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10-10-66 P.1

The Man From
U.N.C.L.E.

The Flying Saucer Affair
Prod. #8437
TEASER

FADE IN:
EXT. COOL'S ISLAND = DAY (STOCK) 1

A high aerial shot of a lush Caribbean Island.

v GCriginal In
nlversity of lowa Libraries

lowa Cit
be reprod ality. N
SERIES OF SHOTS (STOCK) produced or quoted withous permiss.?:f
of imposing equipment that is a part of Cool's
astronomical complex: antennae, radar towers,
"dishes,” etc.

INSIDE COOL'S OBSERVATORY - OBSERVATION ROOM = 6
DAY - TIGHT ON RADAR SCREEN

as it blips. CAMERA BACK to show the batteries of
dials, knobs, etc. Watching the btlips on the radar
screen are ADRIAN COOL, world-famous astronomer, and
his aide, TREBUSH. Cool frowns, shakes his head.

TRERUSH
I've checked the computers again, Dr.
Cocol. For the hundredth time....
(a beat)
There's no mistake.

Cool shakes his head, sighs heavily, puzzled and
worried.

EXT. THE OBSERVATORY COMPLEX - DAY - MEDIUM LONG 7
SHOT

A jeep, bearing SOLO and ILLYA, pulls to a stop
beside a sentry box. Omne of the boys shows identi-
fication to the Guard, who examines it, indicates

a parking space, and points off. The jeep pulls
into the parking slot, Illya and Solo get out, start
walking along a path.
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WHAT THEY SEE

COCO COOL, a very attractive and relaxed teenager
in & bikini is stretched out in a hammock spread
-- naturally -- between two trees. There's a
phonograph next to her and, on a tiny table set

in the jungle, a scooped-out pineapple and a straw.
Also a guitar. Coco's holding an exploded paper
bag in her hand, and wearing a straw hat,

COCO
I had you tabbed. Fuzz.

(holds up bag)
It was only a paper bag.

ON S0OLO AND ILLYA

They look disgusted as they pocket their guns.

ILLYA
Is that all you've got to do?

CoCo ) Original §
Just about. University of jow :

P.3
10

11

coL f quoted withoyt Permission,

We're looking for Dr. Cool,

CoCo
Pop?...

(gestures off)
He's in the observatory...He's
always in the observatory.

SOLO
Thank you.

He looks at Illya and they resume walking. Coco
watches them go, then picks up her guitar, discon-
solately begins to strum.

Z1P PAN TO:

INT. OBSERVATION ROOM - DAY
As Trebush holds the door open for Solo and Illya.

TREBUSH
Come in, gentlemen.
(calls off)
Doctor Cool!.....

12
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ST

Cool approaches. 12
CONT'D
SOLO (2)
Doctor? I'm Napoleon Solo =-- this
is Illya Kuryakin.

He proffers an U.N.C.L.E. identity card. Cool
examines it briefly,

cooL
Where's Mr. Waverly?

SOLO
Unfortunately, he couldn't come. He
sent us in his place.

CoOoL
Of course... This is my aide,
Dr. Trebush.

Ad-libbed greetings. Cool leads the boys toward the
radar scope.

COOL (to both boys)
Did he brief you at all?

ILLYA
He said only that it was a matter of
considerable importance.

COOL (a grim smile)

Alex always had a talent for under-
statement.

(flicks on the radar scope;

we see the blips)
How much do you know about radio-
astronomy, gentlemen? ) ]

mversiry of o o’"f?inug in

SOLO L4 rﬂpfod wa llbrcr! -
Very little, I'm afraid. Yeed o, e

ILLYA
I think I understand the basic
pPrinciples. Doesn't it use something
akin to radar -- instead of the
familiar telescope?

COOL
Right. And because of that, we're
able to pick up things that are
unobserved by conventional
instruments. We know now that, be-
sides the familiar, visible world of
stars and planets, there exists
another universe -- of dark and
invisible heavenly bodies,

(continued)
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COOL (contirnued; 12
pointing to radar screen) CONT'L
Now these blips on the screen come (3)

from such a body -~ a small dark
asteroid. There are untold billions
of such asteroids... and the dis-
covery of one more would hardly be
worthy of anyone's attention...
except for two things.
(a beat)
First, its movement defies all
known laws of gravity and motion.
(as Illya reacts)
It travels at varying speeds, for
one thing. As i{f it were being guided
== and moving on its own power,.

ILLYA
Are you suggesting, Doctor, that
this might not be an asteroid at
all -- but some sort of space ship?

COCL (a beat)
That is a reasonable conclusion.

ILLYA (to Solo)
I guess this is a matter of considerable
importance.

SOLO (with some
trepidation)
Doctor, the «- ah -~ the other thing?

COOL (another pause)

The asteroid, Mr. Soloc -- or space
vehicle -- is now about four million
miles away from us.

(a beat) :
If it continues on its present course,
it will inevitably collide with the
earth.

Solo and Illya react appropriately. After the news
is absorbed:

SOLO
Has this been verified by anyone else?

COOL

Not yet... but other radio observa-
tories, whose range is not as great
as ours, should be able to verify our
findings in three or four days.

(a beat)
Which is why I called on Mr. Waverly,

(as he hesitates:

S0L.O
Go on, Doctor.



10-10-66

CooL

I want the other observatories to
be alerted -- and their scientists
sworn to secrecy.

(a beat)
If word of our discovery should leak
out, gentlemen, the result would very
likely be panic...

(a beat)
And 1if the -- space ship indeed poses
a threat to the world -- well, I
don't think that panic is the best
defense.

The momentary silence that follows is broken by a
girl's SCREAM o.s.

COOL
My daughter!

Illya and Solo are already headed for the door,
their guns out.

EXT. AREA AROUND HAMMOCK - DAY

Everything is scattered around. The hammock has
been ripped trom one of the anchors.

ANOTHER ANGLE - SOLO AND ILLYA
Running in and looking up.

ILLYA (pointing off)
You go that way!

Solo does as Illya continues'gxﬂplng down the path.

Origi :
Libraries, lowe City. Notto

lowa hout parmissien.

iversity of ;
University d or quoted wit

SHOT OF ILLYA be reproduce

Running. He wheels with the SOUND of a motor
being revved up. As he sprints away.

EXT. DOCK - ANGLE TO POWERROAT
Small and with a cabin...a man stands at the wheel.

MAN (yelling)
Come on!

P.o

12
CONT'D
(4)

13

14

15

lo
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REVERSE SHOT - WHAT HE SEES 17
Coco being dragged by two men and fighting every
inch of the way as she holds on to her guitar.
ANGLE - ILLYA 18
Running out and streaking for the dock.
ANGLE - POWER BOAT 19
As Coco 1is dragged up to the boat.
ANGLE FROM ILLYA 20
Running. Up ahead, Coco is pulled onto the boat
as Illya closes in and makes it in a leap as the
boat is pulling out, He gets one man, clips another,
then is sapped from behind. As he goes down...
ANGLE TO DOCK 21
As Sole runs up, looks in frustration toward the
disappearing boat.
EXT. SEA « LONG SHOT OF POWER BOAT ({STOCK) 22
Out to sea and beyond pursuit. )

Original In
University of lowa Libraries, lowa City. N?f to

CLOSE OF COOL be repreduced or quoied without pEI'miSSIO%.3

His face in torment as he looks ocut....

FADE OUT

END OF TEASER
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ACT ONEB

FADE IN:
EXT. NEW YORK SKYLINE - DAY

The usual establishing shot.

INT, U.N.C.L.E. COMMURICATIONS ROOM - DAY

CAMERA PANS the busy room, with clerks (including
WANDA), messengers and operatives scurrying busily
about. Waverly enters,

WAVERLY (to Wanda)
Have you managed to contact Mr, Solo
yet?

WANDA (at radio)
He's coming in now, sir.

Waverly steps to the radio console, picks up the
mike,

WAVERLY
Good afterncon, Mr. Solo....
Have you had any luck?

oﬁg"“"‘. - o T
s L'\bf"-“; > nout P
. e;s“'f °§ a of uo\e
INT. HELICOPTER - DAY UV auce

pe te?
with Solo at the controls.
S0LO (into communicator)
1 doubt that I'll have any, sir, '
They had guite & head start. They've
probably reached land by now.

He looks down at ==

EXT. OCBAN - S0LO'S POV - DAY (STOCK)

Nothing but water.

P.8

24

25

27
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INTERCUT SOLO IN HELICOPTER AND WAVERLY 28-32

WAVERLY
Well, keep looking... And about the -~
ah -- the other matter --
(grimly)
-- which 8lso seems to be of some
importance....

8010 (into communicator
as he continues to peer at
the sea through binoculars)
I still think it's either a hoax or
& colossal miscaleulation, sir.

WAVERLY
Dr, Cool is hardly given to practical
Jokes, Mr., Solo. And he's one of our
most reputable astronomers....

SOLO
I may know very little about science,
sir, but I'm sure of one thing....
that kidnapping is tied into this
somehow.

WAVERLY

It's crossed my mind as well., But
until you can verify it, Mr, Solo,
we'll have to assume that Dr. Cool's
claims are genuine.

(a beat)
We'll clamp a 1id of secrecy on his
findings. We'll alert all other
observatories to do the same -- when
and if they confimm those findings....
Carry on.

He clicks off the radio set, rotnal In .
Origine v, towa City. Not to

. . ibrari .
University of lowa L permission.

be reproduced or quoied withovt

ON SOLO 33

He pockets his comasunicator, continues looking down
at the sea below, He frowns. Nothing.

CUT TO:
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INT. COOL'S OBSERVATION ROOM - DAY 34
A distraught Dr. Adrian Cool paces tensely, nervously.
Trebush, his aide, looks sympathetic.
COOL
.++1 8till say we should call the
pelice.
TREBUSH g
It wouldn't be wise, Dr. Cool. Not P
Until we learn what the kidnappers g f
have in mind, G5
o &
23
o O
T
< o3

COOL
But what can they have in mind,

Trebush!? KRansom?
(hands outstretched

in bafflement)

I'm not a rich man. My family --
my friends -- they don't have any s
moNey. ... - 5
(a beat) N
Enemies? So far as I know, I have £ §
NoNe. ... £ A
2w

53

TREBUSH (soothingly)

I know it sounds fatuous for me to
say it, but -- try to be calm, Doctor.

I'm sure you'll learn the motive in...

in due course.
There is just the faintest hint of a smile on Trebush's

face as he says this, and we --
CUT TO:
SOLO IN HELICOPTER - DAY 35
looking down.
HIS POV (STOCK) =~ DAY 36
The ocean. Only this time we see a yacht bobbing
along, an impressive vessel headed toward Cool's
island.
37

RESUME soLoO
He takes out his communicator again, puts the binoc~

ulars to his eyes.
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SO0L0 (into

37
communicator) %OyT'D
Open Channel D, please. 2

INT. U.N.C.L.E, COMMUNICATIONS ROOM - DAY 38

This time a pretty girl named WANDA is at the com-
munications console.

WANTA (into mike)
Yes, Napoleoh....

INTERCUT Uns 39-42
bo , 75l

SOLO “Prog, ° for, el

Wanda? ey o, ity In
g q"o;e "83’ l'f_;
WANDA Y wiy %9 Cp
Qy ¥,
Mmm. ! pe,,” - Noy
™y, F/
(eagerly) s

Have you spotted them? a,

S0LO

No. I've spotted something else,
though, 1It's probably of no im-
portance, but I'd like you to check
the ownership of & yacht. About a
sixty-footer....

(looks through binoculars)
Name's the Nancy M....

Wanda scrawls down the information on a plece of paper,
hands it to a messenger.

WANDA (back to
mike)
It's in the cooker.... Where's the
yvacht golng?

SCLO
To Dr. Cool's island,

WANDA (hopefully)
They couldn't be aboard, could
they? 1Illya and the girl?

S0LO
No chance. 1I'm sure they weren't
taken off the 1sland just so they
could be brought right back.
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Now the messenger returns, places a slip of paper 39-42
before Wanda. Wanda looks at it, reacts, impressed. ?O§T‘9
2
WANDA (into mike)
About the yacht -« the Nancy M --
it belongs to Mr. Big himself.
Simon Sparrow!
It's Solo's turn to be impressed -- and thoughtful --
as we -~
ZIP PAN TO:
INT. COOL'S OBSERVATION ROOM - DAY - CLOSE ON COOL 43
He's been jarred. He looks across the room with:
CooL
It's not truel It's not true,
Simon! It can't bel
WIDEN to include SIMON SPARROW. He's a rather good-
looking man, in his late forties, completely arrogant,
sure of himself. Trebush is also in the room.
SIMON (easily)
But it is, Adrian. Your asteroid . . diin cuy. Net e
1s a fake. More precisely, it oﬂgbﬂnwsﬁow° cmission
doesn't exist. ¢ towo VT ahout P8
\)n\versn\{ © 4 olet
-1
COOL po 1eprod

Let me turn on the radar sSCOPCeses

SIMON
Oh, you'll get the signal, all right.
Ostensibly from four million miles
out in space.
(smiles)
Don't always believe what you read
on radar screens.

COOL
You built it, Simon.... You built the
tEIESCOPe itselfg P

SIMON

And donated it to you. As my company
donated other telescopes to other
observatories. A1l of those observa-
tories, within the next few days, will
pick up that same asteroild -- or what
appears to be an asterold.... All ac-
cording to a very carefully-laild plan,
Adﬁanl LR R J
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COOL (bewildered) 43
But,.it makes no sense! Everything CONT'D
was checked and proven by the com- (2)
putors!
S IMON
I would hope so. They were made by
one of my subsidiary companies.
COOL (shakes his
head, turns to Trebush)
Dr. Trebush, if you would explain
to -~
SIMON (cutting in,
gently) o
That won't be necessary, Adrian. S 4
Dr, Trebush is an old friend. ?';
G
TREBUSH N
I've been in Mr. Sparrow's employ E
for the past nine years. e 3¢
- Ly e
¥ 2
Cool is bereft of words as he drops into a chair .§§ k3
and looks at Simon who just regards him calmly. d?gf;g
& &
SIMON §.s
Don't take it so hard. Consider g'g
the bright side. Look at the op- e\éf
portunity I've given you. The 58
chance to work with the finest and S &
most advanced equipment ever designed. :fq;

All built with my money,

COOL (almost a whisper)
Why have you done this, Simon? Why?!

SIMON {(smiles) .
Ten years ago, Dr. Cool, you wrote
a book. In it, you claimed to have
received mysterious radio signals
that could have come only from outer
space. Do you still believe that
there is intelligent life -- similar
to ours -- on other planets?

COOL (slowly)
You know I do.

SIMON
It cost you your job...
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COOL 43
I still believe it... CONT'I
(3)
STMON

Then I'11 give you the chance to re-
deem yourself... To prove that you
were right.

Cool just looks at him.

SIMON

You can come out of this as one of
the scientists of all time. Coper~
nicus..Newton..Adrian Cool. Don't
deny your place in history, Adrian.
It's there waiting for you. I'm
going to give you your asteroid.

(he smiles)
A man-made, Sparrow-conceived
asteroid,..

(a beat)
You see, I want my name to go down
in history too.

A moment, then:

COOL
I will not be a party to your in-
sane ambitions. Original In
SIMON University of lowa Likrories, !owr C'ig.‘ ?"f" in
Insane? be reproduced or quoted withou! orreisticn,
(shrugs)
But they're quite close to reality,
&d‘rian.
(a beat)

If you go along with me, you can be
one of the leaders of the new world --
my new world., :

(a beat)
If you don't --

(turns to Trebush)
Get the set!

Trebush nods, exits. Simon turns back to Cool.

SIMON
Do you like television, Adrian.
(no answer)
Well, I think we have a -- gh --
special that might interest you.
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Trebush returns with a small portable TV set, puts 43
it on a table, flicks it on, %SNT'D
)
SIMON

A closed direct relay.

ANGLE TO SCREEN L

As the picture FADRS IN. It shows Coco, still in =
bikini and Illya in a barren attic-like room. Both
are tied down to cbairs, and both are gagged with
strips of tape, Standing over them are two guards
and a head guard named KALMUS. The latter wears
riding breeches and boots and carries a rattan riding
crop., He flecks it at Illya to keep his head up.
He's wearing a hearing aid. e
Oridinal ji;
University of lowa Libraries, lowe Ui - - o
be reproduced or quoted without eI,

w i

ANGLE - COOL AND SIMON

COOL (anguished)
Coco!
(turns on Simon)
You cwen |

He raises his hand to strike Simon who doesn't turn
a hair.

SIMON
Careful, my friend...

Cool holds, then slowly lowers his hand. Simon smiles,
SIMON

I think I've made my point, Trebush.
You can turn it off. -

ANGLE TO SCREEN 46

Illya,straining at his bonds, Coco kicking at her
guard who comes around to inspect her gag...

COOL'S VOICE (defeated)
Wnat do you want me to do, Simon?%

As the picture starts to FADE...FREEZE as we go to:
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INT, ATTIC ROOM (AS ABOVE) - DAY Y7
Kalmus removes the hearing device from his ear.

KAIMUS (to guards)
You can untie them and remove
their gags.

The guards until Illya and Coco and remove the strips
of tape. Coco starts up rebelliously.

CoCo
You -- you big oaf!

Kalmus waggles the riding CIop.

. KAIMUS
Don't tempt me, Miss Cool. My
orders are to use force 17 I
have to.

CoCo
You don't scare me, Kalmus! If you
think that -«

ILLYA Originu! In
Orders from who? Who Usheeryilyof fowa Libraries, lowa City. Not o
kidnapped¥ be reproduced or quoted without permissien,
KAI¥MUS

You'll find out when the time
comes. And you'll speak when
you're spoken to, Mr. Kuryakin.

He picks up a box from a table.

KALMUS (to Coco)
I've brought you some clothes..,
(to 1llya)
I would advise that you not attempt
to escape. The house is electronically secured.
here are guards everywhere., I also
have & very short temper.
(he smiles)
wWhich I love to lose,

He motions to the guards and they start for the door.
He feollows., Coco looks after him,

COCO
My father...does he know I'm all
right?
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KALMUS (he smiles) 47
Ee knows, CORT'D
(2)
coco
Are you sure? He'll be terribly

worried,

KALMUS (smiling)
I'm sure.

CCCOo
Of course, you know it's all a
waste of time, He hasn't any

money.

KALMUS
We are fully aware of that, Miss
Cool,

He shuts the door. She looks at Illya.
COoCo
If they know he hasn't any money,
why did they kidnap me?

Illya starts examining the room.

ILLYa
I'm sure that's something else

we'll find out ~-- when the time

COTI2S 444 Original In

University of lowa Libraries, lowa City, Not
COCO (watches Mrﬁsproduced or queted without permission
wWnat are you doing?

Illya doesn't answer as he finds what he's been
looking for, It's a lens built into the eye of
a palnting. )

ILLY4
See 1f there's a pen in the desk,

Puzzled, she searches through the desk drawver,
finds 2 pen. Illys takes it, applies the point
and blacks out the aperture. She looks on.

CoCo
what 1s 1it¥%

ILLYA
The lens of a television camersa,

As she reacis...
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INT. SMALL CONTROL ROOM - NIGHT 48
Nothing more than a large electronic panel with a
small TV screen. A technician sits looking into
the screen that shows a total blackness. Kalmus
is over him.
KAIMUS
What is it? What's wrong?
TECHNICIAN
I think they've found the lens.
Everything else is working.
Kalmus BANGS his ¢rop down....
RESUME SCENE WITH ILLYA AND COCO 49
ILLYA
It isn't too complicated. Kalmus
was wearing an ear mike that hooked
up to the sending set. He took it
off when they were through with us.
It was obviously done to show some-
one we were here,
Origingl In
Coco looks at him. University of fowa Libraries, lowa City. Not to

COCO
You really are a brain, aren't you?

ILLYA
I'm trained for such things. Look,
why don't you get into some clothes?
It's very disturbing being locked up
in a room with you in that bikini.

CoCo
I didn't even think you noticed,

She picks up the box and moves to the bathroom door.

ILLYA (drily)
I'm trained for such things.

He picks up her GUITAR and STRUMS a few chords.
She stops to look back.

COCOo
Hey, you're good.

ILLYA
Of course.

be repraduzed or quated without pecmissisan,
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He sees her continue to look at him. 49
CONT'D
ILLYA (2)

Go on ... get dressed.

She goes into the bathroom and the door closes.
It opens a moment later and she sticks her head
out.

ILLYA
What now?

COCOo
I was just thinking.
(with his look)
Wouldn't it be a gas if we fell
in love with each other and got
married,

As she shuts the door with Illya's reaction...

ZIP PAN TO:

INT. HELICOPTER - DAY 50
Solo continues to prowl., His COMMUNICATOR BEEPS.

SOLO (into
communicator) Original In
Solo here, Unlversity of lowa Libraries, lowa City. Not to

be reproduced or quoted without permission,

INTERCUT WITH WAVERLY IN U.N.C.L.E. COMMUNICATIONS 51-54
ROOM - DAY - :

Waverly, looking both puzzled and irritated, holds
a sheet of paper in front of him -- obviously a
message of some import -- as he speaks into the
mike.

WAVERLY (into mike)
I gather. Mr. Solo, that you still
have nothihg to report,

SOLO
I'm afraid that's about it, sir,
It'll be dark soon. I might as
well land.
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WAVERLY 51-54
Something of interest has come CONT'D
OUY WAY.es. (2)

(looks at paper)
You say that Dr. Cool urged complete
secrecy in regard to his -- discovery?
SOLO

That's right, sir. Have you notified
the other observatories yet?

WAVERLY
I was about to.
(a beat)
Very curious. Three newspapers and
two wire services here in the city
have just been contacted -~ and told
all about the asterocid.

SOLO (surprised)
Who told them?

WAVERLY
Doctor Cool.

On Solo's look of astonishment --
DIRECT CUT TO:

Original In

we Libraries, lowe City. Not 5
of quoted withoyt Permission
Simon Sparrow, standing in the shrubbery directly

outside the observatory, looks upward through bino-
culars. Trebush is beside him, also looking up.

University of o
EXT. COOL OBSERVATORY - DAY reproduced

THEIR POV - SOLO'S HELICOPTER - (STOCK) 56
RESUME SIMON AND TREBUSH 56X1
S5 IMON

You say he's from U.N.C.L.LE.%

TREBUSH
Yes, sir. His name is bolo.
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SIMON (thoughtfully) 56X1
He appears to be getting ready to CONT'D
land, (2)

TREBUSH
That's right,

SIMON (turns
to face him)
See that he doesn't.

DIRECT CUT 7TO:

INT. HELICOPTER - ON SOLO - DAY 57

He's working the controls, He's still over water.,
Suddenly there is an EXPLOSION in the cockpit....

FREEZE FRAME AND FADE OUT:

END ACT ONE

Origingl In
University of lowa Librarles, lowa City. Not to
be repredvead or quoted without permission.
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ACT TWO

FADE IN:
EXT. BEACH - DAY - CLOSE ANGLE

It should take us a moment to determine that
CORINNE ACRES is applying mouth-to-mouth resusci-
tation to revive Sclo, who's stretched out on the
sand. Corinne is a beautiful, patrician-looking
woman in her middle twenties, and pleasant of form
as is indicated by the water-soaked dress that
clings to her. Solo is equally water-logged, but
not as shapely. He stirs as she deposits a few
mouthfuls of air into him....

S0LO (a murmur)
Samantha....

She pauses to look down. His eyes flutter, open
briefly, then close. She resumes the resuscitation,

pushing a few more breaths of air down his mouth,...
3 &

o
ki SOLO
&S F Phoebe?
O ¢
&t CORINNE
e T g Corinne. And you might as well
S ;‘_-g.- open your eyes, Romeo.
NS
oo v
& .§ fHis eyes open, regard her blearily, look about. He
C g g sits up,
P a
2y SOLO
c & Where are we?
¥
&3 CORINNE
> 2 On Dr. Cool's island. And I
qu wouldn't do much moving. You're

still a little fuzay.

SOLO (hopefully)
Perhaps a little more oxygen,..

She looks at him, smiles.

CORINNE
You're a remarkable man, Mister -- ?

SOLO
Solo. Napoleon Solo.

P.22

58
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CORINNE
Solo. Two minutes ago you were
more dead than alive., And now --

MAN UNCLE
10-13-66 P,23
58
CONT'D
(2)

She breaks off ... her head 1lifts almost apprehen-

sively as she listens ,.. Solo locks at her.

SOLO
What's the matter?

CORINNE
I thought I heard something.

S0LO
why should that trouble you, Miss =
Acres, isn't it?

CORINNE
How did you know?

SOLO
Doesn't everyone? The papers three
months ago. Tycoon announces his
engagement to society girl. The
future Mrs. Simon Sparrow. Congrat
lations.

She looks at him. Solo loocks back,
SCLO

o You still haven't answered my Qques-
~ o tion, What are you afraid of?

1=

$s
a CORINNE
& F Anyone that has anything to do with
o 4 Simon has to be afraid of him. It
2 3 was Simon who tried to kill you.
&
g.@* ¥ SOLO (a beat)
gé‘ > That's -- interesting.
&£ 3
C & CORINNE
B I saw your helicopter gec down. I
w & also saw Trebush activate the device
fé’ that brought it down....Trebush only
§ ) does what Simon tells him to do.
& &
2 ¢
Se S0LO

Wnere did you see all this from?%

CORINNE
From Simon's yacht.
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SO0LO 58

Oh, yeS... The - - COB?I.'i
(3)

Corinne
I stayed aboard while he went
to see Dr, Cool. You're Just
lucky I'm a good swimmer,

S0LO (a beat)
You're engaged to Simon Sparrow -
he tried to kill me and you saved
me...and now you're telling me
all this, Why?

CORINNE (& beat)
I have my reasons.

Solo's hand comes up as he HEARS a ship's siren, o.s,

SQLo
What's that?

He gets up to move to some brush in the turn of the
beach., She's behind him as they look out,

POV SHOT (STOCK) SMALL POWER AUXILIARY BOAT 59

Moving through the water.

oled \..: - Q
RESUME - SOLO AND CORINNE Withour Pﬂfmisstéé‘.

CORINNE
It's the boat., Dinner's ready.
I have to get back,

SCLO
That's too bad. 1I'g like to
continue the discussion.

CORINKNE (meaningfully)
We will, Mr. Solo... Another time,




10-10-66 P.25

As she wades out to go into the water and start
swimming...50lo loocking after her.

2IP PAN TO:

EXT. SIMON'S PLANTATION (STOCK) - DAY

A huge forbldding mansion of a bygone Louisiana era.

CLOSER SHOT OF MANSION - ENTRANCE GATE - DAY

Closed and locked. There is a high wire fence
all around.

INT. ATTIC ROOM - DAY

Illya has pushed a piece of furniture to the wall,
is standing on it testing the bars in the window.

ILLYA
I don't think anyone has touched
these windows in years. The bars
are completely rusted.

Original In

60
CONT 'D
(2)

61

62

€3

University of lowao Libraries, lowa City. Not to
ANGLE FROM COCO be reproduced or quoted without permisslo%.a

She's in a dress now...at the desk, writing on a
piece of paper. We HEAR Illya drop down and he
comes INTO THE SCENE. h

ILLYA (with above)
From what I could see we're in
bayou country...some kind of an
old southern mansion. It's drip-
ping with moss.
(he stops)
What are you writing?

CcoCco
I'm writing to my father. I'm
laying out his schedule.

ILLYA
Schedule?

COCO
If I didn't remind him, he'd
forget to eat. He's like that.
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ILLYA 6k
I see,. CONT'D

(2)
COCOo
He's the original absent-minded
professor, If I didn't come &nd
get him out of his observatory
every night, he'd never go to
sleep.

ILLYA
Isn't there anyone else to take
care of him?

CoCo
No. My mother when I was still
in grammar school. It was kind
of dull for her, I guess, They're
divorced now. She married some
guy with a zillion dollars. He's }
real nice too.... They wanted me
to stay with them, but scmeone had
to take care of Papa.... 1 hope
they let me send this letter.

(suddenly)
Hey! 1 bet I know why they grabbed
mel ‘
QOriginal In
ILLYA  University of lowa Libraries, lowa City. Not to
Why? be ropreduced or queted withou! permission.
COCO

Because of my stepfather, I mean,
he's really loaded, and --

She breaks off as Illya shakes his head.

ILLYA
I don't think so. The man who
owns this place isnft exactly
8 pauper.

COCO (sees the
logic in thisj; then)
A nut?

ILLYA
I hardly think so. All these
guards...the electronic controls...
There's something very big at stake.
I don't know what it is, but I'm
rather anxious teo find out.

(a beat)

For openers, I've got to get out
and look around.
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COCO (impressed) 64 0
Sure. But how you gonna do thet? %g?T

ILIYA
One of those bars is loose, I
think we can pry it free...

He sits down, unlaces his shoe and pulls it off.,

COCO (she knows)
You've got a nail file in the anl€.

ILLYA
You've been seeing too many pictures.

He uses the shoe itself to start whacking 8Way at
the bars....

+ 1P PAN TO:

INT., ATTIC ROOM - NIGHT - ANGLE TO WINDOW 65

1t is dark outside now. Coco is holding the small
goose neck lamp as Illya makes a dig with his pick,
then 1ifts the bar out.

U Original In
br;iver;lty of lowa Lilicaries , lowe City. Not fo
reproduced of guoled withaut permission
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ANOTHER ANGLE 66

As Illya puts the bar aside.

ILLYA

I'1l be back as soon as I can.
COCO

What do I de if that Kalmus shows up?
ILLYA

Apologize,

He squeezes through the window. Criginal In .
: University of fowa Likraries, lowa C:?y.-ﬁ?f to

coco be reproduced of quoted without parmission.

Hold 1it!
Illya stops...she leans over and kisses him.

COCOo
That's for nothing. Now be careful.

Illya favors her with a slight smile, then goes.

EXT. NEW ORLEANS TYPE BALCONY - NIGHT 67

As Illya drops onto it from above, then looks up
and waves.

WHAT HE SEES - SHOOTING UPWARDS TO WINDOW 68

Coco's head stuck out.

RESUME - ILLYA ON BALCONY 69

He moves to open one of the two jalousie windows.

INT. SPARROW SUITE - STUDY - ANGLE TO JALOUSIES 70

As Illya comes through from the balcony.
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WIDER ANGLE - ROCOM 71

Il1lya strikes & match, moves to a lamp and turns it
on. It casts a faint glow over the room, but it's
enough for us to see that it's a luxuriously fur-
nished study. A single wall holds floor-teo-ceiling
bookshelves...an opposite wall holds a huge astro-
graphic map..a draughtsman's table before it holds
a tremendous set of blueprints, as well as a small
working model of what appears to be a space ship of
some kind. Doors lead to other parts of the suite.
Illya moves to the blueprints, striking e match for
a closer inspection.

INSERT OF BLUEPRINT PLANS 72

The match in Illya's hand moves from the design to
the printed name in the corner.

ILLYA'S VOICE (reading
over)
Prepared for Mr. Simon Sparrow.

Originel In
University of lowa Librories, lowe City. Not to
RESUME - ILLYA be repreduced or quoted without peymission.

He picks up the working model and compares it to
the plans. Moment ... then he puts it down and
moves to the desk. He tries the drawer ... it's
locked. Taking a key ring from his pocket, he
opens a key and it's a blade. He starts to jimmy
the lock. A moment later, he's able to open the
drawer. As he pulls it out ...

INT. CORRIDOR - NIGHT - ANGLE ON PANEL BOARD 74

Studded with button rows of lights. One of them
starts to flash red as it BEEPS ... PULL BACK to
show a half-sleeping Guard in a chair. He comes
alive. He presses a button and the WAH-WAH of
an alarm system resounds through the building.

ANGLE - ILLYA 75

Looking up with the SOUND of the ALARM, then quickly
closing the drawer, killing the light and heading
for the window. He climbs out as we hear the SOUND
of VOICES and RUNNING STEPS outside the study.



Chgs. 10-14=bb
ANGLE TO DOOR

We HEAR it being unlocked from the outside ... it
opens and Kalmus and another armed guard move in
one of them touching the light switch next to thedoor.
It's obvious that the room is empty.

KALMUS
Upstairs! On the doublel

They gO.

ANGLE - STAIRS

Kalmus and the other guard going upstairs on the run.

ANGLE - DOOR

Kalmus comes in followed by the other guard...
quickly inserts a key and throws the door open.

WHAT HE SEES

Il1lya stretched out on the divan with his head in
Coco's lap, strumming the guitar as they both har-
monize on a pop tune. They stop and look off...
PAN TO include Kalmus with the guard in back of
him. He purses his lips and swishes his crop with
what he sees.

ILLYA (mildly)
Anything wrong? Criging! In

KALMUS University of lows Libraries, low

Wise guyt be reproducud &f quoted witheut g¢

Kalmus glowers for a moment, then turns and goes out
of tne door with the guard., As he locks it from the
outside...

F.3v

76

77

78

79

= ';"??' . :"0% I

rriszion.
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ANGLE - ILLYA AND SOLO 80

As Illya holds his finger to his lips for her not to
say anything. A moment as he listens, then he nods
that it's all right.

COLO (excitedly)
You were marvelous!

ILLYA (sitting up)
I never thought I'd make it in time.

CoCo
Who's talking about that? You can
sing, too!

ILLYA
So what?

CoCo
So what? Did you listen to us? We're
great! We're a combo! We'll make a
fortune!
From Illya's look as she grabs him and hugs him...

ZIP PAN TO:

EXT. PLANT COMPLEX (STOCK) - DAY 81

Larger than General Motors. Origlnal In

University of lowa Libraries, lowa Ci!y..N?? i
be reproduced or quoted withouw! permission.
EXT. STREET - DAY 52

Opposite the complex. Solo drives up in a sportscar,
pulls to a stop.

CLOSE - SO0LO 83

as he looks off....

WHAT HE SEES ~ EMPLOYMENT OFFICE 84

A one-story building with a sign that reads: SPARROW
DYNAMICS - EMPLOYMENT QFFICE
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BACK TO S0OLO 85
He straightens his tie and steps out of the car.
EXT. EMPLOYMENT OFFICE WINDOW - DAY 86
As Solo comes up to the window. We see the MAN
inside.
SOLO
Who do I see about employment?
MAN
What do you do?
MAN
I'm a thermodynamics engineer, \\©
specializing in MIL D-8874 o
Avionics systems... W cﬁﬂ%&@@
., '\“O\ ) ] 1\04li Q\ ot
MAI:'I o? ot o e
Your name, sir? WO
3 ¢ \6«6 “‘,0\0
SOLO O

3@
Solo, Napoleon Solo. \51\\"‘0?19

MAN
Just a moment, please.

He picks up the phone, dials a number. He's out of
Solo's hearing.

INT. TESTING OBSERVATION ROCM - DAY - ANGLE TO SIMON

looking through a heavily-plated window (built into
the wall) at a plane being tested in a wind tunnel.
Now he steps to a row of gauges at which a white-
coated technician sits. Simon looks at one of the
gauges.

SIMON
...Close to a hundred and eighty...
and rising...

The phone rings. He picks it up.
SIMON
Sparrow... Yes?
(listens)

That's very interesting. Send him
over here.

He hangs up, looks thoughtful, then smiles.

cuT TO:

UNCLE

87
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BACIH TO CATE 87X1
The man moves to Solo,

MAN
Research and testing. Three buildings
straight ahead, two to the left.
You'll see the sign.

88 OUT
INT. OBSERVATION ROOM ni 89
’VErs,‘py O 7
of g naf
We HEAR Solo's o.s. knock. bﬁrepﬂduc.,;o:" “b"”lel:!
r s Gy .
SIMON Voteq Withoyy City, Noy to
Come in, please, Per ission

Solo enters. In back of him, the technician closes
the door and takes out a gun. Simon smiles at Solo.

SIMON
Welcome back to life, Mr. Solo.

I must admit you've given me something
of a surprise.

SOLO
Not too unpleasant, I hope, Mr. Sparrow,
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SIMON 89
What are you looking for? What did CONT'D
you expect to find? (2)
SOLO

How about Dr, Cool's asteroid?

A moment as Simon looks at him, then laughs.

SIMON
A very good guess,

SOLO
You can prove me wrong by letting me
g0.

SIMON

I don't think that would be feasible,
my friend. I don't know what you've
stumbled on, but whatever it is,
itts too much.
Original In
He opens the tunnel door. UnheﬁﬁyufbwﬁtmRHMsJQWacny,Nﬁfo
SIMON he reproduced or quoted witheu! permission.
It's a wind tunnel. Step inside.

Solo looks at him, then at the technician.

SIMON
The tunnel or a bullet. Take your
choice....

Solo has no choice. He moves to the door with Simon
stepping back, giving him no chance for anything. As
he steps through slowly, Simon steps back to SLAM the
door after him and turn the locking bar.

SIMON (to technician)
Start the pressure....

As the technician moves to the control board and touches

off the starting mechanism, we HEAR the roar of the wind
coming in....

FADE OUT:

END ACT TWO



10-10-66 P.35
ACT THREE

FADE IN:
INT, TUNNEL 90

The roaring wind picks Solo up, slams him around,
throwing him against the side walls and then pinning
him to the rear wall, It tears at him with the roar and

the velocity increasing. His face contorted in pain,
Solo starts to pass out...

ANGLE TO OBSERVATION WINDOW 91

We see Simon's face ag he locks in.

EXT, PLANT COMPLEX - DAY 92

We pick up Corinne behind the wheel of a car, driving
batween the buildings...

Original In
University of lewa Librories, lowa City. Not to
ANGLE FROM CORINKE beo lepmduud 11 Q‘UO?Cd without p-ermissicn93

as she sees a Rolls parked before a building ahead
of her,

ANOTHER ANGLE 94
As sne pulls up in front of the Rolls and gets out.
INT. BUILDING ENTRANCE - DAY 95

It 43 the one Solo entered. Corinne comes in and
goes to the observation room door.

INT. OBSERVATION ROOM 96

Simon turns with her knock on the door. He motions
for the technician to turn the wind down.

SIMON (calling)
Yes!?
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CORINNE'S VOICE 96
It's Corinne! I saw your car CONT'D
parked outside! (2)

Simon moves to the window, touches & button and
looks in.

POV SHOT TO INSIDE OF TUNNEL THROUGH WINDOW 97

as a small light goes on and shows Solo crumpled up
in & heap by the back wall.

RESUME - SIMON g8
as he turns and nods to the technician,

SIMON
Let her in. And leave us alone.

The technician opens the door, steps respectfully
aside for Corinne.

Criginal In
SIMON University of lowa Libraries, lowa City, Nol 1o
Come in, my dear. be reproduced or quoted withoyt permission,

Corinne enters as the techniclan exits, closing the
doer behind him,

SIMON
You look beautiful.,..as always.

Corinne gives him the cheek as they kiss.

CORINNE
I thought we might have dinner
together. We hardly see each
other any more.

SIMON (smiling)
And you miss me, You flatter ny
820,

CORINNE
Your ego manages to do very well
without me., Can you make 1it?%

SIMON
I'm afraid not., As a fatter of
fact, I was Just leaving. I'm
going out of town for the next
few days.
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He starts to take her to the door... 98
CONT'D
SIMON (2)

I'm expecting a call in my office...
He stops as the phone rings.

SIMON
EXCcuse me..s.

He goes to it and picks it up. His back is partially
to Corinne...

ANGLE - CORINNE 99

as she looks over from the door, then reacts to some-
thing she sees...

SIMON'S VOICE (with

above)
H&Ilo. . . ! Originaf In .
University of lowa Libraries, lowo Ctiy..Nc.:l to
be reproduced or guoted without parmission.
POV SHOT TO WINDOW 100

We make out Solo's face as he looks out weakly}

SIMON'S VOICE (with
above)
I'11l be right over.

RESUME FULL SCENE 7 101
as Simon hangs up and turns to Corinne

SIMON
It's the call I was expecting.
I'll take you to your car...

CORINNE (nervously)
There's a..uh..call I have to make,
toc. You go ahead and...

SIMON (smoothly)
This isn't an outside line... You

can call from the gate... come, my
dear.

Corinne has no choice but to exit with him.
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iNT. TUNNEL 102

We make out Solo as he staggers to the door, tries
to open it...fails and collapses.

EXT. BUILDING - DAY 103

as Simon comes out with Corinmne. They stop at her car,
he opens the door and she gets behind the wheel.

CLOSE ANGLE TO CAR - SIMON AND CORINNE 104

She's behind the wheel, he's standing outside. He
leans over and kisses her.

SIMON Original In
Goodbye. Univarsity of lowa Libraries, lowa City. Not to
(mockingly) be reproduced or quoted witheut permissien,

And try not to miss me too much.

She starts the car with:

CORINNE
Can 1 ask where you're going?

SIMOKN (smiles)
Are you really interested?

CORINNE
A woman's curiosity. I didn't
know it was such a secret.

SIMON
I have no secrets from you, my
dear. I just don't like to bore
you with the mundane matters of
money making.

She puts the car in gear...holds for:

CORINNE
You have all the money in the
world. 1Isn't that enough?

SIMON (a long beat;
his face hard, his eyes
glowing)
No... It's not...
(abruptly, he smiles again)
I1'11l call you the moment I get back.

She pulls out as Simon looks after her, then starts
for his own car.
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ANGLE TO CORINNE'S CAR
105

as she turms b
a second turn,etween buildings, then ick
quickly makes

Origingl In
a Libraries, lowa
d withow! pe

University of low City. Not to
rmisslon.

be raproduced or quete
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ANGLE TO BUILDING

The Rolls 1s now gone as Corinne's car comes around
the corner of the building,

CLOSER ANGLE

as Corinne stops before the entrance, Jjumps out and
runs inside,

INT. OBSERVATION ROOM

as Corinne runs in from outside and goes to the
tunnel door.

Origineal I
CLOSER ANGLE University of lowa Libraries, lowa City, Not to
- be reproduced or quoted withou! permission,

She opens the door and Solo practically falls out,
She grabs him and pulls him free, shutting the door
after him.

CORINNE
Napoleon!
(she shakes him)
Napoleonti

His eyes open blearily...
CORINKE
You have to get out of here!
Come onl!

She holds him up as he staggers to the door énd they
go out,

EXT. BUILDING - ANGLE TO ENTRANCE DOORS

A door opens with Corinne looking out...nothing
there.. She comes out, holding Solo up, moves him
to the car.

ANGLE TO BUILDING

as our technician comes around from the side, reacts
to what he sees ahead,

P.39
106

107

108

109

110

111
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WHAT HE SEES 112
Corinne helping Solo into the car. She gets him in --

down on the floor -- and shuts the door, moves to get
on her side and behind the wheel.

ANGLE -~ CAR 113
As it drives off.

ANOTHER ANGLE - AT GATE 114

The man waves to Corinne as she drives hastily out.
She waves back cheerily. The man will never be the

wiser. Original in
University of lowa Libraries, lowa City. i‘f'SMOUT
be repreduced or quoted withowt permission,
INT. WAVERLY'S OFFICE - DAY 115%1

Waverly is looking at a chart of the universe on
the wall, turns now to face RA PANDU, an earnest
and -- at the moment =-- rather agitated Asian.

WAVERLY
If you'll permit me, Mr. Chairman...
I think your going on worldwide
television would be a grave mistake...,
At this juncture, anyway.

PANDU
I have to, Mr. Waverly. As the de-
signated spokesman of the Council
of Nations, it is my duty to set be-
fore the public all the facts we
POSSESS...sn

WAVERLY
It would be premature. We're still...

PANDU (flaring)

And tomorrow might be too late!

(he calms himself)
Consider the situation, sir. Granted,
you've succeeded in keeping the story
out of the newspapers. But rumors
have been flying nevertheless...And
now that other observatories have
confirmed Dr. Cool's discovery, the
rumors will increase in number...Un-
less the people of every nation are
frankly informed of the situation --
and of our plans to cope with it -~
there will be panic in the streets!
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WAVERLY 115X1
If the people are told, you increase CONT'D
the chances of such panic. (2)

(a beat)
You speak of the facts, Mr. Chairman.

We're still not certain just what the
facts are.

PANDU (heatedly)
Do you deubt that the ssteroid really
exists? Ard that 1¢ ¢ or. a collision
course with the ea:zch?

WAVERLY
Let's just say that we have reason
to continue our investigations., And
they are being conzinued.

PANDU (rather
challengingly}
And what have you learned so far?

WAVERLY
For one thing, every tracking instal-
lation that has detected the asteroid
has been manufactured by one firm --
Sparrow Dynamics... That may be of no
significance at all, but it's worth
checking into.

There is a long pause. The troubled Ra Pandu looks
hard at the equally troubled Waverly. Finally:

PANDU
All right. I shall hold off the
telecast.
(a beat)
I hope, Mr. Waverly, that by so doing
I'm not placing the world in -- in
further jeopardy.

WAVERLY (gravely)
I rather hope =5, toc, Mr. Chairman.

3

Unive,. - - .
:ivers”y of Io Or:?,n°' In ZIP PAN TO:
"Produceg o, . Loraria o 116-119 OUT
fed "Vv'fim:;a City Nos 1,
EXT. LAKE - DAY Permissiog, 120

as Corrinne's cer drives in, puils to a stop. She
Bets out, dips the hem of her skirt into the lake,

ieturns to the car and btegins dabbing Solo's bruised
ead.
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CORINNE 120
Does it feel better now? %O§T'D
2
SOLO {(nods)

All that time I spent in the wind
tunnel -- yod're making it worth-
while.

CORINNE (smiles)
Always happy to please.

She kisses him. He responds. When they break:

SOLO
That was even nicer.

CORINNE
Thank you.

SOLO N\
Mr. Sparrow seems to make a habit *,*q\o“
of trying to kill me. And you've M &
got a penchant for saving my life. @ ta
Why? AV N

Y Q,}‘.‘(:b ‘:\s O
o O

CORINNE O o?

You asked me that before. \\o'*‘ &
& 5°

SOLO S

You didn't tell me. & &
Ve
CORINNE

Because Simon killed the only man
I ever loved.

(as Solo reacts)
Oh, it wasn't murder... Not in the
legal sense.... He drove him to
suicide....

SOLO (a beat)
Because he wanted you?

CORINNE (nods)
...And now I want him... Revenge
isn't the noblest of motives,
Mr. Solo. But it's been guiding
me for a long time...

S0LO
Maybe he suspects it...

CORINNE
Oh, he knows it. It appeals to his
sense of humor... That's the kind
of a man Simon is...

Solo's communicator BEEPS.




Flying Saucer... MAN UNCLE

Chgs. 10-14-66 P.43

SOLO (into 120
communicator) CONT'D

Solo here. (3)

WAVERLY'S VOICE (filter)
Where are you, Mr. Solo?

SOLO
On the way to lLouisiana, sir. With a
very charming young lady named Corinne
Acres.,

INTERCUT SOLO IN CAR AND WAVERLY IN HIS OFFICE 121-125

WAVERLY
Perhaps it's too much to ask, Mr.
Solo, but I would hope that it's all
in the line of duty. Time is of the
essence, you know.

SOLO
Yes, sir. It is in the line of duty.
(glance at Corinne)
Would that it were otherwise,

WAVERLY
Indeed. 1 heard from Dr. Cool a
little while ago. He reports that
his daughter wasn't really kidnapped

after all.
Original In
SOLO .
Oh? Uriversity of lowa Libraries, lowa City, Not fo
be reproduced or quoted without permission,
WAVERLY

.+.S5ays the girl's mother took her.
Some dispute about visitation
rights... He was very vague about
the details, But DPr. Cool insists
that the matter has been settled
amicably and that he's not pressing
charges.
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COCO 126
They're there. You know you're not CONT'D
very practical, You have to look to (2)

the future. Do you want to be &
nothing all your life?

ILLYA

Thank you. But you can't win me
by flattery.

COCO
1 didn't mean it that way. I just
don't like to see you wasting your
life away when you could be...

ILLYA (cutting in)
...the biggest thing in show biz.
(shakes his head)
The answer is no!

Coco throws her hands up in exasperation.

COCO N
Ohhhh! You're the most impossible
man I've ever...EEEEK!

Coco's elan has upset the balance of the chair. She
sways with it, holding on, then it goes over with her.
At the same time, Illya is up from the couch. He

makes the catch as she comes crashin down. w0
& “o\
et e GV e
ot\a ‘:"_,t.\e.-,r oot \._,.t
ANOTHER ANGLE - ILLYA AND COCO wy ot ow® t\ua\*d w 126X1
As she hangs on to him. “:;‘e?°‘°
CoCco

I'm not going to let go till you
88y YeS.ss.

ILLYA
Coco, this is ridiculous.

CGCO
Our name in lights...television,
records, people fighting to get
our gutographs... The world is at
our feet, Illya...

ILLYA (suddenly)
Hold 1it.




10-10-66

she holds, listens with him. The SOUND of a HELI-
COPTER is heard outside. He puts her down, gets
up on the plece of furniture, pulling her up after
him. They look out.

EXT. GROUNDS - POV SHOT OF HELICOPTER (STOCK)

Coming down for a landing.

RESUME ILLYA AND COCO AT WINDOW

CoCOo
That's Mr. Sparrow in there!

Original In
ILLYA

You know him?

COCOo
The Sparrow Foundation built my
father's observatory. He used to
visit all the time. Personally,
he gives me the creeps.

They contimue to look out...

EXT. GROUNDS - MOVING SHOT OF SIMON AND GROUP

Simon walks rapidly with Kalmus and a couple of
other Guards trying to keep up with him.

KAIMUS (groveling)
It've taken care of everything, sir.
I've had your rooms sterilized and
repainted.

SIMON
Cool's daughter and the U.N.C.L.E.
agent, Where are they?

KALMUS
Locked in an attic room. If you
want my opinion, I think...

SIMON
I don't want your opinion, Kalmus.

KALMUS (crestfallen)
Yes, sir.

P.45

126X1
CONT'D
(2)
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128
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RESUME - ILLYA AND COCO AT WINDOW 128X2

ILLYA
He's coming into the house...

HIGH ANGLE TO GROUNDS 129

Simon and his group at the front doors, a single
Guard patrolling the area before the house.

RESUME - ILLYA AND COCO 130

ILLYA
They've left one guard and they
still don't know about the bar...
(a thought)
If you'll turn the other way,

please.

COCO \ 1O

h)
\n ) \6®

ILLYA <@ A et ‘\O«u\ oo™
Just ~-- do as I say. 1I'1ll ° vw““a?ﬁ“°
explain later. ﬁ\dﬂ° wot®

-ﬂ;\\\i ° ea of

COCo oW odve

If you say so. ve °F

Illya turns his back to camera, a moment later with-
draws a strip of elastic.

TLLYA
You can turn around now.

Coco turns.

CoCo
Where did that come from?

ILLYA
If you must know, my shorts.

ANGLE TO DESK 131

There's a small glass inkwell. Illya comes in to
take it and moves back.
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ANGLE TO WINDOW 132

As Illya climbs on the piece of furniture, takes out
the bar, then fits the inkwell into the belt. He
pulls the garters back, aims...

HIGH ANGLE TO GUARD 133

Walking near the house and window below.

ANGLE - ILLYA 134
He fires.
ANGLE - GUARD 135

As the inkwell zonks him over the head and he
drops...out cold.

Univar.: .
be Versh tio f-ginm, in
Fepreg 9 Libry,:
ILLYA AND COCO T o gyt S, Tow, ¢ H36
Ve vy ty. N
He starts through the window. 'b°”iwr &ﬁ?’o
COCO

I'm going with you.

ILLYA
You'll be in my way. I want...

coco (flat)
I'm going.

He hasn't time to argue as he lets go and drops.

EXT. BALCONY (SIMON'S WINDOW) = DAY 137

As Illya lands. He looks up and is just in time to
catch the guitar as it drops from above.

ANGLE TO ABOVE WINDOW 137X1
As Coco comes out. Her skirt flaps.

COCo
Shut your eyes.
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BALCONY
As Coco lands from above.

ILLYA (whispers)
How are you at climbing down trees?

COCO
I used to be a tomboy.
They start over. Original In ‘WC':W-N"’ to
iLearlas , 10
University of fowa L‘b“’;':;thou! permission:

be uprnéuted o1 guole
ANGLE TO GROUND

Illya lands from the balcony with Coco coming
down after him, still hanging onto the guitar.

ILLYA
Come on!

They streak off toward the main doors.

EXT. MAIN DOORS

Illya and Coco run in. He tries the door. It
gives and they both go inside.

INT. PLANTATION ROOM -~ DAY

The shades are down, the furniture is covered with
sheets and it's great and gloomy.

ILLYA AND COCO
They look around,

COCO
Early nothing....

They move off with...

coCco
Where are we going?

ILLYA
Sparrow didn't go to his room.
I want to see where he went.

P.48
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ANGLE TO OPEN DOOR AND STAIRCASE

It leads down. Illya and Coco come up and start
down.
Original In

University of lowa Libraries, lowa City, Not to
INT. STAIR LANDING s repraduced or quoted \tvithoui permission.

As Illya and Coco appear from above. There's one
door. He opens it and it leads to the outside.
They take a look, stop and look off, stunned by
what they see.

WHAT THEY SEE - STOCK SHOT OF SPACE SHIP

BACK TO ILLYA AND COCO

COCO (a whisper)
What is it?

ILLYA
I don't like to say it, but I think
it's your father's asteroid.

KAIMUS*'S VOICE
An excellent deduction, Mr.
Kuryakin,..
PULL BACK to show Kalmus and two armed guards.
KAIMUS
I'm sure Mr. Sparrow will be
delighted to see you again....
From the scene...

FADE OUT:

END ACT THREE

P.49
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FADE IN: &
| -152
INT. OBSERVATORY - FAVORIN -
G COOL
153

A table hold
ties, inclu s an assemblage
KhOnes befogén%hszew in ﬁniggrgorlg personali-
hli are looking to' Include Ra %ande see colored
olds down the campiggrradar screen zh??d Waverly
8. e TrEbush.

Original In

sity of lowa Librories, lawd City. Not to

Univer
permisslon.

be reproduc



10-10-66 P,5;
ANGLE TO RADAR SCREEN 154

Showing blips,

COOL'S VOICE
What {s the position of the
asteroid now, Doctor Trebush?

Original In

lhhaﬁwofhwaummhahwcﬂw.Nﬂw
ANGLE TO TREBUSH be feproduced o Queted withoyt permissian, 155

He sets off some buttons and comes up with g
reading.

TREBUSH
A little less than five hundred
thousand miles., At the rate it's

going it should reach us in two
hours,

A BUZZ from the men at the desk.

ANGLE TO SCREEN FROM COOL 156

He seemingly reacts to something he sees,

COOL
What is it, Doctor?

WIDEN to Trebush as he works the computers.

TREBUSH
The asteroid seems to have
stopped in space,...

REACTION SHOTS 157-1

PANDU (rising hope)
Stopped! Perhaps...

Secn: WAVERLY (gently)
ssh!
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BACK TO SCENE 159

TREBUSH
But there's something else moving
in the same orbital path...

A moment as Cool moves over to join him, Trebush
continues to feed the machine...,

TREEUSH
It appears to be some kind of a
drone or satellite. 1It'sg moving
on its own power....

ANOTHER ANGLE 160

Everyone looks on tensely. Cool and Trebush stand
by the computers, exchange glances. Waverly notes
Cool's mounting nervousness, sees the "be-careful"
glance shot at Cool by Trebush. And, playing a
long-held hunch:

WAVERLY
Doctor Cool -- is that the way you
see it?

COOL (turns to

Waverly; nervously) éﬁP
I beg your pardon? < o
O e*
WAVERLY e &
We've been hearing Dr. Trebush's S et S
account. With all due respect to QN 4§“
him, we'd 1like to hear yours. 060'6g°
S
r;\\* &dgebo
CLOSE TREBUSH @ﬁ;qﬁ 160X1
TREBUSH (whispers)
Go ahead, Doctor.., But don't
forget Coco...
CLOSE ON COOL 160X2
COOL
Well, 1 --

(he treaks off -- then:)
Mr. Waverly! Everybody!..., Listen
to me... {it's all -~
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That's as far as he gets in what was apparently about
to be a confessional. For Trebush, unseen by anyone
else in the room, jabs a needle into Cool's EacE,

and Cool falls. Immediately, there is pandemonium
i{n the room, as Waverly and others move toward the

fallen man. Trebush is the first to bend over him,
look up at the others.

TREBUSH
It -- it must be his heart!

ZIP PAN TO:

EXT. SPACE SHIP - NIGHT (STOCK)

with crewmen, workers milling about. It's quite
imposing.

INT, SPACE SHIP - NIGHT

. in wy NOUYO
origine! city-
Last minute activity. sbw"“"‘:::: arraisstons

Un’weﬁ'w © oted Wi

¥
be nprcdu"“d ot AY
ANGLE ON DOOR

as Illya and Coco, tled, are brought in by a couple
of guards, dumped on seats.

ANOTHER ANGLE

as crewmen put on their helmets.

EXT. PLANTATION AREA

Corinne's car, its headlights out, pulls to a stop,
Corinne and Solo emerge.

LOUDS PEAKER
...Ready for takeoff, Mr. Sparrow...

Solo and Corinne exchange glances, push through
some shrubbery, look off.

THEIR POV (STOCK)

The space ship.

160X2
CONT'D
(2)

161-166
OouT

166X1

167

168

169

169X1
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SOLO AND CORINNE

SOLO (in awe as he looks)
Your fiance -- he doesn't do things
halfway, does he?

We hear -- as does Solo ~- o.s. SOUNDS.

SOLO
Get down!

They look off.

WHAT THEY SEE

Simon and Kalmus coming from the house toward the
space ship. They wear space suits and carry helmets.
They are followed, at a distance, by two space-suited
crewmen, who also carry helmets.

ON S50LO AND CORINNE

originat I owa CHY: Nc':t ::
s, isslons
watching. of towa LBFOTE"L ot permist
g u““lefsﬂ'i 4 or qu(ﬁ’d wit
oduce

be TeP*
ANOTHER ANGLE

Simon and Kalmus pass. The two crewmen start to,
walking in single file. From the bushes, Solo grabs
the second one around the neck, Judo chops him.,

The first turns around. Before he can make an out-
¢ry, Solo is on him. There is a very brief fight,
and Number One is down.

SOLO (to Corinne,
indicating the Second
Crewman's space suit)

Get into it....quickly!

He starts to don the other one.

P.55-5¢
169X3

170

171

172

173-178
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INT. SPACE SHIP - ANGLE ON ILLYA AND COCO, GUARD 179

They look off as Simon is seen entering the ship.
He sees them and walks over,

SIMON
Open the hatch when we're over
the ocean...,

The guard nods as Simon walks to the control room,

INT. CONTROL ROOM - CLOSE 180
As Simon takes his place alongside the pilot.
SIMON (into mike)

Take off. Originel In owa CHY. Not to
iprories, tsstom
He puts his helmet on. Univers#y of low:::’;‘ad withau! permiss
h.fﬂﬁ“ﬁxedo
ANGLE TO ENTRANCE HATCH 181

The guard has the hatch nearly shut when it's sud-
denly pushed up with two more passengers appearing.
He gestures angrily for them to hurry and get in,
The two latecomers enter and the hatch goes down.

ANGLE - SOLO AND CORINNE 182

They look around the space ship, then Solo nods to
her indicating something 0.S,

POV SHOT TO ILLYA AND COCO 183

As before with their guard. Now, we HEAR the WHIRR
of the generators as the space ship lifts off.
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STOCK SHOTS OF SPACE SHIP 184-1.

rising and in motion.

INT. SPACE SHIP - ILLYA AND COCO 187

starting to fight for air. The guard looks out of
the window,

iginal In
STOCK SHOT OF OCEAN BELOW °’§::§,;es.iow‘f City. Notto 188

University cf lowa hout Pe;m‘sssion.

be reproduced of quoted wit
e st ce 189

The guard reaches for the lever to open the hatch.
At that moment he's hit from behind and goes down.
WIDEN TO Illya as he reacts. The helmeted figure
bends down, lifts his helmet to speak.

SCLO
Guess who?

While Corinne conceals the helmet Solo has just
taken from the clobbered crewman, Solo reaches

into his pocket, looks around carefully as he takes
out a knife and starts cutting Illya and Coco

loose. At that moment, he gets a tap on the back
from Corinne who indicates that someone is coming.
They all go into their normal positions with Solo
and Corinne trying to look busy. A technician
walks into the scene, is going past them when Solo
Caps him on the shoulder. When the man turns, Solo
indicates that he wants him to 1ift his helmet.

The man raises the helmet and Sclo lets him have

i1t. The man goes down, Solo looks around as Corinne
opens the door and they toss him inside...after they
take his helmet, There are two helmets now, and
Illya and Coco don theirs.

INT. OBSERVATORY - FULL SHOT 190

The same people as before...every eye on the radar
Sctreen and Cool and Trebush work at the computors.

TREBUSH
They're almost directly above us.

STOCK SHOT OF EARTH 191

48 seen by astronauts.
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INT. SPACE SHIP - SIMON AND PILOT

The pilot indicates a gauge which indicates that
it's all right to remove their helmets. Simon
takes his off as does the pilot,

SIMON (into mike)
You can all remove your helmets.

ANGLES TO CREW

removing their helmets in different parts of the
ship.

ANGLE TO OUR GROUP

all wearing helmets. They keep them on.

Original In

ANGLE TO SIMON UnheﬂﬂyofhwclwuuhsﬂowaCﬂy}N?;o
be repreduced or quoted without permissian.

He picks up another mike.

SIMON
Attention, people of the earth...

INT. OBSERVATORY - NIGHT

A reaction as Simon's voice, rasped to disguise it,
comes through from above.

SIMON'S VOICE
Do you have anyone who can speak
for you?

P.59
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Trebush turns to give Pandu the signal that he can 198
speak. Pandu speaks into the mike at the table. %2§T’D
PANDU

I am Ra Pandu, chairman of the
Council of Nations. I have been
selected to speak for the people
of the world.

(a beat)
What are your terms:

SIMON'S VOICE
We demand very little of you, just
as we have demanded little from the
other planets we have taken into
our sphere of influence.

Original In '
Libraries, lowa City. Notto

. issiof.
veted withou! P'Nm“i'gg

Uriversity of lowo
RS SR e reproduced or 4

SIMON (mike)
Only that you recognize us as your
superior power. You will go on as
before. We have no desire to bend
you to our culture or to our ways.
Only to our technology. You will
be entering on an era that you would
not have reached in another hundred
years.

ANGLE TO our group as Simon speaks and we see Illya
nudge Solo and move off.

SHOT OF PECPLE IN OBSERVATORY 200

SIMON'S VOICE -
We have already landed an advance
detachment on the earth.
(a chuckle)
It may surprise you, but the dif-
ference between your people and
ours is barely perceptible.
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SHOT OF ILLYA 201

as he comes up to a man standing by some apparatus
and taps him on the shoulder. The man turns and
Illya belts him in the pit of his stomach. The
man doubles and Illya whacks him over the back of
the neck with something that looks like a belaying
pin. He's joined by Solo who looks on in approval,
then points off to two more men at machines with
their backs to them. As Illya nods and they start
forward...

BACK TO SIMON (REACTION SHOTS) 202 20

SIMON (inteo mike)
We have considered your systems
of government and we have found
them totally deficient and
inoperable. A fact borne out by
your own inability to get along
- with each other. For this reason
we have decided to select one
i earth man who will govern you and
be responsible only to us. Our
advance guard is already with him. ot 10
He will be your world leader: oﬁ@“d‘n owa CHY Lo
Simon Sparrow. (prories: rmiss
el

o 4 w‘\hou

oW
ety ©f o
““wea';f:awed or &%
pet

SOLO AND ILLYA WITH THE ARQVE 205

taking out the man we have seen. They are pulling
him away when another sSpaceman appears to see what's
happening and sounds an alarm. As other men appear...

ANGLE TO SIMON 206

He turns as he comes to the end of his above speech

with the alarm to see what's happening, continuing
to talk.

BACK TO SCENE 207

as Illya and Solo pull off their helmets and take
on the men coming for them. Now, Coco comes in to
help them, gets belted and lands up against a wall.
She takes off her helmet, then grabs at the foot
of a man who is coming up to hit Illya from the
back. As the fight continues with Coco hanging on
grimly....
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RESUME OBSERVATORY 208
puzzled at the silence from the space ship.

PANDU (into mike)
Hello! Hello! :

RESUME SIMON 209

PANDU'S VOICE (coming
over)
Hello. Are you still there?

Simon has taken a gun from a pocket. He turmns to
shoot.

ANGLE TO FIGHT 210

Illya belts one of the men who has no chance to use
his pistol. He goes sprawling to the floor as
Illya has no chance to get to him, being hit in
turn by one of the other men.

Original In ) \
MA] University of lowa libraries, lowa C:?y..N?t o'
ANGLE TO FALLEN pe reproduced or quoted without permissigdy

Out cold with the gun in his hand. Corinne's hand
comes into the shot to take the gun from his hand.

ANGLE - SIMON . 212

ready to shoot Solo, when he's hit by a bullet and
pitches over.

~ANGLE - CORINNE 213
holding the gun that killed him.
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BACK TO SOLO AND ILLYA 214

finishing off the last man. Solo picks up a gun
and moves to the control room.

ANGLE -~ CONTROL ROOM © 215
C
as Solo menaces the pilots. cgi'vgw°'
w0
SOLO B oo
Take the ship down.... o‘gpﬁ L
H® T 0T
& et ™ ZIP PAN TO:
e‘g\!-i o &
W o
\}“ ‘C-Q‘
ve
INT. OBSERVATORY -~ DAY 216

Cool is moving about the room, making adjustments
on various machines. Also present are Coco, Illya,
Solo, Corinne and Waverly.

COOL (as he
adjusts a dial)
«+++ All that time... living with
that -- terrible anguish.., I
wanted to tell the truth, but --
(looks at Coco)
== but I couldn't.

WAVERLY (gently)
We understand, Adrian.

CoCo
Don't worry, Papa. At the last
minute you did the right thing.

COOL (smiles wanly)
«+»» And my back still hurts.,
(to Waverly, serious now)
The observatory... Will they let me
stay here?

I WAVERLY
hr. Sparrow is the only one who
could evict you...

ILLYA
And he's hardly in a position to do so.

SOLO (to Waverly)
Uh, if you'll excuse us, sir, Miss
Acres and I have to get back to the
mainland. We have an engagement,
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CORINNE
a8 movie,

We're going to dinner and then to

EREAE W FAT N W S Ay ks
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It's all about Martians.,

pover this, Cool has flicked on the radar screen,

and are now seen.

the screen.,

216
and the first of a series of blips have been heard

CONT'D
(2)

The others turn their eyes to
COOL (checks a
computer, looks back
at the screen
Curious... It appears to be

<
g%
3z 2
B %
%<
another asteroid... And it's & &
moving in a rather erratic manner... 9]
Do you suppose == ? %82
8 e
WAVERLY (after a beat s %3
he breaks into a smile) p-E-2 5
I doubt it, Adrian. Now now... £ "
(he gently puts his Z €
arm around Cool's &.%
shoulder) w0
But one of these days, my friend -- 2 <
one of these days...
The CAMERA PULLS UP AND BACK as we

FADE OUT
END




