. There are no
decorations. The only furniture is a steel desk and

chair 1n the center of the room, sct to face one wall .

(the wall in which thé door to the Taillor Shop is set), = ¢
The desk top itself contalns a small TV viewer and a .

desk sign that reads "U.N,C.L.E." A white signal L
button is inset at the right hand corner of the desk. Lo
An attractive young Oriental GIRL sits behind the

desk, frowning at the viewep image which shows the

1ining of the First Man's raincoat, As the door in

the wall swings open, the Second Man darts through 1t o
ahd dives over the front of the desk, The Girl's hand !
flaches towards the signal button as the Second Man's

body hits her, inocking her overp backwards and away

from the desk before she can sound the alarm. She T
instantly rolj}s over, scrambling to get back to the - .
desk, but the Second Man grabs at her hair and holds '
her down, He swiftly rendeprs her unconscious.

INT, RECEPTION ROOM - ANOTHER ANGLE 7

As the Second Man rises from the floor, the Third Man
enters, followed by the Leader carrying Del Florila's
limp form between them. The Third Man moves to sit
at the reception desk in place of the receptionist.
The Leader opens a drawer of the desk,

MED. CLOSE SHOT - DESK DRAWER : 8

There are three compartmenta, Fach compartment con-
tains lapel badges of varying colors. The three
inch square badges are black, grey or white. The
Leader reaches forward to select two vhite badges.

He tosses a badge to the Second NMan, retaining. one

for himself, and both men start to affix the badges
to their lapels.
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INT. THE TAILOR SHOP - FIRST_MAN - DAY

The First Man has his Jacket off ang 1s removing a
pistol (with a2ttached silencer) from the pocket,
then scoops his raincoat off the v set, then starts

to press the dress that Del Floria had been working.
on, -

BACK TO SCENE 10

The Leader and the Second Men have theip badges in place
and the Third Man is Viewlng the Tailor Shop through the
now cleared viewer. The Leader picks up his dispatch
case and moves to the orening at the rear of the offlce,
The Second Man closzs the door to the cubicle, then
Joins the Lezder. The Leader fizshes a warning look

at the Third Yan, then sets off douwn the corridor
accompanied by* the Second Man. The Third Man removes

& gun with silencer from hig shoulder holster and lays
it on the desk bLefore him, Then he stares at the
viewer, watching the First Man at work in the Tailop
Shop,

INT. FIRST CORRIDOR - FULJ, SHOT - DAY 11

(NOTE: THERE ARE NO WINDOWS ANYWHERE TN THIS BUILDING
EXCEPT FOR ALLISON'S OFFICE, ALL AREAS ARE COMPLETELY
ENCLOSED BY METALLIC WALLS AND CEILINGS. ALL LIGHTING
IS ARTIFICIALLY INDUCED BY CONCEALED FIXTURES.)

CAMERA PULLS BACK before the two men as they briskly
walle down the long corridor. They pass a number of
doorways, some Open, some closed, from which a variety
of sounds emanate. Thepe are the sounds of short wave
electronic gear, typewriters, radio filtered foreign
voices, etc. They Mmay pass a person or two in the hall-
way, moving Irom one room to another, (NOTE: ANY
PERSONNEL ENCOUNTERED ON THIS FLOOR WILL BE WEARING A
BLACK BADGE,) They come to a cornerp of the corridor

and turn 1t.

INT., SECOND CORRIDOR - FULL SHOT - DAY 12

The two intruders briskly walk down this second corridor
towards a door at the end whigh opens into a second
office. They continue to pass doors, both open and shut,
enroute. As they enter the office at the rear of the
corridor,.,..




reveals a lateral corridor, broken by an elevator i
entrance which stands 'empty and waiting. A desk is
set near the opening at the rear of the office, A

huge, well-dressed Negro wearing a white badge sits behind

thls desk. He wears a white shirt, a tie, slacks and a

shoulder holster. (NOTE: A11 U.N.C.L.E, agents will dress

this way at headquarters.) His hands are clasped on the
desk before him as he studles the two men coming through,

As the twe men start to bass the desk, they evidently
trigger an alarm, A light above the door starts to
flash and a soft gong begins to sound in a continuous

series of three beats, (NOTE: THIS SOUND WILL CONTINUE

TO BE HEARD ALL TEROUGH TIE RUILDING THROUGHOUT THE
REMAINDER OF WIE ATTACK,) The three men in the roonm

react instantly to the alar . The Leader dives through

the open door at the rear and darts into the elevator
as steel doors start to slide shut to seal every door-
way opening.. The Second Man is swinging around to
meet the charge of the Negro who has hurdled his desk
to intercept them. With his fingers interlocked, he
slams a double fisted, backhanded blow across the
Negro's face,.,.but as the Negro falls away he twists
his body so that his ‘own elbow smasnes into the ribs
of his assallant, knocking him against the wall., The
Second Man bounces off the wall and tries to dive
through the closing door, He Succeeds 1n getting one
arm and shoulder through but the door locks in place,
partially opened but Imprisoning him. As the Negro
eprings to his feet, the Second lian reaches under his
Jacket to withdraw g gun wlith a silencer. The Negro
kicks at the man, hitting hils elbow with the toe of
his shoe and the gun flies across the rocm. Almost
casually now, the Negro picks up the gun and turns to
calmly study the Second Man as he strugzgles to free
himself, Panting in fear ang with his exertions, the
Second Man turns his now-frightened eyes towards his
silent captor.

INT. THEZ ELEVATOR - THE LZADER - DAY

The Leader is in the now closed elevator. The buttons

are labeled "SUB LEVEL", "GROUND LEVEL", "LEVEL ONE" and
'LEVEL TWO", He punches the "LEVEL Two™" button, A4s the
elevator rises, he draws a gun with his f'ree hand. The

elevator stops at "LEVEL Two" but the door fails to open.

14
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The Leader aims the "silenceq" muzzle of his gun at the 14

hook and bar sliding arrangement that operates the CONT'D

door. There is a "snap" sound as he pulls the trigger (2)
and the hook connection 1s shattereg by a bullet. He
carerully slides the doop open by hand, Carcying his
dispatch case, he cautiously steps out into the corridor, -

INT. THIRD CORRIDOR - FULL SIOT - DAY 15

The Leader steps out of the elevator door ang into

another of the stainless Steel corridors. A steel door
seals the hallway to his left. Swiftly, gun held ready,
he moves down the corridor to hisg right. All the door-

right and disappears from view Just as the door blocking
the corridor to.the left slides open. Three armed,
white-shirted men are revealed, their leader a blonde
man in his thiriies with distinctly Slavic feztures
(ILLYA). Illya also carries a small black box. Illya
glances at the open elevator door, then shoots a wariling
glance at his two tompanions, They move to the first
steel door. Illya places the black box against the
doorjamb as his companions stand, guns readied, He

. presses a button on the side or the box and the steel

door slides open., As the trio moves to inspect the
contents of the offlce,.,

CUT TO:;

INT. FOURTH CORRIDOR - THE LEADER - DAY 16

The Leader has <turneqd into a short corridor which is.
blocked by a steel door. This appears to be his
destination. Hisg movements continue to be swift....
conclse. He places the briefcase on the floor and opens
it. Removing a putty-like mass of Some material, he
rises and packs 1t to the wall above the upper right
hand casing of the steel door, It clings to the wall
adhesively, Next he removes a test tube-~-like device in
which two liquids float, separateq by a thin metal
devider. He carefully packs this test tube into the
putty-like mass above the doorway. oOnce in pPlace, he
unscrews 1ts cap, then quickly steps back down the

corridor a dozen racea, From the aistance, beyond the
.turning of the corrlidor, the sounds of the approaching
Search party can be HEARD, The Leader draws his gun
again and crouches in readiness,

B ASCAL AN
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CLOSE ON WALL 17'

As the two chemicals flow together and set off the
putty-like mass. Instantaneously there 1s a sudden
bright white flare as the maes burns with intense heat,
The flare dissolves in'a moment, reveallng that the
skin of the wall has been completely burned through
where the mass had adhered., In the Jagged opening of
the wall, the sliding bar arrangement that operated the
steel door 1s revealed.

BACK TO SCENE 18

The Leader quickly moves back to the doorway, Carefully
he reaches up into the walil opening and releases the
czich that locks the deoor in place. Then he moves to
the edge of the ,door, For a moment he shows nervousness
&8 he hesitates before the door. He loolks back over his
shoulder down the corridor to where the sounds of the
search party signal their avproach, Then he turns back
to the door and places one hand against it, Poising his
gun, he slides the door open abruptly and darts through.

INT, WAITING ROOM - MED, SHOT - THE ENTRANCE - THE |
LEADER - DAY . 19 .

The waiting room to Allison's office is another of the
metal walled squares, s8lightly larger in slze than the
previous ones, There is more furniture here. A desk,
Several chairs, some cabinets, a rug upon the floor,
etc. As the Leader steps through he is poilsed for
action, but he freezes just inside the doorway, staring
at something before him.

REVERSE ANGLE - REAR OF WAITING ROOM - SOLO - DAY 20

A figure can be seen, silhouetted against the rear of
the office, standing before the closed door that leads
to Allison's office. The figure (S0LO) stands poised,
?ands gﬁnging loosely at its slde, one holding a gun
a P-33), '

. . ; K
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. v A
. - f I -




IR . L e 10-—‘29"63‘“ ‘l_%.*‘:‘r ) ‘: _‘-_-‘-‘ .

INTERCUT - THE FIGHT

The Leader raises his gun ard starts. to fire. There is
the soft "snapning™ noise as the bullets spew forth.

A series of striationsg appear before the figure of Salo,
as if cracks lilke spider webs are renting the air before

him, fragmenting his figure,

WHIRL IN ON SOLO to 2 CLOSEUP a2s he stands transfixed,,.
the spiderweb of striations refracting light...,..

SUPERIMPOSE MAIN TITLE "SOL 0" and -
FADE OUT,

END_OF TEASER

"R
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" ACT 'ONE

FADE IN:

The Spide webbeo lines still hang in space. The

Leader's face reflects shock and fear. He fires again. 
Abruptly the light in the room dims out and everything o
is blackness except for the light streaming in from the -

another opponent. Sensing movement behind him, the L

Ledder turns and fires. There is a "sewing machine~,jﬁf“;
''hum as the figure of Solo appears behind him,

the P-38 (a semi-automatic pistol) unleashing a flood:

£ bullets. .« ;~é..

ANOTHER ANGLE - 23

The lights come up again. Solo kneels beside the body,
examinling it. Illya enters, hesitates, then plcks up .
the open briefcase bringing it into the room, He ;
places 1t on the desk and takes out a small handful of
the putty-like substance. As he examlines 1it, Solo
rises, holding some extra ammo c¢lips and the Leader's . R
white badge le tosses the clips on the desk.. As he ST
does so,’ two other agents enter. :

- SOLO .

No labels...no laundry marks. ..

- pockets empty except for extra
;-clips Prints removed from the
- ends of his fingers through surgery.-

ILLYA o
An' assault force from Thrush! That
1s their way. ' S
: (holds out putty)

Solo takes the sample, smells it;itouches';t;with ihéi SRR
tip of his tongue. ' : S SR ¥

- -~ sowo T SRR ST
Manganese and themnite.__Hot stuff,
Illya' B Rk

INT. WAITING ROOM - FULL SHOT - SOLO - DAY o e

open doorway. The Leader spins around, looking for Tg**'-ﬂffnﬁ*;
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a clear view of the U.N. complex 25.

e of blocks away.. There are < CONT*D

e office in terms of rurnishings.-$(2)'

Lo The Vilean Arfuiss
" e C oo :

« There are
, @ couch. A world globe stands -
on an old-fashiéned, wooden pedestal. Small white
penmnants stud the globe indicating the location of . -
agents. A rug is on the floor. Pictures of famous

people line the walls. On cne wall there is a sketcﬁ“*“”
of the south side o

T the street showing the line of L
brownstone building etween the open.faced’
_ ewer whitestone buildingquAllisoq*‘
is erossing to thisg ‘He- ' “his s

. ' ALLISON (indicating
entrancesg) ' :
They broke through at the Agent's
entrance.,..a Vllnerable area,
(looks up) '
Thrush has some
mation about us. SR
(looks back at chart) -
They knew it took a white badge
to pass to Level Two. Eh%. :

. S0L0 - _ '
They made one important mistake
however, They didn't un
A+ .. the chemieal substance on the:
L fingers of the receptionist. ang
that if she didn't handleﬂthe.'.;
badges the alarm-would go off, . .
Allison crosses to a £ilin finds"
lookingﬁfor,;taKES'it out
desk within Teach of Solo,

pretty fair infor-: :

S ALLISON = S
How well did you know Mr.
RN 1o’ 7o J- R HENS R
Not very well. ~He's one':of
agents, Or ¥as,. judging by
use of the past tense. = ..
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The Vulcan Affair - SOLO:-

Chgs. ' 11.18.63° p.12
ALLISON (to himself) 25 :
Lancer was a very good agent, CONT'D *
Exceptional. Fine emotional . (3)

balange....Mature.‘

;

Taner oz

800 (trying to
hide a smile)

I know how you value maturity,
Mr. Allison,

Y WO RN

. ALLISON (glancing up)

. Yes. Two months age Mr. Lancer

- secured a job as g handy man at
the United Global Chemical Corp.
You know the firm?

e R T

LI R TR

SOLO
It's in Maryland. oOne of the
* largest in the country.

g e

........

LR 2

ALLISON
It's also the eastern seaboard
cover of Thrush.

There is a silent reaction from Solo, Allison
pushes the file across his desk. Solo takes it
and looks at the photo stapled to the ocuter cover,

b 26-27 OUT
" INSERT - THE FILE - PHOTO OF VULCAN 28
;T The photo shows a man in his mid-thirties.,,.
8
i ALLISON'S VOICE .
3 A few months ago we discovered | - i
£ that the president of the rirm,
g . Mr, Andrew Vulcan himself, is an
gﬁx : B officer of Thrush.
3 BACK TO SCENE . 29

ALLISON

An hour ago I had a direct phone
call from Mr, Lancer,

N S0LO
He didn't usge his channei?

N S T

R & A I Tk




g "The Vulcan Affair .= SOLQ |«
%?J : . Chgs. 11-18-63 P.13 o

R - ]

: ALLISON (shakes head) 29
: They had exposed him and were closing CONT'D
; in. He said...and these were his (2) :
f. exact words.... "When the Premier of ;|
Western Natumba visits the plant . i
they're going to assassinate,,, '™ i

e T

SO0LO (after a pause)
That's a11?

: ' ALLISON

i He was cut ofr. Apparently they
killed him. Also, apparently, they

¥ didn't know exactly how much he'd

by told me...

b N :

)

. SO0LO (thoughtfully)
They were trying to ki1l YOU.a,.
j because Lancer hagd passed some ,
‘” * information to you, B
(a pause) v
We can stop the assassination of ' iy
- the Premier...but,..

R B an kbl Sl ot LT T VRN TR Ford way

ALLISON .

We can stop this attempt. Not -

, the next one. We must also know... -

' Why they want to assassinate the :
- . Premier of a Newly independent,

very primitive, African nation,

SOLO
The Premier's over here on an s M
économic mission, isn't he? P

ALLISON (nods)

He's in Washington, D, C, to
inspect Vulcan's plant. It could
happen within forty-eight hours.

(hands over file and film)
Take over Mr. Lancer's contact,
Channel D,....and complete his
mission, 1I'11 try to get some
more information for you from
our priscners.
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This is dismissal. Solo takes the file and crosses to

: the door, opens it, and walks into the waiting room.
Allison is aﬁ his heels, e
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- The Vulean Affair  soLo

Chgs. - 11.18.63 p.i4
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INT. WAITING ROOM - FULL SHOT - DAY 30

" The three prisoners are seated stiffly upon a bench

at one side, their hands still locked behind their
backs. One of them has his eyes closed while the

man. The man fallg stiffly to the floor. Illya,

startled, looks up to find Solo and Allison staring
at him from the doorway, ‘

""'H"**%*-'W'n'r’f-:’:-*"-“-'mmwwwp%ﬁmﬁjm?%ﬁﬂfw ¥ LA T e,
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ILLYA
But they are dead! But how?!!!

INT, CHANNEL OFFICE - MARGARET - DAY

An array of electronic sending and receiving gear stands
against one wall in the medium sized cubiclie, A long,
narrow desk is set along this wall giving the operator
access to the entire paraphernalia. A cot, a hot plate
(2 coffee pot perking) and a smmail eloset 1ook incon-
gruous amidet all this twentieth century gear. A remote
centrol slide projector with film voints towards a
screen on the oppusite wall, A door to one side opens
up to what is.cbviously & small washroom. A young,
attractive woman (MARGARET OBERON) i1s removing the
contents from a small sultcase into the closet. She
wears a grey badge. There is a KNOCK at the door, then
1t is immedlately opened and Solo enters, the file

under his arm. Ve can briefly see that the outer side
of the deor is marked "CHANNEL D" and under that
"MARGARET OBERON",

S5CL.0
Nice place to visit, but I wouldn't
vant to live here. :

MARGARET

Thanks, iy Benefactor, I was

almost off for a weekend at Fire

Island. Now I'm assigned to you

on a twenty-four hour until mission

) complete bacis,

Sole 1s examining a very brief plece of a bikini bath-
ing suit,

. SOLO
The label is too expensive for
this to be & shrinkage disaster...

o it must be evolutlon. T look
to the future with new hope.

Sha pulls a collapsible suntan lamp into view.

P.15
30

CONT ' D
(2)

31
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MARGARET
They may keep the girl off the
beach, but she's goling to get
her suntan,

S0LO (examining
bikini)
It ain't going to slow down the
population explosion.
(looks up)
1 nzed a transmission unit,
ggle.

Mergaret becomes bucinesslilie as the croczes to a

sending and receiving equinneni. She takes out a

small, cigaretie case-gized device Trom which two

wires dangle, ceapped b7 a suetion cup, Through this:
¥ ”’P,Z ""}},T‘J‘P

The Washington D.C. avea, nuh?

Take tn S impro ved, A-threz model,

Attach to any electrical wir ln

system when you wznt to tall

me, If has a three hundred mlle

range,

Solo sXings the bikind over his choulder as he tales
the device.

E SOLO (indicates
projector)
Yhat have you got for me?

She 1s moving to switch cfi the lights in the room,
picking up the remote control, Through scene she
presses ‘switch to flash slides that coincide with
d¢alogue. The screen shows a view of a gprawling
chemical plant.....an enormous complicated jumble
of' pipes, tanks, machinery, ralTroad cars, etc.
THROUGH SCENE INTERCUT BETWERN SCREEN AND OCCUPANTS
OF THE ROOM,

[MARGARET
Hot very much, Andrew Vulcan
keeps himself a very private
rerson. That's his plant in
Maryland,.,..

e sy o

cupboard and opens 1%, displaying an array of portable
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S armed guards can be seen on both sides of the wire .  CONT!D

. - mesh fence, They are dressed in black uniforms - - (3) .
MARGARET " - -

| with white ascots topped by snappy "Thirt Mission" ™
i crush caps. They carry "burp-guns" shoul erts;unggﬂ;fw N =
o ... Look out for the private BIMY & F e ST N
LT . --.. They aren't afraid to use those B
A R " things. R _f~w S 3 P O
Fiy o e How does he Justify  them? SRR bty : '
R ‘They do. some secret defense worke % -
’This just came iNose.ooVuleans -

dai The entrance of the plant flashes on screen.  Six.

T

 The scene switches:tc an airport where an airplane’
has evidently just arrived.' People are disembarking,
among *them®a trio of African dignitaries (the:Premier.1
~ .. Ashumen, hils War Minister, Nobuk, and his Economics, -
.. Minister, Soumarin). They are being greeted.by a . = .
small group of distinguished Jocking men, -consisting .
of Alfred and Vulcan. c T

W -

frgreeting the Western Natumba
-mission. Those three men ‘led ©
‘the guerrills warfare in the .. .

ol

j.jungles;of;their;country;for
% Seven years. Last month they
~7 rachieved independence.ooo»sand.
Lo-titles. . .- A
+ (INTERCUT SCREEN CLOSEUPS)
JAshumen,is~Premieraﬂ‘Nobukggs§"
-Minister;OfaWar}?$Squmarin93,
:3Economié$’¥iniater2ﬁﬂ?; R

4
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That's the lot..supl
wy,can dlg out of sthatfile.:
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T am sorry about Lancer, L A
'so1o PR

Hetd pe happy to hear that,

MARGARET (grimaces) .
s00YOU can bg_an\awﬁully

door)
,_Thanks,

I
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e i
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A SN R L Mhmead® T jad *
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el L i;;: Sometimes,
¥ . cold Tish.
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hrﬁés;'fémémbéfs'fhepieéeﬁbf‘bikiﬁifbﬁérghls
shoulder. He removes and regards;it,.thenjsmilesg

S - S0LO - Ly
0 4nd you ean be awfully Distakem
c.omy little agent provocateuro".,; -
(he tosses ihe bikini - B
°pens the door, then e Ty
turns back) C
Oh, and turn OVereceooften, I -
like mine medillm I‘aI‘e o800 oon
-7 both sides,

ek o

CRENE
R A

e e by o S,

g, o
v -

" He exit55 leaving. her staring at the emnty doorway, - PR

oo Coe - cur TO:

&%

0L10* 3 LIVING ROOM - 5010 - NIGHT o
,'-f'ESTgﬁtIEﬁ'Easﬁ;niéeffth}bugh winacw-éiéﬁféné;PULL"
- BACK. to:show combination.living Toom, dining“room,
... The furnishings are warm;T;There‘are,touches%thatw
s give one‘the_impression-thatf§olo‘is a seaman, -,
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An eleetrie coffee pot, cream and sugaér are on the
coffce table, Solo is ceated, studying the contents
of the file, He also has a Dlatc of oysters on the
halfl shell on the tray with- the coffee. e doesn't
look up as Iliya enters drezssed in street clothing..
He carries an o014 college yCdPDOO{ under his arm.
Illya crosses to Solo end tosses the book to hinm.
Sclo opens the book and starts combing through the
pages,

Rutterberg Co 11 ege Yearhboolr,
Ninetcen forty nire, Correct?

Illya, without* removing hls coat and hat, pours
himself a cup of celfee, He pops the cvbe sugear
1150 his mouth and Sipe loudly zs they tolk.

ITLYA
You know they have the aut opsy
report on our priscriers who died
this morning,

507,
Let me guess Th2 auvtopsy showed
that they had cwalloved someth: ng
before the attacic,

-

ILLYA
Capsules...that dissolved hourg
. later releasing poison into their
- "'yuvemo.
' (enaps fingers)
Like that,...dead! Whether they
succeed or fa11 they were dead
men,

SO0
Thrush had probshl Ly told them it
was some sort of stimul ant, Some-
thlng tO‘qvlcken their reflexes.

ILLYA (noting Solo's
nearch)
Who is in that I Ruttenberg Collese
Yearbook of nineteen forty nine?

P.19

33
CONT'D

(2)




11-11-03 P.20

Solo tosses to Illya a piceure that hzs becen torn out

33
of a college newspaper. COIT'D
SOLO ‘2
() F
I'm not sure yet..,.out here'sy a.
nevwspaper cli pp¢nw thLd 1049 with
a plcture of a sor ity plenie,

He tosses

ILIYA (quizzically)
Sorarity?

SCLO (mmiles)
S0re of a girlt's clud.

Illya a photo blowup,

Illya puts doun Blowup and exznines clipping

ILLYA
In the group he appears to have
his arm around a pretty girl,

SOLO
Exactly, but it does not give her
niame,

ILLYA
She is of use o you?

_ SOLO

Vulcan has wrapped himself in a
protective cocoon, No Iriends.,..
no women who meon anythiae to him, ..
uhapproachable. But a dozen years
ago, Jjudging by that picture, he
had a girl,

(he stops, Tinding the picture

he's been looxing for in the

boolk)
And~here she ig again,

INSERT - BLOWUP, VULCLN 34
. SOLO'S VOICE (0,8.) .
Here's a bDlowup of = young man at
the nienic, chviocusly Vulcan, He's
listed as beilnz a senior graduating
with a degree in engineecri ing,
BACK TO SCENZE 35

S e o e P
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_INSERT - PHOTO IV YEARBOOK

A plcture of a glrl looklng very young and pretty.
Under. it the 1egend “VLAINE MAY “JDER..-AGE 18...

SOLO'S VOICE
The | year 1949.., Elaine May Bender“
Ape 18, Hlddleton, New York..... ‘

s in a 1oose, graceless'houSecoat
Her hair is in‘curlers. She -looks 'somewhat ordis
"_though completely MYSulfled at the moment.

E 1ﬂLAI}IE
But I don't understanﬂ'

CAHERA PULLS BLCK SHARPLY T0 HQLD, 1nclud1ng a o,
REVEREND who has been talklng to her. "He- 1sjsweat-
ing uncomfortably. X R R

¥ RRVEREND N B
Nor do I, Flaine' Al1 I can tell

o you ig that I had a call from myu

’[Blshop...;';

" He breaks off asqthe DOORBELL RINGS..g
towards the doorq ' o

Elalneyhesitantly-opens’
 He smiles‘ea i1y,

T %@nods at’ Reverend)t
Reverend Anderson? You'

- timerito . talk-to Mr,

'I believe.

F A et o £y

TR e g



REVEREND 37 ..
Talk...yes. Understand...No... ’ ‘ CO?T'D
(2

e breaks off as a car HORN i1s HEARD from the street.
‘s they start to look, there is a flurry of activity
as a BOY of seven and a;GIRL of six charge down the

stairs and rush towards the door,

ELAINE (hand to
head)
Ch...the car pool I forgot.
Parmnle...?

BOY (shooting past)
I washed,,..'bye!l
(he is gone)

GIRL
He did*not! 'Bye, Mommy....

ELAINZ
Plorrie!!!!

But she is gone. Elaine starts for the door, stops

as she remembers the Reverend and Solo, and hesitates,
lustered. Outside the car door is HEARD closing and
he car drives off through:

REVEREND (clears

throat)
All I can say to you 1s that
the Blshop asked that I vouch
for him....

{(indicates Solo)
In all conseclence the best I
can do 18 vouch for the Bishop.

He exlts, shaking his head.

INP, LIVING ROOM - ELAINE'S HOUSE - SCLO AND ELAINE -
DAY 33

As Solo pushes through into the living room, Elaine,
confused, watches, It is an average, middle-class
home. Stacked ashtrays and an abandoned dust rag
give the impression that Elaine had been interrupted

T 0-29-63 7 TR TR S




in the midst of her housecleaning. A doll carriage
containing a doll with one arm missing is in the
center of the room., A scilence kit is spread out

on the coffee table,

- SOLO
My superior is a very close
friend of your Reverend's Bishep.
1 thought this introduction might
save you,.,...many doubts.

She reluctantly closes the door, then slowly follows
as he easlly leads the way into her living room.

ELAINE
Doubts, Mr. Solo? About what?

¥

ANOTHER ANGLE - LIVING EOOM

They zre in the roonm now, Solo examlines the roomn,

handles the doll (noting the missing arm}, toys with
the chemistry set, through scene.

SOLO
There'!'s a flight from Middletown
to Washington.....leaving tonight
at eleven fifteen. T want you to
take that flight with me.

Abruptly she becomes conscious of her halr as she
talks.

ELATNE

I'm sorry, I have to dry my hair.
My husband and T are going out,,.

(trails off, starts again)
I was just cleaning this room
when you,....

(breaks, then with asperity)
What the devil sort of....of pro-
position 1s that!?

11-11-63
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SOLO j 39 ‘
Your mailden name was Bender, In CONT'D:

nineteen forty nine, while you were (2)
a freshman at Ruttenbeig College, -
you were...going steady 1s the
expression..,.with a boy named
Andrew Vulcan, Remember?

. ELAINE
Andy? Of course. I haven!'t seen
him since then. yhat of it?

SOLO
Vhy didn't you marry him?

ELAINE (reluctantly)
Well..,..But...I don't ¥now, I
didn'¢ want to marry anyone then,
And he was,, .too serious., And a
little strange. He had...,TI don'g
kmow. .. fumy values, I mezan, we
were 211 ambitious, but he,....
wanted.,..more somehow. Anyway,
we broke up just before he gradu-
gted. And I've never seen him
since, except in the newspapers,

(pauses, thoughtfully)
I guess he's got..,.whatever 1t
was he wanted,

- S0LO
He heads a corporation started
for him by Thrush,

. . ELATIIE
Who's Thrush?

SOLO
We don't know, Thrush might be a
man. Or a woman, Or a committee
of some sort, Thrush 1s the head
of a secret, international organ-
ization, Very powerful.,...very
wealthy. fThrush has no allegiance
to any country, nor to any ideal,
It will embark upon any undertaking
which Thrush may decide is in its
own interest, And where Thrush
succeeds, nany..many...people pzy
a terrible price.

11-13-63 " p ag
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She turns away thoughtfully., When she loocks back at 39
Solo, her volce is softer,.,.more interested. CORT'D

(2) -

ELAINE
And you....what do you do?

He takes out a wallet and briefly holds up & card for
her to see,

s e aa - - La e P

SCLO
I'm an agent for an organizaticn
designated as the U,N.C,L.E,

- e m = erwem—v—me o - .

ELAINE
U.N.....UNCLE! 1I've read some-
thing about that somewhere, Your
group wants to stop this.....this S
Thrushe —_—

S0LO
Along with others. Let's Just say
that Uncle 1s set up for the pro-
tection of many people, all over
the world.

¢ ELAINE (shortly)
But what has that to do with me?
I'm...I'm just a housewife with
two children. And a husbang,
don't forget him!

SOLO (smiles)
I assure you that although you
must not tell your husband about
this matter, he will insist that
you take a plane tonight.

ELAINE (incredulous)
What?

SOLO (rising)
I have very little time...possibly : _ :
forty hours, to prevent the Vj';
assassination of the leader of a .
new nation, We can place people '
around Vulcan but they couldn't
. reach him the way you can, Only
You might get close encugh, quickly
enough, to Vulean to be of any help.




ELAINE 39 .
But.,..I couldn't,..No...,It's CONT'D
preposterous! I won't even con- - (4)
sider it}

cur TO&_

EXT. PLANE IN FLICHT - ESTABLISHING SHOT (sTOoCcK) -
NIGHT | Lo

A commercial plane flying through the nign+,

INT. THE PLANE - PULL SHOT - NIGHT | b1

The plane is Spargely occupied. Elaine is dressed as
I for travel 1d a not very modish sult and hat,
Solo, brilefease under his arm, comes into view as

he walks back towards Elaine, There is a bemused
expression on Elaine's face, as if she 1is trylng to
understand how she 80t here, As Solo comes abreast
of the seat in front of Elaine, a l1lipstick is dropped
by the occupant of the ailsle seat, Solo quickly

toops to retrieve it as an attractive feminine arm
.f-eaches down,

REVERSE ANQLE - SOLO, THE WOMAN AND ELAINE 41x1

The WOMAN who had dropped the lipstick is very attrac-
tive, almost exotic looking (GRACIE REYNARD), She had
been in the process of opening a traveling make-up
case (1t's in her lap) when she dropped her lipstick.
She holds her hand out expectantly as she looks coolly
up at Solo. He looks at the pale shade of lipstick in
his hand, showing no €xpression. FElaine watches them.

SOLO
What ever happened to red lipstick?
(Looks at lipstick)
Thls is a fraud against men,

WOMAN
Why? Under the new lipsticks..
are the same ¢ld lips.




BN SOLO
That's a comfort.

He hands her the lipstick, then moves to sit beside TR
Elaine. The Woman ?tarts to work on her makeup. SR

-

RN T z

MED. SHOT - ELAINE‘AND S0LO

g? . . 80LO
% _ Let‘s get to business.
g? Elaine gives him a . look.
k. 8010 (smiles)
@ _iDid your husband insist?
' ELAINE
Yes” He did.
: (smiles)

Really..e.getting me appointed
special delegate to the National
Parents Conference in Washington!

’ SOLO (amused)
- Conveniently the original delegate
- became ill.

.ELAINE (with some
" asperity)
. T swear+...I dontt know what I'm
-doing herel

Solo's hand is probing through his briefcase.

SOLO
As of now, your name is Elaine
Van Esson.....from Northridge,
Oﬁlahoma.

ELAINE
But why cantt I just be me?

-,
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: SOLO ' b
It will help if you're a little COND'D
 more important than you. Elaine - (2)
. Bender mede a brilliant marriage.

You're a very wealthy woman now.,.
& widow, 01l wells. Give me your
bag.

AS she does so, he gives her a more expensive bag
that he has taken out of his briefcase, replacing it
with her 0ld bag,

SOLO

All the identification that you

need 1s in here, You'll be given

‘new luzgage when you turn in your

checks st the airport,

| [

S0lo continues to take papers out of his briefease
which he piles on Flaiile's lap a3 he continues to
speak. '

SCLO

Here's an airline ticket, round

trip from Oklahoma City. Here's
. a pleture of your home...a detailed

layout of Its interior. Here ave

a list of your friends, your _

nelghbors, your relatives. A list

of your holdings,,.,,your bank

accounts, et cetera. I am sorry...

but you'd better let me have your

wedding ring.

L. _ ELAINE
Why that?

SOLO
Elaine Van Esson would wear a much
more expensive ring,

Reluctantly she removes her ring (it's tight), and
exchanges it for the very expensive ring that Solo
slips onto her finger. He poclets herp ring,

SOLO
Don't worry...I'll take care of
it, Start memorizing that stufr,
. Before we land I'll give you a
test on their contents,




- 10-29-63 ' pi3g”
ELAINE 42
Thanks, professor. When do I " CONT'D
get my firal exam? (3)
SOLO (seriously)
When you meet Vulcan, i

She looks at him, losing her inmpatience, As he settles
back, closing his eyes, she starts to 1ift a paper to
study it. CAMERA PULLS BACK from Solo and Elaine,

PAST the head of the woman in the seat before them,
CAMERA SWINGS AROUND to HOLD on the reflection in the
mirror of the traveling vanity case that the woman is
holding up. We can see the woman's face reflected in
the mirror as she malkes up her face. We can also see
Elaine's face over her shoulder, studying a paper.

The woman is obviously studying Elaine's face. CANERA
TILTS DOWN from the mirror to HOLD on the contents of
the vanity cas®., 1In the midst of the makeup materials,
and partly concealed, there is a gun,

FADZE our,

END OF ACT ONE




ACT  TWO

43
OUT

FADE IN:

INT, HOTEL BEDROOM - CLOSEZ ON ELATHE - ESTABLISH
VASHINGTON THROUGH WINDOW - DAY 4

It 1s a luxurious suite. FElaine lies sleeping in a
large bed. Her eyelids start to flutter, then abruptly
sSnap open, alth8ugh she remains frozen, She has a
premonitlon that she is not alone. Hep eyes drift
around, catching sight of something off to one side.
She sits up abruptly, startled.

ANCTHER ANGLE - TO INCLUDE SOLO 45

.Solo's back 18 to her as he stands near the window
looking out at the Capitol as he drinks from a coffee
cup. The door to the living room 1s closed. As she
sits up sharply, Solo speaks without turning,

S0LO
I think there must be something
to mental telepathy, dontt you?
(turns) _
For sixty seconds I've been send-
ing you a message to wake up. I

have your breakfast in the other
Toom,

Elaine abruptly realizes that hep nightgown is showing,
She pulls the sheet up.

ELAINE
Look....I don't mind you climbing
into my brain. But will You please
get out of my bedyoonm!

o

olo grins and crosses to the door.

T S NI
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.it's hot. LSorry’ to be using:, youq
cup, buti:the lovely“ladies of. 'th
Conferencelwould have strong fee
wings about

'zHeﬂopens- he. door and'disappears i
She - scrambles out of,bed and‘puts ‘on’ a beauti

- fast, Mrs,’ Van“Essono“
'sen51b1y@tooa

_ I'll bet she 5. fato
seat in thls countryo

TP T T N

o

X

o r i e P e

Solo is- seated at the table, pouring
iBut what stops her are . the other contents R

E—
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There is a rack of a dozen black evening dresses....
another raclkk of expensive clothes and dresses ~--
encugh to dazzle the eye of any woman., A Jeweler's
portable display case has been opened on a nearhy
table and 1ts glilttering contents are scattered
carelessly over the table. Ten shoe boxes stand

open on the floor, their contents exposed for dls-
vlay. A half a dozen expensive fur Jackets and capes
are draped across the couch or plled on the nearby
floor,

11-11-63\;
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: | ELAINE : '
,But....whau is all thls for°

‘ SOLO REE R
Mr, Vulcan is haV1ng a 1arge party
:this eveninges.coat his estate,;,f

~near Arllngtono” As of eight o clock‘
last night you've been.on the: guest

list. . There will be a lot of impor-
tant . people there._ The party, from
for 1nstance.

,’51pplng 1t as
- exXamines'the articles.  She" he51tates,Aan expens
- heavy necklace{j h rﬁhand. it

(then llftlng necklace)
It‘s all real, 1sn t 1t¢ "_-

Elalne, stlll holding her orange Julce and the necknrwff
lace, is over examlnlng the rack of dresseso- L R

. " SOLO A “-;-‘

*I recommend the: third dress from
-the left. It's been worn once
‘before at a Presidential solree, *
You'd. be; flattered to know who 5
Lwore 1t* ;

They're beautifulg But they Te-
all blacke Black'hag: never, been
b 0101‘ fOI‘ meeaoo N

Solo setswhls coffee cup down:and stares -at her
~Elaine> is puzzled%atyhls 1ook, then abruptly’

| ““*JVELAINE ‘ i
I'm sorry. I'm- stlll in mournlng; ,
. .'.o.Of courSEQ : . ) TR = v
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10-29-63 P.33

Solo rises and crosses noenr her, Honds on her hy
shoulders, he talks directly to ner, very earnestly. SONT'D
(3)
IJOI}O

You must not ;OP”Gu. I've told
you apout the organization we'rve
dealing uith., They kll‘ people,
the way people kill flies. A
careless flick of the wrict.... o
refiex action, I'll protect you
in every roesible way. But in
the end, your safetby depends upon
you. Nothing will hurt you if
§Bﬁ don't {orget wiic yonu are.,..
and what you are.

The Premier 1s to inspect that
plant tomorrow. That gives us only a
few hours to stop the assassination.

ELATINZE
What am I to do at this party?

SQLO
Just be there. Tet Vulecan make
all the approaches.

ELAINS
» Will you be there?

S0LO (nods)
I'1ll be just another guest. At
 the party you'll treat me as a
stranger.

(crostes to hallway door)

ELAINE
Wnat 1f T learn anything from
Andy....Vulcan?
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10-29-63 P.34
SOLU 47

IT there's anything that puzzleg COIT'D
you...or seems urgent, signal me. (4)

He opens the door %o leave,
2 .

S0LO
A hairdresser will be here at five
c'clock., I've checked out everyone
on this floor., They're all tourists,
So it's safe to stay in your room
€ill nine. fThen go down to the
vest entrance, A chauffeur znd
limousine will be waiting for you.

ZLATNE
You don't overlools anything, do
YOur?y

50LO

I'd better not.

He walks out, leaving her alone in the room. She
turns and walks over to the furs. Tnrowing one fur
over her shoulders, she luxuriates in the way 1t

. Teels, Thoughtfully, she rubs the necklace across
her cheek as she looks at herself in a full length
mirror, She smiles,

ELAINE (o herselr)
Elaine May Render? Elalne May
Donaldson? Elaine May Van Esson!
Well look at you! “—_

DISSOLVE TO:

48
ouT

EXT. VULCAN'S MANOR - FULL SHOT - NIGHT 48x1

A huge home....rich looking, full of people, and all
1it up for the party. The driveway is well 1it, and
cars are pulling up before the house, depositing
their occupants who are dressed in formal evening
.wear'. A parking attendant takes over the cars that
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10-29—63 | P.35

are not driven by chauffeurs. The SOUNDS of a DANCE 48x1

BAND can be HEARD freom the house (the Meyer Davis CONT'D

type). CAMERA PUSHES IN CLOSER TO TLE ENTRANCE as a (2)
. limousine draws into the parking arc and stops before

the house. A chaulfeur sits zt attention as one of

the parking attendants opens the door. Elaine emerges

from the car. A radiant Elaine....the transformation

is startling. The fur, the gown, the jewels are all

exquisite. Her makeup and hairdo have been done by

experts. As her limousine pulls away, she hesitates

for a moment, then, almost literally throwing back

her shoulders, she sweeps up the stairs towards the

entrance, Where she moves, men turn to look after her.

INT, RECEPTION HALL - MED, SHOT - NIGHT 49
There are peop.e wandering everywhere. As Elalne

enters, a maid ‘comes forward to take her coat. As
she gives it up, a voice behind her:

WOMAN
Good evening.

Elaine starts to turn, sees someone, and freezes,
. almost dropping her purse in the process.

ANCTHER ANGLE TO INCLUDE THE WOMAN (REYNARD) 4ox1
Eiaine is being greeted by the woman we had previously
seen seated on the plane, She is wearing a decollatage

evening gown and 1is quite an eyeful. Her manner is
cool, but courteous.

YNARD
I'm Gracle Reynard....acting as
hostess for Mr. Vulcan this
evening, You must be,...?

ELAINE (recovering
a little)
Mrs., Elaine Van Esson. A friend
of mine,...




- REYNARD
Of course, Oklahoma., O0il,
- wasn't it—ocoon a
(leading Elaine into
main room)
secand youfre just in town for
- a few days. Iet me introduce
- you to a few pecple.
{calling, as she leads
: Elgine) .
. Oh; Charlie, Over here,,.He'ls
a Semtcrnnoo

INT, MAIN ROOM - FULL SHOT - ANGIED NEAR ENTRANCE -
HIGHT

Part of the floor has been cleared and a few couples
are daneing.* Waiters circulate with trays, There
are openings to other rarts of the house and 1 large
French door cpens to a patio at the rear. A4 bar is
set up near the entrarce, Gracie, with Elaine in -
tow, is moving towards the rear, introducing Elaine
as she goes. Men pay attention to Elaine, A tall,
tow-headed man (VUICAN) stands near the bar talking
to a distinguished lcoking Air Force Officer, Neanr
the patic the West Guianan group are in conversation.
The Premier, SEKUE ASHUMEN, is in his mid-fifties....
a dignified, kindly looking man, somewhat uncom-
fortable in his tails, GENERAL MOITE NOBUK is a
tall, hard looking man in his early forties, He
wears a formal military evening jacket and doesn't
speak very much., JEAN FRANCIS SCUMARIN is an

effete looking, lighter skinned man in his late
thirties. He wears evening clothes with a casual
ease, and speake with grace and animation, Two
attractive girls stand at the bar blocking our view
of the man they are talking to.

MED. SHOT - NEAR BAR

As the General moves away, Vulecan turns to face the
rocm, drink in hand, He sees something offy, and
stares puzzled,

e oo o« The Vuican~Afféif\%§y
0 Name Chg.. -  711-19-63"
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POV - REYNARD AND ELAINE o h 52

Revnard is leading Elaine towards the three men in
the Western Natumba partv.
S

BACK TO SCENE
Vulcan sh&&enly remembers Elaine  He speaks bher name

involuntarily as he starts towards her. B

‘"?'Elaine! | YULeAN.

The two girls at the bar part as the man they have been
talking to steps away, revealing hemself as Solo,
Solo watches Vulcan go, his mind shntting oyt the two
girls. :

ONE GIRL
I'11l be in Manhattan next Thurs-
day. Where will you he?

SOLO
In Manhattan. And in the book.
Until then....

He raises his glass in salute. then glass in hand he _
starts into the room only to bump accidently into a o
small, powerful man (ALFRED GIST). T

SOLO
I'm sorry;

The small men has an English accent, - T
ALFRED-

. No damage done, friend. Hazards
-~ of war,

Solo moves off. Alfred watches him go. eyes narrowed.
Unconsciously, he whistles a merry tune to himself,

NEAR THE PATIO | 54.

Reynard is introducing Elaine to the three men,

REYNARD
...and these are our friends from
Western Natumba. The Premier, Mr.
Sekue Ashumen....
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ASHUMEN (awkward bow) 54
How do you do, COUT'D
(2]
REYNARD
¢ And the Minister of War, Gencral

Molte HNobuk, .

(he bows curtly)
...2nd the brilliant Minister of
Econony, Mr. Jean Francis Soumarin,

Soumarin has the accent thet comes from British school-
ing.

A [ 2 [ERr TN -
T AT IR R i My 1 0T

SOUMARIN
leasure to mect you, Mrs., Van
on.,

n

A
ks

T T "

ELATHE (to all)
Is this your first visit to the
States?

REYHARD
Excuse me. I must &et back.
(to Elaine)
S50 mahy undeslrable people try
. to crach an affair like this.

R PP I T W g
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Reynard moves off as the men nod politely.

IKED, SHOT - THE GROUP 55
With Reynard gone, the three men turn back to Elaine,

‘ ASHUMEN

To answer your question.....I
graduated from Dartmouth, come
years ago, This is my first visit
since then. The General has never
been ocut of our country before,...

SOUEIARIN
.+.And I have been here, there and
everywhere, You have a Jovely
nation, Eut for my temperament, I
prefer the English way of life.

R
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| NOBUK (without emotion) s}
You don't become an English gentle- . CONT'D.
man merely by putting milk in your {2)

tea,
o

Vulcan comes up behind the group, staring at Elaine. -

Only Ashumen sees him, Soumarin never loses his good
humor,

-

Sl i O o
o W r-' *y BT '
LRI e

EAE M i -

SOUMARIN
My friend, lfolte, confuses menners
with morality. He could learn a
bit by reading Lord Chesterton,

ELAINE
I imagine that you a1l have much
more on your minds than manners,
Creating a new nation must be a o,
terrilfly difficult undertaking, R

ASHUMEN (an eye on
Vulean)
Actually, 1t's an imvossible under-
taking., However!:’ You have an
admlrer, Mrs. Van Esson. I never
thought Mr. Vulcan was shy.

They all turn to look =zt Vulcan. Elaine reacts in
pleased surprise,

VULCAN
It 1s! Elaine...!

ELAINE
An...,Andy!

VULCAN -
Elaine Bender! Of all things and
people.

He takes both her hands, warmly,

ELAINE
Andy! I don't believe it! Just
look at you....in a tuxedo!
(to the others)
There was a time when T couldn'g
. get him to wear even a sports
Jacket,
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ASHUMEN L " 55 -
Ahhh, Then you are old friends? - CONT'D
3
VULCAN ~ .
Shall we give them a chorus of the
Ruttenburg Bally?

L4

Let's spare thenm that. It've been
reading about you. You've done ,
S0 very well, and I am pleased for

|

ELAINE (laughing) | _' | _:' %

o

you. ;

And you? ' e
(1ooks at hen wedding ring) '
You're married now, of course,
']

VULCAN e

ELATHE (somberly) S
My husband died two months ago. .. : :
in an aceident. Carl Van Esson.
You might have heard of him,

VULCAN
i am sorry....

His voice belies the words. “ i

WIPE TO:

INT, THE SOLARIUM - MED, SHOT - VULCAN AND ELAINE - ' ' 2
NIGHT 56 .. :

B e S P

Vulcan isg leading Elaine into the solarium, From here,
they can see the party in progress, .

 VULCAN -
I find myself remembering what ig :
feels 1ike to be moved by the...,

the look of a woman., Itt's g luxury g .
I haven't allowed myself for many . S
years. B o
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i _ - ELAINE
- T think you've missed a lot. then.
... Have you found whatever it was vou
always wanted?

; _ . oA
Lo - - 'VULCAN ' :
-~ Yes. But now that I've seen you
. agein, I remember wanting even
“h mOoTre,

" ELAINE (smiles)

Go slow, Andy. There's a gap of

»more than ten vears. You can't

-just leap across it, :

57 .~ VULCAN .

" Well, then let me back up and \ R
approach again....in a different '
mgnner. ...

As his voice trails off, Elaine Elances up at him,
. sees him staring into the room, his eves narrowed.
4 She looks into the room, seeing what he sees.

pgmerig e

INT. - SOLO AND THE GROUP - POV - NIGHT

L e

From the patio, Solo can be seen in animated conver-
sation with the group from West Natumba,

BACK TO SCENE

As Elaiqg swings_back to face Vulcan.

.. ELAINE )
y%r What's the matter?
.. L VULCAN (laughs)
. '+ Oh nothing. I see some party
: .7 erashers. .., :
L R

S {7, SOLOF
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They are interrupted as the Englishman who had bumped ~ 58 .

Solo earlier comes into the solarium, drink in hand, CONT'D o
. He cheerfully heads for Vulcan, A=
, ALFRED

- . 13

Ah, there you are. I wanted to :

say good night, I should be t
getting out to the plant now to -
check the arrengements for

tomorrow's tour,

VULCAN
Thanks for coming, Alfred. Elaine,
this is Mr. Gict.,..one of my
finest engineers.

ELAINE SR R
How ®o you do. S o

ALFRED
Pleasure,
(looks toward Solo)
By the way, d4id you notice that
our friend’s Uncle is here, He
SRt Introduced himself to our
friends.

Elaine restrains the start of an involuntary movement. . _thi
The two men don't notice her as they casually look |
towards Solo while they talk.

VULCAN e
Yes. I want to be sure he doesn't : -
Join us at the plant. He'd only
‘spefl things, :

ALFRED : -
I'11l see to that, : ' ‘

VULCAN | | g Co
Oh, and on your way out, would C g

you ask our friend to be careful
of what he says to his Uncle. 1I'd
like him to avoid an argument.

L e - g

ALFRED
1'11l do that.
- (to Elaine)
Good night,




LCAN (smlles)
One of ‘thoss. -amusing
but I donmt want any-party spoi

ke’

, - ﬁl nt f'r‘
h;m 1njwestern Natumb”

. ﬁ% i
It! s gettlng cold oup;here.

”hoverlng nearBy.:H :
“coming back: from: th pqt1o
“dance floor\ and . start




:--are you having much success’
in attracting industry to. your
: R P A

I

ST ASHUMEN'S . REed
WIt's' very difficult) Everyone
-1s sympathetic;»but....reluctgqtﬁ

.to act,;:They wantla lot of.
. guarantees... : e

r

Ly

hrbw;tbeé

{tome to thém,. ha
+them to 'come:
e R

S o
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" SOUMARINTY ™
Don't oversimplify; old boy. .*
one® thing 'to enter as Masters, . .
Quite another to:enter as investors
It's quite a coup to have ‘Vulcan's
Plant located in-our country. )
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. ﬂEla1ne;h§S[caught;Solo's eyes. A
- head signals for him to cutiin.
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L'm s Fyou'll succeed, . BT
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MED. SHOT

As Vulcan

Valecan is
couple as

MED, SHOT

10-29-63
- DANCE FLOOR

awkwardly dances Elaine near the edge of the

ance floor, Solo moves to their side., He taps Vulcan
on the shoulder. _

i

S0LO

No, no,,...now you're pushing.
You'lre suppocsed to be guiding.

(replacing Vulcan, demon-

strates)
It's all iIn this right hand, you
see, Flat...palm spread Jjust
below your partner's right shoulder
blade....your right arm rigid.
Then when you turn, she follows...
thus,...

{zs he dances her away)
Oh, by the way...I'm cutting in.

left standing, starirg furiously at the

they swing out into the mlddle of the floor.

~ SOLO AND ELAINE - CAMERA MCVING WITH THEM
S0LO (smiling, sotto

voce)
Laugh, I just said something

- hilarious to you.

(she laughs)
You did want to tell me something.

As they contlnue to talk they smile as if the conver=-

sation 18

casuad.

- ELAINE
Vulcan knows you're with Uncle.
He told someone to keep you away
from the plant,

SOLO
Oh? They are well informed, With
whom did he discuss this?

61
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_ering towards Solo...

AR ELAINE'S VOICE (0.S.)
_ 7. »..She was on the plane with us.
7:7 = '_‘“‘\._ .1-\.:"-?‘- . -

'BACK TO SCENE
ELAINE (cont'd)

.+ .You remember. All that thing
about "lips",

SOLO

For years I've been telling
Gracie to tone down her makeup.
- (Elaine reacts)

'+ We arranged for her to get a job
‘with Vulcan. A job of Iimited

. use to us, I'm afraid. Who is
this Alfred Gist?

" Elaine recovers. She manages to turn Solo towards
. Gist as she talks.

7
S
<
'
m.
8.
_E.
g'.
g.
fa -
&
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a8
v

Alfred has joined the group from Western Natumba. He
talks to Nobuk for a moment as Soumarin and Ashumen

are looking elsewhere. Then he turns and says some-
thing to.Ashumen.

._.. rw Pt
Bl LY -’*'-?p.?"_,' bR - 1.5, W ¥

ELAINE'S VOICE
- «.the man talking to the Western
Natumba delegation. He's one of
Vulcan's engineers.

i N

[EPRELAT LA R
AR

- 61x2

oo . The Vulcan Affair® SOLO F#1
4 . _ELAINE T 61

! . That little man....Alfred Gist - CONT'D
- -~1is his name. They must know all - (2)
I3 - about us. .
g’ S (his eyebrows rise)

: " That woman there...the hostess... .
k- :
éi POV - LADOVAN AND VULCAN | 61x1
?: ‘Ladovan has stopped by Vulean to tell him gsomething S
& about the party. He responds ungraciously, glow- .
g‘
L
Y
H
3




11-11-63 " 4%
BACK TO SCENE ' 63

ELAINE
Andy inaicated he vas to wam
someons else here to be careful
of what they ,said to you....

SOLO
You didn't notice who Alfred
talked to after he left you?

ELATI
He didn't talk to anyone...until
just noir,

Seolo glances over, then bacik, He casually drops his
left hand away from Blaine's as he executes a fast
whirl, His hand clips into his pocket for a moment,
then returns td grasp Elaine's free hand again.

SOLO
Zou'll have to do something for
me.
{squeezes her left hand)
INSERT - THEIR HANDS 64

There is a small, plastic vial in Scolo's hand which

he 1s pressing into the palm of Elaine's hand. There
is a pointed head to the bottle which contains a clear,
colorless llquid,

) SOLO'S VOICZ

Take this. Squeeze a drop or two
Into the Premler's drink. Don't
get caught.

BACK TO SCENE 65

ELAINE
What will it do?

S0L0
Probably save his life.



11-11-63

They stop dancing. Solo, Elaine and the others start 65

away from the floor, vVulcan steps up to them CONT'D

immediately. ' (2)
ELATINE

Thank you very much. You're a -
beautiful dancer. '

SOLO
1 know.
~ (to Vulcan)
You see? Nothing to 1t.

He moves away. CAMERA STAVS with Vulcan and Elaine
as they dance,

ELAINE
That was a charming man...... At
least *he thinks so!

INT, HALLWAY - MED, SHOT - SOLO - KIGHT €6
Solo comes out of the main room, glances about, then

runs up the stairs,

INT. UPPER HALLWAY - MED. SHOT - SOLO - NIGHT 66x1
A doorway is partly opened at the head of the staip-

case. Colo glances in, sees it is an empty room, and
enters.

INT. ROOM - FULL SHOT ~ SOLO - NIGHT 67
Solo enters and closes the door. Then he moves to the
1ight switch. He takes his "Sender" unit from a

pocket of his Jacket....carefully attaches the suction

cup to the switchplate....then Presses a button on the
side of the set.

CUT 0
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A small light on the boaxrd lights up and a BUZZER ° SR
starts up insistently, CAMERA PANS QUICKLY TO HOLD B
ON the bed where Margaret is lying. She wears sunglasses:
and the brief bikini as she basks under her sun lamp. - .~
The BUZZING of the switchboard brings her sharply to - %
her feet, CAMERA PANS with her as she pads on bare - = -
feet to the board, She sits in the chair, throws a
switch and a nearby tape recorder starts turning., =
- Then she leans forward to talk into the microphone, - -

ERR S S,
g

=

e

o - MARGARET E
o ChannelnD is open, SR

., B .

BACK TO SCENE | . 69 1'_i;”

Solo flicks a switch on the side of the machine when-
ever he changes from sending to receiving, He speaks
into the small mike built into the unit,

SOLO oM

I have a report for Number One LT
of -Seetion One. Acknowledge e

reception, please. | KRR

(presses switch) S

MARGARE1'S VOICE
) Report for Number uUne of Section
~* One, Ready for report. :

e SOLO |
... Thrush has me spotted, Also...

Lo it's possible....correction,

.~ probable, that a member of the
... Western Natumba delegation is
v with Thrush. = R
e (hesitates, perplexed)
oY Undexr the circumstances, have

- taken steps to prevent assassin-

ation attempt tomorrow. Will
confirm if successful. Acknow-
ledge, please...and turn off that
sun lamp before you boil over.
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INT, CHANNEL OFFICE - MARGARET - NIGHT

MARGARET -
Acknowledged. Don't worry, I'1l
keep cool t111 you get back.
After all, there's a locked steel
door between me and the outside
world until then, Signhing off,

She throws a switeh to kill the set, then another to
stop the tape recorder. .

CUT TO:

BACK TO SCENE

[ .
Solo is placing the "Sender" back into his pocket just
as Someone tries the door, He moves to open the door.
The first girl is standing there,

SOLO
Walt €111 Thursday, honey,...
and you won't have to break
down the doopr.

He walks out pas% her as she stares after him, open-
mouthed, pleased,

INT. THE STAYIRCASE - MED, SHOT - NIGHT

Solo 18 coming down the stairs when a commotion starts
below. He steps to the bottom, moves to one side and
walts, lighting a cilgarette as he does,

ANOTHER ANGLE TO INCLUDE VULCAN, ASHUMEN, SOUMARIN
AND NOBUK :

Scumarin and Nobuk are filanking the Premlier, helping
him to walk out of the ballroom. The Premier appears
to be in pain, clutehing his chest while his aldes are
obviously worried. Vulcan moves quickly ahead of the

. ”

72
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group, clearing a path, also very disturbed. Elaine T4
follows nearby, her face reflecting horror. Her CONT'D

hand is clenched tightly around something. They are (2)
. starting up the stairs.

“VULCAN
Please...clear the way...let us
through here,

ASHUMEN
Please.,..don't fuss, my friends.

NOBUK
I've warned you. You drive your-
self toc hard,
(shouts at Vulcan)
Has somzone called a doctor?
[

Ashumen sees Elalne, His eyes open wide for a moment
as if in sudden realizution He starts to say some-
thing, then he faints.

VULCAN
A physicilan is on the way.

. They are gone, moving up to the second floor landing
leaving a swirl of excited guests in their wake.
Solo stands unnoticed to one side. Elaine stops,
staring 'towards the landing. Nunbly she starts to
turn away when her eyes fall on Solo. His raised
eyebrow is a signal of approval. Elalne's return
look 1s one of loathing. She becomes aware of her
clenched hand. In disgust she throws the thing in
her hand at Sclo's feet, then hurries up the stairs,
Solo, maklng sure that he is unnoticed, reaches down
and picks up the object. It i1s the vial he had given
to Elaine. He slips it into his pocket and moves
away towards the exit.

75
our

EXT. VULCAN'S MANOR - MED, SHOT - NIGHT 75X1

As Solo comes out, the parking attendant is hovering
. nearby, He runs to Solo,

ATTENDANT
I'11 get your car, sir,
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Among the-cars is Solo's. Attendant runs up. Alfred
is Jjust climbing out from under the dashboard. In
his hands are wire and cutters. .

S - ALFRED :
When the speedometer hits fifty
miles an hour, it will make contact
‘with a. thin wire..,. and our Uncle
should go sleepy~by.... forever.

S - Chgs. 11-15-63 P.52 . |
? The attendant runs around the side of the house 75X1 3
. towards the parking area. ~CONT*'D" . - k
® @
H ’ s j
- EXT. PARKING AREA - MED, SHOT -~ NIGHT 75%2 ?
- o é

%

The attendant grins and Jumps into the car. He starts
the engine, then drives off leaving Alfred staring

after hime
SHARP CUT TO:
CLOSE SHOT - SOLO'S SPEEDOMETER 76
We can see a thin black wire running vertieally ,'!“iﬁ;is

across the "50" marker of the speedometer. The
speedometer is registering about; 30" mph., The
thin black wire extends from under the faceplate
of the speedometer snd over to the steering
column. CAMERA PANS OVER to follow the wire, then L
UP the steering column TO SHOW the wire disappear- LT
- ing into & small black box which has been inset '
under the holes in the steering wheel. CAMERA PANS
UP TO HOLD on Solo as he drives easily, uvnawvare of
.. any danger, - . : ,

+ B .
oA it e g B AT s Ve RIS ENIE
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ol e i M, o

'CLOSEUP - 'SOLO (PROCESS) - NIGHT

Solo is traveling at moderate speed as he takes N SR
out his trensmission unit. We stay with him only K
long enough to establish that he's going to use
it. Then cut to - .

INT. CHANKEL OFFICE - NIGHT 76X2:7

.Ma.rgaret now has a robe on and is sitting near the
receiver, reading a book. In front of her is a
glass of milk and chocolate cookies on a Plate.
There's a buzz, and she throws the switch,
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i Thenvulcan Affair*— 331-0% ST
7 Chgs.- v .~..11-15-63«?@51?.}_5’2&;;,-_-_,-: = ‘E
R MARGARET | 76X2; ]
- Channel D is open. %OﬁT'D' \ '
_ 2) .
BACK TO: .
] - o
SOLO - IN CAR - NIGHT (PROCESS) - 76X3 R
, 8010
- Report for Number One of Section
- One, Ackncwledge, please,
e 'MARGARET'S VOICE
Report for Number One, Section
- One, ready.
- 8010
Can confirm that Premier will not
be ;p condition to go to Vulcan's
plant tomorrow, therefore assassi-
nation attempt temporarily delayed.
CUT TO:
MARGARET - CHANNEL OFFICE - NIGHT 76X% o
| SOLO'S VOICE B
Repeat, temporarily delayed.
. Acknowledge, Please.
- MARGARET
. Acknowledge.  Where are you now? i :
| CUT T0: 1
SO0LO - IN CAR ~ NIGHT (PROGESS)
| _s0I0
. Driving along a peaceful country .
road enjoying a cool breeze. Dontt
You wish you were here? .
CUT T0O:
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MARGARET - CHANNEL OFFICE - NIGHT 76x6 -:
. "{
" MARGARET i}
You're alone?
‘ SOLO'S VOICE .
f;’That's classified information. '
- MARGARET |
. Thanks a lot-o-. ,
SR SOLO'S VOICE 7 1
' Drink your milk., 7 4
MARG ARET SRS S
ST will. R
. {pause) e
Signing off, ,
She switches 8ff. _f
CUT TO: 4
SOLO - IN CAR - NIGHT (PROCESS) . 76X7 ;
He i1s putting 'sender®" in his pocket, | 55
: b
3|
EXT. MED. SHOT - SOLO (PROCESS) - NIGHT 27 ;

falls in behind a slower car, Impatiently he starts to

As Solo drives along, INTERCUT with the speedometer to
show the needle gradually moving up from thirty-five

to fifty. The black wire waits to be touched by the .
indicator. Solo is thoughtful as he drives. He lights
a cigarette, then increases the speed of the car. He

e
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pull around the car and the indicator starts a rapid
climb., But an oncoming car forces him to slow down
and drop back behind the slower car. At a fork in
the road, the car ahead turns off. Now the road is
empty and clear. ~Scolo's foot presses down on the
accelerator, The indieator climbs rapldly. It -
hesltates, then touches the wire. As in the teaser, -
there 1s a whooshing sound and a Jet of gas is dis-
charged directly into Solo's face. He instantly
reallzes what has happened and tries to throw himself
to the passenger's side of the front seat. He barely
gets out from under the wheel when he collapses.

FULL SHOT - THE CAR 78

As it leaves the road, spilling over. A figure {solo) -
1s thrown from ;he car. The car spins, then wheels '
over and over as it leaves the road and hurtles down
Into the river. It lands in the river and sinks from
sight.

DISSOLVE TO:

9 |
ouT

INT, HOTEL LIVING ROOM - FULL SHOT - NIGHT 80

The room is dark. The door 1s unlocked, then opened,
the llght streaming in from the hallway revealing . :
Elaine and Vulcan. As they enter, Elaine throws the : . o
switch that turns on the room lights. WVulean hands
her her key.

VULCAN
You've got a half hour to freshen
up. Then I'm coming back for you.

. e

ELAINE 4
Andy, I wouldn't feel right, going ‘ ?
on to a night club..... with Mr. ; Co

Ashumen belng taken...,.111, like Y
that. R
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VULCAN | | 80 - |
Believe me, I wouldn't leave his CONT'D
side if it was anything serious. (2)

The doctor assured me it was Just

a minor upset. He saild that the

Premier should awaken soon. Then -
he'll have to stay in bed angd '
rest for twenty-four hours.

ELAINE
I must get to sleep. I have to
be up early in the morning...

VULCAN : |
I want all of your time. Don't _ o
sguander it on others. ‘

. - ELAINE (a cry)
I can't! I don't want to! I
mean,,..!
{catches herself)
It's all too fast. I'm not ready...

VULCAN
Elalne...I'm not going to lose you
again,

He 1s close to her., He leans forward and gently kisses
her. For a moment she responds, then pulls back,

VULCAN | Lo E
In half an hour, then.... - -

He goes out the door, closing it hehind him. Alone in
the room she almost collapses in relief. She crosses
restlessly, stopping at the sight of her image in the
mirror. She turns and looks at herself, distraught,
The door to her bedroom opens and she gasps as a figure
starts to emerge from the darkness., She Spins around
to face the figure. Solo steps into the room. He 1is
battered, his face cut and truised, his clothing torn.
He sways. .

SOLO
You did that nicely....

Solo falls forward, hitting the carpet 3in a dead faint,
FADE QUT,

END OF ACT TWQ
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" ACT THREE

FADE IN:
INT. HDTEL LIVING ROOM - MED, SHOT -~ NIGHT

Solo is 1ying on couch, Elaine cleaning hils face,
Solo has his smashes transmission unit in his
hand, examining 1t wryly.

P SOLO
- . This is the A-3 model...the

- improved model,
puts it down, as Elaine

pushes his empty holster

aside. 8olo puts his

hand to the empty holster)
And this contained an X38 auto-
matic,..also improved, and now on
- the bottom of the river.

(looks up at Elaine)
What are you so upset about?
You're doing better than I am,

_ ELAINE
I don't think any of this is funny,
Mr., S0l0....nct funny at all.

- 80LO {(amused)
You don't?

ELAINE
Having me put those drops in the
Premier's drink without telling
me they were....

801.0

Did you think it was polson?
(she doesn't answer)

BElaine, what you gave him will
only make him fee}l ill. It has
no permanent effect. When he
wakes up he tould go back to the
party., He wouldn't be comfortable,
but he could,’

ELAINE
I don't care! If you didn't want
him to go to that plant you should
have told him that someone was
going to try to kill him,
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SOLO 81 |

Ashumen needs Vulcan to build a CONT!'D
chemical plant in his country. (2)

He needs 1t like food and drink!
It's survival! Right now he
thinks Vulcan's the greatest man
alive and I can't prove anything
different. I can't tell how they
mean to kill him, or even whv
Those drops oought us time to find
proof. With tomorrow's inspection
postponed, , ..

ELAINE (interrupts)
But 1t hasn't been postponed.
(at Solo's look)
It hasn't! I was there, I heard
ther,. Souwmarin and Nobuk will
inspect the plant tomorrow. Andy
insisted.

' 30L0O (shaken)
Vulcan insisted? Without the
Premier?

‘I' ELAINE
Yes, He sald 1t was important.

She breaks off as Solo rises abruptly and moves throught-
fully to the window,

ELAINE
Well what's the matter now?
Ashumen won't be going along.
It's all right,

SO0LO
It's not all right! There's
something about that plant....!
I've got to find it! Tonight!
(abruptly)
When he comes back, get him to
show you the plant tonight,

ELATNE
But he wants to take me to a
night club,
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SOLO
And you would rather see the plant,
g Flatter him!.....admire him and
. the empire he's bullt,

;
Elaine, upset, moves away from Solo.

ELAINE
But I do admire him! I don't
belleve all the terrible things
you've told me about him. He's
not like that! '

SOLO
Blalne, if that blood you just
wiped off my face doesn't Impress
you, then you might go down to
the P@tcmaz River tomorrow and
watch them fish out what's left
of my car.

ELAINE (throws her-
self onto a couch)
Ch, I don't know what to believe
anymore....and I don't want to
. have anything more to do with
all this....I won't,

(Solo eits beside her;
Elalne, turning, swiftly
to him)

You forgot something, Mr. Solo.
When you said that I might stir
up some old emotlons in him, you
forgot that he might stir up
some old emotions iIn me.

There's a long pause.

SOLO {rising, as he
notices an unusual change
in her)

You're afraid.....

ELAINE (angry, rises
and crosses to the dresser)
Yes....of course I am...of course,

. I'm afraid,

L e v

CURSTE

81
COND'D
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" SOLO (quietly
R crosses to her) Y
,“But not of Vulcan.., " e SRR

g The are before the mirror, He stands behind her
as Ke indicates her veflected image.

.-She's the one you're afraid of, T
.1sn't she? Look how well she T e
'wears the clothes, the jewels.,..
. she mixes with important people,.. -
"’-she enjoys meeting them....the
; excitement of a Washington party.
A (a beat, then) ' o R
~ But Elaine Donaldson has no place - = - 7.7
- here, She'll have to-go home. Go = .. ...
- “home.,..back to being an ordinary ~ - ... .
N housewife.
| (points at mirror)
You'fe afraid that you won't be
- able to walk away from what you
- see in that mirror when the time
comes.

ELAINE (almost
hypnotized)
- You don't believe that,

~For a long woment they stand, looking at each
other, It could well be that Solo doesn't be-
lieve a word he's gaid, but uses it to bring
Elaine to her senses...but we'll never know, for

- there is a KNOCK on the door and Elaine jerks
around, startled.

SOLO (quickly,
taking cigarettes out
L of her case)
~=-When you get to the lobby, you'll
“i-want to buy cigarettes...stall
..+ him there for fifteen minutes,

CLOSEUP - ELAINE

She looks over at Solo panic-stricken, shakes her
head "NO:"




$1o0ks back. £o:

] = ) ?“A i3 a
aqhe_sb"g.the door,ishet: ac
ut. o ht....Then quickly::
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EXT. REACTOR - FULL SHOT - NIgGHT 83

(NCTE: THERE ARE VZRY FEW PECPLE WORKING IN THE AREAS
THAT THEY PASS THROUGH, AND THESE ARE MOSTLY GUARDS. )

The car is parked in a dark area near the reactor. ‘
The Chazuffeur stands beside the car watching as Vulcan
and Elaine move close to the tower. Silently, the
luggage compartment hood opens. We can gsense, rather
than see, a movement of somebody to the ground and
into the shadows as the hceod is silently closed again.

VULCAN
Now you must admit thet this is
a unigque way to entertain a
beautiful woman.

ELAINE
T dorf't mind. It's a wav to catch
me up guickly on what you've been
up to all these years,

VULCAN (he laughs)
Well., ., our tour starts....

. P.0.V. - GIANT REACTORS 84
CAMERA TILTS DOWN to Vulcan and Elaine.

VULCAN (voilce over)
Now there you see two of our largest
reactors..... Each one turns out
twenty thousand pounds per hour.
(BElaine reacts and he leads
her ofi)

QUICK DISSOLVE THROUGH TO:

EXT. ANOTHER ANGLE ~ FULL SHOT - ELAINE AND VULCAN -
KIGHT 85

They are touring the plant,

P.E0
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VULCAN 35
Here are our loadlng platforms - CONT'D
Deily we ship hundreds of tons (2)

of plastic components by raill to
all parts of the ccuntry...

DISS0LVE THROUGH TO:

FXT, RESEARCH BUILDING - FULL SHOT - NIGHT 86

A single storied, modern building, Vulcan and Elaine
are apout to enter the building. The Chauffeur and
the guards walt outside for then.

VULCAN (as they
enter)
These are our Recsearch Develop-
ment,and New Products Building...

As they move toward the building CAMERA ZOCMS in to
shadowy figure on the roof.

DISSOLVE THROUGH TO:

&7
ouT

INT, CORRIDOR OF VATS - FUYLL SEOT - NIGHT 87X1

Vulcan and Elaine are standing at one end of a long
corridor. Large vats line the walls zlong either side
of the room leaving a cleared passageway between them
which leads to a large door at the far end of the room.
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There is a sign on the door reading, "DANGER -- KEEP 87X%1
CUT". A uniformed guard stands before the door, his CONT'D
: 55 astride, his burp-gun clutched rigidly across (2)
‘s chest. Vulcan indicates the vats:

VULCAN
.+««In those vats are chemicals
used in the new plastic compounds..
Here, in effect, is where we store
the future,
(starts leading her away)
I'11 show you some results in
the new products area..,.
ELATVE (indicating
another guard who passes
towerds coor)
He's imprecsive! What's benind
that door?

VULCAN {cool)
Oh...1%t contains a highly compli-
cated reactor, concerned with
the infusion of new plastics
. under tremendous pressure. The

compounds are experimental, and
very unstable.

(leading her away)
There's always the dencer of
explosion....

By now he has led her away.
DISSOLVE TO:
88-8¢g
oUT
IXT, OFFICE BUILDINGS - FULL SHOT - NIGHT 90
Vulcan and Elaine are near the building, the Chauffeur
and Guards following them on foot respectiully., The

SOUNDS of a SMALL PLANE can be HEARD crowing louder as
it flies overhead,

. ELAINE
I hate to admit it.....but I'm
exhausted,

TR A R A T ) T AL
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VULCAN (smiling) 90
There's only asnother three or four CONT'D
thousand acres to go, (2)
. ELAINE
Well I did ask for it, didn't I.
VULCAN

I like that, I like that you're

interested in the things that I do...
(glances up, annoyed at noise)

...but all this is of little impor-

tance to me at this moment. You

are Important...

He breaks off and they all turn to watch the prlane as
it clrecles,

EXT. THE PLANE - THEIR POV - NIGHT 91
¥

The plane circles, Suddenly a figure Jumps out of the

plane. It falls towards the ground. Its descent is

checked as a parachute blossoms open.

VULCAN
Look!

. CUT BACK TO:

GROUP 9e

LAINE
What's he doing?!

VULCAN

Get the dogs over there,
(Chauffeur and one guard race
away -- he turns to anothep
guard)

And call security!
(the guard blows three shrill
blasts on a whistle; to
Elaine)

Wait inside....I won't be long. - F

He runs off, followed by the remaining guard, without
waiting for a response. laine hesitates for a noment
She looks at the bullding, then her face reflecting
defermination, she starts off after Vulean,

4
. QUICK DISSOLVE TO: ! f
v p
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93
ouT

INT, CORRIDOR OF VATS - FULIL SHCY - VULCAN AND u
CUARDS - NIGHT - 93X1

Vulcan and the Guard who has followed him run into the
room and down the line of vats, They reach the Guard
at the dcor who snaps to attention as Vulcan stops
ovefore him,

VULCAN
stay alert. There's an intruder
cn the grounds.

Hde opens the door and rushes in, the original Guard
staying with hie.

INT. REACTOR ROOM - FULL S1OT - NIGHT 93X2

It is a huge room, dominated by a large machine in the
center of the area. A bank of spotlights above the
machlne furnish the only light in the otherwise
darkened room. There 1s a steel! hatch cover 1n the
floor beside the machine. The nmachine is a large
device which seems to be split in two by a ralsed
platform....a platform upon which the operator would
be standing to work the controls and read the banks
of dials. Alfred Qist stands on the platform as he
works on the machine. There is a large skylight in
the high ceiling above the machine, A steel chain
heist is fixed in the ceiling beoide the skylight
which 1s evidently used for lowering large objects
into the bullding. Vulean and the Guard enter and
cross hurriedly towards Alfred.

MED, SHOT - THE PLATFORM ~ ALFRED AND VULCAN - NIGHT 93X3

Alfred looks up as Vulean quicitly climbs the steps to
the platform. The Guard remains standing below.

ALEFRED
Juct finished....

D an by bl

— e -
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Tt's beein quiet an a arave in
here., A lovely n: _sht to work
in, Here....look....
(Vu can loolks at roactoen)
sust a heirline....a very ncoat job,

10-20-63 P.G5 .

VULCAN G3¥3 EE

There's someens on Lhe grounds. CONTID {g
(2)

LELIPRID ?l

|

.*

T A Y

VULJAN
If you've Finished let's cleur
out of here rnow =nd scaol this

roeom until tomorrow. We have
to find cur intruder,

flired follows Vulcan down froa the pDlatiorni.  CAMERA
PiNS Vulean, RLJL,J nd LAD Guazrd to the door as they
leave The door'is closad and lceclked behingd th '
CA'““ﬁ PANS UP to HCLD OJ tae skyiicht, A aark flgure
can be sgen, s3illhouesed against the slhylight,
CUr T0:
94-95
"' ouT
EXT. CLUSTER OF PIPELINES - FULL S:ZOT - HIGHT 96
Tne Chautfeur is leadirnz tuo aogs into the jumble of
lines where the {igure had dropped. There are several
armed guards with him. Guickiy the groun noves among
the pipes, searchins, One of tbe dogs suddenly eprings
rorward, snarling, and attacks a dark fio gure in the
shedcws. The men spring Ca’e”lj into the melee, A
guord pulls the dog away from its viectim,
97
ouT
INT, REACTOR ROOM 97X1

Solo leowering himself by chain hoist to top of reactor.
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e i

EXT, OFFICE BUILDING - NIGHT GTrn

n it

Vulecan, Alfred and the Guard come up as the Chauffeur 8
carrles in what appears to be the body of a man. He g
suddenly drops it and we see it's a mannequin.

CHAUFFEUR | | L
Thls is what the parachute brought
down, sir. ;

-

vulcan stares at the mannequin, puzzled. They look
&t each other, then Vulcan cuddenly realizes what it
means
VULCAN 3
A diversion! 3
ALFRED 1
I"u”hy ? hd )
VULCAN

To allow someone to et to the
reactor!., . .and we led him to it.

He starts to run, the others following op racing ahead.
P g g

‘l' CUT TO:

INT, REACTOR ROOM - MED, SHOT - SOLO - NIGHT 97X3

examining the panel on the reector, He looks up as
the MUFFLED SOUNDS of Vulean's group c¢an be HEARD
beyond the door,

MED, SHOT - SOLO STX4

Quickly he vaults the rail off the platform and runs
to conceal himself near the door.

VULCAN'S VOICE (from
outside, calling)
Open ig!

The door opens out. Vulean and his party spill
through, the Guard remaining in place beside the doop,
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INT, REACTOR C0M - ANGLED FROM DOCR - NIGHT 97X5

as Vulcan and the others burst inte room. As they
come through door, Llfred speaks.

ALFRED
This room was sealed off when we
left, ~

VULCARN
But I want it double-checked...
for any place vwhere an intruder
might enter. Any place.

By now they have moved off out of sight. ©Solo 1s
calmly self-azssured as he steps to the door,

S0LO (to guard out-~
. Side)
Mr, Vulecan wants you.

The guard starts through door., As he gets into the
room, Solo slips through and pulls door towards him

to shut it. The guard springs back and manages to
thrust the muzzle of his burp-gun into the opening

as the door wedges it in place. Clinging to the door-
knob, Solo flattens his body as the guard squeezes

the trigger. The gun BLASTS. Then the trigger clicks
on empty chambers. Solo races off. The guards and
dogs come tearing toward the door, headed by Vulcan
and Alfred...

MED. SHOT - SOLO 98

He races up to a locked door,..sSees another docor,
runs towards it,

MED. SHOT - DOOR TO REACTOR RCOM 99
Vulcan and group see Solo.

VULCAN
Stop him!

A guard fires. Alfred hits an alarm BELL.

MED, SHOT - SOLO 100

Fe darts through as three SHOTS shatter the glass,
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HED, SLOT - VULCAN'S GROUP

As the guards scramble in purcsuit, Vulcen calls alfter
them,

VULCAN

#ith all the hydrogen around here
you'll blow us sky high!

ALFRED (simultancously;
he picks up wall phone)
Close in on Bullding "R"....Close
in on Building "R"...

They run off in pursuit,

THE CHASE

MED, SHOT -~ INT. MAZE #1 - GROUND LEVET,

SJolo emerges on the run, stops, looks about quickly,
accelerates to a run PAST CAMERA,

HIGH, WIDE OVERHEAD SHOT

Solo runs in, stops, looks for an exlt, HEARS the
guards approaching, runs up a flight of stairs to a
second level, disappears,

1ED, SHOT - (SAME AS 102)

Two guards and dogs (2 each) emerge on the run, stop,
HEAR something, run PAST CAMERA.

MED., SHOT - INT, MAZE #1 - SECOND LEVEL

Golo appears on the run, down o short flight of stairs,
swlftly around a corner and into a dead end (four oil

drums are needed here to block the aisle). He turns
bacic, looks for an exit quiclly, runs PAST CAMERA.

P.674

101

102

102X1

102x%2

103




11-11-63 P.673
HIGH WIDE SHOT (SAME AS 102X1) 103X1

Two guards and dogs run in, stop. First guard motions
the other off in a different direction and he starts
up the stairs,.

MED, SHOT - SOLO 1032X2

He flies swif'tly down a narrow aisle, whips around a
corner and stops cold as he comes face to Tace with a
huge, muscular workman.,..Fe's just o dark, shadowy
figure for an instant; he Liolds an encrmous wrench
the size of a beseball bat.,.,.Both men Treecze for a
frightening moment.

CLOSEUP - S07.0, 103X3

His reaction,

CLOSEUP - WORKMAN (JUST A FLASH) 103X4

e now are able to perceive his features for the first
time...He's staring at Solo, irnmoblle.

MED, SHOT 103X5

suddenly the workman swings the giant wrench at Solo's
head. He Just misses, hitting the side of a glant
steel vat. As the deafening CLANG reverberates through
the room, Solo runs off. The worlkmaon stares after,

MED. SHOT - SOLO (ZOOMAR) 103X6
As he moves swiftly up a flight of stalrs, a guard with

two dogs appears on the level below....CAMERA Z0o0MSs

into a CLOSE SHOT of the guard zs he fires three shots.

MED, SHCOT - SOLO - AISLE OF STAGGERED LIGHTS 103X7
He runs down the aisle, suddenly a guard (no dog)

appears behind him In pursuit. He Tires...Solo dodges,
) .overturns a cardboard shipping drum of round plastic
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pellets...splashing them in the path of the pursu- 103X7
ing guard..... The guard spille cn the pellets and OV T'D :
s1ides headlong into CRMERA, (2] @
|ED. SHOT - EXTERIOR MAZE #4 ~ SOLO 104 Lf
Solo emerges, on the run, from the interior maze, k
through a door, around a corner, down an aisle. He ﬁ
hits another dead-end, threc Ilights off ground level, :

Le starts back....HEARS the approaching footsteps of
the cuards...stops....A panlcky moment of decision;
he runs back to thz dead.-znd and peers over the rail.

WIDE SEOT - (S2UNT DOURLE) - SOLO - THE RAIL HANGS

OUT IN SPACE 164X
ra comes over the r2il, drops to pipes many feet below,
There's a perileous worment, Ue repgsins his balance to
tisht-rope along a pipe and juwnp to a sitalr platform

telow.,

CLOSE SHOT - SOLO 104%2

He starts down the flight of stoirs, suddenly freezes
in his tracks, a2nd secs:
POV - VULCAN, ALFRED, TWO GUARDS AND FOUR LOGS 104x%3

They run in along the line of thrée huge smoke stacks;
Vulcan spots Scolo.

VULCAN
There he is!

A guard firves....

LED, SHOT - SOLO _ 104%4

He turns and runs up the stairs as the guard's shot
misses and explodes a large light bulb over Sclo's
head.
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MED. SHOT - SOLO 10435

Up stairs and PAST CAMERA in swift flight.

WIDE SHOT' - LONG STEEL-RAILED AISLE, HUGE VATS LINING

BOTH SIDES 104X6
Solo runs down the long alley, stops in big CLOSEUP.

He sees:

POV - GUARD 104XT7

4 guard runs toward him (with a single dog).,

CLOSEUP - SOLO 104%8

He reacts, turns, runs back down the leong aisle ~-
stops again, as a guard, with one tdog, appears at the
opposite end of the aisle....He's trapped.....The
guards release their dogs, run toward him, .. ,He peels
over the rail as the dogs rush toward him.....

QIDE LOW SHOT (FROM GROUND LEVEL ~ STORAGE TANK AREA)
- (STUNT DOUBLE - SOLO) 105

He peels over rail, slides down long pipe to a
structure six feet off the ground, jumps.

CLOSE SHOT - SOIO 105X1

He hits the ground, starts off -- stops, as he sees
giant, grotesque shadow of a guard loom up on a
distant storage tank. Solo darts away....

MED. SHOT - THROUGH STEEL STAIR TREADS - SOLO -
EXTERICOR MAZE #2 106

He races along a cement bassageway, stops, hears
SOUNDS of DOGS BARKING, closing in from all cldes.
He looks up, suddenly races up the stecl steps.
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IIED, SHOT - SOLO 106X1 l
He mounts the steps swiftly to the first landing,
. turns o corner, stops with a Jolt in CLOSEUP, CAMERA

VHIPS to what he 5ees: A puard and two dogs cleosing
in from one direction.

CLOSEUP - 3S0LO 106x2

He looks in another direction.

s

i i

POV - QGUARD 106%3 5

Ancther guard closes in from the same direction Solo 1
came (two dogs),

WIDE SHOT - ENTIRE STEEL STAIR STRUCTURE 100x4 ]
7o see the stair reaches a dead-end. There is a single :
door at the top. Solo quickly mounts to the second -
landing., é:
S
.CLOSE SHOT - SOLO 106X5 ;-'t
He stops for an instant as he sees: ?
{
POV - VULCAN, ALFRED, TWO GUARDS, FOUR DOGS 106X6
They are closing in from stiii another directlon,
CLOSE SHOT - SOLO 106X7 -
He continues up, exiting FRAME, &
|
i
LCY, CLOSE SHOT - SOLO 106x%8 ﬁ
"
He reaches the top, (3rd landing) tries the doonp, i%
It's locked..,.He's trapped. .§
0
? |
‘.’ ;-g
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CLOSEUP - SOLO 106x9
He turns and flatiens against the building, trying to

melte as small a {arget as pesslible, just as a bulliet
plashes close to his hezd...He looks stralght down,

POV - THROUGH OPEN STEEL GRILLE FLOORING UNDER S0LO'S
FEET 106%10

He sees the guards and dozs mounting the stens, closing
in.....The guards release the dogs.

LOW, CLOSE SHOT 106x11

=
4

o

(e '
h O

e dogs race up the steps toward Solo, Abruptly the
O opens behind him. He spins to face the door,
nses, ready to Filght,..,.Suddenly Elaine appears,

ETLAINE
Come on!

He darts inside, The door closes Just as the dogs hit

the landing. '

$D. SHOT - SOLO AND ELAINE - INTERIOR BUILDING 106x12
Solo turns gratefully towards Elaine,

ELAINE
This way -- quick!!!?

They run.

WIDE SHOT 106X13

They dash across the rocin, around a corner and through
a door onto another exterior landing,

MED, SHOT - PASSAGEWAY 106X14
They run across the landing, up three steps %o a

passagewzy that leads to the next buillding. As they

i towards the building:

DISSOLVE TO:

L/ e, it it o o
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107-117 3
cur {

EXT. NEARBY RUILDING - MED, SHep

~ ELAINE AND SOLO - g
NIGHT 118
As Hlaine znd Soilo cautiously come out of the builld-~
ing. They see a car, 1ights_on, mogor running near
the entrance, The Chauffeup gets ocut and runs OFF
CAMIERA, Solo turns, grabs Elaine's hand,
S0LO

Get in the back zng get down on

the floor. 1 ey have to crash

throuzh the gate,
g tokes her Swiftly to the car,

¥

REVERSE ANGLE TOJARDS CAR - SCLO AND ELATNE IN F.G, 119
As they reach the car, a men cen be seen, seated in
the rear. It is Ashumen.

The Premier lecoks weak
and unsmiling.

. ASHUMRN

Pardon me for not getting out of
the car. whatever it vas you
gave me has left me still feel

ing
wealr,

Sclo doesn't answer. Elaine Jumps into the void,
ELAINE
Ve only meant to help you

LR I ]

Scio 1s staring at Ashumen,

ASHUMEN
It was only as 1 fainted that I
realized you hzd handed me my
drink. When I awoke and was
told that my good friend, Mr,
Vulean, had brought you here
tonight.....Well,,.,..T came
Immediately to warn him,

s eTe

. .
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BLAINE (earnestly)
You don't understand! They mean
to kill you. Vulcan, and Thrush, .
and....ard,,,.

SOLO
Ye all understand now,

Solo is staring very hard at Ashumen as tne Premier
brings his hand up to the level Oof the window,
revealing the gun that he has bLeen hoiding,

eve, Mr., 3clo,
)
You see, no cne nmeans to X1l me,

It's Soumncrin snd Nobuk who have
to 23

» &

L]
Elaine reacts, Solo places an arm procectively
 shoulder,

FADE OU?,

END OF ACT THRER

o o RN
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119

CONTID
(2




ACE FOUR

FADE IN:

INT. REACTOR ROOM - MED, SHOT - SOLO, ELAINE AND
ALTRED -~ NIGHT 120
Sole and Elaine are standing close together on the side
near a menhole. Solo's wrists are cncased in manacles
linked together by a foot long chain, A guard is in

the process of Snapping sirllar cuffs con Elaine's wrists,
CAMERA PULLS BACK to HOLD ON FULL SHOT to show a guard
standing nearby, gun in hand, Alfred leans against the
machine, whistling., Ashumen is 6111 wzak from the

drug. As Vulecan comes into viey:

. ASHUMEN
Were there signs of zny others?

VULCANW
No. Just these tyo.

He has dropped all pretenses. He starts a backhanded
slap at Flaine. Solo quickly steps in the way, talking
the blow across his own shoulder. Solo clasps his
wrists and swings back, the locse swinging chain
lashing across Vulecan's face. As Vulean staggers

back, the guard steps forward, gun poised, Vulcan
recovers,

VULCAN
Hold it!
(the guard lowers his gun)
I prefer to have Mr. Solo with-
out bullet holes in him,

ASHUMEN (dryly)
Why should it matter?

VULCAN
For severzl reasons, the most
important being that they would
die too quickly.

He motions to Alfred. Alfred opens hatch cover,
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. VULCAN (to Solo &nt 120
‘ Elaine) CONT'D
- Follow him. - (2)
Alfred climbs down into the opening. IZ=me looks gt

Solo, who simply nods for her to do &t B hgg
ordered. = Solo starts to follow Alfref mx_

INT, PASSAGEWAY - FULL SHOT - NIGHT 121

The passégéway is a dank tunnel, Lines &=gipeg of

various widths run along the walls ané =~Timng, A _ -
ladder runs down the hatch from the fimr amve, e
Alfred waits, gun in hand, at the foor r=<te laddey
as Solo climbs down. A moment later Tz cligbg
down, Solo waiting to help her, As th=xs= to_gpe
side, Vulcan climbs down., Ashumen folime_
" * ALFRED
Now here's a lovely place.....
; and it's soundproof. Over ==
{ Mr. Solo...You are about tc o= X
4 - chained to a pipe.,._ Up your =—. 5
{ Solo hesitates, then stands on the bar. I <red tucks
b his gun into his waistband, then pulls rer another B
i box and stands on it. He takes his k== = unlocks l
¢ one manacle from Solo's wrist, Flingiz =e loose ""i
] end of the manacle over the pipe, he —==rwns the o
‘ manacle to the wrist. Through this: 33
I t‘i
. Your discomfort will be ove- = _ e % !
.. approximately one hour and Zm—=Sive o b |

minutes, Mr. Solo....When we
+ leave, the room will £111 =
:’ateam under high pressure. Je=%
- v will come rather slowly. Jus-ie
~~*patient.

Cann SOLO (turns to Asimw=
7, You must have been a patient

- man yourself, Mr, Ashomen, r m== " PR
‘a8 & patriot all those years.... Cope
.while you set your country @ I

" Thrush to take over,




: ASSUTEH
Thrush is my country.

Alfred has finished. He steps down, then kicks the
box out from under Solo's feet. &olo drops, then is
Jerked up cruelly by the loop of the chain,

/

SOLO
So Thrush achieves respectablility,
COngratulations, My, Vulcan,

VULCAN

With Thrush the government,....
wlth all the privilezes atten-
dant, ., .diplomatice immunity....
indussrial potential..,..armed
forces at oupr Gigposal,

(emiles at Solo)
We acyieve more than respectibility,

SOLC
But Nobuk and Soumarin.....they
would -oppose it.

ASHUMEN (smiles)
They are two dedicated, Intensely
patriotic men who will be martyrs.,.
vietims of an unfortunate accident
while negotiating ways to better
the lot of our people, I will
build statues to their martyrdom,
mourn our loss, and pule in their
names, ...

Alfred has finished with Elaine and steps down. He
117'ts her off the box, then tosses the box to one

slde,

- VULCAN (to Alfred)
The explosion should take place
at nine o'elock tomorrow morning,
You will return here, and arrange
for their bodies to be dlscovered
in the fire which follows.,

ALFRED
You had best leave through the
tunnel . ..

o
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He climbs up the ladder. Ashumen and the guard - 121
start down the tunnel. Ashumen hesitates, looks at CONT!D
Vulcan before turning to Elaine, (3)

@ ASHUMEN _
I am sorry for you, ma'am, ,

Vulcan smiles, as the guard follows Ashumen. Then he

turns a large rotary valve, As s tremendous jet of
cteam bursts forth he turns to go.

ANGLED UP LADDER

122
ALFRED
Night chums, ...
He closes hateh cover and bolts it,
.
MED, SHOT - ELAINE AND 801,0 123

as they dangle helplessly, The footsteps of their
captors are HEARD receding, then die as g heavy door
1s HEARD to slam shut. Elaine's clothing reflects
isarray, her makeup smearved and her hairdo coming
part. Solo's eyes are darting around, searching
the walls and celling for methods of escape,

SOLO
Sorry,

ELAINE
You were very clear about the
risks. I understood, and
accepted them. vyou mustn't
blame yourself,

SOLO (genuinely
astonished)

Of course I don't blame myself,
It had to be done,

He jerks the chain, swinging his body up in an abrupt
thrust as his hands grip the overhead Pipe itselr,

The steam is £illing the rocm, Then Solo swilngs one
leg over a pilpe and with the other kicks at the valves
.] dials, trying to break the pipe fittings.

DISSOLVE T0:
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INT, PASSAGEWAY - MED, SHOT - SOLO - NIGHT 124

.Solo's hair i1s disheveled, sweat pouring over his

face, His wrists are raw, bleeding, The strain

shows on his face and in his rigid, weary movements.

CAMERA MOVES DOWN THE LINE OF PIPE, HOLDING ON Elaine,

dangling helplessly as before. The Jolting of the

pipe has taken its toll upon her appearance, Her hair

15 completely undone. The decoletage of her dress is

becoming more extreme, Her shoes have fallen to the

ground, The strain upon her arms and shoulders has

become painful, As the pipe is Jolted an earring : B
shakes loose and drops to the ground making a small I
sound. She gasps, H

ELAINE (a cry)
Stop if!

MED, SHOT -~ ELAINE AND SOLO 125

Solo ignores her, wearlly continuing his routine,
S0LO {gasps, keeps
. working)
I've got to break this fitting
and get us down, '

He kicks 1t twice more, then hangs exhausted,

CLOSEUP - ELAINE 125X1
She reacts seeilmg Solo drop, slumps for a moment

herself, then wearily looks up and sees:

CLOSE ON COUPLING SECTION 126

Little drops of water are seeping out of the coupling,
collecting along the pipe, and dropping. '

\ ELAINE
Look. L lLook' LN N ]
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BACK TO SCENE o 127

Solo looks up, sees the dripping coupling and with
renewed strength, he Jerks himself up and begilns
kicking at the fitting again. Elaine's face reflects
hope and excitement as, Solo continues, Tne flow of .
water increases with each kick. :

Suddenly the pipe drops away to hang loosely about a
foot below the ecoupling attachment, water f{loods out
of the open end. Solo's chain slides raspingly down
the remaining length of pipe, s81lins off the open engd,
and he spills to the ground, water splashing around
him. He runs to the steam valve and turns 1t off,
Elaine skids down the pipe. Solo quickly gets to his
feet and moves to Elaine, He grips her walst, then
pulls her down, seating hep upon a nearby box where
she slumps in exhaustion. Moving quickly, Solo moves
a box under the® pipe and climbs up. He turns off the o
water by means of a small valve, The flcod of water
stops. Stepping down to the ground, he slumps on a
box, exhausted, opposite Elaine, For a moment they
stare at each other. The eoaklng has done the final
Job of destruction to Elaine's eppearance, Abruptly
Elaine starts to cry. It is slleint weeplng, the
tears running down her cheeks. Solo looks at her,
. not quite understanding,

ELAINE (sobbing)
They never saw me....Danny, and
Florie, and my husband. They
always saw me so ordinary,...Just
pick up, and clean up, and run
the car pool, andg..,.,

(breaks, sobs, then)

But you saw! When I walked into
that room, everyone looked., A1l
those glamorous people,,..and they :
looked at me. They admired me, :
Didn't they?! T | - o

SOLO (softly)
You were the most beautiful woman
there,
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ELAINE 127 f

...and it's all ruined now. Look CONT'D :
at my hailr....this dress. ILook (2) B

at me. And my family never saw
. 1t! They never saw it!

f .
Solo sees something on the ground. The earring. He -
weakly reaches down, picks it up and offers it to
Elaine.

S0LO
You dropped this.

Elaine takes it, stares at it, stares at Solo, stares
at the earring. As she sits up straighter and starts
to attach the earring to one ear, she is s&ruck by the
ludicrous picture she must present., She gilggles,
then starts Vo laugh. 8Solo starts to laugh with her. F
They both slump on %he boxes, Elaine replacing her
earrings, and laughing hysterically:

DISSOLVE TO: 1.

INT, PASSAGEWAY - CLOSE ON WRISIWATCH - NIGHT 128

.The wristwatch shows Just after nine. CAMERA PULLS
BACK TO HOLD ON MEL, SHOT of Solo as he looks at his
wrlstwateh, He 1s standing in the passageway. Solo
moves a-box under the pipe.

MED, SHOT - ELAINE AND SOLO 129

SOLO
They'll be coming any minute.
Will you be able to hold your-
self up there?
(indicates pipe)

ELAINE
I'11 manage.

SOLO
Whoever comes in -- they'll at
least see someone hanging there.
It may give me the moment I need.
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He breaks off at a DISTANT SOUND of a DOOR BEING
UNLOCKED, ‘Phey both tense, Elaine rising quickly.
Solo indicates the box, Elaine climbs on, swings
the loose loop of her chain over the pipe, then
grips the loop with her free hand, Solo moves
toward the door, then remembers to open the steam
valve. That done he quickly moves back to a
positlon behind the door,

INT, REACTOR ROOM - MED, SHOT - DAY

A number of men are standing by the reactor. The
main door opens and Vulecan enters, leading Soumarin,
Nobuk, and Ashumen., They are followed by a group of
dignitaries. It is an impressive party which,
chatting freely, moves toward the large machine in
the center of the room, There is the SOUND of a LOW
HUM coming from the reactor,

BACK TO SOLO AND ELAINE AS:

The door i1s unbolted, Then it slowly opens. 4 guard
enters, followed by Alfred in an asbestos suit,.

They glance at Elaine, but before they can react,
30lo 18 on them, disabling first the guard with a
Judo blow, and then knocking Alfred uneonsclous,

Solo rises, looks into the face mask, then starts

to take the suit off Alfred., Elaine lets herselr
down,

SOLO
It's Alfred...and I'm going to
borrow hie ashestos sult, I
blister easily,

INT. REACTOR ROOM - FULL SHOT - THE GROUP - DAY

The party is clustered around the machine, 4n
operator stands on the platform checking the instru-
ments, Vulecan says something to Soumarin who eagerly
starts to ascend the platform, Nobuk slowly follows,
Ashumen is with the rest of the party watching from
the ground level,

h

129
CONT'D
(2)

130

131

132
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BACK TO SCENE | 133

Solo almost has the suit on by now. He nods toward
the corridor to the open door.

| S0LO )
Get out that way, quickly now!

ELAINE
But you....

SOLO (nods towards
ceiling)

I'm going up there! Go on,

Elaine starts reluctantiy down the corridor as Solo
starts up the ladder,.
[ ]

e 3
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INT, REACTOR ROOM ~ MED. SHOT NEAR PLATFORM -~ DAY

The groups are watching the reactor,

VULCAN (on the
platform with Nobuk and
Soumarin) :

Now, gentlemen, I think vou'll
find thils interesting., We'll
put the reactor through a
ypical pressure cycle.

FEe walks off platform to floor level, turns to
operator, motions to him, Now the LOW HUMMING SOUND
increases in pitch and volume as the pressure builds.

BACK TO SCENE - MED, CLOSE - THE HATCHWAY - SOLO

Solo reaches the top of the ladder,

INT. REACTOR ROOM - CLOSE SHOT - THE PLATFORM - DAY

Soumarin and Nobuk are standing on the platform.
The roar of the reactor is deafening, The dials are
reaching danger point,

CUT TO:

CLOSE=UP - HATCH 137X1

as the flgure of Solo, encased in the asbestos suit
emerges. He races over to platform, jumps upon it.
He grabs Soumarin and Nobuk as he shouts:

SQLO
Get out! Everyocne,..get out!
. It's going to explode.
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INTERCUT - THE EXPLOSION 138-143 .

(NOTE: THE CAMERA WILL JUMP IN A SERIES OF SHARP CUTS
. TO DELINEATE THE ACTION THAT FOLLOWS, )

Everyone reacts, startled at the new presence. As
the warning strikes them the people react in sharp
movenents, some breaking for the main exit. Solo
pulls the two men, shoving them off on the far gide.
Ashumen and Vulcan had hesitated at the first sight
of Solo. Now they break into action, running up onto
platform, and get hit by tremendous burst of steam,
then they are obliterated in a huge explosion.

EXT. AWAY FROM BUILDING - MED, SHOT - NOBUK, SOUMARIN
AND SOLO - DAY 144145

(NOTE : THROUGH'BALANCE OF SCENE WE WILL HEAR FURTHER

EXPLOSIONS FROM THE BUILDING AND SMOKE WILL DRIFT

OVER THE AREA, THE SOUND OF SIRENS WIL], RE HEARD, \
WORKMEN WILL, SCURRY ABOUT THE AREA IN EXCITEMENT, ) o

Soumarin stops. He swings around, the other two
halting with him,

- SOUMARTIN
Ashumen! Did he get out!?

SOLO !
No! f

SOUMARIN (screams ,
towards building) _
Ashumen! My brother....! h

He turns to bury his face against the wall, sobbing.
Nobuk stands by him, a hand on his shoulder, He looks
towards the buillding,

NOBUK
You and I....we must continue in
his name, His dreams were the
dreams of our people. For him,
we must go on. Ue must build,

‘olo turns and walks away.
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EXT. - ELAINE - POV - DAY
Elaine 1is standing beside a stalrcase emerging from

the basement of a nearby building. She is disheveled
end weary, numbly watching the fire.

L]

EXT. - SOLO IN F,.G. - ELAINE TN B,G. - DAY

Solo starts trudging towards Elaine, who stands wait-
ing for him as we: :

FADE ouT,

v
EXT. PLANE LANDING - (STOCK) - NIGHT

A passenger plane is touching down as it lands. It
starts slowing down on the runway.

"E
Solo and Elaine are seated side by side, She 1is
dressed as she was on the original flight, All the
glamour. is gone, 8he is €agerly looking out the
window, watching the passing scene. Solo takes her
wvedding ring out of his pocket. ‘

NT, PLANE - MED, SHOT - SCLO AND ELAINE - NIGHT

SOLO
You'll want this now.

ELAINE
Oh yes,...,.

She takes off the expensive ring and exchanges it for
the plain gold band. As she slips 1t on her finger,
Solo pockets the other ring and yawns.

SOLO
No regrets about loesing Mrs. Van
Esson?

Ctgoeal
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ELAINE
No regrets!

The plane is slowing down now as it nears the terminal,
. Solo smiles,

SCLO
Maybe,..,Just one.

As she looks at him, Solo takes an envelope out of his
pocket and hands it to her. ,

SO0LO

There's a gala ball at the United
Nations next week, That's an
invitation for you and your family.
There's a suite reserved at the
‘eldorf for you. fThat black gown
will be waiting for you, Also the
loan of the Jewelry.....The hair-
dressep,

(she gapes)
Well, you did want your famlly to
see the way you looked last night.

The plane has stopped at the terminal. Through the
window the waiting crowd can be seen near the ramp.
Elaine's husband and children are 1n the crowd,

Elaine hesitates, then gives him back the envelope,

ELAINE

Thanlt you....but no.

(at his look)
I had my big moment. Last night
when T was,..well, perhaps some-
thinz I dreamed I mlght be. It
was a dream. A memory. It has
no right to be anything else.
I'm content to £0 home now,

Sclo rises to zilow her to get past him, He brings
down three packages from the overhead rack., As he
hands each package to her-:
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2 mother would never come home
from a trip without presents, 3
(one package) . -
A doll, . ' U
| (second pzckage) '
And a build-it-yourself radio,
(third package; smiles)
And for him,..a sweater. It's
“his size,...I guarantee it,

She takes the packages, stares gratefully at him for _;Q__, SS
~ a moment, _— SR

ELAINE ' S B
Thank you. You think of every- ' R
thing,

She leans forward and quickly kisses him on the cheek, &~ o
Then she turns and hurries down the aisle towards the :

exit, OVER ACTION, HOLD ON SOLO LONG ENOUGH AS she - 5 .;Qf
goes off to SUPERIMPOSE DIRECTOR CREDIT, WNows: -

Solo drops back into his seat and turns to look out
the window towards the disembarking passengers being
greeted by their friends, OVER ACTION OUT WINDOW

BEFORE Elaine comes into VIEW HOLD LONG ENOUGH TO

SUPERIMPOSE WRITER CREDIT. Now we see Elaine run - ]
into view, being swept up and engulfed by her family. R
Solo is a lonely figure by contrast, : LA P

CUT TO:

AISLE SHOT

Stewardess comes into view in aisle behind Solo.
HOLD LONG ENOUGH TO SUPERIMPOSE PRODUCER CREDIT,

Now Stewardess comes to Solo. She is an attractive
girl, friendly, solicitous, helpful, but not pushing
her sex.

STEWARDESS
Aren't you getting off, Mr. Solo?

SOLO (shakes head)
Mmm-mmm. .
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STEWARDESS | 150 5
There'll be an hour d elay before CONT*D 3
we return to New York. You can (2) :
stretch yﬁur legs. :
‘(shakes his head) !
Would you like some coffee? ;
(shakes his head, eyes start :
to close) <
Something to eat? 3
(head shake) ;
Is there anything I can do for ;
foyou? ' 7 "
The last 1ine has been delivered in the earnest J
manner of the young stewardess, trying hard to do ;
her job. ' Solo turns to the stewardess and beckons 3
for her to lean down towards him. ' L 4
. SOLO i
Well...as a matter of fact.... = :
But that is all we can hear for we - - ;r
| FADE OUT. i
£l
HE END R
J




