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fi The Man From -

U N C L E --'
‘Th6'HULA:m3u-Aﬂ%n
4%%&4&QLLCTme Executlve Sveeus Affair

Prod #84&2
‘¥ TEASER
FALE IN: | - : o
INT, BLOCKHOUSE - BIG CLOSEUP - ILLYA - DAY 1

Ee is squintlng sllghtly, as 1f he's watching somethinv
very closely.

GIRY, TECENICIAN

Eighty-one degraeb....eigbty—twd....
‘eighty-three.... . T

Tllya turns to regard the girl;'

o ILLYA
1?-Are there many girls workinv at our
. provinﬂ' grounds ?

1 rECHNTC ot -

No, I'm one of a kind. -
- ~ ILLYA (apprec*atiaely)
i,fYou cer*alnly are':Jz\- _ AN

- TECHNICIAN (@niles, then
I .back to work) . » N
y ;;Eiohty;four degrees...e*ghty-five.‘.,A}if”;';” .

-

LANDSCAPE - THROUGH SLIT -w(STOCK) - DAY .

Any landscape will do ideally one with a small structure'
of some kind In the distance ' : ,

TECHPICIAN (0.8, )
Elghty-six degrees..,,

RESUME - INT. BLOCKHOUSE | ’ B

TECHNICIAN

~Elghty-seven degreeS....hold at eighty-
seven, . s



S R e S
'=:a%#3v“fﬁ o ylwr 7. CONT'D
: | | (2)

, TEGHNICIAN ,
- One of ocur recording ‘devices 1s mal-
 funectioning.. We'll hold at eighty--
- seven until the device is fixed.

- ILLYA |
At what temperature does the stuff
go off?
TECHNICIAN.
Ninety degrees. N -
ON TECHNICIAN o
She puts a hand to one of her headphones, as if 1istening
to someone. . . »]' T A T
TEcﬂINCIAN o ' qf*‘”“’i"

o Roger -~ Will resume.
i (1003@ at dial} L
Eighty-eight dngreES...:"';'""'T'ﬂ:f?f;??f}

ANOTHER " ANGLE - ¢ Tt -6
H{fi;,, S TLLYA (eyéing girl)

It's even warmer in here,

|4_.a

The girl‘reacts pleasantly.wi‘,

At

. TECHN&LIAN .
"I think you'lre cute, too....
(back to dials)

Eighty—nine....A

TECHNICIAN fo S.)
Ninety....

EXPLOSION - THROUGH SLIT - (STOCK) - DAY - 8

A very big boom,



RESUME - INSIDE BLOCKHOUSE - *© =

o ILLYA (turns. and raises
goggles) T
Sc that's M-4, ‘

e

L




TECHNICIAN _ g
That's M-4, P _ CONT'D
- T (2)
. ILLYA
Qulite a firecracker, .

TECHNICIAN (smiles)
Quite, Your plane 1s warming up.
(hands I1llya attache case)
All the data pertaining to M-4 is in
here,

'!'(-"',". .—:“p-'_ na . . -
oN ILLYA Co “.-==“'° 10

_‘s P 'rn.
25 he handcuffs the briefcase to his wrist, "

ZiP PAN TO:

INT, AIRPORT CORRIDOR - DAY : 11

Illya walking TOWARD CAMERA from middle distance, SOLO
comnes from BEHIND CAMERA and walks toward Illya, Solo is
carrying his Jjacket over his arm. The weather is obviously
very warm, Several PASSENGERS are walking in the corridor,

TYO SHOT ' 12
as they meet., Solo spots the handcuffs.

50L0 (looking at case)
Where's the rest of the chaln gang?

TLIYA
Very funny.

ANOTHER ANGLE TO INCLUDE TWO GLASS PHOUE BOOTHS . 13

The phone booths are ageainst the wall., One has an "OUT OF
ORDER" sign hanging on it, :

SCLO
Yould better contact Vaverly and let
him know youl!ve arrived,.

ILLYA {takes out
communlcator)
Would you mind covering me?



SIMON swEET, whom we shall seé many tiﬁes'iatef; looks
of f toward Illya and Solo, then turns to the GIRL bpehind
the counter..: . .

- SIMON {to g*ﬂl)
If you coluld make the annozncement
now, please,

She smiles pleasantly at him, picks up the microphone
at her sid

BACK TO ILLYA AND SOLO e ' o 4?3;_.-;
as they walk.
SOLO

we‘ve gotteﬁ reports on the explosive
Is 1t as powerful as they say? ’

e - i ILLYA
Even_more so._ It‘s —-7

- e

He breaks off as he picks up the first words coming OVer'ft
the P.A4, System. Lo . ~ y R

GIRL'S VOICE (P. A., filter)
'Passenger Kuryakin., Mister Illya . .
. Kuryakin., There is a call for you 1n
‘Phone Booth Number Nine, Call for Mr.
erakin?in?Booth;NUmber Hine.; : 5

SR

""2'5 '”ffff IELYA fa bit surprised)
Who could that be?. Mr. Waverly would .

‘use the communicator.... _ ) )

oy,
He steps toward a phone boothnwith a "g" .on 1it, .enters
the booth. while Solo walts to one side.r Illya lifts the

recelver. s

iI;LYA' -

Hellov;l,.

Suddenly, maglcally it seems, the booth starts to slide
down the floor as the door automatically closes. :

Bug- eyed as he looks through.the glass.




ol SOLO R L SRR : ";”77_16,
A5y after a fast take'he.begiﬁs punn;né_after-the booth,
~ - 8010

Hey!
sICTHER ANGLE . -t

two MEN (Thrushies) intercept Solo, grab him. Fighﬁ.

ol PHONE BOOTH . : 18

It continues to slide, whlle SPDCUaUOPS loox on in awe and
vyonder. — U i -

Bt . oMe ff'“”
0N ILLYA IN BOOTq o ‘ pad -w-b; 19;;

He tries to.open the door. Yo lueck. He tries to shoot d -ﬁ§73;o-ﬁ
cut the glass window. 1It's bulletproof R

ON BOOTH

It reaches the end of the corridor when TWO OTHER THRUSHIES
-- in phone-company-type uniforms -- stop 1it, start putting
it on a trundle. To a couple of the onlookers, Simon, who

" has moved into-the scene,. explains:

- SIMON
”"“One thing you've got to say about the - . i o
telephone people....They‘re very fTicient'wi»'g

ON S0LO

who disooses of his two Thrushles, runs after the phone . '}
booth. e TR

'S0LO
Hey! There's someone in that phone
booth. Bring --

Thud! As he passes Simon, the latter hits him with a gun
butt. Down goes Soleo, The spectators gape.



 STMON (to the "phowe ' sf:m121

S ‘repairmen”) . ... T L CONTID
Here. I'll help you! ;" R )
AMOTHER ANGLE o c - oo

A3 a couple of POLICE OFFICERS come running up, blowing
their whistles. .—:b __

S : to :
SCERE 3 o n. : 23

simon and the "ohone repairmen” look off toward the cops.
Simon makes a quick decision.

SIMON (to the
repairmen)
Let!s get out of here

They all let go of the Phone booth, run 0¢f, the cops -szféf*y*
starting after them. - o _ . Lo el

Illya manages now to break open the door of the booth LT
steps out Just as Solo  picks himself up and the baxfled;'“”"f"
Cops, having lost the booth-snatchers, come puffing up.

ILLYA (to Solo, gesturino
back into the booth) '
It was the wrong number

FREEZE FRAME and:

- END TEASER .




ACT ONE
FALE IN: ‘ .
£XT. DEL FLORIA'S - DAY o : _ . 31

70 ESTABLISH, Solo and Illya enter, the briefcase is
st111 chained to Illxa's wrist,

INT, DEL FLORIA'S - -DAY 32
As the boys come in, they nod to DEL FLORIA. Illya looks
about. : C -
: : <
TLLYA )
When are they going to paint this =
place?

DEL FLORIA
Paint? I can't even get a new pressing
machine! ©Next year, they keep telling
me! Next year! I bet Thrush isntt
this cheap!
{a beat)
Hr. Waverly 1is waiting for you.

Over this, the boys have been moving toward the dressing : -
cubicle., As they disappear, we: -

Zip PAN 7T0:

INT, WAVERLY!S OFFICE - DAY 33

WAVERLY 1s perusing some papers as tl.: boys enter. EHe
rises,

WAVERLY
Ah, goed morning, gentlemen:. May I
congratulate you both con evading that
trap at the airport.

ILLYA (modestly)
It was all in a day's work, sir,
(gestures to handcuffs)
1 -~ uh =« found it necessary to
swallow the key, Would 1t be pessible
t0 -- uh --



- WAVERLY 33

Oh, of course, o CONT'D
(to Solo) : (2)
You'll find a file in thet drawver,
(indicates) ' '

Solo goes to the drawer indicated, gets a Tile, begins to
vork on Illyals hangeuffs. Over this:

WAVERLY
Unhappily, while we still have the
plans for our new explosive, the
explosive itself 1s in the hands of
. Thrush.

The boys react, startled., Sclo is the first to find words.

8010 ™
They -- got Williams? ° g’ ‘ '
WAVERLY (nods)
I'm afraid so, They killed him ard
took the sample he was carryinZ....

Waverly reaches for a hula-doll -- the kind with spring-
lJoaded hips that you see in auto rear windows -~ and places
it in front of the boys,

WAVERLY
The explosive was coneceal:zd in one of
these things. Hula dolls, I believe
vyou call them,

Solo Jiggles the doll, which undulates seductively. Solo
appears fasclnated.

ILLYA (more a statement
than a guestion)
Then the sample must be at Thrush
headquarters here in New York.....

WAVERLY
Without a doubt,
(to Solo, who is watching the
undulublng doll)
m glad you find tr.t amusing, Mr,
Sclo, but there are matters of some-
what greater urgency.

SOLO
Sorry, sir,



ot InLya (to Sele) . 33
File now, - Get your kicks.later. . ' - CONT!D

(3)

. WA ,:L? (resnmlnd his
lecture) :
Our first problem then, is o £ind Thrush
headquarfers, It's a problem that has
baiffled us for some years. There's a heat
wave on the way, and we've got to recover
the sample of M-4 before it explodes.

SOLO
I don't understand, sir.- Why not let
it explode -- and blow up Thrush head-
quarters? '

ILLYA
And the .ten square miles surrounding it?
SOLO
Ch.
WAVERLY
Oh indeed o i
(2 beat) - - o Lg;ig
We've set up a specizl operations room £

to coordinate the search for Thrush New &

York. You gentlemen wlll be in charge.
{to Solo) :

'What teﬂperature do you have, Mr 80109

_ ' SO0

‘QWhat°~ Oh.

: “{he looks at his wrist watch)
It's eighty three, sir.....and raising.

ZIP PAN TO:

3k our




INT, THRUSH HEADQUARTERS - RECEPTION AREA - ON ELEVATOR - 34X
DAY :

as the doors open and Simon Sweet strides in. He's of-
ficious, tigntmouthed, in a hurry. ‘As he strides past the
eceptionist. _

' SIMON
I want to see my brother the moment
he arrives!

Before she can retort, he is well down the corridor.

INT, SIMON SWEET'S OFFICE - DAY 3LXx2

ANGLE - across desk to Peter, who has made himsell quits
comfortable in his brother's chuir. His feet are up on
the desk. They have shoved aslde the name-plate which
says: "SIMON SWEET - DIRECTOR - N,Y." CAMERA PULLS BACK
to contain Simon, who strides in, stops short to glare T
down at a very smug Peter, who doesn't move %o get up. He \§
holds a metal contalner in his lap. -

- PETER .
Word's out you blew your z:ssign-
ment, brother Simon,

-~ . o

STHMON o B - -
- Get out of my cha r, Peter. e‘i/

Peter just grins ‘at him smugly. Simon shoves Peter's
feet off the desk. Peter ralses from the chair and cirvles
to the other side as, Simon sits. As they move'

PETER °
Pifty -- the board won't like that at all

: SIMON
You Just keep your nose in your own
alfairs --

e
i

15

.
Ko
[P

Peter plunks the containerron the desk as:

PETER
I got what I was alter --

Simon angrily takes his name-plate and slams it back into \
position: :

SIMON
You!ll never get what youlre after -- _
and don't think I don't know what it 1s! -



R | PETER . . .. . Rt S L5 - I
You know what ‘this is7 . S coNTD
(He opens the metal container - {2)
and shows .the Hula doll on '
ice inside as).
M-4! At least your bro*her did h*s Job
r.;.ght.... .

Simon can't help put be fascinated. He stares down at ..
the 1ittle doll. Lo

PETER
Wwhen the Board convenes; they!1ll like
what I did. If I could help cover for
you, brother Simon -

SIMON '
I can teke care of myself, brother --
and don't you ever fcrget -it!

S

Peter re-caps the cpntainer as: L

i PETER
I'm sure you'l’ find some "ay of explain—
ing to 26, After-all, Thrush Central - .-
considers-fallibility a fatal disease... .

And he goes, Simon sits back, the picture of angry
frustration, thinking furiously. Nothing comes. He
woefully picks up the framed picture of his mother on
the desk, talks to it: -

‘ Momma-- your son's got a problem -.your
good son --me. If ypu could only come_'
out of this frame and -
(the light bulb goes on over
o .his head, Eurekal)
ffThank you, Mommaf” T

He tosses the picture aside- hurriedly keys open his
bottom desk drawer, takes out a red phone, speaks into it';

SIMON (into phone)
Double—A Priority. ZRBypass Securlty. Send
up a photo specialist,. Secv¢on XII........ -

ZTP PAN.TO: -

_634;3 QuT




IN?, THRUSH HQ - RECEPTION AREA - DAY ~ - - . -~ -+ 3ty

WENDY THYME, a very pretty girl, comes out of the elevator
wvatched cavefully by the elevator guard, who obviously
doesn't quite know what to make of her, Wendy wears her
prightest 'T hope you hire me as your secretary'! smile,

She carries an application blank in her hand,. -As she goes
to the reception girl, OREGANO moves to the desk and her
side, frowning suspiclously. The girl stares at her. She
smiles brightly, oifers the application blanﬂ to the girl
who looks at it like it's poison.

WENDY (brigutly)
We 11 here I am,

Oregano takes the blank, looks down at 1%, then at her,

OREGANO
What are you dqing here?

WENDY .. .=
T was told to report to Mr. Peter Swee,.

N OREGANO
Who told you? :

- | WENDY R

_:;Mr Sxeet, of course, - A

e (looks around, impressed) - el
~Gee, this is a nice set-up yoa have here. = = = ~eies

O_eoano reaches for the intercom.phone, pushes a button

OREGANQ (to int 1}1‘)' R
Better come out, 51r.' Secmsity problem.

Ee hangs up, turns back to stud; her.

, Oh I‘m nct worried.about security., 1e-
‘the salary's right -- - SRR SR
(Oregano stares at her. She
falters, trles another tack)
Air conditioned. Sure need it in this -
heat wave -- - : '




veter strides to them from the corridor gloaerlng. : ‘ £“‘34X4

1

. PETER_
What is this? Who 1s she?

- OREGANO.
I don't lmow, sir.
¥
WENDY :
Iy name'!s right there, on that
application --

Peter yanks the application blank from Oregano's hands as:

PETER
How!d she get in here?

WENDY
Up the elevator, how else? You do want
a secretary, don't you?

PETER

A what?
(he looks at the blana) .

Thyme. Mlss Wendy Thyme. Now, come
on, come clean - -

WENDY (annoyed) [
‘I-don't see _why I have to talk to you.
I was told to reoort to Mr. Peter Swees

o ' PETER o -
.-I.am Peter Sweet and I did not send for. :
*
WENDY
Wéll, somebody did --
S o OREGANO
WhO?T;%fjf";:, fif: -
PETER

"Never mind - I know who -

-~ CONT'D

S

He cuts off. His eyes narrow, and he takes off for Simon's

offlce,




INT, STMON SWEET'S OFFICE - DAY -~ . .~ - °~ - - . 35

simon sits-COmfortably at his desk. A large dossier folder
1ies closed on the surface. He sm11eh, a frlendly adder,
as Peter storms in to confront him.

PETER
Just what kind of a game 4o you think
youlre playing, Brother Simon?!

_ TMON
Game? Whetever do you mean?
| PLTAR .
Don't play dumb -- you Xnow bhern's an

wnauthorized, non- ~THRUSH gi girl reporting
out there, directly to me!

e : SIMON

You seem surprised -- don't you think T
- that's assuming a ridiculous risk, bring-' S
'd?ing your Wendy in here? B

'L:f”" PETER (conroundea)

‘EE_WEndy?-
SINMON —
, _Come now, Peter -- we all bave our
" weaknesses ---but couldn't you wait for

. your usual liaison with your -- er --
A.shall we say, paramoar....?

| CPEORR e T
. My vara -- I've never seen that girl

b fore'

Simon's expression hardens -He leans forward, flips openo‘ .
the dossier, spreads out 2. number. of. documents, photo—;r~ﬂ~
graphs, etc. before a stunned Peter as: -

SIMON :

Ah...You know that and I know that But

. the Board of Directors will have no choice
but to think otherwlise,

| PETER R
They Won't be taken in- .o . o _'.. . -v'l-_';'._-'-'.



AT o ; SIMON _[_{’ o TR 33
Hon't theyv - - o CONT'D

(ticks off, as re taps the ‘ (2
items on’ the desk) ' '

L&hibit A, A phouovraph of you- and Miss -

Thyme --
(with great relish) ,

-~ looking tenderly into each other's

eyes —-‘at a table in one of our better

night clubs....

PETER
Nobody*ll fall for that cheap fake. It!s
not even a very good composite, Why, I've
never even been in that jeint!...,.

SIMON

I daresay the girl's never been there,
either. But she won'!'t need much....
persuasion....to adoit anythlnv I want
her to.... :

(continuing)
"Exhibit B. A receipt, signed by you, for
one mink coat,....Eiibit C,....The pass used
- by Miss Thyme to enter TIT USH heaaquarters--_‘*"‘ SR
signed by you! [ S

| - oeErem o e e
Forged! . . SR .
' SIMON (continuing)
Exhibit D...Thls picture of the young lady
wearing the coat.....Shall I continue with .

HE*E F and G2~ ok e s ;o fwigﬁkiffif

PETER (sighs wearily)
No. It won't be necessary.

3
“ -



v SIMON - e = 35
: At the Board meeting day a;uer tomorrow, , COIIT'D
I shall present all this ~- evidence, I (3)
shall thereupon be eiected permanent
chief of THRUSH New York, and you, my be-
loved slbling, will never agaln be in a
position to challenge me.
(a beat)
If youlre lucky enough, we may find a
spot for you in tne mall roon.

simon, his smile broader than ever, cits back, Peter glowers,
turns on his heel and stcrms out.

INT. THRUSH RECEPTION AREA - DAY : - R vall

Oregano is stanging beside Wendy, who sits. A Receptionist
is nearby. Peter exlits Simon's offlce, goes to the recept-
ionist, indicates Wendy. -

, . PETER (to Receptionist)
Get her properly dressed. Then take her .

into my office. . . ' P f\ﬁgo_}

WENDY (exo¢ted) R B
You mean I got the Job? ) ‘

o PETER (grimly) . -
So 1t appears.

As Wendy goes off wlth the Receptlonlbt' ,/’

Oh, I'm so glad. - "‘///

Fl

Simon watohes the pair vanish down the corridor, turns to
Oregano, .= W : :

- PETER (to Oregano)

You heard?

OREGANO {gesturing to a
device in his ear) '
Yes, sir. You asked me to turn on th°
bug,

As they start moving dowm the corridor:



' PETER ' ' 35X1
Mmm.....I've protected vour .job for ' CONT!D
a long time, Oregano., If I go down ’ (2)
to the mall room; what .do you. supnose
is cro*n‘r to happen to-you?

OREGANO (with a shudder)
I guess ,the same thing that's going to
happen to Mlss Thyme,

PETER
} Probably even worse. After all, youtve
i got a lot of senlority.

OREGANO (gloomily)
Thai's true. Twelve years, three-------

PETER {cutting in: mounting
inner excitz=ment)
Wait a minute! A thought is beginning to
form in oy mind!

k : - OREGANO
i I hope 1t's a clever one, sir,

PETER (a2 bit piqued)

- Of course, it is, Oregano.- I haven't

. come all this way out of siupidity, you

. know.

~ (thinking hard)

My brother won't have the entire Board
behind him, Four of the eignt will still
vote for me as chiel. That means the deciding
vote will be cast by Number Twenty-Six, the [~
representative of THRUSH Central who will -
attend the meeting.

U

: OREGANO {nods)
According to the THRUSH Rules of Order.

PETER
Then I'm in.

OREGANO
A cuestion, sir, How do you know
Twenty-Six will vote for ycu? Nobody
here even knows who X2 is,



PETER | 35
Because I am going to provide Numner CONT!D
Twenty-Six} ' - (5)
(as Oregano reacts)
Consider this, Oregano. Simon used a
secretary to destroy me. I am golng
to use & ringer to cestroy himl
-
OREGANO
Is there someone you have in mind, sir?

PETER _
I have, indeed....My ideas often lean
toward the outrageous, you know. &nd
I muct 2émit this is the rost wondrous

of them all, I want you o get me a2 \
1ist. \
OREGANO | \
A list? urt e
PETER

Of UNCILE agents, Oregano, Of UNCLE
agents..ea..

ZIP PAN TO:

INT. WiCLE OPERATIONS ROOM - DAY | 35

Lots of bustle. Agents, girls work tensely, exciiedly,
Ve note that all the men are in shirt sleeves, some have
their ties loosened, Illya and a couple of the staff
people stand over a large map of Manhattan Island, Illya
has a pointer,

ILLYA (with pointer)
All right, we can eliminats this section
here,....L doubt that Thrush has 1its
headguarters in Central Park.,,.Now if
the data from the triang:lation people
is correct, it's highly unlilkely that
they're located in this neighborhood....

Haverly enters, moves to the map.

VAVERLY
Any progress, Mr. Kuryakin?



ILLYA - 36

Very little.,..Wetve narrowed the CONT'D
search down.,.. : (2)
(gloomily)

,.t0 an-area of about three hundred
square blocls,

¥ WAVERLY .
Wetll have to do better than that. We
The temperature's up to eighty-six, , N
(a beat) -
Carry on, ////-

He starts away, then turns, ‘ //////

WAVERLY (cont'd)
Oh, where'!s Mr, So0lo? .
TLLYA
He'll be back in & little while. He
just went out to grab a sandwich.

WAVERLY (d&isapproving)
He should have had something sent in.

Being out on the streetis won'!t get him
any cleoser to Thrush headquarters,

ZiP PAN TO:

EXT, HEW YORK STREET - DAY 37
Solo, preswmably having had his lunch, walks along, passes

a DAN who is ostensibly blind and who is sitting up against

a wall, a hat full of penecils in his lap.

BLIND MAN
Pencils? Anyone for pencils?

Solo approaches, reaches into his po:liet for some change,
The "blind" man 1lifts his dark glasses, peers at him,

BLIND MAN (sotto)
You Solo?

SOLO (taken aback)
How did you know?

The blind man shrags,



BLIND MAN
The pencilts on me. Use 1t to write
down a message,

S0LO (takes a piece of
paper from pocket alter absorb-
ing this)

Go on.

BLIND MAN
Eleven-eighty-three Gelman Strest, Go
right awvay. Man there got something
very important to tell you.

S010 k
About what? b

BLIND MAN
That I don't know., I Just sell pencils,

On Sclo's reaction, we:

ZIP PAN TO:

EXT, HABERDASHER'S SHEOP - DAY

An upper-class tailoring establishmenﬁ, identified by a
sign as "THRALE AND USHER - HAEERDASHERS.," Atop the glass
door are the numbers "1183." Solo gets out of a cab, notes

the number, looks over the place, enters.

INT, HABERDASHERY SHOP - DAY

37
CONT'D

(2)

33

39

The place has a Britlsh look about 1t, Bolts of cloth are
piled on tables, a couple of very conservative suits are
on display, and a selection of hats (also very conservative)

is arrayed on shelves, There 1s a door labeled "NO

ADMITTANCE, EMPLOYEES ONLY," and next to the door 1s a

fuil~length mirror. Solo enters, begins to browse,

The

"employees” door slides open silently and CARDAMON appears.

CARDALMON (British accent)
May I show you something, sir?

SOLO
Perhaps you can tell me something.
My name is Solo,



_CARDAMON (softly, volce 39
full of intrigue) _ CONT'D
You -= have identification?. : (2)

$0lo shows him his UNCIE card, Cardamon appears impressed,

CARDAMON
Very good, sir,
(a near-whisper)
Ah, in case someone should come in
whilst we talk, may I suggest you --
ah -- try on a hat or something? We
have a2 whole shelf full of Borsolinos,

3010
gf course,

He talkes a hat from a shelf, moves to the full-length

mirror, puts it on, Helpfully, Cardz:.ion moves to hls sicde,
adjusts the hat.

SOLO
Exactly what is it that you want to BN
tell me, Mister ~- ‘;0
o e
CARDAMON
Cardamon. , _
3 o -
soro ! -
Cardamon, ,,/”////
CARDAMON
Tell you, Mr, Solo? Just that youlre
going to have a -- very exciting
adventure,
Whereupon (depending on the set) he either shoves Solo at
the mirror or pushes an appropriate button, The turntable
on which the mirror rests spins, and Solo finds himself in:
INT, CORRIDOR - DAY 40

a corridor with an elevator, Oregano stands there with a
gun pointed at him, Solo raises his hands.

OREGANO
Good afternoon, lMr, Solo,

He gestures Solo to the elevator, Solo enters, Oregano,
gun 2t the ready, at his side.



INT, ELEVATOR - DAY u1

There 1s a panel of buttons going up t0 roughly 22 or 23,

4s 1s the case with most skyscrapgers in this superstitious
age, there is no floor thirteen; the buttons go from 12 to
14, CAMERA MOVES IN CLOSE TO ESTABLISH this fact. Oregeno,
nis gun hand pointed at Solo, flips open the button panel
with his other hand.: There is a single button on 1t, It
says 13.

SOLO
Very ingenlous, Am I to assume that
I'm in Thrush headguarters?

Oregano pushes the button. : <
OREGANO ' /
When we reach the thirteenth floor,

35010
That -- ah -- haberdashery shop....

OREGANO
What about it? N
_ .
SOLO
Quite impressive., I think UNCIE can
learn a lesson from you,

ZIP PAN TO:

INT, UNCLE OPERATIONS ROOM - DAY Lo

The bustle continues, The employees look even hotter,
CAMERA PANS the busy room past a GIRL at a2 communications
console who is saying into her mike:

GIRL
. s Current temperature eighiy-eight,
Forecast calls for heat continuing
through the night and into tomorrow...

-- and past three or four agents working tensely at the
glant map of Manhattan. In time, the CAMERA REACHES
Illya, who is at a telephone 1n a corner of the room.

ILLYA {into phone)
I see....he ghould have been back by
now,...No, never mind, Thank you.



vaverly enters as Illya hangs up, moves with a frown to 42

the map. ' CONT D

: (2)
WAVERLY (to Tlivya)

Well? : :

ILLYA
Ve 've narrowed it down to two hundred
square blocks now. And Napoleon's
disappeared. ‘

WAVERLY Yo
Disappeared? | R

y e

ILTYA -
He Tinished lunch about 2 hall hour
ago, No sign of him since,

WAVERLY
Fmmm, I trust that it's not another
of his famous -- dalliances.

ILLYA {gallantly defend-
ing his friengd)
I'm sure that at a time like this --

WAVERLY _
Quite so, In any event, I'm sure Mr.
Selo can take ecare of himself, I have
a task for you, Mr. Kuryaxin,

ILLYA
Yes, sir?

WAVERLY

Intelligence has lccated the mother of
2 couple of top executives 11 Thrush
Yew York. A Mre, Swuset.

(hands Illya a slip of paper)
Herel's her address, Perhaps if one
of her sons attempts to coatact her --
well, that might give us a clue to the
location of thelr headguarters,

ILLYA {dubilously)
It's not much to go on, sir,

WAVERLY
At a moment llke this, Mr, Kuryakin,
we grasp at the tiniest straws.

ZIP PAN TO:



INT, HALLWAY OF MANHATTAN BROWNSTONE - DAY 43

e FEATURE an apartment door, on which there is a small
plague with the letters SWEET, Illya comes down the
corridor, pauses thoughtfully beside the door, as if un-
certain at the moment how to approach his assignment, He
carries a small satchel, '

At this juncture, é'nice-looking young lady (MARGE) emerges
from the apartment next door, locks tihe fronti door behind
her, starts down the hall toward Illya and the stairway,
Il1lya steps back from the Sweet door, smiles politely at
thg pa551ng Marge.

_ : g
ol MARGE
Hello. Can I heln you?
ILLYA

No, thanks,
~ (just a bit lamely)
I -- take it Mrs, Sweeit lives there,

arge looks at the plague on the Sweet door, then back at
liya.

MARGE (lookinﬂ at him
a bit oddly)
It would seem that way.

ILLYA
Thank you.

Marge gives him another curious look, then continues down
the corridor and, presumably, down the stairs, Whereupon
Illya moves to her apartment door, looks about surreptl-
tiously, and, satisfied that no one is around, sets about
opening the door with one of his UNCLE dev1ces. He enters.

INT. MARGE!S APARTMENT -~ DAY Ly
It looks like you'ld expect the apartment of a working girl

to look. Furnishings inexpensive but warm, Illya looks
about, takes it all in, then moves into --

INT, CLOSET - DAY 45

the closet. He shoves aside some clothing to make room,
opens hils satchel, firat removes a listening cevice which



_;gw attaches to both the wall and himself, then takes out 45
1z silent drill and proceeds to bore a tiny hole in the CONT 'D
" p1ocet wall -- thereby getting a nice viau of the kitechen (2)

of Mrs, Sveeills apartment

T, MRS, SWEET'!'S KITCHEN (THROUGH ILLYA!S PEEPHOLE) -~ DAY L6

" 8RS, SWEET looks Just 1like her name, She'!s a little old
! 1ady, presumably gray-haired, and epitomizes gentility,

© Shels the kind of woman you want to have as a mother,
Right now, she's stirring something in a pot.

Liry

RACK TO ITIYA IN CLOSET oy ;

@ s £ W b e 8

de takes out hls communicator. - .

B s 30

) ILLYA (softly, into
communicator)
Open Channel D, please.

INTERCUT WITH WAVERLY AT UNCLE BEADQUARTERS L8
WAVERLY (into mike)

Yes, Mr, Kuryakin. Have you managed
: to find Mrs, Sweet?

ILLVA
I have her under observation at tnis
very moment, sir,

WAVERLY
Oh? What is she doing?

Illva peers through the peephole and sniffs.
ILLYA

She -~ ah -- appears to be making some
chicken soup.

ZIP PAN TO:

INT, PETER!S OFFICE - DAY 49

Jendy is there, sobbing woefully.



INT. PETER'S CUTER OFFICE - DAY T g

Ao A S Ve aviipd b

i dendy firishes typing a page, removes ifrfrom her type-
} writer, FPeter picks 1t up, examines 1t,. '

PETER {looking at paper)
Very good.

WENDY
Thanlk you, ir. Sweet. One thing I
dontt understand, though. The pare-
graph about programming that Prime
Minister --

o
PETFR __ |
Don't trouble yourself about it, my
dear.‘o.co!

WENDY
.+ And that part about ihe nerve gas...
Mr, Sweet, I hope you went't think I'm
being -- nosy, but -- well, what sort
of a business is this, anyway?

PETER
Well, the fact of the matter is, Miss
'T}’-meocrnn i -




B e et - - —

#e breaks off as the door opens and Solo, prodded by 49

reganol!s gun, enters, : . _ ) CONT'D
o | (2)

PETER (to‘Oregapo)_
Ah. Very good work, Oregano.
(to Solo) : -

The famous Mr. Solo. It's a pleasure

to meet you, sir, I've been an enemy

3 of yours for a long time, Peter Sweet's

' the name.

SOLO !
Charmed, to

PETZR (to Ore-~ano)
Di1d you take his gun?

OREGANO
Yes, sir, Also hils commuaicator, a
wallet that contalns a dynamite charge,
and . a tie tack that becomes a rope ladder.

Peter smiles his approval,

'PETER (to Solo)
You're probably wondering why I've
brought you here.

, SQLO ‘
The question has erossed my mind,
, PETER
rTo be: very brief, you, Mr, Solo -- as N
a member of Thrush Central -- are golng B AR A

to be present at a Bcard of Directors
meeting to be held tomorrow...

OREGANO
Uh, it's the day after tomorrow, sir,

PETER
Mr Solo will call the meeting for
tomorrow, At which time re will cast
the deciding vote that will elect me
head of Thrush New York.
. (an aside to Cregano)
By the time the real representative
arrives, my brother will have been --
ah ~- disposed of.
(back to Solo)
How does that -- grab you, Mr., Solo?



3
|
?

for time?

is, I don't think T like it,....

hrA— eha ) . -_-—a

o S0LO . - T T 1) o
I presume you'*ll kill me if I refuse? ~ CONT'D
TR T (3)
PETER

Of course,

Jendy reacts, bewildered,

S0LO -
Youtll also kill me 3f I go through
with it.
- PETER ) to
Naturally. ﬂ-f
e : _

derdy blinks again, — T B )

SOLO {shrugs)
All things belng egual, then, I choose
to turn down your request,

o _ PETER

Ah, but all things aren!'t equal, Mr,
Solo. If you refuse me, youl!ll be
executed at the close of business
today. Wouldn!t you rather —— p*ay

WENDY .

ZMr Sweet I still don't know what

business you're In -- but whatever it 3

Bt T - e L




Rt

‘ © 'PETER’ (cuttlng in, aware B 1 B
. of Wendy) ' . IS COJTID‘ -
Oh, speaking of time, Mr. Solo -- may W)
I present. Miss Thyme. ‘
(2s Solo looks at her) .
Oh, don't let the unlform fool you, .
She's a pigeon -- Jjust like yourself,
- WENDY (to Solo, utterly - ol B
confused) | S
How do you do?

PETER (continuing)
Miss Thyme is scheduled to die tonight.
If ycu go along with me --
(2s Wendy reacts with shock
and mounting terro.) .
~--= You could buy a few hours for her, too, .
Mr Solo,
Solo looks at Wéndy, then back to Peter. Fe takes a deep
breath, sighs heavily. ' : C

o SOLC L \e o
We have a.deal, Mr, Sweet, o St o
& __ FADE OUT,
) /.7 -

END ACT ONE




ACT TWO

TADE IN: : )
INT, SIMON'S OFFICE - TIGHT O CARD - DAY : 50

which Simon holds in his hand and looks at, On the card
is a large "256.," CANMERA BACK TO SHO., Simon seated behind
his desk, looking at Napoleon Soleo, who is seated opposite
hini,

SIMON (very deferential)
But I dont't understand, sir, Why must
we hold the meetling tomorrow morning?

SOLO
Time is money, Mr, Sweet, I can't
dawdle around here all week, you lkmow,
What with this heat wave, I want to get
out of the city.

He rises, begins to pace about the room, studying everything
in it

tto-
o,

SIMON
Of course, Number Twenty-Six. The
meeting will be held tomorrow.
(very casually)
f I -- 2h -- trust you're aware of nmy
latest -- coup, sir?

SOLO
You mean seizing the UNCI: explosive,
What 1s it, M -- ?

SIMON
M-4, '

S0L0 (also casually)
- Fmm, I understood that was your
" brother's doing.

SIMON {smiles)
You'!ll have a full report on my brother!'s
doinzs at the board meeting, sir., As
far as getting the M-4 is concerned,
the plan was mine, All mlne.

SOLO
Then you are to be ccmmended, Mr,
Sweet, Most highly.



SIMON {rises) 50

Thank you, sir, I trust you'll -— : CONT'D
ah -- bear my contribution -in mind (2)
when the -=- 2h -- the vote comes

tomorrow, ‘

SOLO (even more casually)
Of course, I haven't even seen the
explosive yet.....No offense Mr, Sweet,
but =~ ha, ha -- how do I know you really
have 1t?

Simon looks at his watch, ‘ @
STMON -

I1'd be delighted to show it to you

right now, Hunber Twenty-Six, But it's

ten after five, The vaultls already

been sealed for the night.

SOLO
Oh. Pity.

SIMON
And speaking of the hour, sir, you
probably want to get settled 1n your
gquarters, You'!ll be staying in the
executive suite, of course.

SOI0
I expected no less,

Simon gently steers Solo toward the door,

SIMON
I*'4d 1like to have dinner with you, but
I'm afraid I have a previous engege-
ment.e,...L!m having dinner at Mother!s
house,

S0LO
You are?

SIMCN (rods)
She's really a very -..ce old lady, I
go over to her place every so often.



SOLO (grandly) v,
A man who really cares about his CONT'D
mother! That's a very rare thing | (3)
these days. I want you to .know that
Thrush Central approves.

They exit into:

. _
INT, RECEPTION AREA - DAY 51

Wendy is typing furiously at a cesk as two Guards anpreach
to take her off to ligquidation, Ezch Guard slips a hand
under one of her arms and they 1ift her bodily out of her
chair, They start to carry her off,

SOLO !
What!s this? 1o
_ lon.
SIMON
My brotheris secretary, “ery bad
security risk, I'm afraid,
(2 happy leer)
You'!ll hear all about 1t in the morning.

SOLO
You'lre going to dispose of her tonight?

SIMON (nods)
In accordance with Section Two, para-
graph Three-A of Article --

SOLO (cutting in)

Yes, I know, Pretiy thing, isn't she?
You know, if you could keep her about
til1l tomorrow, I could use a secretary
tonight,

(2 sort of verbal, sly dig in

the ribs)
I have a report to make out, you know,

Simon looks from Solo to the fast-disappearing Wendy, then
smiles wilth an uvunderstanding leer.

SIMON
Right you are, Twenty-Six., Every
businessman needs 2 little relaxation
in the evenings, eh?
(Cont.)



o TR pmm T, TR i

SIMON {CONT'D) 51
(he slaps Solo heartily on the conTh
back; then, to the fuards . (2)
carrying Wendy off)
Hey, there! Vait a minute!

Z1lP PAW TO:

INT, CLOSET OF MARGE'S APARTMENT - WIGHT 52

It is 1lluminated by a small lantern which was part of
Illya's supply kit. We note that there are row a number of
peepholes that have been bored into the wall, each
appavently giving Illya a view of a different section of
liama Sweet's apartmert., Illya looks through one of the
never ones,

INT, MAMA SWEET!S DINING ROOM (ILLYA'S POV THROUGH PEEP-
HOIE) - NIGHT - 53

lMama carrylng a larze platter from the kitchen, depositing
it on the neatly-set dining room table,

BACK TO ILLYA e 54
n.
His communicator BEEPS.

ILLYA (into communicator)
Kuryakin here,

INTERCUT WITH WAVERLY AT UNCIE HEADQUARTERS -~ NIGHT 55

- WAVERLY
Anything new, lr, Kuryalin?

ILLYA (peering throuzgh
peephole)
Shets pgot the table 2’1 set, and she's
Just put a large platter on it.
(sniffs)
I think it's piroshki,

WAVERLY
That would suggest that she's having
come people for dinner,



il Py, w,

BB e

' “'Yes, siri “The table's: 6t for three.
- Do you thin’{ -7

_ WAVERLY" .
We can only hope, Mr. Kuryakin... .

By the way, I've just spoken to.our
meteo“olagy people. The temperature's
eighty—nine now, and is expected %o
remain relatively stazble throvzgh the
night. Which means it could hit
ninety.ceeea. B

_ ILLYA |
If it does, sir --

WAVERLY (dawi: y)

_ If it does, Mr. Kuryzkin, don't bother
to c¢all me, I doubt that we'll be able
f*to make connect*ons

INT, THRUSH CORRIDOR s wmemr YT T

There are only a couple of dim llghts on at. this hour.
WATCHMAV prowls the corridor, poking his flashlight into
arious nooks and- cra‘m:tes

-

INT. THRUSH.EXECUTIVE SU;TE - NIGHT _

Wendy sits on a sofa while Solo paces nervously. -

'f' WENDY
- So that's my BtOry.... I guess we re

.'7_'1'—‘really dngthe soup,’ huh?.

LI 1;f SOLO - L
If you like. culinary metaphors, yes

‘i ENDY
What time is 1t?

SOLO (looks at his wateh)
‘Seven- -thirty. -
| (he moves to the thermostat
looks, frowns)

" And the temperature's eighty-nine,

- A. :

s
CONT'D
(2)

-



gl L WENDY : . _ T 56
T thought 1t was awfully hot, B .. T CONT'D
guess they turn off the air condit- : _ (2)
ioning at night ' . -

over this, Solo has moved_to the ddor, looks out into -:

o -
- =
- 0 ’
N n -
INT. RECEPTION AREA ~! NIGHT . 56X1
It is empty,
BACK TO EXECUTIVE SUITE ' . 56%2

SQOLO
The watchman'!s gone,

He begins to‘take off his shoes.

WENDY
Hey!  What are you doing?

= - S0LO e
Itve got to 1ook for a hula doll.

, WENDY (matuer of 1c‘aculy, it
- hasn't sunk in)
oh » . { T

: . SoLO o .
With luck, I'll be back soon...

. WENDY (scaved) TR
You're not going to leave me here “alomet. i

Solo hesitates, then:

S SQLO - ‘ '
All right. Come on along. DBut take
our shoes off.

She does so, She and Solo, in stockdng feet, thove into --

INT. RECEPTION AREA - NIGHT 57

-~ the reception area, deserted, Now Wendy manages her 3
touble-take.



WENDY . 57

Hey! You're going to look for a CONT'D
what?! . y S : (2)
ZIP PAN TO:
INT, CLOSET OF MARGE'S APARTUENT - NIGHT | 58

Illya peers through one of the peepholes and listens.

INT, DINING ROOil OF SWEET APARTMENT (ILLYA'S POV THROUGH
PEEPHOIE) - NIGHT _ 59

lfama and Simon are sitiing a*v the dining rcom table, Peter
is standing.

ANOTHER ANGIE (NO LONGER THIOUGH PEEPHOLE)

SIMON (to Mama)
You didn't tell me he was going to be
here,

PETER (to Mama)
If I'd kxnown he was here, I never would
have come,

MAMA
Plezse, please, boys., Don't fight.,
Please sit dovwn, Peter. : A&
(Peter doesn't move) &

As a favor to your old mother, dear,

Grudgingly, Peter sits down. As he does so, Simon pushes
his chair back, as if to get up.

MAMA
Simon, plezce stay. It's the least you
can do for your old mother.

SIMCN (after brief
_ hesitation)
All right, Mama., For your sake.

The two brothers glare at each other across the table.
Mama starts ladling out some soup,

T — VA W €



MAMA (to beth)
Sc how are vhings at the office?

PETER
Pretty good,

SIMON (meaningfully)
They’ll‘pe a lot better tomorrow,

! PETER (meaningfully)
They certalinly will,

SIMON (rising, in anger)
Listen, if you think --

PEIFR (also rising, in
anger)
I'1] tell you exactly what I think!...

ifzma guickly moves between them, the peacemaker,

MAMA
Children, children! Please!
(as they start to subside)

You know something?
{as they regard her quizzically)

I'm sorry I asked!

ZIP PAN TO:

INT, THRUSH CORRIDOR - NIGHT

Solo and Wendy approach a door labeled "Air Conditioning.”

SOLO
Here'ts what JT'm looking for.

WENDY
I thought we were looking for a hula
doll,

SOLO

It111l take a while to find it, Mean-
while, we'd better cool down her hot
1ittle body, wherever it 1s,

60
CONT'D
(2)

61



? He opens the door,'Sﬂes the air conditioning controls . - 61 C
! within, flicks on the closet ligh He and Wendy both CONT!D -
L enter. _ : o S ' L (2)

| SOLO
i Keep the door ajar....and look out for
= the watchman,

Wendy nods. %

WENDY
Right.

Solo examines the maze of wires, géars, buttons, etec.
iendy is peering out the door., . Suddenly:

WENDY' . - ST
Someonets coming! _

Sclo quickly flicks off the light and closes the door as we
HEAR footsteps 0.S.

INT. CORRIDOR - NIGHT = | h..

As the Watchman movihg down it, hesitates. Perhaps he‘;'.

has heard the door click shut a second earlier.

INT, AIR CONDITTONING CLOSET - NIGHT I "" S 62x1
Solo has his finver to his lips. Wéndy loocks terribly
frightened.

INT. CORRIDOR - NIGET ~  © 77 o s

23 the Watchman continues on down the corridor.

INT,- ATR CONDITIONING CLOSET - NIGHT

Solo and Wendy, HEARING the SOUNDS of the footsteps receds,
breathe sighs of rellef. Solo turns on the closet light
again. -

ANGLE ON CONTROL SWITCH . 63

which has three settings: ON, ONE-HALF ON and FULL ON. Y
Solo's hand pushes the swiltch to FULL ON. Whereupon he .

reaches Into his pocket for a coin or something similar,
jams 1t into the panel to make it exXtremely difficult, 1T



1e=-12-00

not Impossible, to re-adjust the switch, This done, he
turns to Wendy, who hands him the Watchman's gun. He
cleses the door, gestures to the unconscious Watchman
0.S. '

S0LO
ILet's teke care of our friend here,
Then we'!ll look for a pair of spring-
loaded hips,

U o ZIP PAN TO:

l le .
IRT. MAMA SWEET'S DININIG ROCH -~ NIGHT
The three are eating their soup.

MAMA
How do you like the soup, Peter?

PETER
Itt!'s delicicus, Mama,

SIMON {ominous look at
Peter) _
You'd better enjoy it. It may be
your last meal, )

PETER

Cocky, aren't you?

SI1MON
Wetll see who'!s cocky at that meeting
tomorrow -~ after Twenty-Six casts his

vote,

MAMA
Twenty~s5ix? What'es this about Twanty-
8ix?

PETER

As usyal, dear brother, you have mouth
enough for a glee club,

SIMON (rising)
It won't be my mouth that's open tomorrow

-~ mail cleri!

lle stemps out of the room,

FoD%
63
COKT 'D

(2)

6l



12-12-66

MAMA (calls)
Simon! Come back!
(to Peter)
Peter, what'!s all this about?

PETER (rising)
Ttve told you before, Mama, Don't mix
in our affeirs,

MAMA
What mix? I shouldn!t even know what
kind of work my sons do? I shouldn't
even know wherel!s their office?

Peter exits disgusiedly, grabbing his coat,

INT, CLOSET OF MARGE'S APARTHMENT - ON ILLYA -~ NIGHT

He removes his eye from the peephcle, opens his communi-
cator.

ILLYA (into communicator)
Open Channel D, plezase.

INTERCUT WITH WAVERLY IN UNCLE HEADQUARTERS - NIGHT

WAVERLY
What now, Mr, Kuryakin?

ILLYA
Mrs, Sweet s sons came to dinner, all
right, And they've Jjust left.

WAVERLY
Follow them. In the morning ~- 1f
there 1s a morning ~- they'll doubtless
go to Thrush headguarters. And you'll
follow them there.

TLiYA
Right, I'm on my way,

He clicks off, rises -- rather painfully, because he's
been in an uncomfortable position in the closet for so
long == and exits the closgset. As he enters the living
ro0m —-

P.35

64
CONT *D
(2)

65



INT, LIVING ROOM OF MARGE'S APARTMENT - NIGIT &7

The lights go on as Marge comes through the front deor,.
She sees Illya. For a moment neither of them moves.
Marge'!s mouth i1s wide open, She looks like she wants to
scream, but no sound comes,

ILLYA (as he starts
~ past her for the door)
I know I owe you an explanation, Miss,
But I'm afraid there's no time to --

He is cut off as a table lamp, wielded by the wide-eyed,
stunned Marge clobbers him on the head, He falls as we --
FREEZE FRAME AND:

FATE OUT,

END ACT TWO

Original In
University of lowa Libraries, lowa City. Not fo
be reproduced or Guoted without permission.



"The Executlve Sweets Affair" #8442 MAN FROM U.N.C.
ADDS 12-13-66
ACT THREE
FADE IN:
INT, LIVING RCOM OF MARGE'S APARTMENT - NIGHT 63

The acticen follows almost lmmediately that of the previous
scene. Marge, terribly alarmed, is bending over Illya, who
is stirring just a little.

MARGE
Oh, please. Don't dle, Even if you
are a burginr, den't die!

Illya mumbles something. Marge, alarmed at the prospect
that he'll live, Jjumos back, reaches for the lamp.

MARGE (lamp at the ready)
I'm warning you. You come at me, I'1l

scream!...

Tllya opens one eye, peers at Marge,

JLLYA
Who are you?
MARGE
My name's Marge, I llve here.
(suddenly) '

Hey! Who are you to ask me questlons?!

ILLYA (dazedly trylng to
climb to his feet)
I remember now, You hit me with that
lamp,

MARGE
And I'1) hit you again 1f you come any
closer. I'm warning ymsu....

ILLYA
Laok, Miss, I'm neat 8 burglar. I --

He breaks off as he remembers something. He rushes to the
window, looks out.

ILLYA (bitterly)
They're gone.

* Criginal In

L.E.
P.37

University of lowa Libraries, lowa City. Notto
be reproduced or guoted withqu! permission,



12-13-66 P.38

, MARGE 68
Huh? Who's gone? CONT!D
~ (2)
ILLYA

Excuse me,
(takes out and opens communlcator)
Open Channel D, please.

Marge looks wide-eyed.

4
INTERCUT WITH WAVERLY AT UNCLE HEADQUARTERS - NIGHT 69

WAVERLY (into mike)
Not again, Mr. Kuryakin,

ILLYA
I'm afraid so, sir., It appears that
I was a bilt -=
(glances at the goggle-eyed
Marge)

-~ delayed, I've lost both brothers,

WAVERLY (irritated)
0h? How did you manage that?

ILLYA
It's a long story. You see --

Marge, who has put down the lamp and listened-in utter
fasclination, now steps to Illya, speaks into his communi-
cator.

MARGE
What he means 1s it was all my fault.

Illya does a take,

WAVERLY
I beg your pardon....Was that a
young lady's voice I heard, Mr,
Kuryakin?

ILLYA
Yes, slr, Her name 1s -- Marge. She
lives here, and -~

Original In
University of lowa Libraries, lowa Cliy..N.of fo
be repraduced or quoted withou! permissiony




12-13-66 P.39

WAVERLY (cutting in, a 69
bit sharply) CONT D
That'!s the sort of thing I expect from (2)

Mr, Solo. Not you, Mr. XKuryakin,

ILLYA
Uh -- speaklng of Napoleon, sir, have
you heard from him?

WAVERLY

Not a werd. -

(a beat)
All right, spare me the long explanations
on why you lost those two men. Just
stick with their mother. They may re-
establish contact. It's a long shot,
but we appear to be playlng long shots
teday, wouldn't you say?

ILLYA

Yes, sir,

>

Illya cllcks off, pockets his communilcatoer.

MARGE
You're some klnd of a spy, aren't you?

ILLYA
Some kindg.

MARGE
On whose side?

ILLYA (a bit wearily)
On the side of law and order and
motherhood.

MARGE
Oh. I thought so., Youtve got an
. honest face, I think I trust you,.

ILLYS :
You do? Original In . Not 10
yersity of lowa L‘tbrur‘ies: :V\:; :;;Lissioﬂ-
MARGE | u:;vreproducesi or queted witho
Uh-huh.
ILLYA

Good, Then maybe you won't mind if
I =- 8h -- ask a favor of you.




. vy
Ask away. . ' , , S CO“I“’D

(3)

ILLYA (draws 2 breath
licks his lips) :
Can I sgend the night in your closetl?
ZIP PAN TO:
INT, THRUSH CORRIDCR NZAR VAULT T0

The shoeless Solo znd Wendy approach the ovaque deor benind
which stands the vault, They are shiverling tlendy slaps her
sides and blows on her hands to werm ! ersell up, They speak
shroughous the following scenes 1In nes® wWhiszers.
WENDY
Boy, you don't believe in doing things
halfway, do you? I keep waiting for the
snow to start falling
Unix
SOLO be
It should te through here....

lle opans the opague door, revealing the door of the glant
sefe, iendy is awed as they move through the deor, slid-
ing it shut behind them. The ligh% shining through the
glass barely provicdes enough illumination. Wendy 1s im-
pressed by the vault door.

WEIDY
Uow!l.....How you gonna open that? A
hairpin?

S0LO

Something like it, TI've got --

He brezks off as a flashlight begam, thrown from the hall-
way, plays into the area.

S0L0 (a fierce whisper)
Down!

He and Wendy hit the floor -- as silently as possible, The
beem vlays over their heads, casting welrd light on the vault
door, Once again, Solo and the girl hold their brsaths, Iiow
the ooague door opens, The watchman plays his beam quickly
tris outer room of the vauls; happily, the flashing light
ected at avout waist level or higher, and he does nol

e huddled figures on the flocor, The Vatchmzn closes the
we door, znd once again we hear the S0UNDS of his footztens
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oW, for. Solo, back to business. He pull
k] y &

1lls up his 70
jecket sieeve and uses the tiny light cast by his eufl- COuT'™D
links to silently "burn open' the safe.combination, ' (2)

WENDY
Gee, you're clever!-

Solo finishes with the combination, turns the giant hardle,
si7ings open tha vault door. He and endy enter -- '

" Un
be



in which are assorted valuables, 1reluding a couple of
stuffed Thrushes, weapons of torture, ete., Lfter prowllng
about for & bit, ailded Ly & fiashlipht taken from the
Vatehman, Sclo finds & metal pox. Helped by onc of Vepdy's
rairpins, ha price it cpen, finds within a HyLs, DOLL fleoat-
ing in water,

SeLC (*houghtfully)
Ve turned on the alr conditioning Just
tim

Clizy. You got 1t. Now can we go home?

SC1o
Tim afraid not. 4t night this place 1s
apaled up tighter than a coffin,

WLEDY
ch. I wes afraid cof that.
(1ooking at doll)
Tt's prcbably none of Wy bpusiness but
sh —~ 13 there anyihing spacial
phant this hula 4ell?

Cond, I'm plad. I mean, 1 was afraid

ou might be the type cf fellow who

15t collects thirgs llke this, you XKnow?
(a han*)

whatls so r.ecial about it?

T

L
w35 ercuch expleclves in it to blow
r . c‘ 2

I you hzve & color set, yox'll nee Wendy turn green.

WEITY
T —- I think I' gcolng to fairt.

She ovava., Sole catehsns her,

71
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SOLC (alarmed) 71
Wendy? WencCy! Please, not now! CONT'D
(2)
WENDY
I'm - Irm all rightoo-.o
S0LO
You sure?
WENDY
Uh-huh, "
$
Solo starts to release her., A S
WENZY fR
Zon't let go. Mr. Solo? PO
AR
S0LO g S v
e
Napoleon. oS $
& o
Y
WENZY NS
o %
Napoleon..,.Don't let go....I mean, N
it's so cold and -- and you're so P
Warm..... 4?53
| S
- She and Solo move Into an embrace as we:
ZIP PAN TO:
EXT, VIEW OF MANHATTAN - (STCCK) - DAWN 72
TO SHOW the sun rising.
4 INT. TERUSH RECEPTION 'REA - 247 73
The usual first-thing-in-the~-morning bustle. One thing
1s unique, though, ZIverybody's bundled up 1n overcoats,
mufflers and the like, Even a typist pecks away at her
keyboard, wearing mlttens, A clock on the wall indicates
it's a 1ittle after eight.
INT, THRUSE EXECUTIVE SUITE - ANGLE ON SCOLO - DAY T4

He 1s stretched out on the sofa, covered with several heavy
qullts, wrapped securely in the arms of Morpheus., PAN TO
BEDROOM DOCR, which opens to admit Wendy. She 1s dressed



in 2 merning rcohe, over wvhich she wears a heavy winter 7&

coeat, Her hands are mittened, and she 1s combing her CONT'D
nair. She stops and gazes fendly at Solo. (2)
CLOSE ON WENDY ' ' 75

wetchlnz Solo with an affectionate smile.

s

VENTY
Poor, tired man,

e HEEAR & KNCCK at thc outer door. ‘Wendy reacts, frighterncd.

WEHNY

ALOTHER ENCGLE - INCLUDE CUTER DOOR 76
Simon enters, wearing heavy coat, muffler and gloves,

10N (dinsinuating smile)
Well, Miss Thyme I trust you spent a
....pleasant nig

WERDY
Yes, lMr, Sweet.

510N
Tespite the -~ ah -- thermometer, I'm
sure. Eh?

WENDY
It was very cold. Still is.

SINMON
Y=s. Anoircr attermplt of Peter'ts to
embarrass ne, L'n sure, It wilil be
fived shortly,
(to Solo, in a sing-sonz)
Ch, Twenty-S5ix! Rise and shine!

Sole remains fast asleerp.

WENT

He's very tilred, bdMr. Sweet,

le
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SIMON (another leer) 76
CONT!D

(2)

Indeed....
(back to Solo)

Up and at 'em, Twenty-S1x.
(shakes Solo gently)

Board meeting starts in fifteen minutes,

Rise and shine!

Solo exposes one bleary eyeball to the cold -~ very cold
-~ light of day, then reacts automatically as he sees Slimon

-- Jerking himself up and reaching for the gun which he took

from the Watchman the previous night.
~ SIMON
Magnificent reflexes, Twenty-Six.
But I expected no

What coordination!
less from a man of your caliber,

(nostalgic)
Ah, when I was a ycunger man, I too

started each day with a lunge, for my
gun. But we grew old, we grow old, we
must wear the bottoms of our egos rolled
esve.fou know who that's from?

SQLO
Zon't you think it's a little early in

the morning for pecetry?
SIMON (a bit hurt)

Even a businessmen has a soul, Twenty-

Six,
30L0O

Yes, I scmetimes forget.

STIMCN
Our meeting starts in a little while,
you know. And -- ah -~ I can show you
that UNCIE explosive now....
SOLO {quickly)
No, no. Ko hurry, Mr. Sweet. I have
implicit failth in you.
SIMON (coyly)
Faith that I'm sure you'll demonstrate,

eh, Twenty-Six?

SOLO (smiles)
I'11l join you in a

You go on ahead,.
few minutes,

City. Not 1,
Pefml'SS"o" .
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Simon gilves Solo an airy, confident wave, exits, 76
CONT'D
WENDY - (3)

I'm frightened, Napoleon.

SOLO
The hula doll,.,.Is it still there?

WELDY {ncds)
Rlght where we pu* it.

SQOLO
Good. You stay here. I'll try to make
it back. I don't know how, but I'll +try,.

WENDY
And if you can't?

SOLO
Then take the deoll, pack 1t in some more
lce -- and try to get out of here by
yourself,

Solo starts for the door, hesitates, turns, returns to
Wendy, kisses her, Tren, without a word, he exits, leav-
ing the dooil ajar.

INT, RECEPTION AREA - DAY 77

. as Solo enters from the executive suite, Simon is waiting
with a Guard, who holds an overcoat for Solo. The Guard

helps him on with the ccat.
‘ Original In

University of lowa Libraries, lowa City. N?l fo
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wateching Solo disappear down the corridof, deeply troub}ed:

ZIP PAN TO:

INT, MARGE'S CLOSET - DAY 79

Enough light streams in through the door, which is ajar,
to allow us to see Illya, his head propped against the
wall, dozing. He 1s wearing an earphone, the wires of
which are attached to the listening device on the wall,
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INT, LIVING ROCM AND CLOSET - DAY 80

Marge, wearing a slip, emerges from the kiltchenette or
equivalent carrying a cup of coffee, sipping from it. She
puts the coffee down on a small table beside her unmade
bed, moves to the closet, opens the door fully., She takes
a dress from a hangar, looks down at the sleeping Illya.
She smlles. Marge tosses the dress on an adjacent chailr,
moves to her bed, gets a pillow, returns to the closet and
starts to prop the pillew behind Illya's head. Illya comes
up with a start, jerks himself to full wakefulness,

ILLYA (as he gets his
bearings)
Oh. Good morning.

MARCE
Gocd morning., I'm sorry I woke you.

ILLYA
I shouldn't have fallen asleep.

He runs a hand through his hair, starts to rise, Just a bit
groggy. Marge takes Lor drecss, begins to put 1t on. As
She does s0:

MARGE
I have some bacon and eggs on the hot-
plate, Would yo1 like breakfast in
the closet?

ILLYA (abstracted as he
gathers his various work 3
implements) 8

Mmm? Oh, No, thank you. I'll joln £ a
you in Jjust a minute, &£ & F
(looks at watch, frowns) §F :

Nearly elight-thirty.

o
. MARGE )
Uh-huh. And L've got to go to work. g‘c}"
Would you like to stay on here? 4?'@
§ &
ILTYA 2 @
Itd like that very much. §.3’

MARGE (smiles)
Well, I can't really refuse, can I?
I mean, you let a man stay 1in your
apartment cvernight, you can't tell
him he's not welcome in the daytime.
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ILLYA 80
You have a roint there, I -= CONT'D
(2)
He breaks off as SCUNDS emerge from his earphecne -- sounds

very much like the dilaling of a telephcne., Instantly
alert, Illya adjusts the earphcne, peers through one of
- the peepholes.

INT., MAMA SWEET'S LIVING ROOM (AS SEEN THROUGH ILLYA'S
PEEPHOLE) - DAY 81

Mama 1s at the telephone, dialing.

ANOTHER ANGLE g2
Mama waits at the telephone as 1t buzzes, then:

MAMA (into phone)
Helle?....Can you please send a cab
to one-ohe-eight-three Gelman Avenue?
s oo Mrs, Sweet.....Il'1ll be waiting
downstairs, Thank you.

She hangs ug,

INT, MARGE'S CLOSET AND LIVING ROCOM - DAY 83

Illya detaches hils earphone, steps to his satchel, pulls
out a cab driver's hat, adjusts it in the closet mirror.
He steps into the living room, starts for the door.

ILLYA
If you'll leave th2 key under the
doormat, [Miss -- uh, Marge -- it's

just possible that I may come back.

- MARGE
Hey! What about breakfast?

TLLYA
I'11 cateh a cup of c¢coffee somewhere.

He exits hastily into --

Original In
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INT., HALILWAY - DAY 84

Iliya moves down it, TOWARD CAMERA. Marge appears at her
door, a look cf puzzlement and a little distress on her
face. CAMERA MOVES IN ON Marge as she watches the depart-
ing Illya,

MARGE
Illya?....111lya,, .Will I ever see
you again?

EXT, STREET IN FRONT OF APARTMENT HOUSE - DAY 8=

as Illya emerges from the bulldling, runs to a taxicab a
few yards down the street. He climbs in, starts the motor,
drives to a stop directly in front of the apartment house
from which he has Jjust emerged.

At this moment, Mama Sweet comes down the front steps,
Illya leaps out of the driver's side of the cab, comes
around to open the door for Mama. She bestows a warm
smile of thanks upon him. Illya climbs back intc the
driver's seat, drives off. As he drives OUT OF FRAME,
CAMERA PANS BACK TO SHOW another cab approaching the
building -- clearly the one Mama ordered, That cab pulls
to a ston.

INT., ILLYA'S CAB (NEW YORK STREET, NOT PROCESS) - DAY 86

In the rear seat, Mama turns around, sees the seccnd cab.
She faces front again, looks thoughtful.

ZIP PAN TOQ:

XT, THRALE AND USHER HABERDASHERY - DAY 87

Illya's taxlcab pulls to a stop 1n front of it. He opens
the rear door for Mama, who exits,

MAMA
If you'll walt for me, sonny. I just
want to buy a few neckties for my boys.

Qriginal Ia
University of lowa Libraries, lowa City. Not fo
be reproduced or cusied without permissiony

She moves into Thrale and Usher. Illya climbs back 1nto
the cab.

ITLYA
Yes, ma'tam,
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INT., CAB - DAY 88

Illya takes a magazine from the glove compariment, starts
perusing 1t as we:

ZIP FPAN TO:

INT, THRUSH BCARD ROOM - DAY 89

It 1s dominated by an imposlng table, at which are seated
Simcn, Peter and Solo, Simon sits at the head of the table,

- Solo at the foot, and Peter at Simon's right, The other

SIX BOARD MEMBERS straggle in over the following, take
their seats. Everyone i1s garbed in overcoats and gloves.

PETER
I'11 say this for you, brother Simecn,
you seize every possible opportunity
to mismana_e thils organizatlion. Cnly
an inspired bunglrer could have found a
wzy to foul up our air conditiong system.

SIMON
That system was sabotaged. Probably by
cne of your men.

PETER
My dear brother, even I am not so
vindictive as to freeze off my nose to
spite my face.

Simeon locks about.

SIMON
Everyone here?..,.Gocd.. . The meeting
is now in segsion and we shall start
with the first order of business -- the

selection of the permanent Director-in-
_Chief....Let us proceed with the vote,
WX
PETER o
Nothing could suit me more, dear brother. jfg
L
LY
STMON 5 §F
I think a volce vote will be sufficient. S&F
ot g
Oed
PETER , ) &
Just in case you're a little hard of NG
hearing, brother, let's have a show of ;’g?
hands. § ép
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SIMON : 39
As you wish, CONT'D
(to all) (2)

All in faveor of retaining the temporary
Director-in-Chilef, myself, as permanent
director, raise their hands.

Simon and the three Directors on one side of the table raise
their hands,

SIMON
Opposed?

Peter and the three Directors on his side of the table raise
their hands,

SIMON
The vote is tied at four-four, As
prescribed in the Thrush Rules of Order,
the tle will be broken by the attending
representative of Thrush Central.

The Direetors all turn to look at Sclo.

ON SIMON 90

smiling in anticipation of his victory.

ON PETER ' Gl

smiling in anticipaticn of his victory.

ON SOLO 92

rather nervous under the circumstances, He knits hls brow,
looks deeply meditative, decldes that the only thing he can
do is stall for time,

SCLO
I -~ ah -~ have given a great deal of
thought to this matter. You see, the
problem we're faced with -~ well, what
I mean to say, there are iwo men --
. riginal In City. Notto
Siversitv of lowa Libraries, lowa ity . No
ON SIHMON li::*ers?df?: or auoied without permiSSiW-

tense, nervous -- and impatient as Solo drones on,

93
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ON PETER ol

- tense, nervous -- and impatlent as Solo drones on,

BACK TO S30LO 95
dronlng on.

SOLO

«...D0th remarkably well qualified to
head the Thrush team in New York,....
And T emphasize the word team, For,
above all, we are a team -~ a band of
men, working 1ln harness to provide the
greatest evil for all, Now, you may
ask....

ON SIMON 96

more nervous and impatient,

ON PETER 97
ditto,.
ON THEE BOARD MEMBERS a3

nodding in agreement to Solo's sage words.

BACK TO SQ0LO 99

SCLO
+e..Wwhat 1s there about this organi-
zation that commands the loyalty, the
- filial devoticon that we see here?

ON SIMCN 100
The tension 1s a lilttle ftoo much,

SIMON (interrupting)
Uh, begging your pardon, Twenty-Six,
but the Rules of Order don't permit

-- ah ~- speeches. Qriginal In

University of lowa Libraries, lowa City. Notis
be reproduced or quoted without permissiess
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ON PETER
United with his brother, for once.
PETER

No offense meant, sir, but would you
please cast your vote?

BACK TO SCENE

SCLO
Oh....Well, if I don't have any cholece...

SIMON
You don't, sir,

PETER
I'm afraid not, sir.

SOLD
Very well, After careful consideration
of this matter, it 1s my opinion that
the permanent Director-in-~Chief should --

ANGLE TC INCLUDE DOCR

It opens and Oregano appears, just a2 bilt ashen. Solo
breaks off, more than pleased with the interruption,

SIMON
What is the meaning of this, Oregano?
You know board mzetings are never to
be Interrupted! Only a dire emergency --

OREGANO
I'm afraid 1t 1s, sir.

He proffers a card which a puzzled Simon takes,

INSERT - CARD

It bears the number "TWENTY-SI¥X," as Solo's does. But
stamped across the face, in red, is the word "VERIFIED,"

Original In
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ON SIMON AND PETER 105

The latter has come to look at the card over Simonts
shoulder, Now, both pairs of eyes -- and the eyes of
everyone else in the room -- go back to the door,

Where, with a sneer on her face, stands Mama Sweet,
FREEZE FRAME AND:

FADE OUT,

END /CT THREE

Original In
Universily of lowa Libraries, lowa City. Not to
be reproduced or quoted without permission,



ACT FOUR

FADE IN: ' - . . _
INT, BOARD ROOM - AMCLE O MAMA - DAV ' 106

Continuous action, PULL BACK as Maema strides into the room,
casting fiinty looks at the assembled troops, vho return
petrified stares. No one, it goes v thoui saying, is more
startled than Simon -- unless it bs DPeter. Hema reacnes
Simen'’s chair at the head of the teble, and stares down at
him. E= gets up quickly.

SIMON: I
Mamatl J

PETER LB
You?!llt!

She sits down in his chair, puts her hands on the teble, and
surveys the room slowly.

MAMA (to Simon, with-
out looking at him)
You will zddress me 23 Twenty-8ix.
SIMON
Yes, Ma-- ¥es, Twenty-3ix.

ANGLE ON SOLO 107
The jig is up; itl's run-liike-hell time. He looks around,

then bolts up out of his chalr znd m-ltes for the door,

ANOTHER ANGLE - INCLUDE OREGANQ 103
who is standing against the door, holding a gun on Solo.

Solo stops in his tracks.

WIDER ANGLE , 163

MAMA
Sit dOWD., Tﬂro.oo---.

PETER {quickly)
Solo, Ma....ah, Twenty-Six, iHis name's
Soclo. Hets an UNCLE agent,



{
|
;
|
|

Solo resumes his seat,

SIMON
He's what? Lz

PETER

I was waiting for confirmation,..l

suspected it a2ll z2lonz.....

109
CONT’D
(2)



ON MAMA, PETER AND SIMON

Peter gulos,

. I\'Ji :&.I"IIA.
Or course you gid!
here!

t

You brought him in

and stares down at the table,

SIMON (indicating Peter)
Ah-Hal Now you se= what I've had to put
up Witk all these yearas! He jeopardized
the welfare ol this entire ocrganizaticn --
Jjust 30 he coulld embarrass me!
T1AMA
Indeed? 4And vwho zave this Mr, Sclo my
seat at the Board mesting? Who gave hin
a royal welcome, and put him in the execu-
tive suite?
WIDER ANGLE - INCLUDE DOOR TO EXECUTIVE SUITE
MAMA {cont?d; gets vp ~
and goes to thz door of the
sulte) )
fnd who gave him....
she Jerks open the door to the suite and YWendy, who ha:z
eavesdropping, fzlls forward onto the {loor.

MAMA (cont'd)
esessasthis,
(returns to seat)
A Toul kettle of fish, th
(sits down, beat)
seswe,che cat has arrived,
' (raises her voice)

Oregano!

CREGANO

Yes, Twenty-5ix.

LS.,

Buf forcunsce-

110
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MAMA 111

There's a bogus cab driver sitiing in COET'D
a cab outside the shop downstairs, (2)

Long hailr, stupild lookinz, .He's an
UNCLE apgent. ' !

Lh
0l OREGANO b \ 11z
He picks up a nearty wall phone....
LXT, HATERDASHERY - CLOSE ON ILLYA IN CAR - DAY 1172
He 1s t2lking on communicator,
ILLYA (into comauniczior)
...5he's been in there quite a while,

sir, I'm going in znd take a look,

Illya puts away the communicztor, and takes off his cap.

WIDER ANGLE 114

He gets out of the cab and goes into the shop.

IMT, HABERDAGHERY - DAY 115

- PR S R 3 - P B T e TR
Cardamon, with a fitter's tape draped orocand Lio naci,

approaches Illya.

CARDAMON
Mzy I show you something, sir?

ILLYA (looks around)
T was leolkting for 2 friend.
ANGIE PAST THEM ON SLIDING DOOR 115

It slides open and ceveral Guards (dressed in overcoats)
run out.



TUO SHOT -~ ILLYA AND CARDAMON 113

Illya looks at Cardamon, then at the disappearing Guards,
PAIT WITH hiim as he brezks for the gliding door., Lut he
only moves a few feet before he goes down with a thuip.

ANOTHER ANGIE 115

Illya is on the flcor with Cerdamon'!s tazpe looped around
his foot, Cardzmon holds the end of the tape in one hand,
and a revolver in the other.
*Ur
CARDANMON b
You'lve found a frlend, sir,

Iy PAN W03

INT, CORRIDCR CUTSIDE BOARD ROOM - ANGLE OW DOOR - DAY 120

HOID SHOT for a long beat, then the door opens, and Solo
emerges with his hands raised and a Thrush Guard behind
him, The door closes, Solo znd Guard move OUT OF SHOT...
we walt a beat, then the dcoor re-opens, and Wendy emerges
followed by Guard, door closes, Vendy and Gaard move OUT
OF Si07,..4...and the same preocess 1s repeated for FPeter,
and then Simon,

-
3

Z1Ip PA

=1
i3

0O:

IRNT, CORRIDCR OUTSITE VAULT - DAY 121

A Guard prods Illya toward the vault door, A second Guard
opens the door and Illva 1s shoved inside. The two Guards
wear overcoats, Illya is coatless.

NT, VAULT - DLY iz2
Tillya, Scle and VWendy are n2ar the door, Across the room
Simon and Peter are roliing on the floor, locked in niortal
combat, Evervone is bundled in winter clothing except
Illya.

ON SCLO AND ILLYA 123

SULO (to Illya)
Scmehow, I expected you.



ILLYA (nods toward 123
battle) _ CONT'D
Vhat'!s that? . (2)

SOLO
Brotherly love,

ILLYA
Why are 'they in here with uz?

SOLO to
! Mama Sweet is cleaning houce e

01 SINON AWD PETER 124
onn the flocr. Simon has his hands around Peter!s reck.

SIMCON (+through clenched
teein)
It was your ambiiZon that put us in here,
dear Peter.

PETER (through clenched
teeth)
Tt was your stupidlity, dear Simon.

They flip over, and now Peter gets his hands around Simon's
neclk,

FETER
Breathe deeply, beloved brother. Ix
may be your last breath,

SIMON
t as long as you'rs zlive, brother
mine,

M
O

Hy O

O SOLO, ILLYA AND WERDY 125

ILLYA
Freud would have a plcnic with those
two. By the way, wnhy ic everyone
bundled up?

VERDY
Yanoleon Tixed the air conditioning to
keep the doll cold., Vasn't that clever?



TLLYA 125
I hate to tell you this, clever CORTID
Mapoleon, vut I'm not cold at ell. ‘ ) (2)
(points to Soio's r= ok)
And you'lre sweating.

S0LO (locsening his coat)
You know what I think?,..I think I over-
loaded the air conditicnsr,..And it's
broken dovm. ...

IRT, CORRTIDCR CUTSIDE VAULT - ON GUARDS -~ DAY 126
Tney are remndving their coats.
GUARD
At least theylive managed to fix the air
conditioninz.
INT., BOARD ROOM - DAY 27

Mzma is at the hezd of the table., The remeaining four Board
llembers are seated as before, All the members have shed
their coverceats, which lie in piles on nearby chairs

MAMA
You've heard the charges a2zainst Simon
.and Peter Sweet. It's up to you sentle-
men to decide thelir punishument, I5 there
anyone who wishes to speak?

One RBoard Member raises. Mama gestures wilth her head for
him to speak,.

BOARD MEMBER

May I say thal both of these men have
served TERUSH faithifully for meny y2ars.
{(ingratiating smile at lMama)

The other Roard Members look at Mama and nod their assent.
Mama =3its stone-faced throughout these proceedings

BOARD MEMBER (cont'd)
Except for this...lasze..both have untlem-
ished records. Any mother could bz proud
of having two such sons,
(another inzratiating smile at
Mama)
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RBOARD IEINIEER
T therefore propose that this board
recommend clemency in the cacse ol Simon
and Peter Sweet, A1l in favor ralve
their hands.

A1l the Peard liembers raise their hands,

BOARD IEIL ER

BOARD MEMEER (looks at
Mama, surprised)

MaMA (ominous)
Do you thinl to curry favor with me
by pardoning my two sons? I could
have you all shot for this!

A (dnterrunis)
You thovzht wrons! I am a Tnrush
arent first, and a mother second-—---
if at 211,

(businesslike)
T hereby exercise my veto pnﬂer as a

menber of Thrucn Central, and rcverss

the dacicion of this beard. Simon and
Teter Swaat are +o be executed forth-
with, along with those two Uacle ogents
and that girl. The meeting is adjourned.

INT, VAULT - DAY 1253

Simon ard Peter arve 5till embroiled in combat, though
obvicusly proun weary Trem the prolonged exerilion. Illva
1s tucsing at thos, trying to get thelr atteniion, but trey
are oblivious of everything except the urge to arminpllinte
cach other,



12-13

ILIYA (tugglng at a
shoulder)
Listen to me! This wheole place is
going to bleow up in a matter of minutes!
(tugging at the other brother)
Do you hear me! This building is going
to blow sky high!

WIDER ANGLE
Solo Joins Illya,

SOLO
It doesn't matter, They can't get out
of here any more than we can.

ILLYA
How much time do ycu think we have?

SOL2
The air conditioning's been off for an
hour.
( shrugs)
We could have flve minutes----or five
seconds.

ILLYA

You woulén't shrug if youtd seen that
stuff explode.

ANGIE ON DOOR

It opens and Mama enters, followed by Oregano, Cardam
and several Guards,

MAMA (to Simon and Peter)
Stop that!
ON SIMON AND PETER
They stop fighting and loock at Mama sheepishly.

SIMON AND PETER
Yes, Mama,

Original In
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WIDZR ANGLE

MAMA (to Solo,

Vendy)

You three are cware of whatl's

for you,

SCLO

1
Yes, but we'lre ruining 2 store too,
And we're having a clecarance sale on

explosions, Big ones

OREGANO
Hels bluffing.

MAaMs (silences Oreguno,

to Solo)
What do you mean?

SOLO

Two ounces of M-4 is about to go off
at any minute., As soon as the temper-

ature hits ninety.

SIMON
Then we'lll freeze it, Itte
in the veult,...

TT p
u ;'l—‘\.‘! .’2 »

Peter quickly moves to where the box containing
doll should be. He loocks up at Mama in great alar.,

PETER
Itis gone!l

Maa (to Solo)
?

Tell us vhere it i=

SOLO

No thank you, You give us a pound oi

ice and a five minute start

Never!}

MAKA {to Owenn

Shut urn!?

Fal

Illya and

in store

nt here

The huiizs

La)

i\

to



132
CONT'D
(2)

SOLO
Thatt!s the fdeal, Take it or leave 1it.
(1loois at waten) .
But 1f you don't take 1t guick, we'lll
all be leaving,

MAHA (to Guard)
Tee!
A Grard leaves,

CLEGANO
It’s a bluff, Tuenty-Six

- KA
I don't think so, Graoanc,
think so at 211,

v o]
- i
ANOTHER ANGLE k 133"
Solo, Illya and VWendy begin moving tcward the door. A
Guard blocks thelr way,
SOLO (to Mama, rubbing
his neck)
it's mgetting preivy warm,.
2iIA (to Guard)
Izt thom through.
The Guard moves aside, and the three move slovly through
the door, The Guard who lef< previously revurns with a
tray of ice. Solo tzakes it from him.
154

ANMCGLE DOVN CORAIDOR
slowliy Goun the eorridor and

Illya brinsgs up the rear of
last one Ve see going

Solo, Illiva and Vendy bick
disappear around a corner.
the 1ittle colwan, and he is the
around the corner,

to Thrushmen)
Follow them,.,..Once they lead you to
the -4 -- kill then!

TADTA (
edaatiad

and Cardznon lead the Guards down the

Tr A

AT as Oregono
oGy .,

corrider to th2 cerrer, following the boys and



CLOSER SHCT 135

as they peer carefully around the corner.

THEIR POV - ILLYA 136

disappearing around another corner down the corridor,
apparently the last of the three,

RESUME - THRUSHES 137

TRUCK after them as they move around the corner and down
the corridor after Illya,

ANGIE ON WENDY AND SOLO 138

In a doorway in the middle of the corridor., They are
pressed flat agalnst the wall as the Thrush posse passes,
Now they move out of the doorway and move down the corridor
in the opposite direction from Illya.

INT, VAULT - DAY 138

Hands on hips, Mama confronts her sons, who hang their heads
like the naughty children they are.

MAMA
Boobies! Nincompoops! I'11l take
care of you while the guards are
taking care of those Uncle agents,

She takes them by the ears, and begins to lead them out of
the vault, one on each side.

TRUCKING SHOT - HEAD ON | 140

TRUCKING BACK as Mama leads the boys TOWARD CAMERA, by the
ears, '

STMON (flinching from
ear-stretch)
Ow!...You'll make it quick, won't you,
Mama<?

. ) Lhiigirien in
University of lowa Libraries, lowa City. Not o
be reproduced or quoted without permissiar,



PETER ' 140
Don't let us suffer, Mama.....Ow! : CONT'D

(2)

[NT. PETER'S OFFICE - DAY - - 1k

Solo and Wendy rush in with the ice bucket, move to the
adjacent tathroom. There is a vase belwesn the tuwo sinks,
From it, Illya removes the hula doll, Hz2 guickly tosses
it into the bucket, and Wendy pazks ice around it. Illy=z
naxt spills the contents of the vase -- about a guart of
water -- into one of the sinks,

IZ1¥A
Just in the nicik of tim=. ALl tThe
ice has melted.

CUT TC:

'to 142-143 QUT

INT, CORRIDOR WITH ESCAPE CHUTE - DAY 14k

Mama leads her two boys to a directory of offices on the
':all rs i



CLOSER SHOT 145
as Mamz lets go of her boys and reaches for the directory.

STHON (surprised)
that!s an escepe "‘hateh!

MAMA
Don't you think I lmow that? You silly
ninnies. Did you think I was golnz to
let them kill you? My boys!? After I
worked ny fingers to the bone to rzise
you --- even if you did turn out to be
a palr of nituits,

S orans the door to the creapz hateh., Trhe door 1s spring-
loaded, =co it flovs closed if you let go ol it,

MAMA
Quick! PRefore—---
(looks dcuwm corridor)

‘o
\
THEIR POV - ILLYA ' 145
coming arcund the corner. He stops in his tracks.
RESUME - MAMA AND EBOYS 147
Now they look in the oppesite directicn.
THEIR POV - THRUSHES 148
coming around a corner a2t the opposite end of the corricdor,
ORZGANO (pointing)
Thare he iz!
FULL SHOT ~ ENTIRE CORRIDOR 149

Illya at one end, plema and the boys in the middle, and the
Thrush Guards &t the other ernd. The Guards fire, Illya
dlves to the floor, and Mama lurches back against the wall,
letting go of the escape hatch door, which slams shut.
Iliyz gets up and races back the way he came, and the
Thrush Guards rush past Mama and the boys in pursuit of
Illva,



CLOSE ON MAMA AWD THE BOYS ' 150
liema slides slowly to the floor.

STIMON

Mama!l
FPETER
Mama! Don't die!l g
tto
The toys kneel cover her, . e

MAMA
A mother works all her 11Tz to raise twa
sons,., Sh2 slaves cver a hot stove, shs

darns 3ocks, sha pirugzlzs...O0h, hoyw zh2
strugzles! And what does she get?
Ninnizst A4 pair of ninnies!

Her eyes close and her head rolls,

CUT TO:
INT, EXECUTIVE SUITE - DAY 151
Solo and Wendy are near one of the deers, Solo is epaning
it sleowly. Suddenly Illya bursts in through the other door.
He pruns acrcess the room, VYendy holds the bucks
ILLYA {running)

Let's go!
All three go out the first door, while the Thrush pursuers
come through Illyals door and race after them.
INT, CCRRIDOR - DAY

=]
N
Y

CN three, running.,

JLLYA
I've found the emergency escape route,

SQLO
I hope they don't mind your using it.



RESUME - ESCAPE

S3imon and Peter
Solo, Illya and

ANOTHER ANGLE

Simon and Peter

HATCH CORRIDOR

are kreeling beside

153

smals still warm body.

Wendy run down the corridor toward them,

ioolt down 2t Mama.

STMON

She'!s zone.

SIMON

She was really a very good mother, you

know?

PETER

...2nd a wonderful cook.

any better.

They don't come
The way she made chicken soup...®

SIMON (thoughtfully)

T wonder --

SIMOM

she left us znything.

While heving this discussion, the brothers have been com-
pletely oblivious %o Solo, Iilya and ‘lendy who have raced
up to the escape hatch door and disappearsd...

REVERSE ANGLE
SHOWING Oregano
at Illya.

RESUNE -

L ™
SCAPE

I1lya pops into
hit, They fall

coming down

RATCH 3SCzNz

the chute unscathed,
across Mama,

the corridor,.

155

He FIRES a burst

1556

Simon and Peter are

e

we
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ANGLE CN SWEET _ S : 157
Together forever.
INT. HAREZRDASHERY - MED, SHOT - WAVERLY - DAY 158
Sk 7
We can't tell that it's Yaverly, since his tack is toward
us. He is standing near 2 shelf of hats, trying on a
homburz. Ne2ar him, a wall panel suddenly filips open and
Wendy, Solo aznd Illya slide out onto the floor,
ANOTHZE ANGLE { 154G
Waverly turns and looks at them.
WAVERLY
Ah, good morning, gentlemen. o
(to Wendy) : .

Miss...
(25 the trio rezct)
I suspected this might be Thrush head-
quartees, I had the buildinz surroundad.
{indicates chute)
Is this the only exit?
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S0LO 156
This and the sliding door over ther=, COMNT'D

(2)

YIDER AVGLE - INCLULE UNCIE AGENTS 160

Vaverly nods and the Agents take up positione near the
sliding door andg the escape hatch, Waverly goes to the
mirror and adjusts the homburg.

WAVERLY - 1

I don't think it suits me {

I,

%

SOLC
On the contrary, sir, I think it's
just yeour style.

Vaverly turns and glves Solo a very suspliclous lock,

Zz1p PAN TO:



'\’: T
AR

INT,

v--.

4
07
',; >
g
o

l

13
=
k<

Javerly enters. He looks around, puzzled.

: . WAVERLY'
Helio? Anybody home?

ANOTHEIR ANGLE

Solo comes out of the closet, Wendy with hinm,
WAVIARLY
Ah, Mr, Soleo., And with z young lady,
needless To say.

SQLO
This is Miss Thyme -- Mr. Waverly,.

WAVERLY
Charmed, '
\
WENDY
1ikewise, )

How Illya comes out of the closet, acccmpanied by iler

. _ ILLYA
Mr, Waverly -- Miss Canford. Shels been
most -- understanding.

: FARGE
It was 2ll in a good cause.

WAVERLY
I hope 80, my dear...Uh, perhaps 1t's
rash of me to ask, btut -- what were
you 211 doing in that closel?

ITLYA
St”iﬂt7y in tre line of duty, sir

WAVERLY
oh? '

SOLC (gestures ftoward
clonset )
Would you care to have a2 look?

151
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WAVERLY
Yes, I belleve I would.

He enters the closet.

ON WAVERLY IN CLOSET

He peers through one of the holas in the wall.

WHAT HE SEES -~ WOMAN LADLING SOUP

The woman 1is strongly reminiscent of Mama Sweef,
ladling soup into six bowls,
INT. CLOSER

WAVERLY
Chicken soup?

ILLYA
It smells like it.

WAVERLY
THRUSH?

SOLO
We'lre about to check it out, sir.

ILLYA y

12-14.66

She is

Shets invited all1 five of us for dinner.

On Waverly'!s pleased reaction --

Original In
University of lewa Libraries, lowa City. Nof fo
be reproduced or quoted without permission,

THE END

FADE OUT,
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