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The Man From
U N,C.L.E,

"The Bounding Main Afrfair"
Prod. #8450
TEASER

“ADE IN:
EXT. QUAYSIDE, HONG XONG - NIGHT

ot

er the legend "Hong Kong”, the huge ugly bulk and shadow
f the moored Bountlful, 1ts gangplank down, dominates the
leserted qua ys;ﬂp Thare's a plle of cargo-bales to ons
SLde. We FAN TC a space big enough for a man to crawl
through, at the base, and CAMERA LUNGES AT the gloom within,

INT., BALES -~ NIGHT 2

Jut of the cavernous darkness, we FICK UP A BIG TWO SHOT
of B0LO and ILLYA (commqnicator round his neck), keeping
wateh on the gquayside through the gap.

80L0 (turns to look
off toward ship)
You should have plenty of time.
She fsn't dus to gall for two hour

ILLYA
I should have plenty of time? Whati
about you?

SOLO (shrugs)
There may be some developments out
here,...Go ahead, If you need me,

Just whistle,

Illya glowers faintly at Sclo, then --

EXT, QUAYSIIE, HONG KONG - NIGHT 3

-~ hurries from the bales to shipside. He gets on a moor-
ing rope, begins to scramble up 1t to the stern or bow,



o¥T, DECK - NIGHT it

wo men (THRUSHIES ONE and TWO) at rail near gangplank,
overlooking guey 0.S. They are dressed quite smartly, as
retty Orfficers, qgquite unlile the scruffy, self-neglectful,
iepressed and sullen crewmen we'!ll see later, The sllence
is broken by the SCUND of a CAR 0.8,

EXT. QUAYSIDE, HONG KONG ~ THRUSHIES! POV -~ NIGET

2 limousine purrs to a halt near a far, shadowed wall, on
the blind side of Solo's observation-gap In the bales.

3T, DECK - NIGHT

The Two Thrushies exchange a glance of cold sacisfacticon,
turn and lcave, We PAN TO stern or bow as Illya's head
appears cautiously. He checks the now-deserted deck,
climbs over the rail, He makes for the hold, It is un-
covered, A quick final check that he's still unobserved,
and Illya drops down into the hold,

INT, MORTON'S CABIN - NRMOTC forz ;oo ... . S

CAPTAIN MORTON, British, upper-class, is a man of checkerec
career but Iindestructible elegance: always, however, even
when he's 'ealm', one senses a barely-held-ln anger and
vicléenes, ever-vaady fto erupt. hHa's zeated 2t the desk,
both elbows on 1t, concentrating on pouring a drink, when
JENNY JANUS, a strikingly-beautiful sophisticate, sweeps

in without knocking. PASSENGER, the Thrush representative
aboard who has been sitting beside the Captain, rises
obsequiously.

PASSENGER
You'lve brought the orders, Miss
Janus?

JENNY (to Passenger,
curtly ignoring Captain)
You sail immediately.

MORTON
Imposslible! The Flrast Mate won't
be back and -=-

P N I e ol
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JENNY (still to : 7
Passenger) CONT'D
Immediately. You'’ll see to it that (2)
the Captaln ~--

“srton gets - and seemingly accepts - the sneering "Captain”
intonation, Trinks.

JENNY {cont'd)
--= follows these instructions,

ne hands Passenger an envelope, He opens it. Another
envelope within, typing on it., Passenger reads and nods,

PASSENGER
Steer this course until ten a.m.
Wednesday - then open the sacond

envelope for further orders.

She Jerks her head toward the wall, Passenger crosses to
wall-safe, opens 1t, puts envelope inside, shuts and
secures 1t. IMorton watches, ‘accepting' the slur that
ne's notv even to be trusted to do this. During this safe-
bhit, Jenny warns Passenger: :

~ JENN?N‘ r LTI
Thils voyage had better go according
te plan - and precisely on schedule,

FASSENGER

. P
; "l", =

1 2o a1 E S
Ch indead ) ¥Mlas Janus. Timinz is vitzl,

JENNY (with meaning)
Exactly. I'm sure you know Just how
vital it 1is....

(a glance at Morton)
I've always been agairst hiring a
degraded drunk - so - 1f he fouls
this up ---

PASSENGER
I understand, All will go well - and
to the second, Have no doubts.

She doesn't even give Passenger 2 nod. She turns and stalks
for the door. Passenger scurrles to open door for her.

MORTON ('sitkily?t)
Miss Janus --=



she piuses at the door, turns. Passenger 100«s uWiitaoy |

t+hat Morton 1s about te challenge her, But he daren't CCNT'D
interfere. Morton, pent-up, starts talking qulietly, but (3}
rapildly goes into fury.

. MORTON

You and your - people - may own the
timber and steel of thls vessel, But
I am its Captailn - master of its soul!
{a peat)
Skilpper next to God. That'!s what they
call a ship's captain., Yet you marched
in here -
(anger starts)
- to see a mortal touched with divinity -
{anger mounts) -
- withou® Inccking, That's worse than
bad manners,
{anger at pesk)
It verges on blasphemyv!

L The word 'people', and the pause before 1t are uttered very
Eritish upper-clzss -- as if the beings addressed only Jjust
qualify, hiolazically, for status as 'people!', Jernny takes
this all calmly, plecased to have roused him., She deigns
to talk directly to him.

JENNY
Bon voyage, Captain - or it will be
your last. :

I

Sne leaves, Passeng=2r closes deor. A bottle wnlzze
la]
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his head, shatters on the door.

PASSENGER
Captain Morten! Control yoursell!

MCRTON (breathing heavily)
I'm in perfect control. It was an

empty vottle.

He refillils glass from a full one,.

INTERCUT 3S0LO IN BAIES AND TLLYA IN HOLD g

Illya is kneelling, working at the big padlock which secures
. a2 less~than-man-high door at cone end of the hold.

SOLO (on communicator)
Did you find 1t?



ILLYA {on comnmunicator) 8

Not vet... CONT'D
(2)
There are SQUEAKTING SQUNDS in the hold.
3010
What wes that?
TLLYA
Rats.
S0LO

T should've lnown,

ILLYs
If you were down here ~--

Not stopping lcek-plcking, Iliya kiecks out 0.5, WILD
SQUEAKTING as rats scatter from around his feet.

ILLYA (cont'd)
~-= you'd know,

Padlock falls open., Illya opens the little dcor, shines
flashlight into inner hold. He turns & small wheel on
flashiight, The thin beam wildens.

INT, INNER HOLD - ILLYA'S POV - NIGHT 9
The widening besm 1llumirates the Bounltiful’s carge. It
is a smooth-surfaced, one-plece container, about four
feet high, egg-shaped.
. P mteemeny -:‘v_ T . Gz
O.N IIALYA A o » R B e i 1{}

e
GUATTG O w

Notto ke it
He whistles,

S0LO'S VOICE (filtered)
I beg your pardon?

ILLYA
You told me to whistle 1f I wanted
you, Napoleon....I'm whistling.

Illyz's about to enter the inrer held but is halted by
SOUNDS 0.8, of hold-cover being slid gratingly into place
and battened down. The sc¢arce 1llwninaticon in here lessens
&3 sparse exterior light is shut out. Illya reacts - but
can do no more. Escape 1s impossible.



R
INT, EALES - NIGHT 11

2rlo rmoves to get out - freezes.

XT, QUAYSIDE, HONG KONG - SOLO'S POV - NIGHT 12

Tenny, clearly ldentifiable, walking down gangplank as
timousine slides into view, As che gets in and drives
way, the gengplank gees up. By the time 1t's safe for
iclo to move toward the ship -~

Asn 5_4

EXT, QUAYSIDE - NIGHT 13

-~ the mooring-ropes have been cast off,
starts ~ crusty, protesting, noisy.

INT, ENGINE ROOM - NIGHT 14

SCOTTY, aged engineer, watches dials ete. HANK, burly
Jegro stoker, at work in B.G.

T, WEEELHCUSE, BRIDGE - NIGHT 15

dorton at the wheel, Passenger beside him,
MORT G

Sealed ovrders, Hah., Melcdram2,
You - people - are steeped in melo-
drama.

(ttolerantly!)
Still - suppose we've all got to be
steeped 1in something.

in l‘s case - rum, He piclks urn glass beside bottle on
chelf in front of him. Dr nks, Slams round engine~control
fatcbet

Lhmi s - ) | e e,
INSERT - RATCHET NO?K}ber&faxL:;g':‘;,;;;:;J:

Indicator at 'Slow Aheadt?t.

FET. QUAYSIDE, HONG KONG - NIGHT 17

The ship has already edged too far from its mooring for Solo
to leap aboard, He watches its departure, nelple 35,



SOLO {on communicator)
I'm sorry, Illya,....What else can I
say?

NT, KBOLD - NIGH
LLYA (shrug)
You could say "He travels fastest who
travels alone --- "

0n Illya's resigned expression, we LOSE FOCUS,

Falx OUT.

END TEASER

17

CONT'D

(2)

13



ACT ONE
FADE IN:
=xT, HONG KONG ~ (STOCK) - DAY

usy, buctling Oriental ESTABLISHING SCENE

V7. WAVERLY'S HONG KONG OFFICE - DAY
‘2 START with a CLOSE SHOT of a blank monitor scrzen.

WAVERLY'S VOICE (0.8.)
Is this the woman, Mr, S0lo?

4 CLICK O.5,, and a s5till pilcture of Jenny Janus fades in
on the screen.,

SOLO'S VOICE (0.58.)
Yes sir.

Je PULL BACK to eatablish thoe full scene &3 dialcgus con-
tinues,

WAVERLY
Jenny Janus.

eliioat
Janus ~--~ Thattls the name of the Roman
god wing could 1ook Loth ways ot oncg --

WAVERLY (nod, dryly)
Very occasionally Thrush comes up with
a classlcally-appropriate non-de-guerre
for a leading operative,

Yaverly presses a button. A CLICK, and the pilcture on the

sereen changes to one of a man (PROFESSOR POWERS.) He's
not the aging professorial prototype: gquite young and
good-looking. Waverly, raising a guestioning eyebrow,
turns to Solo.

SOLO
No sir, That man wasn't around the
guayside,

WAVERLY
Not surprising. He's not due in
Honz Kong for two days.

20



SCLO 20
Professor Powers, isn't 1it? CONT'D
(2)
. Javerly nods, As Solo crosses to scrutinize the photo
more cliosely:

WAVERLY
Yes. The man who created the tidal
wave device and turned it over to
Thrush,. ., Following whizh we received
the ultimatum: ten billion dollars in
variocus currencies or every coastal
city in the world will disappear -
beneath a wall of water,

SOLO
3o the btad shlp Bountiful must be
taking that machine to a place that's
1de2lly situated for launching global
t&al waves.

y WAVERLY (nod)
~Precisely.
(indicates screen plecture)
Professcr Powers bears a faint re-
. ‘ semblance to you, don't you think?

SCLO (a beat; shrewdly)
Am I to understand that -- an -- the
Frofessor 43 to arrive in Hong Kong --

two days early?

WAVERLY (nod)
Very good, Mr, Solo, And go straisht
t¢ the Fiery Dragon Cabaret-DBar.....
Miss Janus is an entertainer there,
As Professor Pcwers, I'm sure you can
get her to tell you whesre that ship's
golrng.

S0LO (puzzled)
Uh ~-- where the ship's going...Clan't
we Just ask Illyva, on Channel D?

WAVERLY
Unfortunately, no. Attempts to
. communicate with Mr. Kuryakin on board

have been fruitless. Either the ship's
under a Jamming umbrella or --



Ll-da=~-00 Lootw

SOLO 20
-~ or Illya may've been discovered CCOHT'D

@ and ~- (3)

WAVERLY (somberly)
Yes, Mr. Solo. He may've been "dis-
covered and",

ZIP PAN TO:

EYT, OCEAN ~ {STCCK) - DAY \ 21

The Bountiful, sziling. cnon e
e e .‘ . .”‘_-‘;v—»; ;,:___s“.u“a.:(us .

INT. HOLD - DAY NoT o B8 R o0

CLOSE S3HOT of the padlock, re-secured by Illya. We PAN TO
Illya seated, leaning against the wall, communicator to his
lips, He wears the expression of someone who's trying to
get through for the one hundredth time.

ILLYA {into communicator)
9 Open Channel D - Hello,....Hello!
: {no response; sigh)
By scme electronic {luke, you mey hear
me,., So hear this.
(caclest)
I shall try Lo find some explotives on
board and complete the mission. The
risk to me is considerable, I there-
fore hereby offlicially apply for an
H1l classification - Hero, 1lst Class ~
when my flle is closed., If you can
hear me, please note the scene 1s set
for noble tragedy, If, on the other
rand, T'm talking fto mysell, the
situation is merely one of lunatic
farce,

He switches off the useless communicator, rises, secretes
communicator on him, sets about finding a way out of here,
. INT. PASSAGEUWAY ~ DAY 23

ne Passenger and the two Thrushies appear, walking toward
the hold.



PASSENGER 23
There'!'s going to be rough weather. CONT!'D
We'd better chack on the cargo. See (2)
1t's fully secured. If that thing
breaks loose --

E¢ has no need to warn them further., They nod as the trio
continues walking.,
10T, ENGINE ROCM - BA 2L
where Scocty, the grev, grizzled engineer, is complaining
pitterly to Captain Mcruon. A lifetime of world-roving nas
left Scotty's accent unaffected., Also present iz Hank, the
musenlar stoker,

SCOITY

Sir, I bean ‘ellin ya & hundred times

The enginels aye ready ta fa'! apart.

It needs an overbaul - by which I mean

it should be hauled oot and thrown over
the side. I canna be responsible -~

MORTON -
What do you want me to do? Pry some
money out of the owners?! Ha! They
won't give me a farthing to reﬁalr
this c¢ld tubl....

=2 breaks off arnd he and Scotty react to an 0.8. call:
FIRST THRUSMAN'S VOICE (0.S.)

Hey! What have we here?!

T, HOLD - DAY )

AN
N

here the Thrushmen have found Iilya. Passesngsr regards
nim aghast.,

PASSENGER
Wholre you?

ILLYA {cool)
I was about to ask yveou the same
guestion,

ushman punches Illya

hr
ut, in the same appar-
ctacular judo-throw

od from Passenger, and cne T
cmach, IXlya doubles up, cu
cated movement, starts a spe

e




which frees him and sends the Thrushmen spravwilng -~ Just 2E
as Morton and Scotty enter. Morton surveys Illya briefly, CONT!'D
coldly, turns to Passenger. (2)

MORTON
What 1s going on here?

PASSENGER (indicating
Illya)
Him! Ve just found him --

TORTON
A stowaway, sir ---

The 'sir! is a cold courtesy ~ not uttered as from a
subordinite,

MORTON {cont'd)
—_— i _{r\_z coneern.

PASSENCER
He dozsnl!'t lock like any stowaway to
me,

SCOTTY

That he doesnal

MORTON (to Scotty)
Get back to your engine, you hagzls-
baghing grezse-monkev!

Scotty at once obeys. Morton continues, to Passenger:

MORTCN {cont!'d)

Understand this -~ crystal-clear. You
represent the owners, I accord you
respect for that.

(megalomania again)
But T am Cantain, From the Vikings
to this age of atomlc submarines - a
Captain is law - 1llfe - death -
embodlied - personified

PASSENCER
But he's here in the hold —---~

MORTON
I don't care 1f hets in aspic! I
won't tolerate you, or your very Petiy
Officers, interfering 1in the running of
my shin, I repeat: a stowawiy —--

-




PASSENGER (obzessed) 25
He's in the held - the carpo --- COMT'D

What 1s that mias-chapen cazrgo of

——

anyway -~ a contraband Humpty Du”ptj?

FPASSENGER
Thatfs not your concern.

JORTON (stiffest
Then further conversation seems to e

L

o—-J

superfluous,
{(to Illva)
Come along.
iorton Jerks his head authoritatively to Illya, wnho slides
ipolitely! round the furlous Passenger, follows HMorton.
Thrushiles, slightly dazed, and verv angry, watch impotently.

INT, MORTON'S CABIN - DAY 25

Hoerton, seated at cdesk, pours a drink but is so intrigued

with Illye, standing in front of hi, l1ike one accusad, that
ne doesntt, like he usually dces, 1m diateij down 1t,
Zig Tingers curl round the glaso as h lonks up 2t Illva.

MCRTOH
Welve been goling round in c¢ircles -
and I pride myself on my navigation.
So we'll start aszin. Who ara you?

ILLYA
Iilya Kuryakin - unavoidably at your
szrvice,

MORTON

Ah, you have a name., UVe're making
progress, Why are you a stowaway,
Kuryvakin?

ILLYA
Mr, XKuryakin,

MCETON (outraged, slapping
table, spilling drink)
Answer me! Whyt!d you stowaway?

——— s o

o



ILLYA 26

On land, I was all at sea., I thouzght CCNT'D
L'd regularize the situation, (2}
ZORTON

Where are you making for?

ITLYA (shruzs)
No place in particular, Just getting
away.,

MORTON S
From what? C

ILLYA {shrug) .
If you'll ezcuse me, sir, T don't think L
that's any of your business.

MORTON
Insolent now, as well as evasive, 1
want a straight, respectful ansver: .
why did you choose this ship? S

ILLYA 2
It reminded me of a pcem.

This reply stops the refilled glass in its Jjourney to
lMorton's mouth, He looks at Illya, taken entirely by
surprise.

L

ILLYA (cont’d; quoting

¥

poemn )
"Dirty British coaster, with a salt-
caked smokestack -~ "

A beat, Horton's expression sofitens consideradly.

MOLTON .

[l - - F s - " o 3
50 you dnow agefisld. ...

lemories stir within Morton. He's not all that eager to
succeumb to their painful noztalgila, He knocks back the
drink, suddenly. His expression and tone change,
cminously, deliberately,

FORTON {cont'd)
I trust, Kuryakin, that your devotion
to poetry will sustain you while you
face the prosale fact that a stowaway
must pay for his passage - pay heavily,



Paccerger enters. Morton, in front of him, acts even 20
touzher, CONTTD

(3)
MORTON (to Illya)
Report to the bofsun.

ILLYA
MORTON (thunderous)
Don't be I1nsolent!!
Tllya leaves, ¢

who's busy pour
the Passenger.

osing door, Passgenger crosses Lo Morten,
ng his next drink., He has little time for

"
R
i

PASSENCER

The carzo is unharmed.
(indicates door)

That did you find out?

lorton looks up to him, smiling benignly, and, as if it
explains everything, says:

MORTON
He ¥mows Masefield --

PASSENGER (sarcastic)

:4~teﬁ)

21d?

MORTON (tut-tutting)
Civilized conversation betwzan us
indeed appears to be impossible,
Jonn lasefield —--
(rises, ralses glass)
2 and drink to him - Poet-
Laureate of - England ---

CLOSEUP -~ MORTON 27

A£11 the homesickness in the world is briefly concentrated
in his expression, He stares, for not more than a moment
or two, into distant, tormenting evocations, Then, with
an qcon 'ineing, short, dry laugh, tosses the drink back
like he wishes iu would ki1ll him,

.,} e

ZIP PAN TGC:



£XT, FONG XONG STREET -~ NIGHT

vo ESTABLISH,

T, FIZRY DRAGOW BAR -~ NIGHT

A4 bleary crowd of drinkers watch (or listen to) Jenny
gancing or singing., Vhatever entertairment she offers,
shels scantily and provocaslvely clad, Ve PICK UP Solo
at the bar. He turns to the BARMAN,

SCLO
I'd like to talk to Miss Janus,

DATMAN
So would every other man in the Far
East, sirz.

BARMAN
SorTy., ‘

Barman actually slides the money back to Solo to emphasize

BARITAN (cont!d)
Ly, siv You'tra

- vantiar Yo Lo me
z . .

Ty 2 . . IR = . R
Sha cdegsn't mingle wlth the cusionels,

..‘.»~._..,1.1__3 L [P

S0LO
I think she may make an exception in
this cace.
He slides the money back across the bar counter, Barman

glances down.

IHSERT - MCHLY AND VISITING CARD

Solots forefinger, which ha
atop money, withdraws. Thi
ing: ‘'Waiter Powers, Ph.D. e zist
the Barmanls forefinger ENTERS FRAME and s
card toward himself., 0.3,

5
3 revy
1

N

\O

25
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SACK ™0 SCENE 31

Darman looks at card and:

PARMAY (imprecse
On seccond thouzht, I'm sure si
8508 TOU.,..

(gestures)
If youtd 1lile to walit, it's the second
door to your risght.

)

2‘1"3

Solo smilles his thanks, rises and exits,

[ PR O H
SIS SISt LAToIA N
Mot to 2 re2r0oatet W e T "
PR R P Rl

)
(&Y

INT, JENNY'S DRESSING ROOM - NI

50lc 1is rather 1dly prowling around ~~ examining the itemns
on her dresszing table, peecring into the wardrobe closet,
ete,, when he breals o?f as the door opensg and Jenny enters

SOLO

Miss Janus?

Sne fixes him with a smile as she remains standing near
the doorvay,

JEMNY
Professor Powers...

“hereupon she pushes a button near the light switch --
and the floor teneath Solo gives way, Hels only half-
fallen through the trapdoor when we, FREIZZ FRANZ and:

FADE OUT,

END ACT ONE



«

It

WOries

ACT TWO

ed deccr, Jenny 1is miving drinks, Solo is
helding a compress to his head., As Jenny
him with drinks:

JENNY
This should malke you feel better,

SOLO (taking drink)
I hore so,.,.tell me, is it customary
in Thrush to -- ah -- drop your
busliness assoclates through trapdoors?

JENNY
Business associates? How do I know
qu sure that you're Professor Powers?

G
)

S SOLO (cool ﬁnrouoqﬁut)

-W»The search for ldentity. Ittls the
@?Q‘Problem of our age,

JENNY (setting trap)
Youfve arrived on time - but that
isn't enough proof.

85010 {evading trap)
It's no preof at all. I'm nearly two
days early.

JENNY (necd of acknowledg-
ment )
All right, You pass that test., EBEut:
why are you early?

SOLO
Rumor has it you're nore desiyable
than any femiale has a right to be,
I'm a scientist. Rumor isn®t enough.
Direct visual evidence is necessary.
(eves her approvingly)
Already - you're passing that test,

Jenny is evidently flattered - and enjoyin

o0



11-22-60 P.19

JENNY (a beat) 34
Velcome, Proflessor. CONT!'D
(1ifts her glass in toast to (2)
him)

I'm sorry avout your -- recepition --
but we can't tzke any chances,

S0LO (romantically)
None at all --- 9

P

sits on divan. The way she dees it is almost ansuer
f oo

JENNY
Yeou'lre younger than 1

(0
[

woacted,
SCLO
I was a child prodigy.

He moves closer to her on the divan. 3She edges away with
a siy smile that vou wouldn't believe for a minute,

JENNY
Preofeszor --

To rendezvous mlth the ship? Donlt
worry., We have some time to ~ kill,

SOLO {(closer to her)
ILeave us not waste 1T,
(closer)
ime - and tide - wait for no man,

5~—'§

[N}
b
b1y
Fyy
=
;...,
¢

EXT, BOUNTIFUL MASTHEAD - DAY 35

Illyva's tled to ©
nest fencing. Ha!
rmercliless troplcea
10lls and sweats,

thead, within the unshaded
been fettered so as to face ©
1 sun., The mast sways and creaks. Illya



11-22-66 P.20

4

X%, DECK - DAY 36

a3

S

Pessenger ENTERS PFRAME, approaches Morton, mops his brow,

PASSENGER
Whew! Awfully hot, 1sn't 1t?

MOITON
fhat do you expect in the troplcs?
PASSENGER {casually)
The ~- stowaway,...what did you do
with him?

MORTCN (pointing up to
Tllya)

Put him to work., He's fto let me know

the minute he sighis an lceberg.

Passenger, having momentarily taken Horton seriously, reacts
sourly.

CN ILLYA 37
Illya, in the greatest disc oﬁfort, hears HMorton laughin
poeozily 0.8, Laughter stops suddenly as we:
’ln [P . P T oo Ny CUT TO:
Not to pg ya =@ = 2ul L
rc-:f.;‘ P B - AN
LTl or -1..Q' o :, EER NS
— DAY Lé‘.;,"“.i .
BIG CLOSEUP ~ ILLYA BT o 38

L

as his head lolls forward in final exhaustion,

EXT, DECK - CILOSEUP - ILLYA - DAY 39

Mortonts hand ENTERS FRAME, hauls Illya's head up by the
hair, When we PULL BACK, we'lre on deck. Illya, near
collapse, ig being held up by two partieuplarly brutish
crewmen, Morton holding his head up by his halr, his face
very close to Illya's,

MORTON {quietly)
Had enough, poetmaster? Ready to
launch into your biography?

1liyz feebly shakes hic head. Morton, losing temper with
mercurial speed, roughly rellinguishe:z his hold, hisses:




MORTCN (cont?d) 39
Talk, you arrogant scum! I know the CORT!?
loathzsome self-pitying history of (2)
every social outcast abvoard. Vho are
you to keep yours secret from me?

MORTON {cont?id)
Who are you? What are you?

Tilya 18 near unconsclousness, Morton bellows

MORTON (cont'd)

ILLYA (1ifts head
slowly, croaks)
Mr., Kuryakin ---

Horton nearly detonates, But, with ‘control':

MORTON (to crewmen)
He's delirious, Cool him off,

i
Crewmen let go of Illya who slumps on the ded®, Crewnen
 water apiece over him. Illya gasps,
shivers, huddles, lMorton looks down on him without pity.

MORTON {cont'd)
On dear. That'!'s made a mess ol the
deck., Swab it, my stubborn, supsrior
stowawvay, Swab it till itts as dry
as your wit.

Crewmen haul Illya to his feet, shove a mop into his hands.
Ill]a-painf 111y and slowly starts swabbing the dack,

MORTON (cont'd)
Then - by way of contrast - report
to the stoker.

His anger and frustration far from assuaged, and well

aware that the huniliated Tllya is in fact still winning,
Forton stomps avay,

ZIP PAN TO:
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up an old welder, shlelds his face from the ocaTdﬂnJ stean,
i..

INT., ENGINE ROOM - DAY 40
tty patrolling and lovingly tending the engine, Su

3 of steam spurts from a leak in the main ocutlet-1i
its force tearing avay rotting sacking, lagging the pi
seotty veacts with exasperation ratner than panlc, sna

jo i)

niy,

j8u] U)
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starts to repair the leak. At this peint, Illya is rudely
shoved into the room. Scotty solves his immedlate problen,
turns to face Illya.

ILLYA
Are you Scottiy?

SCOTTY
Aye,

ILLYab

I waz told to report to you,

SCOTTY
I expected as much. I hope you're
good with a shovel, lad,
(calls 0,.8.)
Hank!

Hank stepns INTO THE SCENE from the adjacent stokehold.

SCOTTY (to Hank)

This 1z ldgter -
ILLYA
Kurrakin,
SCOTTY

Kuryakin, A stowaway., But a man to
ba treated wi'! respect, like all
creatures,,..BFank nere will show you
the ropes,

ILLYA (proffers hand to
Hank)
Glad to know you.

HAYK (takes Illya's hand)
Man, I don't envy youl

He leads Illva to the --



STOXEHOLD

ands hlm a shovel, gestures to the oven furnace,
tart to work:

ILLYA
hy? Isn't everybody aboard happy
in his work?

o

HANK (a bitter laugh)

Happy! Food!s lousy, rvay's worse and
we got a skipper males Cap'n Bligh look
like a bleedin' h=zart.

(sardonically)
Beoy, are we happy! Crew'!s been talkin'
mutiny ever cince I been zboard,

(grimly, almost to himself)
Cnly trouble is5, we're a bunch of
followers without a leadsr,

ILLYA (dndicating Scotty
0.5.)
What about him? He locooks like he might
111 the bill,

HANK
Scotty?....0h, he could lead us all
right 1f he wanted to. But he doesn't
want te, All he cares about is his
anglina.
(shakes his head)
Het*s in love with that enzine,

INT, ENGINE ROCM ~ DAY

As

Re-establishment: Scotty's fatherly tending of the engine,
sean

ety

viified by his stroking the

ap~-repalr, now com-

pleted, on the pipe.

INT

STOXEHOLD - DAY

HANK
Scotty ain't 1like the rest of us,
He could walk offf this floatin!
sweatshop any time « give the fuzz
the blg hello - solid citizen - noth-
ing to fear, Aln't none of us can cdo
that., DBut he stays.

Ly

H

43



LLYA 43
700 01d to get another shin? COMHL D
(2)
HANK
Ain't Just trhat, boy, Scotty was doun
here wren she was launched, on Clyde-
side.
(solemnly locates Clydeside)
That's Glasgow, Scotland.
(I1lya egually solemnly nods)
Down here when she was torpedoed.
Around when they salvaged her, e
can't leave. In love with an engine.
Don't understand him,

Scotty lecoms INT0O SCHLE, wiping hands on rog, vely Crols
ne's beling discussed,

SCOTTY
'hots askirg ye to understand any-
thing but the need to keep yon furnance
stoked?

HANMK (rond, gently chiding)
Don't blow your stack, daddy., Leave
that to the engine,

SCCTTY
Vo two mind vour wuprrk: I'1l mind
Lha ooomine,

30D 0.8, of more sheam escaping, As Scolty smothers an
imprecation and rushes back into the enging room:

HATE
There she goes again] .
How-lo and I1lva giske on,
LLLYA
Hanic,
HALK
Huh?
TLIYA

Are there any explosives abcard?



HANK

I=
[OREY;

i

3

Sure.,

T

(%

(solemn)
Cap'n Morton.

They stoke on.

ILLYA
Hank.

HANK (tolerant)
Man, youtre fuller of gquestions than
the back room at the station house.

ILLYA

Wneraelre we headad?

HANK (shrug)
Sealed orders. That's the way this
old tub travels - ten times out of ten.
Sealed orders - in Morton's wall-zafe,

ILLYA

HANK (had enough)

Vet T ‘ ougIP PAN TO:

O IR R I o |
TR
R

Not Lo w2
INT, JENNY!S APARTMENT - NIGHT | Ly

On the second evening of their "relationship", Jenny and
Solo dance to soft radio MU3IC, He guldes her past a
chnermnagre bucket, Thevive gazing warmly at each othar,

The song ends, Before they break, Sclo kisses her rather
effectively.

JEMNY
That was nice. It makes me hate to
o0
fer R

She moves to plck up a Jacket,

SOLO
Go?

Sy



JENIY (smiles) i

I have to work for a livirg, you Lnow, COILo
Place c2lled the Fiery Dragon., Renmember? (2)
SOLO

Ay

Oh, yes. The one with the trapdcor in
your dressing room.

{(rezches for his coat)
I'1l1 go along with you,

JENKY (shaltes her head)
Scrry. Buslness before pleasure.
(indicating them)
You can read some magazines,

She gives him a gulck kiss, dizappears before Solo czn nro-
test further, Yhen she's gone, Solo loocks deeply thougnt-
ful for a moment, looks around the room, then moves to the
door through which she exited. He turns the lknob, It's
locked. Sclo looks more thoughtful than ever,
e Z1P PAN T

NOULO B2 veprCauliu <f Guivid v ms povasaiid

EXT, OCEAN - STORM - (STOCK) - NIGHT 45

The Bountiful under storm-attack.

T TS Ty FrT eI AT A TTT IO & Ty T [ QmATTE AT TTAT O
i, CORRIDCR CUnZirtm CAPTATITIS CADTN - (A cud MIOVEMENTD ) -

NIGHT , L

N

Illya, sweat-and-coal-~dust-streaked after the stoking
stint, comes down the corridor, stops before the cabin
Seeing no light shining through the boitom of the door

and thus satisfied that Morton isn't ir, he begine %o
pick tihe lock, But he's interrupted by 0,5, FOOTSTEDPS,
Jumps back away from the docr as the Capiain, presunably
having descended from the bridge, comes down the corrlior,
Morton is in manic-drunk state. Drunk or no, his sealezgs
function. He stands foursguare, roars above The SOUNDS

of the STORM,

MORTON
Whattre you doing here? This is
officers! country! Why aren't you
below?!



TLLYA
;. a nice night, I thought I'd
.

Ttts o,
take =

MORYON (fuming)

46
CCHT'D

(2)

I111 wet a4 strai sht, recpectful angwer
from you et

(vrenches open cabin door)
Get in,

oAy by Illya:  at |oast he gets into --

;o xe MORTOE!'S CAELY NTS) - NIGH

(STORM MOVEIME

b

cuon follows Illva in, glams door, lurches to dosk, colits,
wiitches on desk lump, This one light casts odd shedow:
.. both men, and tho gwaving storm-tossed cabin creates
-'\ i nITT TPE L vy e . N - .
RRE CAMERA ANG )4 throughout, Morton takes bottle and
w258 from desk dinwer, pours, asks with deceptive quiet-
A8
MORTON L asioi
Had a2 pong da}r, Kuryakin? '_;‘wl“. AR
\ TLivA M e
W Ty oy Yot . oo Lot
i_T_:go K-U.\[ \ . u\_lfl, Y‘:&Gi "'LO Yud &
5 thls, Morton's wn.s is so great he looks to be in danger
cpoplesy. e tsoeg ot Tllya, his whnle face trembling
ot anger, his teoth gritted so iat rne has to unclench

¢;.cm to allow the
,criBage to his

creedlly:

TenZ
CraAad

gul:s

j.t gi‘(%‘ %

oy -

%, He swallows
~im a temporary

nk, 1ifted in his trembling hand,
the liguor untidily,
semblance of

teadm?t,

toadn, then, that sc.eptive, ominous guiet tone.
MORTOM
When it s:=es to terms of address -
cuitting it)
- Mr, lgyrraﬁln - vou don't know who
you'lre T iking tdﬁﬂuchh, you'lre so
SIMUE, &S0 superior!

Tises, goes round to Illya)
You darw 1o bear contempt for me.

You this . Ity merely a tyrannical old
I - S::' Nty T,

TLLYA (standing his ground)
Ho of~. -2 sip, but you work hard at

creatin.

that image,



MORTC 47
Image has ncthing to do with realiiy, CONT D
Mr. Zuryakin., You won't tell me the (2)
reality about yourself, So be 1it,
Keep your counsel, But know me.

At the pealk of mania, abandoning the reality of the present,
ne stands to attention and, as if declaring a failth:

MORTON (cont'd)

Captain Rupert Cliver Morton - Royal

His voice trails v as he succumbs entirely to the past -

awa
and relives 1t, His eyes look into his harshest memory.

CLOSEUP - ILLVA R R . L L3
Not G be s RS
rascinated. The more SO as: 7 A

MORTON {conttd, 0.8,)
-~-= hereby accused by General Court-
Martial of misappropriating the mens!
rum~ration, How plead you?

CLOSEUP - MORTON 49

-

rnEToN (conota)
Mot guilty, sir, Not gullty! Not --

L
o

His volce has ?ecdwe strangulated in these few words, He
seizes 2t his heari and begins to fall.
BACK TO SCENE 50
Illya catches nim, prevents full fall, supporcs Morion,
gets him back on the chair behind the desk., Pours a

+

drink for him, Morton temporarily fights for breath -
tut not for words: he wants 1o say them too urgently,

MORTON (cont'd)
Me - a Morton - court-martianllied!
Why the very seabsd heaved 1n pﬁouezt:
the salt-cleznsed bones of gereration
of Hortons -- Royal Navy men since the
founding of the Fleet -- thooe bones
stirred in helpless, dlcbelieving anger,



He snatches the drink from Illya but it halis in its 50
journey to his mouth In recchtion to an extended flash CONTID
of lightning which causes Horton to look up at Illya, (2)
ORTON'S POV - CLOSEUP OF ILLYA 51
iramatically 1it by the lighitning, his face tilting because

of storm movement, as he locks down at llorton,

CLOSEU? - LIORTCN £
His face muscles slaclken in vast surprise.
MORTOH {hushed)
lieutenant —-~- 1!
CLOSEUP - ILIYA Lavemon e 53
NOLEO Sa iooreniiln O el v e 2 it

reacting to this extraordinary switch.

BACK TO. SCENE £d

ton passes a shaking hand across his eves as 1f Lo
unge the illusion, He succeeds, returns fully to the
sent, with a strange kind of gratitude,

“r
&Y
»

o *U

e
L

MORTON (awed)
You look like him, I knew there was
something —w—-
(renewed wonder)
I see - in you -~ now -
Lieutenant - the one o
spoke up for me at - th

A
martial ---

he young
ilcer vho
t - court-

Horton drinks, then rises, relives, addresces imaginary
Court-Martial Board,

MORTON {cont'd)
"Gentlemen: +the charge levelled against
me is patently absurd. Well-documented,
substantiated by a congpiracy of perjur-
ing forgzers - aye - but transparently
ludicrous, Thne real charge against me

has not - nay, cannot be substantiated -- "



orton wheels round, points dramatically at the awed,
Tascinated Illva,

HORTON (cont'd)

--- because, as my loyal witiess
has testified, that unspoken incici-
ment is brought against me by mutinous
traitors, Traitors to the concept of
. 1t

CIOSEUP - LICRTOM
He breaks off, looks out the sea-spattered, gale-whinped
ceaside northolz of the cabin,

T

from the he

Diyou hear me - HMortons resting in th
deep? Sovimimat it

' . - - . R N

!;nnfmﬁqxu"

t - ; . . -
TITDR CABIN -(sro OJzMENTS) - HIGHT

First and Sec nd Thrushmen huddled against the shuttered
window listening

MC“iQ"S vorceE (0.3.)
Ty Al 11T

derstand?

out & net,.

First Thrushman lurches away on be wildliy-t
drenchned deck., Second Thrushmnan continues 1ic

LT, MORTOINS CARIN -~ (STCRII MOVEIFNTI) ~ NIGHT
MORTON
Ave, discizlin eE 1 cr
;manaed fighting men - of the Zea:
I didn't nuw"emaid puking Lullcrbovs
Results Vny didn't th&" look to the

leQJTQU.

1..}

LN

\n

(U2
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he desk., His hands 1ift something on it 57
t. As he speaks, we PAN DOV 90 the desk. CONT'!D
(2)
MOITON {cont'd)
Yhen I came back, after they!d con-
sidered their verdict -

\VMERA PAN COUPLETED, now shows a paper knife, the point
ofard Morton, on the desk.

ot C)

MORTON'S VOICE (contt!d, 0.5,)
~-=- the point of the sword was tovward
me.

b

PAN UP again TO Horton The phrase ‘na
Te r a)

.
N i 3 — E — .t
.00 too luria descrive his expresst

(D
[¥;

MORTON (cont'd)

Aye, That means gulliy, NMr, Xuryakin,
And I ~-=-

(bows head, supports himself

with botn hands on desk edge)
--- was oult of the Royal MNavy,

(bows head further)
They might's welltve thrust that sword
through my heart., They ---

He can't continue. As he stands, head bowed, thz storm,
Vegnerian accomnaniment to the scene throughout, now rages

e ',\,\,-’TU - o T T T e A N T Yy Aea g amen
SN ATONN AL D oin AT Gatepn LL LY ‘.):' M&u__J 5 RS l Ll bl Loas il

brokenly to Illya again,

MORTON (cont'd; a cry
for help)
Lieutenant ~-- 1}

He sways again, more dangerously than befors,

ILLYA (gently)
think youtld Tetter lie down,
aptain,...Get some sleep...

Illya takes him, locse-limbed, mumbling, unresisiting, to
the bunk, As Mo tonts head blts the pillow he looks up
at Illya, lost in the past, reliving the end of the monu-
mental drunlk he went on after his convietion when, it's

clear, the young Lieutenani had to put him to bed,



B - ] I e
Forton wheels round, points dramatically at the awed, 54
ascinated Iliye. CO.TtD

MORTON (contfd)
~~= Dgcause, as my loyal witness
has testlified, that unspoken indict-
ment 13 brought against me by mutinous
traitors, Traitors to the concept of
discipline —-== "

31

BT TR L

MORTCN {cont!d; angzuiched,
from the heart)
D'you hear me - Hortons resting in the
deep?

INT, PASSAGEVAY OUTSIDE CABIN - {STORI MOVEMENTS) - NIGHT 55
First and Seconrnd Thrushmen huddled against the shuttered
window listening.
MCRTON'S VOICE (0.5.)
Dtyou he2ar - and understand?
FIRST THRUSHIHAR
The old boczer'!s baring his uoul.
SECOND THRUSHMAN
Go tell the boess.
FIRST THRUSHMAN
ID I'm ot back in an hour - thyrow
out a net,
First Thrushman lurches away on the wildly~tllting, wave-
drenched deck. Second Thrushman contlnues istening.
INT, MORTOII'S CABIN - (STORII MOVEMENTS) - NIGHT =57
HORTON
Aye, iscipline! I created and
commanded fighting men - of the sea:

- -

I didn't nursemaid pvklnw sailorbovs.
Results, Why didn't they lock to the
resulits?



11-22-466 P.31

"2 crosses to the desk, His hands 1ift ¢

ot ing en 1t 57
0.3, , replace it, As he speaks, we PAIN DOV

1
i G0 the desk. CONT'D
(2)
MONTON (cont!d)
n I came back, after they'!'d con=-
ered their verdict --

CIERA PAN COMPLETED, now shews a paper knife, the point
oward Mlorton, on the desk,

MORTON 'S VOICE (contt!d, 0.3,)
-~= the point of the sword was towvard

ne,
Par U again “u rton., The phrase 'mzzic of trogomdy! 4o
ot too lurid to descrmbe his expression,

ye, That means gu 110], Mr, Kuryakin,
G I eew

(bows head, supports himself

ith both hands on desk edge)

--~ &5 out of the Hoyal Havy

(bows head further)
They might'!'s welltve thrust that sword
through my heart., They

MORTON (cont'd: a cry
for help)
Lleutenant =~= 1

[ r r - 1 S ol = M b t 0 T
12 SYAEYE again, rnors denzarously than belorve,

ILLYA (gently)

I think you'ld better lie down,

Captain,.,.,,.Get come sleep,..
Illya tales him, loose-~limbed, mumbling, untesisting, to
the bunk, As lorton's head hits the piilcr he looks up
et Illyz, lost in the past, reliving the end of the monu-
mental drunk he went on after his convietion when, it's
cleay, the young Lieuitenant had to put him to bed,



MORTON 57

Thank you, Lleutenant ~ thail you, CCHT'D
miboy - you spoke up for me -~ told (3)

the truth - thank «--

smorten sluwaps into heavy, tormented sleep, Illya is satis-
fied HMHortonts ocut, LWAVES FRAME, Ve PAN UP TO deckside
porthole, First Thrushman looks in cautiously,

MED, SiHOT - ILLYA 58

at the wall-safe, attempting the delilcate taslk of discover-

ing the combination while the stormm rages and the cabin

Plocor tilts beneath him, Suddenly, Illiya's seized from
zhind Ly Thrusimen wholve entered eagily e ,noxzw unde

it il I PR

b T
cover of storm noise, There is a fight, ending when II1
ne c¢a

el VL
- - =
breaks loose from the Thrusimen and races out of the Din,
ZIP PAN 70
EXT, OCEAN - (STOCK) - DAY 59
Storm over, FEountiful sailing pezacefully.
INT, WHEELHOUSE, BRIDGE - DAY 50
Timvton mno no banzovar,  Pasgencer's with him
MORTON (incredulous)
My safe? -
PASSENGER
My men saw him,
MORTON
Kuryaltin --~ I don'lt balieve 1%,
FASSENGER (nastily)
It'm touched by your new found faith
1t 2]

in the sweetness and lignt of human
nature, Captain HMorton - but - the
evlidence of my mens! eves —--

FORTON (brocding, savage)
If this be trus, I'l)l -w=



It's true,

PASSLNGER
I insist you
troublescome

4+
take actl

*1te’looer -

against this
and the closer 1t is to teruniral action,

the better I711 ---
MORTOMN (brusguest)

Dan't telill me what to do, sir,

Morton storms out. Passengsr follows,
ZIP PAN TO:

ime, STOKEHOLD -~ DAY
Stoking temporavily Su“pepdﬂd No wonder, Ths two Thirio-
men stand guard at {he access-space to stalrway leading
above: Passenger ctands back warily from the center of
the scene - which is Illya confronted by Morton. Hank,

i
not lilking what's going on at all, stands to cne side,
MORTON (to Illya)
You are accused, by theses - people -~
of attempnting to open my safe last

night, How plead you?

ILLYA

How did wvou plead, Captain, wnen --

[
B T e I Y
IEAO IR T

How dare youl!l

60

CONT D
(=)

61

Iy
D

INT, LNGINE RECOM - DAY \
WO

The patrolling Scotty 1s suddenly nt by a bilg escape of
ocaldlng steam from the outlet-pipe. He YELLS and clutches
niz rignt arm 2s it's badly bturned, stagzers back, Several

bbev leaks spring, Steam everywhere, He staggers ior
the stokehold,
INT, STOKIFHOLD - DAY
Investigation postponed in response to Scolty's scream and
the cloud of ateam now issuing from the engine room, all
are lookingz in that direction. Scotty totters out, yell-
ing in pain and anger.



. W

Vhereupon Illyva pulls cowl S
before he's compled
we LOSE FOCUS and:

SCOTTY (to Morton)

It's havppened
scrimshaniZing ol!
enzine'!s nod it!

It!
gloryl

ik ENGINE ROOL - DAY
The entire outlet-pipe is
leaks,. HISSING, scalding
in the area

INT, STOHEEHEOLD « DAY

Eank shields Scotty from isulng
2WAY,

f=l
e

ILLYA (to Morton, i
cating the injured Scotty)

Take care of his arm!

MORTON
Where are you going?!

the steam. Just

END ACT

Saas

stean,
ITllya grabs up and dons some 011u;w“s

[san
L

$10;

as I warned ye - ye
enach!
Iy enging ~-- |
5 gomnna blow - blow us all tae
r

Yon

leads

ol
head and plunges
tely envelopa2d by

FADS

wreathed in steam from many
steam continuess

to accwnulate

63

CONT'D
(2)

N

L7
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ACT THREE

FADE Iiis

INT, STOKZHOLD - DAY 6
PICKUP OF ACTION continuous from end of Act II: Illva
entering cloud of steam lssuing from engine room,
ClLOUD OF STEAM 67
Illya-in-oilskins, hurrying through, his face cowled by
the hood., The oilskins !sweat! and crack under scalding
soeom Treatment,
INT, ENGINE ROOIl - MED, CLOSE - ILLYA - DAY 68
becoming CLOSE SHOT as his oilskin-hooded-and-swathed
figure approachess the center of the engine room. HNaking
sure ne's covered right over his hands, Illya feels for,
finds the appropriaste valves, moves to shut them off,
ILLYA'S POV (EFFECT: PAST HOOD~TOP, STEAM AHEAD) &g
First pipe section, Steam juts straight out at him, 1is
fovee flooning loosensd lageing-rags like flags,
PO S .
o~ S o e Ci

- o N

CLOGZEUP - ILLYA T 70
Mot 1o B2 7= -

within coilskin hocd, Partially protected, but scme sieam
gets through, stinging face and eyes, He grits his teeth,
lunges forward, starts wrapping the leaks,
INT, STOKEHOLD - DAY T

Morton, Scotty, Passenger, and Hank; the latter 1is bandag-
ing Scotty's arm, All look through the steam toward the
engine room,

SCOITY
He'!s a gone 'un, Cap'n,

MORTON
He is that,



PASSENGER 7L

Very heroic, I'm sure - but that CONT D
doesn't alter the fact he's a safe- 2}
cracker,

Jorton turns to Passenger - slowly - and speaks with the
atmost distance, firmpess and genuine calm,

MORTON

Sir - Mr, Kuryakin 1is engaged, at
hazard, in saving this ship -~ which
includes yeour valuable cargoe and your

from priceless skin., One more
syllable from you against him and you
risk being dbundled in there for an
experience which will make {his

Turkish bath feel like an ice-pack,

IiT, ENGINE ROOM - DAY 7z

A noticeable diminution of steam escape. Illya has managed
Lo make repalirs, rapidly, to a few escape~points in the
pipe. The sieam 1s more than hall-conquered, Vhat remalns,
and what still issues from other escape-points, no longer
fills the room: 1t rushes away to the cold air, Illya is
able to abandon the hood, finally exitqqﬁggﬂeggine rocom to:

o Tt e N Ay :
LVl navnolald i) - kY 73

MORTON
Hr, RKuryakin, I thank you, WHe al
thark vou,

T add their noises of gratitude, Passen-
ting Illya now, hovers uncertainly,.

£o

he others presen
r, veally ha

m

02

MORTON {to Illya)
As to that other trifling matter -
it was & mistake, was 1t noit? You
and I know that grave accusations are
frequently mistakes, 3Jo,.
(firmest)
It was a mistake,

Illya, who did, as he and we (and Passenger) know, try to
cu“+ open Morton's safe, looks a shade uncomfortable, but
nis is no time to emulate George VWashington, S0 ne nods
his thanks and nolds his peace.

d‘
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MORTON {cont'd)
Be so good as to come with me ~w-

- ZIP PAN TO:

MORTON
I still don't know your history, Mr,
Kuryakin, Posslbly I never will,
But that'!s of no conseguence, My
instinctive judgment is vindicated,
You are, without doubt, several cuts
above the averzzz,

ILLYA 0ot
You'tre too kind, o :

hOLﬁBb“'igﬁiu?g.;

MORTO
Kind? 1've never be n accused of that
hefore,
(a beat)

Aye. You pcssess spirit - defiance -
gualities long since rooted out of

the lost and frightered souls that
make up my crew, You have thus earned
much more than the right to crinze in
snglier, [y, Huryakin --- you z2rs ©o

be my First HMate.

?lva looks nore than uncomfortable, He's now stunned by
3

-

[
in the circumstances) quite unjustified expres
th in him,

: ITLYA
Czptain - I'm not the man - I don't
plan —-—--

MCRTON (grandly)
It is settled.

ILLYA {('resigned!)
Ave~aye, sir,

zIp PAW TO:



INT, JENNY'S APARTMENT ~ TUWC SHOT - JENNY AND SOLO -~ NIGHT 75

Expressions of affection here have long since progressed
"' beyond handshaking, however warm., Solo and Jenny are in

a time-means~nothing kilss, They're on the divan. The kiss

eiis, Jenny remains enfolded in Solel's arms, They romance

each other tenderly and during the dialogue,

JENNY
T stlll feel I don't know vou =---

S0LO
In what exact respect? -

JENNY

Motive, Vhy did rou desert to us?

SOL
At the Research Center, I found the
lack of champagne ~-- and other
sparkling delights -- depressing.

JENIY .

That's dizappointing. , L Y e

S0LO Notto e

I'm sorry, Nobody can live up to
expectations in everything,

bR

Loade L

S0t youlre just a mercenary,

SOLC (nod)
1ighly uncomplicated,

JENNY
Oh, darling - don't you anticipate and
relish the exercise of naked power over
the entire world?

SOLO
What would I do with power? ©lood
one city and youfve flooded them 2ll,

JENNY
Won't you be disappointed 1f we don't
. have to give a city or two your tidal-

wave treatment - if the world tamely
submits and pays off?



S0LC {'tendercst!) 75

Step trying to turn me into a frognan- COKT
fuhrer, (2)

imnle man, Most genluzes
are, I'm hoprpy in my Work ---
{kisses her)
--~ and more than content with the
fringe benefits,

He embrzces her agmalin, caresces her ardently,

SOLO (cont'd)
We've still got some time before we
foe)

teke off?
She nods, ‘'happily'., He continues caregsing as 17 This iz
his sole preoccupatlion,

SOLO {cont!d; kiss)
ILet's enjoy it. No strings. MNo
regrets. No questicns.
Jemny also plays preoccupied with romance, P

JEi‘\A’T L,‘ﬁ‘ .5-:‘,- '_' “ : k, ".. ) d ‘ :

Tontt you even want ol 8 Fhere = " 7~ 7
velre poling?

D5 voarse h2 doa2s, That'z vhy hel's hers, shmoozing this
compliant conniver, But he ansvwers gz I he noontt the
slightest irnterest in their destination - and takes the
chance of inventing a Profe:zsor Povers-type !fact':

SOLO

I pave your people 2 choice of
geophvaically sultable locations
T zuses thavlve selected one,

JENNY {nuzzling his reck
g}

SCLO (feazsually!, nuzzling
her neck)
Which one?

JEFNY (loving nuzzling)
I can't tell you,



SOLO 75
OR w~mw 9 CONT'D
()

. JENNY
not for anythﬁh@ in this wovrld —--
(3clo zugaents his ardor)
-== O Ch this divan -=-
(a beat)
-~w [r, Solc,
CLCEZEUP - S0LO 75

looking up Irom neck-nuzzling, Sultable reactlion. Then
another reactions as he loocks at:
SOLO!S POV 7

The mirror~dooy slides open. Three THRUSH THUGS step out,
h e o’ r 5

armad. They spread arosurd iha room, well distanced from
Solo, meracing him with gure, TFollowing them: PROFESSOR
POWERS, whom we rvecognize from the slide in Waverlyls

GL .I"CE‘. P TN R

SOLC
Should I say I krnew that you knew,
and you knew that I knew that you
knsy - or would that so und like szome-

one playing & nose-~1u

kS

hoc
~
C‘
(&
TN

The naxt sigxifi nt music youlre
oing to hezr, Mr, Solc, is from &
e 2 >

harp.

At st
The threes Thuzs begin tTo move in on Solo. He raisges his
hands 1n 2 gesture of surrernder

e,



INT, HORTON'S CABIN ~ CLO3E ON CHRAONOMETER - DAY

Chroncmeter on desk reads a minute or two before ten. Ve

PAN UP from it to HMorton making 2 calculatlon on a chart
chh callivers, Illya standdng by, under evident tuition.

OI" O-}_J'\JILS,

Morﬁon:

AT (YT

(O L TP N e

reacting to

Pas:enger enters, ignecres Illva, snaps to

Pr L_,L_DT«!ITC«..&R
It's almost ten oleclock, Time o
open the sealed orders.

MORTON
up, fuming)
Next time you seek admission - lnock
or I1'11 order my First Mate to make
yvou krnock = with your head,

straichtening

P

PASSENGER
I demand to be present when you -w-

MORTON (roaring)

PASSENGER (indicating

Iilva)
And he shouldn't be present.
o~ ~F Ts
e cx o n T
Pimrme T S
TTEYA T . : , T

Nettows
the truth of Passenger!s analysis,
PASSENGER'S VOICE {0.8.)
o 2

Your delusicns about thi
pathological, You —=~

e L A 1 T Ty
Bali TC ZCEME

MORTON ('control?,
overlap)
Mr, Kuryakin.

TLIYA
Sir.

MORTON
Throw this person ocut - against the
most skull-cracking bulkhead you can
find,

79



Bounding Main..MAN UNCLE

Chgs. 11-28-66 P.42
[llya turns to ocbey, but Passenger scuttles out. 81
CONT'D
MORTON (cont'd) (2)

They - whoever they are - charter

my ship and think they own mel

Blast 'em. Never a voyage without omne
of their whey-faced lackeys aboard -

znd so-called "extra officers"., But I
don't knuckle under to 'em, Mr. Kuryakin
-« and neither must you.

ILLYA (reminding)
Nevertheless, sir, it is time for
you to consult your sealed orders.

Morton nods, crosses to wall-safe, opens it, takes
out envelope, gives it to Illya to open and read,

ILLYA (reading)
Steer due east when reach 14 degrees
north latitude and 113 degrees east
longitude. Anchor off the first
island in your path. Deliver cargo
ashore in longboat. Utmost caution.

MORTON
" Simple enough. Some of the routes
they give me're like going through
Hampton Court Maze.
(pours drink)
Tell the helmsman.

Coio T
CLOSEU? ~ ILLYA ' . = - 82
A beat.
ILLYA
No sir.
CLOSEUP - MORTON 83
He pauses in mid-pour, darts a look at Illya as
if his hearing's tricking him.
CLOSEUP - TLLYA 84

steadily returning Morton's look, acdvancing to desk,
placing the order on it between them.



CLOSEUP - MORTON

looking down at the order on the desk.

HORTON'S POV

The order - with Illya‘s U,N,C.L.E, identity card held

atop it by Illyva's finger and thumb.

BACK TO SCENE

MORTON
Wrat's that ~ a pawnbroker's credit
card?

ILLYA

UM, C,LE, Uncle, An International
law enforcement agency.
(urgently)

MORTON (blinking)
Law enforcement?

- TLLYA U
Yes, sir, You see ---Notis v -

erupting in a

5 ister XKuryakin --
did - you - or - did ~ you - not -
attenpt - to - rob - my safe?!

ILLYA
I did, But if weoutll let me tell you
Wwhy -—-~

MORTCL

I That unsuckled pig of a
nger 1s right! You're a spy!

ILLYA
Your ¢argo —--

MORTON
I treat vou as a son ~--

L2 ]

R ik i AT Rt L T

o
\n

[0
T




ILLYA &7
Listen to me! You've got to --- COMT'D
(2)
MORTON
I offer you my inheritance ~ my very
cormand —we

ILLYA
You're being used by Thrush ---

MORTON (advancing on him)
Fraudl! Ingrate!l

Traltor! You - even you - a trazitor -- 1

Illya malies attenpt to geize him z2nd shale hilm out of his
hysteria, With a savage grunt, Morton suddenly and
viciously flings the contents of the glass in Illya's face
and grabs up the bottle to attack him fully. Illya staggers
bacle, semi-blinded by the rum. Passenger enters at gpeed,
stands back to allow First and Second Thrushmen to follow
him 1n and seize and raplidly overpower Illya. Morion,

vtterly insensate, raises the bottle.

P

Unpiworsl oo o P
I17T. AIRCRAFT - NIGHT Nottobeiver—r g9
Jenny and Profescsor seated side by side, Shel's readaing a
R ¥
fashion magazine:s he's doing mathematical calculatlons.
Behind them sit First and Second Thugs,
INT, LUGCGAGE COMPARTIENT IN AIRCRAFT -~ NIGHT 0

te

ON Solo, coming to from unconscicusness and assessing his
surroundings. He's propped against a wall in this ti”ht
1ittla place, HNeedless to say, the door to the main cabi
iz locked. The floor, we will discover, has a sort of

tra Ddoar not unlilke & bomb bay

ZIP PAY TO:



ACT FOUR

ADE IN:

¥
I6T, MORTON'S CABII - DAY

florton is still in a taut, dangerous state, We jJoin him
in the middle of a confrontation with the unafraid, arm-
in-sling Scotty.

SCOTTY
Ye!ll not order me ocot. I'im nags one
o! your sea-slaves, Capf'n.

MORTON (contained anguish)
You don't understand ---

. SCOTTY
That led's in irons. I ken that fine.
And I want him released: vou ken that,

L

A MORTON
Lo MacPherson - don't push me too far.,

o SCOTTY
o I say the same thing to you.

MORTON (rounding on him)

yvou do -~ sabotage the engine

R SCOTTY (a beat)

Bae Ye know I canna do that - ever.
~ D
Q - L
0 MORTON {genuine envy)
5y You'tre a fortunate man, You have
< something to believe in - to love =
despite, perhaps because of, its
imperfections Be oecure in that

belief, that love: don't meddle In
matters beyond your comprehension,

They loock at each other., Most unwillingly and scmehow
impressed, old Scotty turns to go, Morton automatlically
reaches for a bottle,

WO

s N



INT. CREW QUARTERS - DAY 96X1

Illya stands on a mess-table and is addressing the
crew. They listen attentively and affirmatively;
they don't need much persuading. Hank stands
nearest Illya, as if already elected sidekick to
the leader.

ILLYA (without theatrics)
That's the plan. And I'm not
going to beat around tha busn or
ask for a vote, You've all been
pushed around long enough and hard
enough to know far ycurselves.
There's only ona way to stop the
pushing. Mutiny.

MEDILM SHOT SQUEALER 97

Squealer-Crewman on outskirts of gathering, looking
suitably finky. Crew=agreement is heard o.s.

BACK TO SCENE 58

ILLYA {gquieting crew)
Mutiny according to the plan.
You do your part - and I'1ll
take care of Morton. He's not to
be harmed.

Crewmen even agree o chis, chough not, pecnaps,
with quite so much enthusiasm as before.

HANK {for all)
We're with you, Cap'nl!

ILLYA (slight smile,
headshake)
Cool that, Hank. I won't be your
Captain., I want only two things
out of this: access to che noid,
and the ship headed back to Hong

Kong.
HANK
You got ‘em.
{to Craw)

Right, boys?

Crew agr=zes,



Chgs. lLi~2Z%~bo

ITLYA
We'll need weapons.

He tumrms to Haok inquiriogly.

HANK (solemm)
Cap'n don't allow no guns on
board, didn't you know that == ?

But he draws a gun just the same, with a brocad grin.

HANK (to Illya)
Got one for you, tco -=-
(turns to Sguealer)
«== haven’t we, Happy?
A beat and, re2luctantly, Sguealer hands over his
gun. As [llya takes ig, oLHer Crewmen ghow whac
they've got hold of in the way of weapons: knives,
clubs, chains, etec.

ILLYA
That'll do. Go to your stations.

BANK (quickly, as
crew disperses)
An' don't forget: nobody's to
harm Captain Morton.

Crew begins to leave. We see that the first out is
Squealer, darting away on his treacherous mission.
As Squealer leaves, Scotty enters. Sguealer brushes
nast him. Scotiy pauses, as Crawmen mill around him
on cheir way ouc. Scocty clearly senses something
ominous in the atmosphere. As a space clears, he
sees Illya, conferring with Hank. That's a surprise
in itself to Scotty, but he's still more concermed
with the atmosphere he's become awarz of. He crosses
to Illva and Hank.
SCOTTY {to Hank)
The boiler needs tendln'

HANK
Baby'll have to wait for its feed.

SCOTTY (unsurprised)
Thought so. Mutiny. I can smell
matiny - an' it€'s aye a noiszome stench
- a'ways.

ILLYA
Scotrty ==

CONT'D
(2)



Chgs. 11~28-66

SCOTTY (passionately)
Nae guid'll come o' it, Believe me.
Nae guid ever comes o! violence.
I've seen this kind o' thing a few
times and it's -=-

ILLYA
Scotty = it's necessary.

SCOTTY (stubbornly)
Violence is never necessary =~ and
a'ways evil!

HANK (to Illya)
Aw come on === It's ussless.
Scotty’'s a cheek=turner from way
back.
{to Scotty, kindly)
Just stay out the way, Pops ===

SCOTTY (to Illya)
I didna think ye were that kind o!
trouble-making agitator, Lad.

HANK (to Illya,
more impatient)
Aw come on ==~

ILLYA .
No, Hank. Wait. Scotty's entitled
to an explanation ~--- And so are you ~-=~-

Scotty and Hank give Illya attention. It's a kind
of suspicicus sidelong attention in Scotty's case,
-as 1f he's determined in advance not to be swayed
by anything Illyva has to say..

TLLYA

This ship's carrying a special kind
of infernal machine., A lot of
innocent people're going to get a
lot more than their feet wet if it's
used. And the people it's going to
= they mean to use it.

(directly to Scotty)
There's no defense against that kind
of splash, Scotty. So I'm talking
about massacre.

(not argumentatively)
What are you talking about?

SCOTTY {stubbornly)
Non=-viclence. A principle is a
principle., Besides, if it's the
machine you want = go for that.
Smash it tae bits, I'll go wif ye.
Between usg ==«

F.ou

98
CONT'D
(3)



EXT. DECK =~ DAY 106

Illya appears from crew quarters (BEHIND BRIDGE
STRUCTURE SO THAT PASSENGER AND THRUSHMEN CAN'T
SEE HIM) and hurries toward Morton's cabin.

OTHER END OF DECK 107
Hank and main party of mutineers, in concealment.

HANK
Soon as Kuryakin takes care o!
the old man ~ we rush the bridge.

Crewmen nod, eager to get going. Most of them have
no armament: only cluos, chains, etc. They watch
c.s. tensely.

AT MORTON'S CABIN 108

I1lya halts. He's about to open the door uncere-
moniocusgly. He pauses however. A smile to himself -
and something makes him KNOCK!

MORTON (V.0.)
Come!

Illya enters:

INT. MORTON'S CABIN - DAY 109

Morton, sprawled on bunk, is no more or less drunk
than usual. But his REACTION is his biggest on the
show - on seeing Illya free and his two Crawmen
standing menacingly at the doorway. He rolls off
the bunk, for once abandoning his precious bottle.
He faces Illya.

ILLYA
I'm taking over, Captain. You're
under arrest.

MORTON {stunnad)
I =~ beg -= your == pardon!
You are arresting mel?!ll

ILLYA
It's traditional in a mutiny.



CngSo A S s W o e - —

MORTON 109
Mutiny! == You're out of your mind! CONT'D
Mutiny! (2)

{(booming voice)
My dear daring Mr. Kuryakin - don't
you know you can hang?

ILLYA (a beat)
Could be. Whatever the case, sir,
I'm going to have to lock you in
your guarters....l'm sorry.

Illya turns, exits cabin, picking up key.

EXT. DECK DAY 110
Somehow, Illya hasan't enjoyed the preceding humili-

ation of Morton. He Irowns, turms the key, then
gives a sign to Hank o.s.

OTHER END OF DECKX 111

Hank watching. A beat.

HANK ,
Go! ozt S
Notfobarincvm--m v

GENERAL SCENE OF DECK 112
Yelling Crewmen, led by Hank, rush the bridge. They
make a few yvards. Suddenly, tommygun fire rakes
the air above their heads. Confusion. Everyone
except Hank flings himself flat or dives for cover.
Hank skids past bridge~area to meet Illyva, who's
just coming back from Morton's cabin. Before this
happens, we see a guick:
MEDIUM SHOT SQUEALER 113

Emerging from concealment maliciously to witness the
defeat of his comrades. Tommygun fire ceases. One
bullet WHINES AND RICOCHETS in this area. Squealer
grabs his chest as he's struck by it. He totters
back and falls.



OUTSIDE MCRTON'S CABRIN 114

Hank skids into view to confront a very worried
Illya, reacting to the receat firing and the paralysis
of the attack on the bridge.

HANK (pointing off)
It's those two jokers from below.
They must've been tipped off!

ILLYA
Good. Keep 'em busy. I'll make
a run for the machine.

Iliya does just that = bending low, running past
bridge~structure toward hold-covers = under Hank's
covering fire. Tommygun fire is instantly aimed
at nim - not from the bridge, but:

AREA NEAR SMOKESTACK 4 115

Thrushmen 3 and 4 are firing at Illya from behind
the stack. »

L. . ;.,".‘: - '
e e ) 'Wib..lui

e e

g O
Umveishl - o
ERORCIMRY

CLOSE UP ILLYA Nottobe resi==- 116

Scuttling into cover behind a ventilator - and
stymied. He has no chance of making even a heroic
dash for the hold, because he's covered by four
tommyguns: two from the bridge, &twe from benind
the smokestack and able to cresate, between them, a
quadruple and inescapable cross fire. On Illya's
eloquent reaction:

ZIP PAN TO:

INT. AIRCRAFT - PILOT'S CABIN - DAY 117

Jenny with First Thug. They're looking out below
thru the plexiglas.

EXT. QCEAN (STOCK) - THEIR AIRCRAFT POV - DAY 118

Far below, the Bountiful sails ~ too far beslow for
us to get any hint of the situation on board.



INT, AIRCRAFT - LUGGAGE COMPARTMENT ~ DAY 119

Solo, now out of his bonds, is working on the door
lock.

120-121 OUT
INT. AIRCRAFT - DAY 122
The door to the luggage compartment opens. 2nd and
3rd Thugs'! heads turn in response. They leave their
seats, rush Solo, who piles into them, Fight. Jenny
reacts. So does lst Thug (pilot). Professor looks
bewildered and scared as the battle rages.
123-124 oOUT
INT. MIORTON'S CABIN ~ DAY 125

Morton's looking out deck~window, with some satis=-
faction.

EXT. DECK - DAY - MORTON'S POV 127

The Illya-and-mutineers pinned-down situation as
seen before. Oeizing in
Urmiyore o0 ” SRR SR
NQLIO BE 700 e o s o e S
INT. MORTON'S CABIN - DAY 128

Morton turns from window, pours a drink for himself.
Merrily tipsy already, he chuckles ina anticipation.
He loocks out the porthole again, Fe doesn't drink.
He reacts to what he sees o.35. He blinks. He

puts glass down, grabs up binoculars, focusses them
thru porthole,

EXT. PLUNGING PLANE = DAY 128X1

as it hits the sea.

CLOSE MORTON 128%2

MORTCH
Plane down!
{rushes to door)
Airplane down off the port bow!

A burst of tommygun fire, o.s,



PASSENGER 133
Get out of here! You're through! %G?T*D
2
MORTON (approaching)
Give me the wheel.

PASSENGER
Get out, I said!

Morton stops walking. He'!s stoned enough to tilt
a little as he does s0. He puts one hand out to

save himself. It touches a switch, near a micro-~
phone,

S . bmimy e
Uniesms 00 TR
EXT. DECK = DAY  NObto barep iiize o awo-io o sied BEITSSERG

Stymied Crewmen: a group, favoring a P.A. loudspeaxer.
From it:

MORTON (V:O. - PIAO)
But there may be survivors! We've
got to pick them up!

PASSENGER (V.0. - P.A.)
I'm warning you! Stay away from

that wheel!
135 ouT
DACK TO WHEELHOUSE 136
MORTON
By Gad, sir, I am the Capltain
of this vessel, and 171l ~==
PASSENGER (to Thrushman)
Shoot him!
And the Thrushman does so.
EXT. DECK -~ DAY 137
Despite tommygun-menacing, the entire crew is now
aware of what has happened because of the P.A.
system.
CLOSEUGP - ILLYA 138

He reacts as if he has been shot himself. He
FIRES up at bridge.



CLOSE THRUSHMAN WHO FIRED AT MORTON
as, hit by Illya's bullet, he falls.

EXT. DECK =~ DAY

Illya waves crewmen to follow him and rushes the
bridge, tangles with a Thrushman; as Passenger is
about to shoot Illya == there is a mighty EXPLOSICON
below decks. The ship shakes. Illya is flung to
one side -~ to collide with Hank, coming in from
Morton's-cabin-side. They join forces and race up
the stairs to the bridge. '

INT. WHEELHOUSE, BRIDGE - DAY

Explosion-effects over = but Passenger and Thrushmen
one and two are not yet up off the floor where
they've been flung. Illya and Hank disarm and over-
power them. Other Crewmen, swarming in from both
stairways, take them prisoner, hustle them away.
Helmsman recovers, takes possession of wheel again.

At this point, Scotty enters the wheelhouse, puffing
from his climb.

SCOTTY (to Illya,
almost apologetically)
I =~ thought perhaps I'd indulge
in a wee bit o' violence... I
hope ya dinna mind the noise.

TLLYA P
It was music to our ears. .07 L7

L%

Illya gets down to Morton. o
. ot
MORTON (in paih)
A plane down == What you do = with
me =~ no matter -~ but ~ code of the
sea - Mr. Kuryakin =~ change course -
search for survivors =-- Please,
Mr. Kuryakin -=--

ILLYA (quietly)
Give the order. 1It's your ship.

MORTON (bemused, nods,
turns to Helmsman)
Hard aport there!

Helmsman turmns questioningly to Illya.

139

141 OUT
142
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ILLYA 142 _
You heard what the Captain said. %O?T‘D
2
Helmsman turns the wheel in the aﬁpropriate direc~
tion. Morton feebly smiles his thanks to Illya and
passes out from loss of blood. At this moment:
SCOTTY (looking aport)
Survivor sighted! _
Originol In
University of iowo Libraries, lowa Ciiy.‘Nof to
EXT. SEA « DAY be reproduced or quoted without permission. 1,4

Sole, alone in a life raft, visibly blackened from
the collision of the plane with the water, paddling
along. :

ZIP PAN TO:

END ACT FOUR



TAG

EXT. HONG KONG HARBOR =~ DAY . 144

The ship moored. ‘f7”"“_f?wf L

E I S
L AT TP
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NGt 10 BE reni CULC 36 OF Guuvtes Wt
INT. MORTCN'S CABIN - DAY 145

Morton, his arm still in a sling, is with Solo and
Illya. Both U.N.C.L.E. men’s clothes still bear
signs of their recent rough treatment. They're
saying "Geoodbye" to Mortom. As he responds, shaking
hands as best he can in view of his wound, he turns
to Illya.

MORTCN
Should you ever decide to make
a life for yourself on the ocean
wave ==~

ILLYA
I'1l remember, sir. Thank you.

They turn to go. There's a XNCOCK on the dcor and
Waverly enters. He carries two slender cardboard
boxes.

SOLO (introducing)
Mr. Waverly, of U.N.C.L.E. =~
Captain Morton - of the ocean wave.

WAVERLY
Delighted to meet you, sir.

MORTCN
An honor, Mr. Waverly.

SOLO (to Waverly)
Were there any other survivors?

VAVERLY
I'm afraid nmot. We've just called
off the search.

(a2 beat) ~
Oh, I have something for you,
gentlemens.

He hands boxes to Illya and Solio.

SOLO
Whatt's this, sir?
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Chgs. 11-28-55

WAVERLY (looks rather
- distastefully at the
i disheveled boys)
New suits. You seaem to need them.
(o Morton)

" .We have their measurements on file -

g g,

Ny

~and the Hong Kong tailors are

extremely adept.

MORTON
Splendid organization, U.N.C.L.E.
- simply splendid.

WAVERLY
Like to work for us, Captain?

MORTON { touched)
Thank you =~ but rmy refarences aren’t
cf the best: convictad by general
Couxrt Martial and cashiered...

WAVERLY (deliberately
offhand)
Oh, that's all been set rignt.

Everyone gives him full attention.

Morton is

WAVERLY (continued)

(to Morton)
My Lords of the Admiralty have
reviewed your case, Captain.
AL my ===

(a little cough)
--- suggestion. The verdict has
been set aside. You are now offi-
cially Captain Morton, Royal Navy,
retired.

too stunned to say anything.

SOLO (eagerly)
with full backpay?

ILLYA (likewise)
And pension rights?

WAVERLY (tut-tutting,
to Morton)
The young =-=~=- mercenary, aran't they?
Well, sir? Now what about that job
witho us?

P.61

145
CONT'D
(22
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TAG

EXT. HONG KONG HARBOR - DAY | 144

The ship moored.

INT. MORTON'S CABIN - DAY 145

Morton, his arm still in a sling, is with Solo and
Illya. Both U.N.C.L.E. men's clothes still bear
signs of their recent rough treatment. They're
saying "Coodbye" to Morton, As he responds, shaking
hands as best he can in view of his wound, he turns
to Illya.

MORTON
Should you ever decide to make
a life for yourself on the ocean
wave ~=-=

ILLYA
I'll remember, sir. Thank you.

They turn to go. There's a KNOCK on the door and
Waverly enters. He carries two slender cardboard
boxes.

SOLO (introducing)
Mr. Waverly, of U.N.C.L.E., -
‘Captain Morton -~ of the ocean wave.

WAVERLY
Delighted to meet you, sir.

MORTON
An honor, Mr. Waverly.

SOLO (to Waverly)
Were there any other survivors?

WAVERLY
I'm afraid not. We've just called
off the search.

(a beat)
Oh, I have something for you,
gentlamen.

He hands boxes to Illya and Solo.

SOLO
What's this, sir?
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MORTON (a beat) 145

Thank you again, Mr. Waverly. CONT'D
Very much. But ~-= well -- (3)
I - seem to've formed a senti-
mental attachment to this - "dirty
British coaster === "

(Il1lya looks appreciative)
Me! Sentimental ==~ !

(pulls himself together)
Before we part, gentlemen - we
must drink to that!

He turns to pour drinks. Solo, Illya and Waverly
smile understandingly at each other. We lose focus.

FADE CUT
THE END B
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