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AP _ The Man From
Dl Nl U.N. C._.I..E.

The Terbuf Affair _
 Prod. #7435 . .
CHARACTERS

S0LO and ILLYA

' CLAB.A An attractive, thirtyish American girl,
R Intelligent and emotional, who was once

in love with Solo, and perhaps still is.

Glara's husbana He is aristocratic,
1. B s wealthy, rather weak, scared that hisg
25 o T wife might learn of his involvement in
“an ' a nasty racket and destroy their love.
A Major in the Secret Police. He is
over-elegant, suave, affected, and very
~pleasant - an intelligent man whom you

dangerous.

A Lieutenant in the Secret Police, ,‘-‘A
coarse brute of & man whose only passion.
is the application of terror.

- The Head of the Secret.Police. - A'strbng
man who knows when he fs on to a good.

'A gypsy. 014, stubbom,“f”ignifie&

' Emil's close friend, He'is'a grea:f:,, Th
' cheerful bear of a man, extremely owerful

A young, sensuouslsr beautiful gypsy;’-'gi:rl -
Kranik's daughter. Dark:skin,.black- hair,
large eyes, and full red lips, &’ somewhat
sullen girl whose .eyes:catch fire with
pleasure onece in a while.  She is a7,
singer. She must excii‘.e us.ﬂ r;,-._-f;; el

, A ';nolice driver, he"isz; half-gypsy.

A rather unpleasazﬂ: ;aén. e

; Various policemen and gypsies.
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The Man From
UN.C.LE. .

. Prod. #7435

The Terbuf Affair . -

 10-19264 P.E1

_JASTMEE

i, PR -
v R .«

’I_Tii.Lmﬁ VIILAGE

3 RATIWAY STATION

. * » CLARA'S BEDROOM

' OPEN COUNTRY

tey
Ly

WOODCARVER'S SHOP

FEST'S OFFICE -
T T "7 -Albanian Secret Pollece H.Q.

" \\

. . CLARA'S LIVINGROOM

-y

. With train.

“. roof.

‘£s luxurious as ﬁoésible.

Rocky, If possible,

SETS
Simiiating Albanian 'pastoral countrys ide,
oddments of barnsy ontbuildings, or.
wha‘cever is available.- )

A fragment thereof; a corner of a barn

'would do.

A few streets anﬁ alleys, which can

- double for the Albanian village shots.

'Merely a colorful note’ again, a corner

of the barn would dOo

Quite well furnisheﬂ, this 4s an . -

If this is a problem, we'll.
bring~him in by air with a nlate BG of_

- & small airport.

In the very comfortable home of a rich

.sheep-farmer, it should loock as "foreign"

as possible, If has a sky-light in tha

Again, very
“forelgn," since we make something of .:

* the new enviromment Clara lives in, Y

In the same house., The same TOOMm will

do i1f we hang s different picture on ;I-ft-f

the wall (one shot only)o

A small wharf If
one is handy. S

e <

A very crude drin.king-pla_ce for ‘the

'%. gypsies, with plank tables and benches,

and a well-stocked bar with bottles of
slivovitsa, wineskins, ‘beer ‘barrels etc.

TUnder the cafe ’this is where the stores

.are kept - eheeses ripening, sausages
sdrying out,; bottles stored, etca

: an iron-door and éaghﬁﬁ?#d window.

It has

University of lewa Likrarie:z, lawn City. Not to
be reproduced or quoied withowt permission,




.& FOREST
A CAV'E'

- 4\., Lova
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A PRIS ON CELL

A PRIS ON YARD

o

P A M R S e e

10-16-64% P.C1
Various narts thereofo

Can be omitted if we shoot -!:he scene
in the open fo-est.

Cen be omltted 1f we use & corner of the
prison yard - but I'd muth rather not.

Set up for a firing squad. Iron gétes,

~& tullding down one side.

A small fragment for Solo ‘to clamber
about on, it contains the skylight to
Clarals livingroom. N

‘ In a military car. - L )
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ACT ONE

"~ EXT. OFEN COUNTRY (TERBUF) - NIGHT -~ ~ ~“ -7+ . 1

- -- l'
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CAMERA HOLDS on an atiractive piece of quiet,-
forested, mountaln acenery. There is no sound
except the peaceful CHIRPING of some birds.
Suddenly a burst of GUNFIRE is heard (machine-
plstol) somewhere off camera in the distance, and
“now the CAMERA finds EMIL, in EXTREME LONG SHOT,
racing through the trees towards CAMERA: he lis

- 1ittle more than a2 speck in the distance, and the
CAMERA HOLDS as he races in, But because of ‘the -
heavy shrubbery, we never see his face - now, or .
at any time in this scene./ As he runs PAST CAMERA,
CAMERA PANS to take him through an open doorway :

intos o v 2 7 S ] _

fNT. A §TABLE - 'NIQ;_B:E Gaie. Amoe T AL T2

CAMERA: has ‘pulled inside the stable fast as Emil
' runs, staggering, through the open doorway, and
TILTS DOWN with him as he collapses on a pile of
" hay. TNezrby, in the SHOT, is an old tarpaulin
and some buckets, tools, ete. - normal parapher-
nalia that might be found on a rather backward
~ - ,sheep farm. Emil throws an arm across his face,
. -, and there is 3 heavy shadow there too, so that he
-7 e 88111 cannot be seen recognizably. 4 palr of © .
- . wvery good legs move INTO F,G. OF SHOT ~ CLARA'S. = - - =¥

ST,
A :

ot I aesmme
—~ -

< 508G ANGLE SHOT - CLARA e w g
Arom 'Eﬁil"s_rv'lﬂqv. She is looking down on him dn- 5
salarm, CLARA is an extremely attractive American

Irl in her -early thirties; a sensible, rather &y
Antrospective girl whom we instinctively like. =

She is smartly dressed, but in "foreign™ clothes, - =
indicative of the Albanian country 1ife she leads..: -
b8 has just been pubtting away her horse. ‘The - -
gunfire has-alarmed her considerablys” " . =i = .-

. -] CLARA FokrTe
mill = T Lo

LI . BMIL S
. They:..found uvs...I could not :

“eross the sea... C Criginal In
seic B oy University of lowa Libraries, lowa City. Net to
be reproduced of quoted withoul permission,
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'10-22-6% P.2

. Clara lodks o.S., alarmed, at another BURST of . .. . 3
machiné~plstol fire, then back at Emil, - She -~ ° 7 CONI'D
. quickly bends down %owards him as we HEAR the = - 2y
- .. sound of running feet o.s,, and throws the tar~- = = -
paulin loosely over him, then reaches for a hay- *
fork - to "justify" movement, looking o.s. at®

MED, SHOT - LIEUTENANT FEST S 1

Perspiring and breathing heavily after a long run,
he stands In the doorway glaring at her, a machine-
pistol in his hand. FEST is an officer of the
Secret Police (in uniform), an angry, frustrated,

- sadistic brute of a man, : :

i

PR ~ ~'FBST (harshly) -

1 A gypsy, the man they czall Emil,
"_did__you see him? -

mrer

}

.
TP PSRN Y TNSPERR Y SURS O PRy

[N

=
£
T

CURSERTRRSAL Y L T g e e T
- ‘TWO SHOT - CLARA AND FEST A
"',—‘"Cia.ra is".ca'ih, meeting his angry look, unafraid, ' .
- wil.s.5he does not like Fest,
. .- cLAmA -
:. No, Lileutenant, I did not.

L

Fest's restless eyes are exploring the stable, as he
51ips the machine-pistol over his shoulder. He .sees : i
‘the tarpaulin,- and reaches for the hayfork Clara is Cx- HRE R
holding, -His look shows us he is sure Emil is there. 11

' LT S - " FEST
Permit me.

He takes the hayfork from her, looks for a moment at
‘the:long, sharp tines, looks at Clara with a sour
;smile, and then drives it hard into the tarpaulin.
L1iara .gasps, - He pulls away the tarpaulin on the

%ines of the fork. Emil i8 not there. Fest tosses :
down the hayfork with a gesture, looks hard at Clara., -

Bis;-fe"f,-f? move -up and down her body greedily.

L TR ;FTEST o _ Z-J-‘_ RV T 3 “_-‘2
- <You-know the penalty for aiding. - . °

-an-énemy .of the State?

HOGLARA

’ I knuw i‘t.}& . ¥ — Original [n

i T _iUni;efsﬁy of low. .
. R V. " s be reproduced’ a ”“ﬁi’_—'m'uas:r lowa City. Not 1o
e FES UTUE S v o oF Quoied without permission,
T Remember 1t. ; .. - i "}‘,-:1.;‘;;3,:_ e :\_,T:f REN T S




o nd el b

SRR F S Ve erbaf Affair eNELE
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' away, the hay parts - CAMERA PANS to it - and Emil - -
- .appears. . He sinks his head in his hands and moans °. .

i
2 _ i’
K '* Chgse: s v - '26_'6)+ P. 3 : N
He turns on his heel. and stalks away. Clara . } N
watches him go, her eyes cold, then 100ks down to - CONI'D It E
- where the tarpaulin was, puzzled A 1ittle way - &0 (2) - i
: . R ?,

softly. H:ls Tace still cannot be seen clearly.

S : EMIL o
E ' : It'e hopeless. Better I let them
- - ki1l me...before I bring...trouble
to all of you. :

.
T b s et e e M et S et 8 1Y bt P ey ¥ =
. RO

- It s never homless; Go to your-'f'—__--_ i
» people.f-z'n :rind help.

S EMTL (voice cver) S
I_\Io one.

EXT VILLAGE (ITAII) Feo

Solo and Illya are wandering at.an exceedingly
000 L letsurely -pace down a pretty little street, which
~. . -3s qulte deserted. The MUSIC Is restful, gentle,

- U inviting...They have cameras slung round their - -7 -
shoulders and look exactly like tourists, which 1s™."
what - i‘or the moment « they ares . S

= TLIVA

I _;-r"Somehow I visnalized a vacation,
--in Rome would be spent 1n a more
A . exelting preoccupation than the
Ll pursnit of a Veal Parmigiano. .

S010 (studying the _y
.. . -shops)
X know Vito moved his restaurant to
. . somevhere 1in this neighborhcoﬂ.-n-
‘*’Illya = thls man doesn't cook foo&

-fThey s;hould put people like %ha‘l: :{n
asylums, not restaurants- SR

-

e " '_"1.{-- ! e ."r ag " )
They’ move OFF, cmmm TRUCKING with them. At a
corner which they -are ahout to turﬂ, we finds-
i e 3 . Qriginal In
. .ﬁ:; " 7 *’ Univemiy of lowa Libraries, lowa City. Nat te

. ' be reproduced or quoied without permission,




. . AT ) .
. AT e . . [ R O - R W

1 A GYPSY - ESTABLISHING SHOT "

-:Dressed in a rather romantic fashion, he is fixing S
| ) _' a broken wheel on a large hand-cart 1oaded with - T ;
1 ‘produce; it completely blocks the entrance to the 5F.-l:i. -0y

: ' narrow street they were about to enter, Grimming, - - . .
g __the £7Psy points OFF, meaning “You'll have tQ go
i Tound%, Scarcely paying him any attention at all,
Solo and Illya move off in the direction indicated. ‘

SOLO {mild surprise)
Gypsies in town, .

o TILIvA ' T
The Rasli gypsles. From the - .-
Alban:x.an border. - :

Solo looks his surprise at this biﬁ of recondite
erudition. Illya explalns.

’ T FLLYA . '
The eaglg embroidered on his
‘_waistcoat The eagle of Shqiperia.

e BDLO s T e T
- '.?.'our stock of obscure, mlscellane- :
- .ous Information hever ceases to '

TAmAZe MO, [ s

+ . They are turning another corner, Another cart, with
. 2 gypsy, is blocking thelr wayj; another gesture.

. They turn off idly, following the new direction.
. . -As they move into another narrow alleyway 'aand a few
- steps down i“!:, Solo st0ps and frowns :

ILLYA
This isn't the way we inten&ad to

: 1‘!:11 Iong
.They begin

_fof a couple of gypsiles, ai'me‘
stavas, al:'*hhe far end of the alleyway. 3
ho move forward e

P SR U- " . Original In
_ . L b:!e'm)’ of fowa Libraries, lowa City, Not 1o
p .}j‘ep.rodu_ch_ed or quoted withoyt Permission,
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're being herded
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st two

Perhéps we should tell them- t-hai:
we are on vacation,

I do believe we
k back.

“of the i

.
- ¥

BACK TO SCENE

Tkéylloo
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 aolele s

BACK TO SCENE _ 12

. .%o Sclo and Illya stand back to back, ready fof T
‘ “trouble. Close by them, there is a door in the =i -
‘walle™ ... B B T .

SFT S L ey FRE i g ¢
" - .

£ | .. You take the left, I'1l take the ™.

k| I . TLLYA | :
- Watch out for those staves...they
. kmow how to use theme... - :

; ' ‘Behind them, the door opens, and Clara is there.
‘7Y . .. -'She is dressed now in very, smart travellinxz
Nl ... - i-.clothes, and looks quite lovely. Solo swings

L o sround, reaching for his gun. L

— g ' .CLARA . -
7.+ A - In here...please. .

80lo just stares. Illya looks at Clara, then at
:Sple puzzled by his astonished reaction..

. Lo, P cas
e T e s = +
T e . . & . :

ST F s
" eepClaral o i
Quicklyl T

-8Bhe. réacheé out and unceremonicusly pulls Solo in
as he stands there, virtually open-mouthed. 1Illya,
-not understanding and ;__shqwing it, fol_'t__cws.‘ .

s Solo, Illya and Clara enter. This 1s merely a
-Smail room In-which a gypsy trade is being carried
‘on- - harness work, woodwork, fortune-telling, wheel-

NEIingss+eseswhatever colorful set is available.
.y an old, 0ld man would be working at his trade,-
.completely Jgnoring what is going on, and the set,
 Whatever ‘it may be, -should be dressed .to give us a
Strong gypsy flavor..r The four gypsies slip in
bahing them, and go"promptly to points of -vantage
‘they can stand gnard - a window, a :sky-light
l Clara pulls:the still-astonished Solo to the -
r-of the room. . He stares at her soundlessly

A T S

e

P o .‘ - B Orfg?-hul'lﬁ
e l;njversltynf Iow::" Libraries, lawa City. Mot to
e reproduced or gugied witiiout permission,
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SOLO e
Claral...Well - it‘s 'been a 1ong Coe -
time- ST

- “r - - .

:_;"?.;“}‘.» -t - - AT ‘-,:.;,».:4&:',-_ 'n“,,,_ T A
Saven yearSca. ' ]

. These two are old lovers, and we must 'feei it.

S0LO
That is a long time. How did yom
= s+ ! know I was in Italy?- L

’ CLARA
P I telephoned your apariment in
Cihea; . New York..sand was fold you were
LT vacationing here. The gypsy found
. you for me. - You ses - I need your
h helpg e .

: , - oosx T SOLQ (a beat)
I hearci yon gat marrieﬂ.

‘._.-. ,,,:_..; . . LTl . P © ey, D
3 . N 2 - L - .
L -"Z L= -l - e B -

- - - .. . PR g bk .=
. «
P ,

L o e B o A LSt g R

e rags. 8 md i gy by e bl g &
.

Solo holds her look, then remembers his manners,
© indicates Illya. Illya ‘*as ‘heen watching with .
: growing disgust._.

s e ILIXA

:By ‘the way = my name is Tllya
Nichovitch Kuryakin. ..

S01.8 ( starts,

N N then) A
___,‘*011. This is Clara B:.chards. We -

wWere once.s.very good friends.

- ' CLARA -
Clara Valda:r.'? now. My husband...
- -Stephal...hels a sheép-farmer in
*ﬂ‘.“e:_rbnf, near the Albanlan border. -

WS ILIYA
"The Land of ‘the Eagles.

GLARA

ﬁ:rouble., o think",l think no one
can ‘help us,’ except...except you. ‘

W11l srml‘f e

~

ai‘- 5 LE LA
"Q"-“f' vwl .
- e “

13
CONT'D
(2)
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P .... T .. e rferet fi ]
. T < cue -"'t*ﬁ;-a.- ,-_ ., ..' S ..‘-,.-} .

- : The Terbuf Affair - U N.C.L.E.
‘ c:th. . 10-26-6 P.7

SOLO A T 1 X

Tell me about it. o ‘- - , _:-.;.-_._‘- CONT'D .

o G‘lara takes a deep breath," She 1ooks at the '3‘3?:1'»
ypsies, back to Solo. - .- v ke

. R CLARA_ "
- It's polities, of course, Terbuf
e is a poor country, surviving only
. - because of the foreign aid. And
- . that money is finding its way’ L
into the wrong pockets... ;- -: S

II:LYA s

T L

-

: The sheep- : T
.herders-on Stefan s farm are” - & ¢
-'gypsles, the cousins cf these . - Vo
eople here..,. - e
;.. (she. indicates the gypsies) v
: and their ‘leader, ‘a man named s
- Emil, stumhled on a dangerous
. L% secret,- A Police Lieutenant, .- R
’Lieutenant Fest, got drunk one

night and was robbed, Papers he e
.. was carrying were brought to Emi}. - T

They prove Colonel Moriscg, the
~Head of the Secret Police, 15 the

. man diverting this aid for his
.. -own prnfi‘b. - :

'a -

= SOLO o A
He knows Emil has these documents? . i
S CLARA E'“ A :':; O
He }mows. They've bheen hum‘:ing o
Emil down like an animal, Ifve.:. ..
been trying to help him escape._ : .
SOLO ST e
Seems pretty simple., He, must leave
_the country., That shouldn't be ‘
dii‘ficult for a gypsy. e _3
+ CLARA 58
The gypsies are not allowed to T g5
‘traVel. :Moriseo commands a powerfunl ]
‘secret.army, His agents are every- G
vhera, .even hers, in Italy, watching F§
me, i couldn’t bring the c’iocuments : ;? 4
uut, either. - : o3
SOLO | A F-
And your husband? ' T 2 £




EAN S ST N

- S i The Terhuf*'af'fair S AL.C.LE.
E S o - “_'Chgs.. T 10-26-6’-1- P.8
. Clara locks away. ‘Solo is aware that thereh'"s more. 13

T o CONT'D .-
T cmmax-.s b .
Not.Stefan. s
L Stefan...by your standards, is a -
. weak man, I told him about Emil
T , -and,...he seemed,,,.afraid to help. -
‘ ) . T felt,..I felt that...scmehow". N
N I just don't know! '

- SOLO (bluntly) ;;;;_;-
£ What 15 11:9 Do you think hﬁ' S
hinvolve_g 111 the racket too?:

N

,-‘fo- *.A-

’CLABA {vehemently)

No. Stefan's a good man,. a very
good man! - But he' s...no{'. capable
of handling this,: Napoleon,.,.a -%:-
"long time ago - your ---work drovel: -’
‘us. apart Now it's brought me back
to you,:. [ Please - help us.

sZ
N TR Go back ;home to 'I'erh'uf.
FREe L me’ there. N _“"_ .

'.‘m "fa’i-“_?_ G

‘ “;}?”fkf'f. Ciaiad ILLYE (milaly} = ; :
e T We 're due back in the States the g
R day after tomorrow. o - _
L ST T Y so1e (e Illya)™t i )
IR TR Tel1 Vaverly I missed tha—plane LR
L e 1 g DS
: - Let's send him a telegram.

Ll R (looking at Clara) -~ .. "<& i
S 4 think you'l}. need me.. . .. -

Impulsively, Clara goes to Solo, puts “her arms'roi;hai- .
“hiHL, kilsses him, - ; .

PUTERE PN R VA e AT

- CLARA  1, . _”\25' %5'f
&Thank you. , --’: o .

S : ILLYA (watching :l:hem)
Yes, you Wi.ll need me. . T - -

0t B i

N * 2
- N i 2 o i & g

i 121 1 ~ oA bl Y PO gt 4 B 1" et 44 - .
" - - y et o v .-

';g N - DISsorvE tos

R IR . 1% oUT
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sraoF i CRERR Mgy

ine '.L'erbui‘ A;nf&m___- DNCLE ]
Chgs.: e 10-26-B4~R,

T  14X1
,VESTABLISHING SHOT, to give us the pastoral fealing, o
.PAN 1:0 f::.nd Clar'a S house. sy -

-‘-:}_u-*

oty oy

AR e SRR AAMED. ln ML o heatn e

'-..-;Th.ts lS ‘a pleasant, country-style place, well and
‘elegantly furnished. In the hall there is a sky- - B

"‘11gh1: (used later), and a flight of stairs that e,

:leads up from the -main room (or hall) to the bed-

room upsta:.:r:'s. S should look as completely fore:Lgn

.- CLARA'S HOUSE—DAY : e e 15 I

out of “a wlndow.; T‘Stefan :l:s a handsome, rather weak-~
3 ook:!.ng .man - ’Wl‘th an arls‘tocratlc aln, perhaps a

':“;},‘__55,‘ :-"' . e

;’ima‘t:. yc'h!re;'trying wto’ dot 13— :
,terr:l.bly,odanger'ous, ny dear, ‘can t _
,you sees that'-’ .._.-;_- S e

n_ -! Pl
Spiine o i
o

‘."'P :“

- CAMERA f:.nds Clara.z. She is
‘along wlth ‘her Scheme. A

‘darllng' : Napoleon knows all abou‘t 5
these th:l;ngs. He works for some...‘
I don't:_

Sl e p dr bty 84 5 & 4 L

STBFAN {angrlly}
I told you, Emil must .look out;for
o ha.mself .. I don't bel:.eve his stoxgr
3 1n the f:x.rst plac:e.

I dc.

N N ‘STEFAN {scornfull?) A
-‘S'l:olen _docmnents’ Why doesn't’ ‘he

o

B T L L R R e T e T .

Unfvoniiy of fowa t:bmrfts,iown Cﬂy ‘ “ﬁoih
be reproduced or qunled w:thou! yermiss:m.




.é . P ‘;"? ; . = i .. T . - ST, R

1 'l;l' ""'":’. “; - '--.'l'!".':. - . R . ._‘ " .- t.'.-v o - . :
i I T Tl 71022264 P10
s She crosses to him, puts her arms round him. is

.1mpu151ve thing she had for Sole. . = = (2)

A '_--“-‘."_‘-: " CLARA (low) e
Darllng, don't you understand°' Iﬁ\
we can get Emil out of the country, -
then that will be the end of Colonel
Morisco and...the tension will have
gone!

T STEFAN {stubbornly)
e e It's best we keep out of these
“es v things. This isn't your free

' ST and easy Amer:.ca, you know. . -

- CLARA /
27+ T also know that /if we wish to live
-7 Y with any self-respect -- we take
= "rlsks. ;

.£=- -

andglooks out agaln. ) ;

Lo, - A n Tameamtlooton
"p\« - . L L AN -

‘ STEFAN
When s he comlng, your frlend7
i Clara plcks up a telegram and veads it:
o S CLARA (readlng}
SRR e . "Thought a holiday would do me . §
. . good. <Can you put up with a i . K
- . tourist for a few days" Love, . -
Napoleon.™ : :
: (to Stefan)
W:-..ll you help him...us?

/‘;'_

Stefan +urns back to her,

STEFAN
I'11 do anythlng to...to make you
happy again, my darllng. You know
that. B N .

VHe looks a‘t her strangely, as the CAMERA DOLLIES IN
_'I-'AST on his face. B

VJD'_IStSQLVE "1'0':

Original In
ey universihf of lowa Libraries, lowe City, Not to
o ‘_ be r&procfuced or ‘l"ﬂied wnthuut permission.
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STEFAN ,,l_,Jf:“ _2-. 2;’4 e
v -7 Jdust a tourist, on holiday.- B ' :
A ... But an expert. He knows all

< .~ about,..these things. -

Y PULL BACK to disclose the scene: We are in a well- -
furnished office in the H.Q. of the Secret Police.
{When the door is opened, we will see Lieutenant ..
‘Fest's:name on "it.to ESTABLISH that this is-his
offlce.)? Fest is angrily striding up and down like
a,cagedianlmal, .glowering. - In-an armchair in a L
‘corner,ris  COLONEL MORISCO, a fat,.cruel-looking - -~
SMETN Head of the’ Secret'Pollce. A strlklng figure,

ol MORISCO : SRR
I know, you don*t have to tell me. .

=~ ‘-" ¥ &

3 _FEST - ' -‘“‘ R o
JAnd your w1fe is helplng-him ST
| . MORTSCO | SORR poomIe
Perhaps Lieutenant Fest mght A Do
have a --talk with her.. e

: STEFAN. ° ~ :
I'1l make a bargain with you. If -
you promise to see my wife is left -
. @lone, I'11l deliver Emil to you... - -~
and his documents. But, if. Fast
as much as touches her.., . L

S FEST (angrily) .- -
l'Don‘t threaten us, Valdar...

. STEFAN T '

_‘Not a threat. A bargain, Don't ‘
touch her. And she must never .

find out...I m 1nvolved in this,-

LA ,{S’
. - Osiginal In
“ University of lowa Likraries, lowa City. Notfo

- " be ;eprodur.ed or quoted withoul permtsswne
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:. : o " : :‘-‘ .-.“'.. i : .MORISCO (!EOCking) A " R "‘ . 16

e Tt Your conselence 1s showing, Valdar, = % ": CONT'D

It's a fatal weazkness for a man . .= ..».. (2}
.~ who arranges the sales of the things ' '
B - appropriate.’ :

" (he rises, moves to the %
y desk) ’
B Does your wife know where Emil is-
. hiding"
oo T - STEFAN .
R No, Colonel MoriSCO. - _

- iMORISCO - .. T7°
'And you think you can concea].
your duplicity from her?

' - '::STEF . N
Yes, I“m sure I can.

1:.,1 -

He erosses. to Stefan and 1ight1y caresses his face -
»with his swagger-cane. ’B G., Fest grins. Stefan
shows acute alarm. -
: MORISCO RN

I think your share of our- profits |
'is getting rather too large, -
.:Valdar, . This friend of your wife! 's
‘ ....he knows _you personally" 5

“STEFAN -

.iWe 've nevar met,

T
>
-

'”‘-No-

“r: © MoRTSCO I SRR,
Send Ma;{or Vicek to me, . ' __-_ - Can

B ek Wik o

aﬁ American spy, “than in those Df a
sheep-farmer. Do you find that ironic?

Ste:f‘én stares at him.

o . S es
s

" '
2 -

'

i

’ < Ongmul in
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MORISCO ) T %gNTID
And-T don't like a man who tra.es ST : (3)
to bargain with me.- ™ oo
(to Fest) : '

Take him away., ~ Keep him 1ncommun1-
cado for a while,

ey

As Fest moves forwapd Stefan backs away.

STEFAN
No. No!

Grinning, Fest pulls an eighteen-inch iength of .
. fine chain from his pocket and swings it round
' .and round, -Stefan stares at it in dismay.

L . Your wrists,_Valda;’.
et BT S TgrEEAN :

e, 0 v o070 Why? I told you, If1l deliver
ol ~ him to yOUeus

-’.

nto his face and Stefan goes down. Fest winds the
chaln round one wrist, then the other, pulls it
tight, slips a small padloc}c' through the last link.
‘He pulls Stefan bodily.to his feet and holds him
there, Stefan is almost in tears.

o STEFAN
L B'ﬂ:t IWillhej_P YOUtoa

.

Gr;gmul ln
Umvers!ly of lowa librarms, lowa City, Not to
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3 BG, the door opens and MAJOR VICEK 15 there.' oD 16 D
; is smooth, sophisticated, contemptuous, a highly ngT
intelligent man, an officer of the Seovet Police. (%)

LY He is in highly-polished uniform, He uses an- . .:.-
- » over-long cigarette-holder and a thin black -’ - 7"~

_ cheroot with a studied elegance. Tooking-at ™ -.-

Stefon: . :

"VICEK
(to Morisco)
You sent for me, Colonel?

MORISCO (a question)
Clara Valdar. .

' VICEK (an answer)
Intelligent, emotional, impu151ve,
_ untrustworthy. In the ’0ld- :
. fashiloned sense af the‘word...a
good woman. . P

T e HORISCO ~ o ' .
Ibu find her_atﬁractive? e

ey P T
gl i bt s L T T B s Rt Tt it o 5
A LRk SISO TR AL R A i S L R Lt CE
: . H 2
P
b S g L e e Mt 4 e e oA L Al A0 L A o 1 g Al i A S
. ' ' H
w
4
:
B - -

" VICEK
Decidedly. -

.+ 'MORISCO
Good. That will make your task.a
1ittle easier—for Yyol.

: STEFAN (anguished)
Leave‘01ara alnna —

" Fést hits him again, then 1°°k3 ta H"riscc"

=+ = .. MORISCO -
"Tet him learn how we treat onr
" political prisoners, let his wife
iee him, just once...then bring her
- Q me. ..

WEbst neds, and drags Stefan, struggling, out. As
<hﬂ is dragged,through the door:

s )i : .. STEFAN (a scream)
e If you as much as touch mY'Wlfe-"
Y just touch her once...

‘i:i""'f?iceknomhalantly pushes the door closed with an
,Jjelegant foot, and cuts off his screams.

LR SuTg

Or;g¥nul in
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VICEK : L
You vere saying, Colonel?

e

%7 The Colonel has opened a cupboard and found a
. bottle of brandy and some glasses. He pours two
- drinks, looks at the bottle with appreciation.

MORISCO
¥or a man of limited education,
: Yieutenant Fest has surprisingly
. good taste in brandy. I1I'd never
-~~~ have thought it. ' _

an .
. R

~ - Sems e e ‘.

- 1

fe - . S . -

-

i
=
P

“his cupped hands. - B}

E e

A S f_ThéZAmericans are sending us a spy.
FoN - His assignment is to find Emil and
0 : : - smuggle him out of the country.

. % . VICEX (carelessly) . .
o . Isn't that rather presumptuouns of
i 7 them?

A MORISCO : -
A . A specialist. We'll give him just
¥..- . ... . .-enough rope. ' . :
e T - (a toast)

¥our health, Major.

VICEK (drily)
Freedom to the people.

e e

g.-’...l':-é‘::- o .
They drink. ;

END ACT ONE

' Original In

S

I | - ] © 7 10-22-64

-Mbriéco'hands him a élass.» Vicek*warms‘it‘with'_‘

w3 45 v MORISCO' (abruptly) - 4%~ TSRt

P.15

16
CONT'D
(5)
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O | I ACT THO

. 1 FADE IN: R e

' EXT. RAILWAY STATION (TERBUF) - DAY ~ 17
- 1 A rather beat-up terminal in a small country town.

5 ' There would be sheep, goats, chicken wandering '

A about the place, and a few peasants in the color-
- ful local costume would be squatting about with

% - piles of produce, on their way to mavrket, CAMERA

= . explores the scene as we HEAR the o.s., sound of
- | ‘the train approaching, then comes to REST on a

k- " . Veoity-dressed” man who is ‘studiously reading a

2 " . newspaperj it PANS to find another, and ancother,
' and the ominous-type MUSIC will tell us that these
men are Secret Police. ‘It comes to REST finally
.+ 7. .. on Clara. She stands on the platform waiting
. 4 «. anxiously for the train, and she appears very dis-
s traught. The train pulls in, puffing and laboring.
We see Solo looking out a window. He waves, and - .
lara waves back. 5She does not smile. Solo gets .- . -
:out -as' the train stops, and goes to her, smiling ~-° . ‘"
but taking a good look around at the same time.

w i oA

S . .. soLo . ,
.3 Well, nice to find you waiting for
- me., It's like old timeés, isn't it?

.., - CLARA o
Yes. .. 1ik§. o;{.d. times, - .

R
oy

‘-. . ‘?
.7 SOLO - 3
7 Slow,. . Perhaps I was impatient. ):é?
DR AR e e 8D e - . - = 8
He -tazkes her arm and leads her off, still looking : :’3
around. - CAMERA TRUCKS with them. o § §
L . ) - E ' gl -': :‘E.
Cr. e v © . B0LO (lows lightly) . =g s
I -believe we're being watched. §5¥
Have you told your gypsies about me? 553

at ‘him in alarm. He gives her arm a

%.s. . "CLARA (groping)
No..,.I...as you say, I'm being
% +watched: -I haven't been able to <
=7 +alk to my friends, - . i} 58

10-22-6% P.1§
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‘they -approach. CAMERA FAVORS Sole and Clara, and
-we do not see that there is a man seated in the

Iback of the car. -

: CLARA
"Let me introduce...my husband »
Stefan° Napoleon Solo.

L

b wa, the man in the back steps- dowﬁ from the car
v -and we see him clearly. It is Major Vicek. He
(ﬁholds out a welcoming hand.s : :

S VICEK AT
?fAh, a great pleasure, Mr, Sole.,’
'My wife has told me so much about
you. ¢ .

SO0LO

1
Y -
l:;:;'f _{ o = ;:‘-'; ‘___‘ ey
A SERRE S I 1022264 P17
7 SOLO ' - 17
5 . Well - I'll have to find a way . . . . CONT'D
3 ) to 1ntroduce myself to Emll, then. . | (2)
<. L CLARA ) Tt |
p Stefan s waiting in the car.' He's - - i
most anxious to meet you. ™ :
S0LO S i
. I'm looking forward to it. But - 1118
. it's going to be hard to like him, 1
: ' : i
e CLARA (fiercely) 1'
You must! L _ . i
X - - S - . it
He looks at her with a faint surprise. : it
L ' o il
.' } r SOLO j:n ; k
- - "._‘ i ’ YGS, I knOW. i - .‘L' 'Ii 4
SR S o "I
They pass a man who is reading a magazine at the i
tiny bookstall, and CAMERA ESTABLISHES him, as he :
turns_to look at their backs, as Lleutenant Fest,
ow in" ‘eivilian elothes, . uinii o0 & e o 5
EXT. ~. QUTSIDE THE TERMINAL - DAY 18
JAn anCLent Cadlllac is waiting outside, and a uni-
formed chauffeur opens the back door of ‘the car as

lyr;’Vaidar...

"VICEK

L“- ek

jﬁf -;*5; SOLO

o

'A good.trlp, I hope?_

Excellent, thank you.

- Qriginal In :
I.Lr:wersuy of lowa Librarias, lawa City. Not| 1
reproduced or quosed without permissios




'10-22-64

. VICEK S
" Splendid. A poor country, Hr."('““'

. Solo, but we try to make our.

vlsltors comfortable. Shall we°

' He gestures them into the car, follows them 1n51de,
- the chauffeur closes the door, The CAMERA DOLLIES
IN TO FAVOR Clara's face., She is holding'herself
in, trying to hide a considerable strain. Beside
. her, Solo throws her a look then turns to smlle at

- Vigek. .

‘ - SOLO- - e
" Clara was afraid I might...
“take a ‘dislike to you. On

purely emotional grounds.

VICEK
%% I'm-sure you're a most.
wffﬂ - reasonable man, Mr. Solo.

fB g.,‘we HEAR the chauffeur cllmblng aboard and

li“g=~, o SOLO

: Not really. I always find
-reason is so misleading.

Test moves INTO
There

' The car moves off, CAMERA HOLDS.
_ SHOT, looking after the disappearing car.
-is a 'great deal of hatred on his face:

DISSOLVE "TO:.

INT. CLARA'S HOUSE - DAY

g.we are in the living room where we flrst met the
'“ﬂreal,Stefan. Sole is near the window, Vicek pour-
Jing drinks, Clara standing tensely around...They
-are 1n the mlddle of a discussion., . sl

o SOLO
And neither of you knows

R :;; VICEK (a shrug) ) ,
;;‘A'?gypsy. The gypsies trust no ' &
"" one, not ‘even ‘l:heir friends. : o

. SOLO (turns from
: . window)

Dld you know that the rallway >
station’ ‘was under survelllance’__

VTCEK

tartlng the Car..:: ;,; T TR

- . V ’ - \
"“where Emil is now? - «Qig

P.18

18
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Solo checks his watch, turns back and throws a 19
- slightly puzzled look at Clara, who is remaining -~ CONT'D
.. Juncommonly quiet. _ oL . - (2)
AL SOLO L e

To the people in my profe851cn, the
stench of a secret policeman is hard
to camouflage., They hide their
faces behind newspapers, but the
smell creeps round the edges.
: " VICEK T . : -
How wvery perceptive of you.
(handing Solo a glass)

o Try some of our Slivovitza.
.. .. We're very proud of it. 7 §
AT (a beat) ] ‘ E

- -. . Clara tells me you re an expert in
oL 1 these matters. You think you'll be
“. e . able to find. this gypsy’ =

- SOLO - o R
It shouldn't be too hard -- prov;ded - S -
jthere 8 a link somewhere.- : Tl T T A

: . - VICEK - _
-Oh, there's a link. The gypsies
have a place of their own in the
_ viliage, a bar, the Cafe Flora, .
- run by a man named Walter. But

‘they are a suspicious lot. 52 |
LT . o - ' SORNRRPRRIE S | | |
o .. . . - soLo ” - . NS 1
S '_When a man's on the run, suspicion ~ . - : ER:
) s is the one essential ingredient. _ e g
S The Cafe Flora, -you $did. ' R 11
e - VICEK £

.'.,r.

—_.You can't miss it.

S

SOLO -
If I'm late back,...?
'"““’i-' VICEK
We'll stlll be up.

‘i‘u-"

Solo goes. to the door, He turns back to Clara
'hefqre hi -goe._out. T .

LR

’Itfs a 511ent world you're 11v1ng
_1n”ﬁaw, lsn t‘lt? -See you later,

)n. .r‘,,, - P _—
F ‘.g‘,_‘\_,§$.-

SR F Original In
.= . “University of lTowa Libraries, fowe ‘City. Not lo
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%.. As he goess _ 3
RS R CLARA (impulsively) .- -
£ A ey Napoleon! ‘ co
g a {a beat)
cap - " Be ecareful.

S0LO i
Hy primary consideration.

He haé gcine'. Viecek moves to C:lara,- touches her face

~ gently.
VICEK ,
T need a better performance, dear
wife. A much betier performance.
.If you ever want: 'I:o see you:r.' Stefan
. .. again.

n Hé::"ﬁoia; her face in his hand. She 'Shquers .

" EXT 'T}EHOUSB_BAY

-ing. 'Behind him, a shadow moves (it is Fest) He
moves of £ after Solo. . : :

: Ex'r - A coumzmc FOAD - DAY :

._’Solo is walkz.ng quietly along the road. He checks
.:his watch - : R

ANGTHER ANGLE - SIHILAR ‘ e :
‘rﬁolo still moving along. . We HE:AR ‘the' SOU!ID of his
feet on the:gravel. He stops to light a cigarette.
H&s e‘yes-show us - that he is listening.= L

CAMERE s’ on_ a'pair of 1egs, (Fest's) as they walk
BIL"EﬁTLY"’o ‘the grass verge of the road. .-They STOP.

e
w20

"BACK 20 SOLO

: Solc moves away from the house, quite openly, stroll- ‘

P.20
19

. ‘CONT'D
B3)
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. BACK 'I'O FEST'S LEGS

.--‘4.,.

They move off ai‘ter Solo.

‘‘‘‘‘‘

BACK TO SOLO - ‘ ,
NOISILY, he moves into the bushes at the side of

.. the road, parting the shrubbery and seeming to
_ cont:l.nue One

BACK TO FEST'S LEGS. . .~ i

moving on to the 'bushes. They stop. CAMERA now
. shows us 1t's Fest. He peers into the bushes,
—takeg out a gun, moves in after Solo, moving with
- Anfinite care.::Hole appears In SHDT behind him
‘and cuts him down with a Judo chop at the back of
"* . the neck. Fest falls, out cold. Solo takesgs the -
it revolver that he droys and throws it far into the

' them away, too. He begins o mave away? changes
-~his mind, moves back and unbuckles Fest!s belt.
~He pulls off the irousers, rolls them into a
“ball, .tucks them under, h:l.s arm, - He makes a
satisfied grimace, - checks ‘hig wateh again, and
- :moves off. CAMERA goes with him as he slides -
.. . .down a‘steep, short slope to: - '

There is a small pier here, “one of a hundred :
2 slmilar piers that the fishermen use along this
:-coast. | Solo slithers down the bank into SHOT,
.still carrying Fest's trousers;.checks his watch
again. We hear the SOUND of a small motor-veszel
"0«8, . 8010 holds up Fest's trousers, tiles. the ends
of “the - -legs into lkmots, cheerfully %eg:lns filling
%hem with a few stones. He drz::ps +themn into the
making a gesture oi‘ it, and by now we sees

3 t}f some sart the smaller the 'better. It pulls
:inte the tiny' plery and Iliya steps ashwre, CAMERA
_PANNING., He is dressed in dark pants, dark roll-
" neck sweater, Russian-iype cap. He waves a thank
You to the shadow ‘on board that 1s the fisherman.

1." -

.-., o .f}"

- S 10-22-& P.21

%-“éistance. - Then he removes Fest's shoesg, throws - .

28

'::,. t'

25
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T

fa:!.r & 1.3, c. L E.
gggs'ferbuf AT 2 66 2

ILLYA o o ‘29 ,
o . | MiXle grazie, camerata,’ A domani.’ ¥ fégl)‘TD
. : Solo :ls locxking at his watch with Satisfaction.- . - -

' SOLO ‘ ™~
L - Your timing is precise. A good
omen, - And you were right, I'm

going to need you.

‘ ILLYA o
I told you. Progress?

P Py

"-.\ = -

"‘}hey move. aWay inte’ the shadows and sguat on the

-ground together, very close, very conspiratcrial.,

' | :-,i‘- < CTS0L0 (frowntng) ol i
1Progress, yes..- In which direction... L

~._I don‘t know. S .

T ..'ILLYA ; et T
_.',-,There s a look on. your face that L
wasn't thers before,_ 1lwﬂ"lad: has she- S, B
'?been saying? - P

L 801'.0 (a beat)
She spoke hardly a word, Nothing,
"She was holding herself in, as.
though...something... something ses
.. = - {(a beat) :
" .-He looked so smug and.g.proprietary.
Her husband' - )

o Dm0 -
A husband's privilege. Forget him.
#M__Remember our purpase, . )

- 5010 (a bea,t'
- sigh) .
S Yes, Emil, The link to Emil is
.7 -8 pypsy named Walter, He -
- _-runs a gypsy hang-out o

< e

am e g

§continued')

'
{

L

-

Original In
Universily of lowa Libraries, lowa City. Not to
be reproduced or quoied without permissios

~——————

e o i b bl et 855

o it et A gt ©3 A A3 s 2 M Lbmrr———a o i
s ok " i,
5




_}_ | . k K } - '__. L e ST .:'(,' L BN ,2"‘. .
3 -} 7 the Tertaf Affair’- UNCLE :
1.' ’ f‘hgs - 10‘:2&'6!} P-23

et $010 (contimued) -.ri el 29
called the Cafe Flora.. But Clar :
- hasn't been able to tell t.hem

o . about me. - AN

- (3)

He 13 1001{1118 at Illya speculatively.

. ILIYA (a smile)
A great handicap, isn't it,
so o‘bviously American?

You Jnow somethiﬁg of. t‘ne gyps:'f‘
ways, don't you....‘i‘,g " i

.-:.I will tellﬂ them” an/ American :ls coming*“;__
to help themeee 'j—.,_-.g S
fin, g (a heat) - ;‘ MR
8 a sl:lm chance?.

s

See if you can open the door-

o - -
Mo 2o
= 0 e

Illya stands.' Solo lies *baek comfortably on the

“ . “soo ?‘ S
you think we'lll get away with it?

: Cmre - E :
This is a new Napoleon Solo. Emotion

seems. to becloud your perennial o DL
j : optlmism. e ST T T T e

‘ Cosore . T T L
The boatman? . ' L

ILLIA

: 'Doﬁ"‘,t think too mﬁch a‘bout what
- might “have been. Things are this
way.. ghe is married. -

Umversii'y of Io

o, be renrocdiurod

Ong!na! in
wa Libraries, lowe City. Not to
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- 50L0 - ' - 29
Yes...I noticed that. : - (égl;TI‘D
~*{ He turns to stare at the water. Illya looks, ..~
. . sighs, moves off. : . N _
INT. THE CAFE FLORA .~ DAY _ ' 30

CAMERA is on the door as it opens to disclose

I1llya, entering. At once, the momentary hubbub

. eeases; this is the kind of place where all the
. whispered conversatlion ceases the moment a . ;

" stranger walks in., When the CAMERA discloses the

. scene, there are sausages and strings of onlons

hanging from the walls; a Tew bare tables and

benches at which some men are playing chess or

shish.beks a crude bar with plenty of bottles in

- evidence; and (please?) scme scooped-out potato-
_halves filled with mutton-fat in which lighted
.7 - pleces of string will later serve as lamps. CAMERA

* LOOKS briefly at the suspiclous, gypsy-iype faces
.as they stare at Illya with a certain amount of

ostillity, then CUIS back to Illya and PAN him .. ...
into the room, He goes to the bar, sits down. = -~
& ' . Behind the bar there is a dark young gypsy girl

= oe of .gtriking beauty, her long black hair falling

== .-down to. her bare shoulders. Her face is somber,
her figure free and full, her movements like the
movements.of an animal. ‘This is MARIA, Kranik's -
{ r.»85he looks at Tllya, mmsmiling, brooding,.
A - small gypsy harp hangs near her on

schal coa? . (This is Romany - .
~aialect, so help ‘me, for "Good
-eyening, you woman, how are you?")

‘man-whose back is o us (he iz putting bottles on
he shaly irns $o face Illya. This is KRANIK,
_leans in-to:I1lya. " He speaks very clearly, as
hito e forelgners om0 .

KRANTK .- - . -.
o mello romm?’
_one-of us?) .

Booo. T




10-19-6% P.25

IIILYA . - S e T ey R | 30
Yes. I am one of you. I ((:OI;T'D

He thrusts his wrist forward disclosing a golden
medalliion fastened there on a chain. CAMERA
ESTABLISHES the seal of the Albanian gypsy eagle.
Kranik looks at it suspleiously, then reaches
behing ‘him and thumps down a bottle of slivovitsa
with a gesture. Illya takes it, pours a d4rop on
each . of his wrists, one after the other - (2 gypsy
ceremony) - and then puts the bottle .to his 1ips
and drains it (to prove his manhood). He slaps

ths bottle back on the counter. : . .

-

EU PR -.As I sald,..one of you. Are you
SR Walter? ‘t )
N . KRANIX
My name is Kr:—mik. Walter is my
brother. RIP
T & 27 _
co e Will you tell me where I can flnd
A S Bmil? -

Suddenly, there is SILENCE,

... .~ Nog I thought not.

Lo T .. (a beat: UP)

- e, o0 1 .am one of you, my friends, a

: L . gypsyt - You think I would betray
A him? - - '

S ILI-'.‘CA. -
IL come - 'I:o help him‘ =

My father:was ::Hasli Yansa th.e
‘eleventh son of- Kurish,‘who led
the ‘Rasii tribe out.of
Constantinople when the - Turks
_:massacreé the gypsies there angd

hillside, Emil is a Rasli too,
"would I _hetray him? 7 '

XY

TR R R Y BRI L I 3 P

-

o
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KRANIK :
Your medallion, ~ - L .uo s ezl

Illya slips the medallion off his wrist and hands

. it to Kranik, who examines it, tosses it back to

him‘ S
ERANIK

Tell me what you want to know.

) ILLYA

. An American will come to you. Let
him talk to Emil, Will you do
o this‘? ' -

;n“._ Y

Kranik nods gravely‘.

L 'f_ - TLLYA ¢

C o wAsrt v .. Good. Listen to what he has. to

wv. . say. He is not one of us. Buf he. -
Ll is....2 friend. In a short while...

he will come. - - ‘

, ,.‘He”gets up, makes :t’or tb.e doo;, turns there, looks .
i at Maria. ‘ S . .

L T ILIYA :
Latsche dz.vis. . {Good night)

N He is ,-,gone. :

e st S W ".';- _his face bland and emotion-
as .. It~ begrns £o- tigh‘ben.‘ Maria moves in beside
' '-aIso'f looking to the ﬂoo C .

:MIK -rl*venomously) )

Blitschtiﬁo ,‘ P (“Filth") . Originet 19
T - : \es
' § lowea W
) Ners“‘f':ce dot dw

"CAMERA ig.‘ on .L:{entenant Fest in MED GLOSE SHOT. S0
; hat we see only the upper half of his body. He)is
‘ereaping through the bushes, and his face is 1ivid
:withirage, CAMERA ‘PANS him through the bushes ti1l
i%:finds, ahead of him and in the b,g., a sentry who
“IMoves out ‘of the shadows, CLICKING the bolt of his

TIPTn rr b T2 m mammA T the hroosh oo A

P.26
30

30X1

~ CONT'D -
(3
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:Ag Solo euters, ‘he looks around in surprise.
CAMERA “PANS to show that the room is apparently

“oempey, then éomes to REST onm Solo agains He

crosses) to the bar, thumps on it wz.th hlS hand.

SOLO

Anybody- here? Original In

.Universi'fy of 1o

S S L e 5T 10-22-66 P.27

-
- _.~KEVERSE ANGLE ~ FEST 32
Frcrm the sentry s POV. He raises a dldactlc fmger I
- and points 1t at the sentry. He is qu1ver1n8 Wlth
‘rage. . _ _
FEST h
Not one word...not a laugh, a
smile, a snicker.:.not one word:
""MED. SHOT - THE SENTRY . 33
"He stares. ‘ '
|
BACK TO FEST _ 34
In FI}I.L SHOT now, h:.s old-fash;s.oned under-drawers
.. (tied at the knees with string, in the Balkan style)
«dO-llttle tc rob him of his furl.ous menacen _
A " FEsT. | -
- Give me your trousers.
_ BACK TO SENIRY | 35
He salutes smartly, raises hopeless hands for a
::- moment, then begins, mlserably, to strlp off his
o trousers.. . _
_ Hi.THE CAFE FLORA - DAY - 36
iECAMEBA HOLBS on the dlmly-llt, seemmgly desez:ted
‘eafe.’:The MUSIC is ominous. PAN +to find Solo,
;'moving quietly out from among some bushes. He
_locks at the cafe for a moment, locks around, goes
‘o the ;}oor, pushes it open. .
m THE CAFE FLORA DAY 37

wa Lj s A
resrmcto . a hbruﬂegf lowar Chty. Not +a
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3 Th ""fxd . - ”':.fi,— ’ ';.a-
g R ' I o 10+ 19-64 P.28
i Behind him there is the SQUND of the door closmg. 37 \
- A Solo swings round. : CONT'D
- (2)
| I A e e R 3
| & She has just closed the door, and is leaning
| against it, watching Solo, unsmiling.
I. :; . '. | ‘
i BACK TO SOLO 39
g e . SOLO ‘
i A pretty girl like ‘you shouldn t be
A alone in a place like this. ’
i L (a beat) ?
I And quite proba'bly, -you aren. e,
- V77 - .(a beat)
: ~ Where can I :Elnd Walter’
:She gestures w:l_th her head L_ﬁtlll unsmiling, a .
' Looit: heha.nd you.
41
has risen 1ip From. behind -the bar, a huge
man, towering over him.'Y As Solo swings round with
a Faint look of ‘dlarm, Kranik's arm comes out and
round. -, As Solo. - struggles, Kranik's
“other and ta.'g:es him by the temples, thumb and
~third Ffinger," one on each side; and CAMERA DOLLIES
' IN‘as he begins ‘to squeeze; we see the powerful
‘hand -trembling with: ‘the ‘force -of the pressure, and .
suddenly Solo- gaes lim,p- -‘Kranlk releases huu ‘and | - )
he 1umps to. £
; : oA 42
She smilés.  Her whz.te_teeth gleam, and she
"Eegins ko laugh with genuine amusement, a lovely,
capti.vating gypsy girL She moves in towards :
Kranik. : ,'w\ .
u : ;i —” Ongmql In
niversity of lowg I.ibrnrzes fowa Cit
Y. Not to
bs reproduced or gysied without permission,
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THREE SHOT - SOLO, KRANIK, MARIA e

: " Eranlk makes a gesture.

- For T -
o Tl N

. Put him in the cellar.

"

Maria takes Solo by the feet, begins to drag him
- away towards a door that leads to the cellar.

EXT. A STREET - DAY . e

-"We are on an almogt deserted, silent village street.
" We find I1llya moving along quletly. He passes TWO
-INIFORMED POLICEMAN vwho are lounging agalinst a

building, smoking, i1dly watchlng what goes on. They
" ecarry rifles over thelr shoulders. "There is nothing
partlculariy sinister about them - just ordinary cops
©. on patrol. They watch Illya for a moment as he moves
- on, and thens ' S :

T Al

'-VHei;r!

r.ilj.y'a‘ 'é,‘jzicps; turns backe ... ..

SR - - POLICEMAN ONE
». Your papers.

I1lya ‘moves towards them, -He reaches into his pocket, .

‘brings . out some papers, hands them over. - Polliceman

One ‘tares them, looks them over. POLTCEMAN TWO moves

dn-behind Ttlya unobtrusively, still smoking, still

asval, and :nonchaYantly runs his hands over Illya's
’igqld.ng:; for weapons, ‘

Ko weapons. .

émanTwo ﬁ_nds an ordinary pocketknife in I1lya's
ocket. Lof:kis; 2t 1t with interest, slips it into v
b T L )

(el TS
- {examin bapers )
Bulgarian, eh? .. . -

I iR SIS S 051

R T Lo . - e : R
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e el RS LTt et T , s I WA P R D | | & i
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- _ - TLIYA (mildly) -

El

POI;ICEI&H ONE
(a shout)
_ HeYaveeold

He takes off after Illya, his rifle ready.

EKT ANOTHER PART OoF 'THE STRET DAI

.-...---...

Illya faces’ "silently THROUGH SHOT. Policeman One
i‘ollows, a besat. ‘behind him,! -

- -

m ANOTEER ‘PA'RT GF THE STREEI BA.V

,GMA 19 on an” AHGIE ‘of" the stfeet 1:1 which there
4% a pille ‘of water Jars for sheep-watering. HOLD,'
_Now Policeman One runs THROUGH SHOT, moving OFF
along the street after Illya. HDLD. Now, Illya's
.head peeks up from one of the jars. He looks outk
; after the Pollceman for a moment. : '

“':-.;n E - ) . : .

CLOSER ON ILLYA

u He still holds 'bhe cigarette pack he recovered from
Policeman Two. He checks his watch, then opens the

-
Lk

) TIIVA (into sender)
- :I'm a few minutes late., I'm sorry.
;. :Where are you? '

Ehis ';].s a. crude cellar wnder the Cafe Flora ~ a -
place .for the storage of wine, cheeses, barrels of .
oil and so.forth. : There ls a small iron-barred
window, and a heavy iron door. The walls are of

. stone, .and/the rcellar has the air of a dungeon,

Qriginal In

= Policeman One 1s recovering, E Dazed, he ‘begins 1:0";;._« :
struggle to his feet. Tllya takes offe . - o g

pack, to d‘lsclose his sender, and pushes the ’button. i

>
-

P.31

AN
CONT'D
3)

45

i e T
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which, nérhaos, it once was. Solo is squatting on the 48
floor. holding his sender ready, GAMERA CUTS from one CONT'
' to the otber 4s mecessary.’ . _ L ‘_ﬁz)

Tt N . B CT Lanwe S '-_‘ o
O T . : . . R . o2

Ll It SOLO (into sender)’
. You have other things to apologize
for. You failed to convince your

aypsy friends of my benevolient
intenticns,

| ILLYA
Really? How annoying.

e ~ SOLO o
-f”i-v»'lﬁnd I've the foulest headache.

. ILLYA ;
Try an aspirin.

Lo SOLO

' And to answer your guestion, I'm
] ..+ .underneath the Cafe Flora, ina . .
Gy seryieellar. Iron bars all -over, and L
AT T don't have the necessary tools.

ILLYA
Well, there's no problen there, is
there° Kill the fatted calf, I'1l
be right over.

S ‘S0LO )
" ,-f'_";-"‘_ R Do “that., I'11 buy you a drink,

Illya laughs. 'Solo'puis his hands to his head and
groans. ' .

* DISSOLVE TO:

“';fTHE CAFE FLORA - DAY a - 49

'Illya 1sfnrouched apalnst the cellar window, Dpeer=-
ing’ thr‘nugh the bars. Over his shoulder we see

Soley, inside,” Illya hands him a small heat-bomb
throngh*therbars. _;

: “v»IxLzA .
Don'+ know. why ‘you didn't br'lng
'some af these. your‘self

- B0LD" {ba'tlen'!:ly) ,
: expected -to be searched when I
.gntered the country.A And I was.

-

Original In

Unwerssly of lowa
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. INT. THE CELLAR - DAY R ..,

*' So]_o crosses to the door, and places tl;e heat-—bomb

3 ff f" in the lock., Behina him, I1llya wraps & couple .

- *~ more round the bars of the window., There is a

5 HISS and a flare as the bomhs go off. “
9 " EXT. THE CAFE FLORA - DAY - . . 51.

E 1 I CAMFEA is on Kranik and Emil, who is mow calling..

| nimself WALTER; (he will be identified as Wailter in

b " the seriph untii he changes back to his true name).

3 I They are . moving resolutely towards the cafe, and

2 there is menace in the way they move. (NOTE: This

pr- 1s the first time We see Emil clearly, so we do not

. ‘!mow who he is.) They enter ‘I:he cafe. )

l AINT THECAFEFLOR&—DAY_ - T,
1 as Krénik and Walter enter. - Maria watches them”

Lo ﬁ-#’m%‘hmw

Attt L

&
g

silently as they go to the cellar door and down

the stairs.
T, THE CELLAR - DAY | - 53
- We are SHOOTING from just inside the door, at the S

- foot of the stone steps. There is a mattered oath

from Kranik and he pulls up short as he sees that ?
- the door 1s slightly ajar. Angrily, he strides T
. .. forward and pushes it open, then stares at: ) S

BEVERSE SHOT - THE CELLAR WINDOW , 5%

from Kranik's PO'V' The bars have gone ncm, and the )
: indow‘_ is a. gaping sore in XKranik's ego, '

55

anik ami Walter ‘move & ‘pace or two 'I:owards the
’%rindow staring at it open-mouthed. There is a
l’:ehinﬁ them and they both swing around.
;?Ialter ‘already has a knife in his hand, ready ts
nse :!t-—fithe fastest draw in the East They stare

. Original In
Universdy of loww Libraries, lowa C!h/ Nol to
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REVERSE SHOT - SOLO AND TLLYA . 56
. from Kranik's POV, They are- sittlng comfortably
,cross—legged on the bare ground behind the door, A :
_munehing on cheese and sausage, A bottle of - ' ...
slivovitsa 1s beside them. Solo takes 11:, makes S
a geeture with it meaning "Have some...

S0LO
Care to join us for a spot of
supper? I can recommend the
slivovitsa.

“BACKTOSCENE .- . . g

Kranik and Walter stare. Kranik looks back wonder-
ingly at the window, but Walter does not tzke his
egyes off Solo. Solo gestures at the knife, tosses
him a lump of hard cheese. :

. .80LO . B
slice a bit off - that :for yourself
Then you can put your knife away.

‘Kranik turns back, stari's forwara as though to pick
' Solo up bodily. .

KRANEK
I think In.

e Walter puts a restraln‘ing hami on h:i.s arm,

- . WALTER (quietly)
No, they could have escaped.

et "_d___ 2 SOLQ L .
Prec 1se1y the paint. . .So. . .you
wani: to 'I;alk" -

Ler goes: "and-a-s-quats down beside Solo and Illya, ‘
'veg . a plece of ‘cheese as . he talks. an& mum:hes
on It Kranik *watches suspiciausly. -

Ongmn} in

Universiﬁ' of lowa Librories, lowa City. Notto ' ‘
b reproduced or quofed without permission.
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57

CONT 'D
. | (2-3) . ilEH
f will not tell yom. -1 Ll TilE ' hH
R (a beat)" HH,
e "But I will take you to him. Alone. g ik
Provided you both stay in my sight ’ ik
- fron this moment until we meet Bim.. i

Sta it it A TLE T e dhap e B UL it b L e bt LK) VR

e pid Lt Len sl

No donbt. " The night is always too

- “obvious a time, they wateh... We'il
A . take him out i_n broad daylight, wnan
o 'bha £ishing fleet leaves. If neces-
. sary, we'll create a diversion 1o

" i take their hnrzihle little minds

Ryt

e

Sore T

Igh nr AT

Ii’alter zaodm

- -“f‘r'.- S SOI.O el R

' / e V11 rendezvaus at 01ara. Valdar's
T house, and move down to our boat
CLTE T from there. The fleet leaves an
2% . hour after daybreak. <Can we have

i Emil here by then? )

=

38 &es.-., . . i e T
i¥ L sore - S 2
i A ‘-Clara. Yalda.r nmst be toldq L - £ g
B ! § "15%'...:* . ’ -3 =
g Halter ‘l:az'ns and m}ses a gesture o Eranik. Kranik -E‘_,?
-rhesitates. Wlter Jnsists. {;‘? ;‘5
L . 3
. WALTER " &
“these men ave my friends. E

{he grins at Illya) P
Hot gypsies, it my friends. I I3
know. ‘Ee}.l her we come tonight, ) .g

———




ek

‘ kiéﬁiﬁ”ﬁods} and goes out., Walter takes the ‘-
_slivovitsa bottle, ralses it 1n a toast.

- o WALTER = = Pt
To the Rasli tribe...and their _ -
friends!

WA

INT. - CLARA‘S HOUSE - DAY

‘ CAEERA i5 on Clara, who is sitting miserably in a
chalr with her head sunk in her hands. When she
looks up, we seé that her face ig tight and drawn.
-Hef"voice is hollow with pain. CAMERA will find

" Vicek sitting at a .chess table,‘working out a
-¢hess prohlem._

If you'd just let me see stefan‘..
.[ONC@ MOTE.se -

'\,-..'

When this...is a11 over.

“CLARA “¢bitterly)
Did you. h_xg ‘bo.. .to beat him like
that?

. VICEK
j thhing is more -constant than the
...t =philosophy of applied terror. .
.+ Would you be s0..:50 co-operative
AT you thonght we would...coddle
" “him? Of course not. But you lmow,
.~don't you,that if your friend Solo
- 'so’much as gusvects...you will
--never see your dear husband again.
You will not even know how he died.
Follow my example, my dear wife,
‘and wait, in patience, for that
which.is warthrwalting for.
-{He'" looks ‘up: at. her and - _
his eyes.are hard) -
‘And" remember, ‘always, that Stefan s
~Iife'19‘in_your‘hands. - e

+ ooz

‘-t YICER (calmm e TUE

e
P.36
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VICEK (a smile) ' 58
I'm sure you don't really want to L CONT'D

" bargain with us. That was the S (2)
3 mistake Stefan made. » T )

There is a KNOCK at the front door. Clara looks in
alarm. Vicek is immediately on his feet, his gun
~dn his hand, and is moving to the concea‘jment of an

- angle in the wall. He gestures with the gun.

= amra A ——
LR R L DL T

. VICEK
Just.. .remember . -

Clara crosses to the door, opens it to disclose
Kl‘anik. - ‘_',___. .. PR .

e o - KRANIK (1ow)

I bring you a message. Tonight,
i before the - sun rises, we 'br:{.ng
' Emil here..

Clara nods. Kranik slips away. Clara closes the |
x> _door,w stands. leaning into 1t, staring out into : A

S spacel Vieek, smiling, moves out from his conceal- S : it
- ment and cTosses to the phone. As he dials: _ ol

CLIRA (low)
You promise that he wili go-
. free?

&

. VICEK " .
Which The®? Solo - or your
husband? R ;

-

(f:!.erc:ely)
Rth Of th@ﬂo esd ; - an :

 VICEK {into phone)
Fest? They"ll be caming to the
house ton:f.ght. )

- o Surround the house, keep
your men ‘well concealed. When 1
‘signal...break in, on 211 sides,
~fastes Is that. understood? Good..

puts }dmm the phone, 1ooks at Clara with a
snﬂe, E.igh‘bs one D:E' 1115 fancy cheroots.

S VICEK .

It promises to be an exaiting
‘night, my, dear., Make me some
coffee. :;

. Originel In
Uwirersity of fowa Libraries, lowa City, Not fo

e mpendemnd. ox quoted without permission.

‘As Clara moves cff, staring straight ahead, he
watches her.
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: ACT THREE
| T A M T
: INT. THE GELL&R paxy - B " 59
; CAMERA 1s on one of the potato_tallow Iamps ‘that
: ‘Walter is lighting. Walter is pouring Solo yet

~another glass of the ublqulitous slivovitsa- Solo
grimaces as he takes 1t.

- '_- :,3-'_-—‘ p . SDLO .-“- - - N - [ . " -l B
_ Any more of this patent medicine, '
and something 's going to hajppen

to msr raflexes... :

I 913111 say better we wa.it here for )

WE L Lotsne T S
-fNo.‘ | 1ara's house.. Appare:tly RS

“everyone knows about this’ pla.ce... "”31:‘,'!

: .Ee 'bz'eaks ‘off at the SOUND of an approaching track,
.z, and they-look up through the cellar window. Walter
.. ‘makes a 'gesture for silence, ard ¥llya quiekly
. »snuffs out the lamp. GAMERA DOLLIES IN on the win-
. dow as it FRAMES the lower part of a truck that stops
.-.zthsre.' Some . Jack-booted feet descend.

60

ihalf'ﬂoze'n 61' ‘so police are descending from the
truck, making - ~for -the dcor o:E' the ca.fe. They be-
gin &0 mter. s : B :

asJ'{',.I-xe police, hughing and smoking enter. They
Tind: geats, ‘slouch down comfortably’ and one of ghem
».»(Policemn One). goes to the bar where Maria is and
hammers on 1t with his fist.

POT.TOFMAN ONT"

PR
- oad

tb.e Tishing flest to sail. o

ctin
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.. One of the policemen reaches for a bottle on - L. 62
7% & -sheXfy T, | laughs, drinks gréedily, tossés..:;. - CONT'D
; . the bottle to a companion. Nther policemen serve (2)

i themselves in the same fashion as Maria sullenly -
pours beer Into mugs; it's going to be a drunken -
narty on the house, Policeman One sees the-harp
hang.ng on the wall, reaches for it, pulls it down,
and tosses it to the girl.

POLICEMAN ONE
Play, gypsy girl' Dlasr.

Maris hesitatss then tekes the harp, strums a fow
strings quie‘l:ly. Policeman One turns 'I:o glare at -

the others. N , IR
‘ POLICEMAN ONE

. Quiet' She plays for us! Quiet!

The ”NGISE dies down as’ they walt. Maria begins %o
‘sing a soft and melancholy ballad in a dialect we do
“not recognize., They listen. CAMERA explores their
faces. - uncouth men momentarily softened by the

i policeman who 1s the driver of the truck. He is
-r=~ . sitting near the door to the cellar. He looks
~ around at hls fellows, sees that their attention is
taken by Maria, and moves mnobirusively to the bar.
He looks around agaln and then moves furtively through .
. the door to the top of the cellar stairs, CAMERA
FOI.LGWING him. The singing continues,

'='_-g_ o ::_ ,

*,
,_;, -~

, '=-¥}Im msm.m STATRS - DAY - ‘ 63

. f‘i?hly—lit “the - s‘tone ste'ps iead to the now-closed
‘door of the cellar. Oskol moves furtively down
hem, ; He reaches the cellar door s £ently pushes
“h .Open, moves insideu .

Thezre 4g: almsst no 1igh1:. here noW,. " as OSkol enters,
“He mdokes a sofb. stylized XJHISTLE three times, and
.now & match-flares, held by Walter, illuminating his
o faeé, He.llghte ‘the Jamp ‘again and we'see ‘Solo and
S E13pe with him, ready forstrouble. Walter throws -
L them,a reassuring Jook. "His volce is a whisper -
coagodsg the. rest of the conversation, - Over scene, we
can 31;111 HE:AR the Lfaint S‘lnging of Haria.

Oﬂgmcﬁ fn )

' .
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Hoind of the singing. ‘Tt comss to rest on OSKOL, 'é N * '
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I . | ) ' - "3_0;.2"2-6# P10 T
| SR - VATER L e O 1
: : SR %k right, it is Oskol one V#-es Tmf CONI'D :
of‘ -us. He drives their tmck. e e @ :
TLLYA- | S '
A 837133:?‘? .In police uniform? N

: : : WAITER (a grin)
oy Ha%f EYPSY. If they ever find
R . OL s n a )

He draws a finger across his throat, then moves to
- Ogkol and takes hls hand, 0Oskol lcoks at Solo and
.. I1lya. Walter lays a hand on his shoulder, moving
so that his back is to Solo and Illya, and lays a
finger to his 1ips, warning Oskol - he is warning
h:m not to disclose his :Ldenti'ty.

ST © WALTER -
Lo Hy friends. They come to helip
S us_. 'Upstairs? ’

LAY AN B KNGS VAT ST AN AT AP MR LT CTIYE 7 VA DEREL  CT

e A

it et ea VL s N 4
thrt i bebiriwiore o ks ek g e

et BIE Ty

st FERTILUILT | AR AT e Y £ T AT P I Caarre e
e \ R '
pombryed
i
Y

e Y S L e L o e Bt

B,

Py
LI ’-‘b..

R T e " OSKOL (a short laugh) e e
C ' They get &runk now. - 411 day, we - ‘
A search the hills for Fmil. Ve
e find only one lost sheep, which
we shot for our supper,

_— WALTER
Better to shoot sheep than gypsies.

e

T T £ forit

rm—

s T Ty
TRER

' O0SKOL | o L
Stefan Valdar, he knows where Emil R
-'is hiding? - . Coo

oy
AL

nralter :E‘rowning, looks at him. e i

. WALTER
ivihy &o you ask?

S OSKOL " ST
'-;’.'I!onight I take ca poli‘bical prisoner S
from- the cells over ‘to ‘I:he barracks.,::‘.
They Sayu ne’ W ".-. :

- far shrug) T : :
.I do not kncw, but they say’ iS‘
name - Aj.s : Stafanv'Va'.f_da.r, T

h
R .

R D RN D T
e St inp L L ke 411 ¥ gl Wb . aT - $ Ry
YRR L L B
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OSKOL . T

A political prisocner,” who can 'be
sure? They do not have namesy:
only...destinies, "But if it trul?’
1s Valdar, and he knows where Emil’
is.,...This is a weak man, my friendo
He will tell them,

.-‘-\‘-w
P

Solo has crossed 'l'.c the w:mdow., He is dragging a

'. box into p031tion to elimb up on.

s - WALTER - . : '
v o ' No, my friend,..waitl It will be-
vk dark in fifteen minutes. Dangerous

to be in the streets. The soldiers..:.

‘801 f
Clara's in danger. .-

SO0LG
No! Do what...do what you have %o,
Illya, but get Stefan Valdar out.

SR - ILLYA
_ - Qut of a Secret Police 3311
:~.. .. But why? ' s

‘;.to the’ -others and raises his ‘hands hopelessly.

,WAITER (resigne&
Through ‘the broken .bars - 0f
'.w:l,ndmn.oall our: hopes. -~

We wiil’ a1low. ‘him 'tzse 1uxury of
an - oqcaaional wf.-akness,.

: Gskol 1eaves the SINGING ups ' irs breaks off.
They look up. Tn the flickering candle-light,

m 2 ol Avmant ot

R T

) . 8010 (savagely} o I i

Get him out! Then find Emil. BRI o V(i§

Czll me before you brmg hlm 1:0 R Co 2iE

ey the house,, ’ . _ Ll v '
Wi‘chuut another word 4 " he climbs up on the box and =25
disappears through the window. Tllya turns back S N

e
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£ ) . e THE CAFE FLORA - DAY

--'-standing awkwardly to attention. Maria has stopped
her Sirlging and is looking sullenly ats B

}IED SHOI - FESI

He stands by the open ﬁoors having aust entered. He
looks over the Toom, Turious. -

L ' FEST (a roar)
L Back to your work! Get back to
your work} .
As ‘bhe soldiers hurry out, Fest strides over to Mar:}.a
“brutally snatches the harp from her, He ralses it in’
the air, 1ike a elub, dbrings it down on the counter,
“smashing it, hammering with it in a savage temper
till a1l ‘that is left 1s a mass of broken strings.
:;;gmm DOLLIES IN on Maria's face. Soundlessly, she
“stares ahead of her; the tears are slowly streaming
down her i‘acen

INT. THE CELLAR - DAY

They listen, breathing in relief as the soldiers'
foctsteps 1eave° ‘Kranik comes down,

S KRANIE =~ Co
o 'I'hey ve lei‘t.

. IILYA
Alright, Now - take me to Eﬂlila

Walte:r and I{ranik e:xcha.nge a look.

P07 _WAILTER ) c e

A gypsy learns to be more than LTI
careful, he learns that trust is “y
;scmetimes a foolish thing. - Now -
“you will. tell me your real name,: .-
-and. where you found the golden eagle
of the Rasli tri‘be.

My’ name “is‘ Illya Kuryakin. 2 S
'fmm:i +the -eagle 111 a pawnbroker a

e e - .,
It is good that now you tel]. the
+rrith

i~ Tt L . . .~
w0 . s - A
P . L S

. [ C e jo.n0.64 PM2

Silence...as Gskol slips back in. The soldiers are S

it

65

66
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pammeserat et -
5 _ bt

ILLYA (a shrug) - R
As every gypsy knows, a 1:’Le 15_ :
4 sometlimes more helpful. g _COme
“now, Where is Emil? LR

o it g2 s

Halter, smiling, steps fomard and holds out his \hande

e - I am Emil, It is good that .
., - you come to help me. I am
o grateful, Let us drink to

‘.,.new friendship Se

vt rn v o = b . i 4+ bmmmae st

by @ e el Tt 1

Sty - W epre

i e

T s

L -+ ILL¥A (a- sigh) -
I *tmderstand it's bad gypsy
f-,manners to refuse? .

X W ——

)

j;”:f‘;”-" B SF T BMIL o o .
. Gf course, ; ) Lo

Te ot w

. R ILLYA -
~~--_,Something I rather wish I'd . e n o Traa T e
=% hever learned. Iet us make a™ " T ;
~ .° - plan for the release of Stefan
"5 ’ Vlaﬁeck.

et et e a0 A4 . o
woins e -y b e

He takes the bottle, Looks at it, sig’hs a_gain, arinks. .
They squat round the :t‘ire. - o - :

-, - a7

‘?INT cm's HOUSE NIGHI’ T e g

Lt e e . .l e

.CAMERA is TIGHT én Cla:r'a s face. She 4is Tooking in %
';-alarm at the dooro - R PO A

of: -_;—staring, pnzzleﬁ. W A
y-show Vicek .entering the room’through -
ano{:her oo, d glass An his hand. .He looks at Solo’
with:a'p easant deprecating smile , si'ps :his .:drin‘k '

K v 3 i
: (a shrug) iy 4T P

: These things happen, you Imow‘ A
police state, I'm afraid. But I'm




SR
e

E.'XT THE PRISON YARD - NIGHL’ -

A ol Ul 30-22.6% P

as the policeman leads Stefan ount. A truck is waiting,

" ‘with Oskol at the wheel and an officer beside him.

;- Stefan is pushed aboard in the back, and now we see
‘that there are three or four other police already

~aboard, walting. The officer looks back to make sure

“that they.are aboard, then signals -Oskol. The truck

moves off, and CAMERA PANS it over to the iron galtes

of ‘the pris A guard opens the gates and the

ruck jpasses through.

78

. Original In
_University of fowa Librariss, lowa City. Neotio
be reproduced or quoted without permisstofs

GRGUP SHGI 68
_,FAVOBING Solo. He is crossing the room 'to where some
i drinks are set out on a tray. His face is turned
- away from the others, and we can see that he is verY
: alert, aware that something is wrong,
‘ © S0LO
That must take some doing.
' - - VICEK '
. L Did you see Emil?
.. soLe - '
-+ Not yet.. Bub he'll be coming here.
. ) VICEK -
_ Splendid' iu:ui then‘-"
ST o 'sono -
- Then...then we decide what we have
L ‘1‘.0 d0¢ : : .
TN W (smiles at Clara) . S
‘Iou won't mind if I-go to bed ncw, e T T T g Eas
_ will you? Have to be up...very early. . - T
' With a quick look at Vicek, he goes. Vicek looks
after him thoughtfully. -
SRt L ) DISSOLVE TO: .




' 10.22-6% P.45

ANOTI-IER PART OF THE ROAD - .79
li_ghtly forested now. The truck passes THROUGH SHOT. o

: t", * “E:. v i_a:: _:‘1" v T o PR AT
‘ANomm PART OF THE ROAD | [ -+

heavily forested now. CAMERA is in the center of
the road, which 1is not much more than a dirt track.
The truck approaches in EXT. LONG SHOT, TILT DOWN
to show that a double row of sharp gypsy daggers has
.been embedded in the road, points up. the
- S0UND of the truck approaching is HEABD TILT upP
~as 1t sklds to a halt, stops by the knives,

ANOTHER ANGLE ON THE TRUCK . - L 81

The Officer 1eaps out, drawing his revolver, From
the bushes close by, a shot is FIRED, and the nfficer

thr: ows up hls arms and drops, deade | oL L
ANGIHEB'ANGLE ONTEE TRUCK R T e

SHOOTING from behin& it. The police in the back pile
" oubi they begin to fire wildly into the bushes.
+d13ya, Kranik and Emil rvise up from among ‘the bushes,

[“firing, moving to fresh cover.™ INTERCUT to cover

the’'action. The pclice take.cover behind the truck,

<zngd return the fire. ;/CAMERA WHIP.PANS to find

Iltya wha sppearsiTrom behind a tree. He races

forward, CAMERA PANNING with. him, leaps aboard the.

Truck, ,grabs at Stefan, pulls him bodily out. A

policeman aims his rifle at him, and Tllya grapples .

with. him.s “Another policeman throws his arms round

SR 'hehind, and “the three wrestle :together.

' L"iILLYA. ('up) IO
_:;Stefan Run- For: '!:.he woods’ Run' '

Etafan ‘Stumbles’ off: in-bo the forest, to the EEE‘T g
A policdeman fires. at’ him, missing, and he" dz.sappears

smong the trees. CAMERA . Tinds Illya throwing off e
ong of the policemen who were Tighting with himg ' %0 . =i
the ‘other lies stiil at his Teel,: and.we see. that
I1lya is_nme wielding his knife.: He looks Tound:
Yor Stefan st111 fighting: as ‘another policeman -
Yeaps b him. . TTIya A¥ives his kuife housy $ho :
policeman; &ro;ns,. m&'Ima ms for ‘the :E'ore ,ln
movingm SR - . . ﬂsll'lﬁl

be repmduced or guoted without permnsslon.
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- BACKTO SCENE BRI

¥ he” soldlers are all down as. Illya, Kranik, Emil, and
Oskol come together. :

",
.

ANCTHER PART OF THE FOREST
Kranik is locking round for Stefan.

TLLYA {low) - :

Stefan? Stefan? .

The only a.nswer is silence. They move off, still
Alooking. g ' .

Fa

l o - DISSOLVE TO:

m so:r.o's BEBROOM - NIGHI'_ e

Solo, fully dressed, -is sitting on the bed, 1ooking
at hls watceh, counting the minttes, so to speak.

He holds his sender ready. - He pushes the button,
begins to talk.

) S0LO
I1iya? Come in please.

| EXT. THE ROAD - NIGHT

' Illya 1s with his. gypsies.
ready. - (The gypsies watch, amazed.)
w cne to the c‘ther, as necessary.

’ "-;..'. : ‘ ,_' IIIYA . :
B, We free& Stefan - but he‘ L i
dn.sappaared. e T e

Ill}'a has his sender
we CUT from

‘He rau Awady.: I don't lmow: ‘where.
y-the way - our i’rien&, Waltery:i™
15 in reality, Emll.:.We are coming
+$0 the house NOW - g

; Ijnlﬁ;isily- qf 3‘;
be fepmduced
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S0LO
Don't. I have an idea they're
preparing -a nasty reception for
us all, .

ILLYA . ) . l." i ,-. 2 3. ‘::;- . . -{:, _.j_::-:_: _.'.
That's not very i‘riendly, is 1t? -

5010
-Good understatement. The man
L - I thought was Stephan must be
- .7 . someone iIn the Secret Police,
You'd better take Emil direct}.y
to the boat.

. Tha 'boatmen won"t wait you know.,
L " They'll sail an hour ai‘ter daylight,.

i
1

N 5010 .
SN :11131 be there.
L (a beat)
If I'm not, take off w:.theut me, -- -
7 Good 1uck. : o

- d I - ;-
T

" Solo switches off, puts his sender away, goes to
the windw and looks out cautiously.

“EXT. CLARA'S HOUSE . NIGHT

HIGH ANGLE SHOT - Fest, from Solo's POV.
half concealed below the window, Waiting.

Fest is

@ ﬁngmul 111

0 “10-22-64

‘ “Unf\rersﬂy of !ow:: Libraries, Iowa Cﬁy N ot
he reproduced or gucfed w;lhaui permission. :
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' BACK TO SOLO < - S lam T T 89

" He 31ghs, pulls open the drapes with no attempt at
concealment opens the window, beglns to clamber Out

AN e T

MED, SHOT - FEST T T .9
locking UP towards Solo, He hastily moves deeper
under cover, sure that he has not been seen, CAMERA
. TILTS UP to find Solo coming down a drain-pipe,
" FOLLOWS ‘-him dowm, then PANS as he moves OFF with
exaggerated caution., As he moves INTO MED. LONG
SHOT, Fest appears in the FG and moves OFF after
him, very cautiously. Solo moves OUT OF SHOT.
. Fest follows, . I =

EXT' Z Pm OF THE STREET - lGur o 91

Fest is mov:.ng caut:.ously a:Eter Solo, He STOPS.

Puzzled because Solo seems to have disappeared, he

.looks around. HOLD. ©Now, Solo drops on him from
#*above = he has been on a low raof, Again, he knccks
Fest out cold with a judo chop at the back of the
neck, Again, he strJ.p... oEf Fest s shoes -and
trousers ..

- L

SOLO

Gettlng to be quite a habit,..
He throws .away the shoes, takes a leg of the
‘trousers in each hand, and rips them apart at the .
crutch, then drops the two halves on top of Fest
with. a gesture . He looks UP, .and clambers back
to where he dr0pped from - a low roof - CAMERA
PANNING with him _

EX‘I‘ - THE ROOF OF CLARA'SHOUSE-MGHT S 92 -

: EAMERA PANS Solo as he moves cautlously towards a
-window ~.the darkened window to Clara's bedroom.
(NOTE This ‘window should be tall enough to frame . = =~ |
& ‘mang’ Iater) " He passes a sky-hght and peers R VS

from Soic's POV‘:-.-; Magor V:Lcek can ’be seen below,

‘prowling impatient}.y up and down, ;mllmg on his e
cz.garette He checks hz.s watch

FrT

LE I B PR . Universﬂy of lowa Libraries, Towa City. Not to
be renreduced or wuoted without permission.
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. "'BAﬁR 10 SOLO ' °:' o4

N
S
i"ﬂﬁz«l&:iﬂu‘l L
“
-

g . He. checks his watch too, Sl o

’ . S0LO (a murmur) TR
It s later than you think,- S

'
PR R DO PV AP

% " He moves on, and CAMERA PANS him to the wméow. He o
_opens it silently, peers inside. : ;

= ' _INT, CLARA'S BEDROOM - NIGHT . | 95

The only LIGHT is that which comes in through the S
‘window. -We can barely make out the form of Clara, . i
restlessly asleep in the bed.  In the BG, a shadow - 5

at the window is Solo. He creeps through, sound- - -
lessly, and moves towards Clara. She turns in her .
sleep and moans as though she 5 having a bad dream, 1

S

. A= TE _ 1

- S e bl

"CLGSER ou CLARA R R o 96 . gkl
SRR FTL T i TR L : el I SRPCRCFR | -

Solo s hand comes in, sthches on a (FAIN‘I‘) beds:.de - ' N
- . ~. . lamp, then™cover her mouth, and she is mstantly vl
-+~ - awake, her eyes wide ang u:J.ghtened till she sees
‘who it is,  He releases her; his voice is scarecely
" audible. . ¢ . | -

.3

o
ST PG AL 3 T2 ¢ ha) i1

-~

g Tk i St 8 ek

. - 8010 -

-Sssh...The man you said is your -
~husband is in the hall, prowllng R
around. . .th is he? e T

AR YT G e Ak A S

~"’l: CLARA ' ' :
No. . .Napoleon. . .you mustn't ask. Oh -
I - sorry I dragged you 1r»to this.

=
[

gk b

Voo,
-_m-d‘—u

e S e oL

".-""'
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... the shock .of the bullets FThrows. him into the room
and he crashes to he :f.:laor aft; the side of the ’oed

" 30-22-6% P.50

SOLO : o 96 §

T know that Stefan was arrested. oowini - GONT 'D : j‘[ :

The real Stefan. IR ¢ § 1
CLARA T 'f] S

No...no...he iz my hus‘nand...ﬁe is‘ .
s0LO

One of the Secret Police? Is that it?
CLARA

He is Stefan Valdar, my hus‘banﬁ....'

S : SOLO : '
N Then who vas the man in the prison"
’ CLARA (a beat) -~ = '
I don't know, I only know that,..
e " you won't snecesed., No one ever es-
I ‘eapes...from them.,.No one, no one! .
- .. 8010 o
s YOUT husband has escaped, T UL L S %

% - % (ghe reacts) - LT ST Nl e T

He has. Our friends have gotten _ !

him away from the police. Hels I

probably on hls way here... -

There is a BURST of machine-gun fire O. S. .. elose “by, i
followed by another. Someone.SHOUIS 0.S. Holding
each other tight, they stare itowards the windaw. :
Another SHOUT, closer, followed by more FIRING.
WHIP-PAN to the winaew. , Stefan is there, swaying .
on his feet., (He sbands on the roof just oukside).
Ancther burst of FIRING, and we see Stefan shudder;.

; and ‘the’ 1ightswg'o =mz. *Majcr ‘V‘icek ‘is
a cigarette‘ in his mouth, a finger on the
. o1 ver pointed a‘b ‘Sola. :

ot 'iﬂm? the Penaltf-; Mrs-Solpj for
hat ou ,have }aeen conspiring ,‘to

. : ; iy -_;fOnginui in
I can guess. B u"i"el's"Yﬂf lowa Librarier, lowg City. Not to
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- VICEK i 96
But you can save,..all of your .- .5 .~ . . CONT'D

lives. Just tell me where Emil s (3)
-1s at this moment._ ~ GREEYD e

'The room is ‘Beginnmg o £ill vith police. A couple
. stari behind Vicek, a few more are at the window.
{Jne uf them is a Sergeant. '

el T ~ sowo

. would you mind télling me your name?

o VICEK (surprised)
My mme" Vicek. lhjor Viecek,

- : - 80L0 )
Ma:]or? -T know animals are given
‘names - but never titles.

. ~ VICEK (a beat; to Sergeant)
Sergeant. Both of them.

=y _Ths Sergeant moves to Clara, grabs her wrist, yanks
“her brutally to her feet. H& slips a handenffl over
h.e:‘ wrist, the other half of it over Solo's.

VICEK {to Sergeant)
Tell Lieutenant Fest to prepare 2
firing squad.
(to 8Solo) '

- In cases of treascn, Mr. Solo, we
.. usually dispense with the bourgeouis
_vformallties of a,trial, . It won't
< take’them long to prepare for yom,
so-if you ‘decide to change your -
. mind.. .you'r?t better do 1’5 qnickly.

lara. ‘begins t:o so‘b Solo lcoks a‘h her. Her night-
egs is flimsy, and Solo gesiures to the Sergeant,
Jnﬂieating ‘her"robe, _which hangs nea;r:by somewhere.

SOLO S
Give__:theflady her robe. A -‘":" R

T
1

The .ergeant stares --a‘h him, '{:hen starts to drive a
£ig% towards. his face: Solo blocks the blow. and

Lo move, Viecek gestures %o halt them, " Then he_ takes
the’ rche -and helps Clara put it-on. -He gestures .™
and Solo and Clara leave, followed by the soldiers.
Vinek,;vatches ‘them go, thoughtfﬂly then goes 'to-..
the bt ﬂy the iloar and 1'9113 11-. over wit.h bis -

L Origmalln :
aners:ly ef lowu Libraries, towa Csfy No! to
be raproduced or quoted without permission.

S

smashes the Sergeant down. As the soldiers start..’ .. ‘i - ...
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R - 0 j0-22-8%+ P.52

VICEK ; 96
You were much better off in 3311, CONT'D
weren't you, Valdar? Youand I SRR C 5 B
- willl stay here - and we-will talk .
“of the whereabouts of Emil, . .-..=

He g‘.stureé to two of the policemen. They picE‘ up
Stefan by the wrists and ankles and carry him out
of the room.

.'-" . . ) .- - FADE QUTI *

- END OF ACT THF¥E

;i"

! ‘Universl{y of lawu hhmnesﬁowa Cﬁy Nﬁ ic'
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T

PR TIPS

o et g

A

w«'ﬁ}l&r&ﬂwmﬂ Lot

vi o) . m L "
. R WY o g
it LR LN S e

R T W T

P 1Tt gyt s - A - AT

opererorryy




ACT FOUR

S piDE T 7

[ EX. - THE BEACH DAWN K

A Half hldden by rocks, the fishing—boat is at anchor.
- .- Close by, Illya and ]%.mll are in the middle of an
argument. Oskol and Kranik watch.

w20 The boatmen will sail in another
e hour... . N
Ce e T TrIve (harshly)
© .- - .- You must go alone:...then I'm going
T .back to find my friend.
M _EMIL. .
LT By yourself, you can 4o nothing.
_ R We all 80, Or ve al'j. stay.
‘ o N
_ You go, I stay. Don't argue.
o BOL
.;_j I won't argue.

‘ " Emil moves a pace ©or two up the beach awvay from the
‘.-_fboat, Aturns back. 0Oskol and Kranik 30111 him.

¢ UEMIL
Are you coming"

o vl ILTITA '
" So be 1t. .Let us.all swim 111 the :
_ ;j soup together. )

and downn fie - 'v'r
dn full ymiform, including cap-and? overcmai:.
| af - S"I:ei‘an Jies ‘bleeding, breathing heavm, ,
o : There is a mccx on the ‘door and*;b\
T“The open door dis-\é
.and " points DET‘.

Tieek is impatien‘bly Sacing up

._.ibushes. *-‘He's wounﬁed :

™ . 4 e o ATTM DL e NelrAT
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V- E N k ' 99’
cm&m PANS Vicek and Oskol as they run towards some

. bushes close by. They part the bushes and CAMERA °
- fTinds Emil, lying on the ground, groaning. For a -
.. moment, Vicek stands above him, looking down on him,
T @ sioW ’smile spreading over his face., He draws his.
- "revolver, points it at Emil. Now, from behind him,
= Illya suddenly takes his wrist in a vice-like grip
. and puts an arm round his threat. 0Oskol steps in
.- " front of him and holds his knife a Vicek's throat, .

LT T JILLYA
I'll have that!

. ! The revolver falls to the ground. Emil rises and
S .picks it up, slips it into: his belt, Watches.
S TLLYA
LT Now...a few things ycu*re go:Lng to
: tell me, |

Stefan Valdar.. .1nside the house, ve
bleeding., . S

o ILLYA (to Emil)
" Get him, Take him to the boat. I
- _promise,..we shall catch up.
o 'Emil nods, Tuns out.

- .- ITLYA (%o Vlcek)
-,And Solo? Where is he?

. VICEK (calmiy)
- You're too late, my friend.
shooting him,

The}r’re :

DISS OEVE THRGUGH TO:
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% ESTKBLISHING SEOT HIGH ANGIE
he MUSIG As” iaw,wominous - perh&ps i-tha'-’ﬁe&ting'f -of 5.
drums. - The yard; as much as possible, is-walled in ’
“with a° building alﬂng one wall - the wall in the BG. .
Thara - ara double doors in'ihis vwalky snd. they openg™
‘e squad-of .soldlers, carrying rifles at the "trail®,
‘-‘.marches out, i;he Sergeant fmaving a:tong With. them. e
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- o Chgs. ""26"51" : P*55 T ERE :

- As they move towards CAMERA, the ANGLE CEANGES, and =~ 101 . 5’. ;r
g mnow wa see that Solo and Clara still handcuffed - . CONT'D i1t

.. together, are between the two £1les. (Clara is \,; (2) Sk i

- ebill in her nightdress). They move into MEDs ~ .. =" L- - .0 0 . f

: CLOSE SHOT, and we see Solo glance towards hers. = o .- R d

" CLOSER, Ve see that her face is white and taut. _ o 18
CAMEPA. PANS with them as they move to one side, and .. o TER
¥ = DISCOVERS two posts set-against a wall. The two’ N &
‘f£1les part, and take up their positions facing the S

. ‘two posts, -leaving Solo and Clara alone together. L A | £

The Sergeant takes them to the twe posts,unlocks s T

thelr handeuffs, and tles Solo's hands behind a post, ol T

andthen does the same with Clara asthe CAMERA EX-
"PIORES the action. - The rhythmic pounding of the - -;._ o
- MUSIC;begins: to GROW. } Solo looks across at Clard -: - -
" withya:terrible lockin his eyes.'- She turns her ...
-face towards him; -her-lips are tight, her cheeks
s CAMERA. WBIP-PANS +o find Lieutenant Fest

o LONG: SHOT, standing in a: darkened corner éeside
.8 mctorcycle with sldecar, the ' Driver still sitting

on the cycle.  He LIGHTS a. cigarette, begins to move
towards SoloaTCAMERA PANNING. -When they are in - - . .

LA TR T CHLMFLLL Doy Mot 1o 0+

v
¢
r
TR
A

T te i bl el

KT

- -+ CLOSE TWO-SHUT, Fest reaches .out_ and gently caresses
i Solo‘s face R A TN ML, e e : =t
: First, So ‘that mwill remember TR i [k
- —meo.-.a ]Jel‘sonal mattero‘- i --,.- ‘:'-;: - K
He‘ ‘pnlls back the caressing h.and an& s}.aps Solo - ?
. racross the face.. o “aolt o LAy i E - ;" :
AP I am glad you- decided not to talk. o % ]
f;,: _’ It gives me: pleasura. TooE ULt S i

He moves away. » T

The classic scena of«,an execution by firing squad.
As Fest gives the orders, the soldiers obey them.
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| FEST T 102
: Firing Squad, one vound, load! ' CONT'D
g - {the metallic SOUND of . e @)

e o - Almd
ST = (the dull SOUND of the
. rifles thudding into
. shoulders) ) v
Fire! L

the bolts b“lﬂg Ucrked) 'j?

(the clicking SOUND as
the hammers £all on
empty chambers).

CIara almost rcollapses. & LieutenanthESt,;:;_
grznning hls pleasure, saunters over to Selo.

-‘.ZE;{Hf. FEST -
- Next time...they 11 be live bulleta.
Where is Emil’ .;

*:?' Pl esed L

:fifl, _He's in Philadelphia, flghtlng
Sl pollcemen. .

heglooks OFF as the SOUND of~a_car approaching at
hlgh speed. )

. .- . -

’ EXT. THE PRISON YARD - DAY.: s

.

. ,g‘ i_ - 103
SHOOTING through the gates to therstreet nutszde.

‘We see a car approachlng‘at high ‘speed and STIOP at
.the closed gates: :This is a Military-type car,
- quite large, and open. Tools, shovels, pasoline .

.cans, etec.,.are strapped to the body-work.. Oskol
~is driv1ng,‘MaJor'V1cek beside him. Vicek is in-
un1£brm, but ncw-w1ﬁhout his capﬂand _verroat,‘

LArguaxdfhurries ta .open- the gates._ ‘he.car
drives through, CAMERA PANS and.we,see: Illya in
‘the back," staring>passzvel ahead. He 'wears
‘Vicek's cap. and.overcoak, : uttoned up to the. nedkm
. The c¢ar heads for the. firtng-squad,ﬂfas brakes
:£¢ 4 'stop-a few yards away. In the’ -
b%ﬁiﬂS’tﬁ‘mDVE tcwardSTit

PO EE e ety
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|CIOSE ON.THE CAR | . 105 =

——
.

:ﬁﬁ'zllya is nursing a revolver, Ee Ieans forward to
_'Vicek., _-__ - _ o RN G

AN .o . - -

ITIYA (low) R
Remember . that I'm a very nervous man, : '
mjor. N . ’ - . -F:

Fest has now Teached the car. He salutes, waits.

- VICEK

_ _qul,?{-, )

g - ' | o -
I do not think he will ‘break, ) : : '
. i Tovarishtch Major. I will g0 to work
Tt -:. on the womal... . J
\ - - yicEk
o 'Iater. First, Colunerl Mor:l.sco wants )
T - to ‘see them.
Gl Lt FEST - '.;_ e .
T But.;.Give me an hour, Tovarishtech
S Major... i

A . yICEE T
St _:‘_': Now._ L

e TR Dl A Sy vy

S AT,

O T T e rerye
e T P L R S I A s SR S S TR T,

R TR O P e Y AT I I I M L AT A D G
: L] e

e

TR 20 Wb | AN oabe 4

Fest hesitates a moment his face hard, then turns
" to shout an order to the Sergeant.

T -7 FEsT :
‘ Sergeant! Ma jor Vieek will take
the prisoners.

) -BG the Sergeant slips a handeuff on Solo, leans ‘
down and drags Clara (recovering now) to her feet,

T
'y

T ¥ o5 gl £ 2L e AR

e
L L

s

e

N 2Bk ey iG
ey i

and slips the other half of the handcuffs on her, &
then pushes them over to the car. Illya throws - 158
.-open the back door and moves over to make room for 2 IX0 8

-them. Fest stares at him, frowning. _ ) I

oy WA VICEK (bo Tllya) 5

"This is Lieutenant E’est, a ‘good I

officer.i. ot

{It%o Fest) AN 4

‘Major uryakin "'has ust come T i3]

thg- Gapitaly 3 rom 15|

5:'1_',0 attentidn salutF.*s smart]y. T1lya
. 'ﬁt T

oy L, e
[ JERFIVER I )
R —— e et
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: ILLYA (to Oskol)
Hurry, Colonel Hbrisco is an Lo
impat ent man, ‘ STk , -

.;-The car moves off. CAMERA PANS :}.t to the gates,
which have now been shut again., As a guard moves
to oren them, a motoreydle with sideecar approaches
from the other side. The gates are flung open and
the two vehicles Tace each other.

cms&n .on 188 SIDECAB

}-D‘:‘w ; _._. - _._ o N - .' ” ’ ’ _‘-.;. i ..‘_ .'-:"- .
Colcnel**ﬁorisco is sitting 'beside tha driver, a
mounted machine gun heside him.

He looks at Vicek; ) o

v, 43 o

including the two vehicles. Oskol backs up the car
" to0:1st the eycle pass. Colonel Morisco turns to - o
- &tare curiously, puzzled, at Solo and Clara, but L
the cycle does. not stop. It moves on 0UT OF SHOT. Co
In the car, Solo leans forward to Oskol.

L “soro’ . .. TRUL .
Home, James...not too slowly. :

-.MED.' SHOT - HORlSCO'S crzcm 107

The cycla stops close 'by Fest who is about .to .
march the firing squad back aga:‘..n - they are lined

) 'up and:roady to move off. Morisco laoks back towards
‘I:he ‘first caT, as Fest runs to him and salutes.

£ 'MORISCO - -

Where -are they going, Fest? :

ﬁ,the" mot.qr a.nd the ‘car ‘takes: off fast, 2
"_Ehe . guards 1aap for - safety as

thronéh'tha sateﬁar i
ast £
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'MED. SHOT = THE 1“IRS'.I' CYCLE - . - 109

N “}r-Io;isco is star:l_ng back at the ga’ces “his faca furious ‘
a8 the driver swings.the wheel over and makes a tigh’h N
“eircle., Fest is leaping a'board the 2nd cycle as it . > T e
gathers Speed. ’ . T

T

- .;:iﬁT. - TE{E FIRST CAR - DAI (PBDCESS) . - 110

EERAA

i Illya is look'lng ‘nack, his revolver ready. Clara
- looks at Solo in desperation. - Solo raises a hand~
~euffed wrists Tllya, holding the revolver, swings

. .. Tound with it to keep an eye on the cycle ire Tt
© . them. Clara gets tangled np in the handeuffs, and:‘

- -2 "Bolo takes time out to smile at her reassuringly . .
~agihe worksi. - Solo reaches out of-the ecar and un~-
. gtraps the-jerry~can-of gasoline that ig fastened -
- there,-drags:it inside with him, wrestles with the

" ;‘screw—top to get it open. He has a hard job doing' SO
- s0y:(ESTABLISH), but it comes loose at last.. He: S

e I‘ams his handkerchief into the opening, pulls out g

4;1-"’“*»#!113 clgarette lighter, f£lips it three or four times

“before it works, then— lights - the handkerchiefs’ A

. the car bounces along, he stands @p, facing back

_ raises the "fire-bomb% above his head, and hurls 1t

hack onto the road. - - . -

,-from- the c’ar. The gasoliné ean bounces 011 the road g
~once or twlce, them:bursts into flames. " A sheet of

o

LW

b e a s o

" Ot
wa Librer

% FOE e 5 } B
CAMRRA 1s on \ the. %ust cary: movin,g o maxtmn .
spaed daa it fakes a sharp corner dangerously, sway- -
‘ing from side-to-&ide. It runs THRODGH SHOT. TIIE

PP to'the halrpin bepd above.. The.flames ape thers
.and Fest's cycle spins out and turns overjip. trying

to ‘avoid the flames. -Morisco's .cycle turpns TOWARDS -

" CAMERA and moves down the steep slope of the moun= * e
R Thig 1a nnd an assy T'O-”-tp

iy of fow

Ty

¥

i/ flame spreaais 'wide.across the rcad. AEESRE N L
T . ,‘."‘ D .o
‘SHDOTIHG E:EIROUGH ‘bhe flames. " The cycles are ‘.’m the CLL e e B
far-distance, apprcaching at’ high :speed. = They race 5 . - 2EE
TGW&BD C F _ wl e Y ‘5 'izg. .
L2
)

St
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oL The Terbnf Aﬁair - mvcm

"e;e'n-“f_or a 'c'ycle and it shows. Soméone' ahoard C 113
= opens fire, _hut the shots obviously go wilde - - C(:ngE'D '

‘ Theai'.irst car races INTO srm and skids to a halt,
blocking the road. ’ . o \
R A £ 5.3 (up) o

-'Everybodyt-mtt A

SHOOfiNG from tha side crf the roado We ;}ust have
time to see the -look of alarm on the driver's face

E s he- seas;the cable.. Ha spins his cycle araunﬁ,
g;‘inqing tu : halt un&er a trea. A I e
Aﬂd'fm ANGLE' , ' o

Aé"ﬂorisco grabs the machine gun and, wi‘bh t}ie

ﬂriver “starts -to dismount. Suddenly, -Oskol.
liya -drop from the tree onto themo -The fight

is brief and the Two ‘Pclicemen .are flattene&. .

Iiyals’ been wanting £o try = 1
hat_ sinca ‘he “saw Errol Flzrnn "

i Un:vas?t,f of fo;m m,,m _

°" Eluo!ed without permission. .

 Solo and- cléu»a move ‘oub from behind the trees, Solo N
pushing Vicak befo:re him. L e -
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UNCLE

The Terbuf Affair

Chegs

10-26

L

a

one out

each man wearing a palr

’

L0

S
I -~ figured that-

while agooces

0

CLARA
Oskol come up

I can't leave.,.not without

Stephen.

>

i

Illya and
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'xhe baat is there, waiting, an impatient’ FISFERMAN sl o
Tat the helm, Illya is ushering the others aboar'd.- ol '
“Emily and then Solo and Clara, still handcuffed LT
*;rtcgether, as Oskol watches. Xranik is there, too. :
. ¥z mckes a gesture to a limp blanket-covered bundle
- that lies on the deckj; it is Stefan. Clara runs to
him, unavoidably dragging Solo with her, and erouches
‘down beside him. ZImil jOlna them. He takes a . ;
"bundle of documents - oilskin wranped perhaps - -
fron an lnSlde Dockeg. :

bt
N
-~
R R AT S DT

4

With these...and what Stefan : A R
Valdar wzll,tell the off1c1als...- A
Pér [ . g ._. 2 o

S et S e e SV A A A T

1 fcnow. It will be ail

Hush.

3 right now. You will see.”.. .. . = %
R Ratriy A SR N R S L -

T 'She cr'adles ..mtefan s Head 1n her arms, as she shoots "
a dogk at Solof_ .

.- . - “ -

SRR .“-==SOL0 B e T
" Bure Horlsco s crowd w1ll be
cleaned out now..,.and you'll be

able ?'to=gc hame later. o

11:"5 =11 over, my darlmg, -
;jthgereill jbe fm Amore . runnlnc S

3

s'tqgether. .
-*tp"Solo_) .s AT

,Tﬁéﬂkﬂ‘?ou _ H;Rq eon .-
“ : handcuffed wrist.’ { In a happy R
a.dence mﬂt E}.a*!a’s devoted - rocklng back:and . forth,

thg wrist ‘is moeing from left to: right; ‘right o - 7-.’.-:‘
too, as -Solo pat:n.ently follows it wlthghls eyes. -

§ s/ lowa C‘ﬂy No! lo
. b gep:oduced or quoted w;i'zcuf permissmn.
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R Oskol) XyL'D

T . You'd better come too. . e sl D (2) " ’7

KRANIK (shakes his head) : SR, -
I must Jead... all my people to
safety now. -

B E

e . ILLYA (indicates

CTta T ' Vicek)
- L Wetd better take this one along-

_ " 0SKOL C -
"Oh'no -= please. lLeave. h:tm for us.
:Ha will order the borﬂer guards to
let us pasgs. - ‘

(i:o Vicek)

VICEK (wo rried)

£ 'ILLYA(toKranikana 129

RO

Ies - of com'seo.

--:ILLm (to Solo)
; Ah - this love... love..” The
danger it leads men 'into.

' SOLO
've not:!.ced that.
45 ILL'IA (indicates . . )
hoE chain) . .
We'll break that chain vhm we ;
reach Ita.lyu ! o

R ERYHNILL T

k !'-"]‘1“"&'!'3;\

41
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