'-‘\:, T
- -

FADE IN:

EXT. SAHARA DESERT - AHGLE UP - LONG
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The Man From
UsN.C.L.E.

cot Jes Y
The Pythias Affair ({;?* _J!

Prod. #7’“‘37
ACT ONE

PARACHUTISTS - NIGHT

Silhouetted in the moonllzht they seem to.drift
through the deadly .still desert night Jike spectres.
. Below them the endless stretch of the dune-swept
terrain is- seemingly empty, bare of all 11fe, move-
ment. ~= striking our senses with the esriness znd .
unreality that is-the wasteland at night.
for another second. or two, then as the two figures
hit the ground’ on.top of a low, sloping dune some

distance offs -~

CLOSER ANGLE )

_Tha, two parachutzuts are SDLO and ILEYA. Both
wea? Jump suits-and hoots.-
qulckly, s&illfully ‘get;-out of -their’ chutes, pre- . -
“pare.-to swing-into, “action.:’
Areeof their: harnesses they Join-up.
"to ‘break oper-the® duffle “bag .they brought with them.
‘Solo: sw1ft1y removas a-pocket flashllght, checks his
-wateh, turns, looks:.off: into the night, waits, watches
tensely as thouah for ansignal. ‘A’ second. THOode
"His face .grows tlghter,,worrled. As he-

- checks ais 'watch once more, Illya, sultcase _now. in
hand r9301ns hlm. As he does. T

..nocthing.

**1;1‘Whét time do:you have?

. S0L0. (eyes on watch,
. low, tense) .

ILLYA (checking hls)

Ye 33 p1us tWous

(as~Solo nods in confirmation,
looks off once more)
Are you sure that Colonel Morgan
will show ur?

SHOT -~ ON TWO 1

We HOLD

CUT TO:

We watch them as they"

A second more and then
They start

"!:- "“". N
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S0L0 |
) ' I don't know. He's three minutes | gngtD
& . late and one of the Colonel*s 'f(2)

gy . obsessions is the absolute neces-
. sity for precise timing =-- that
was the first lesson he drilled
into me when I joined his outfit
in Korea.

As BSolo starts to turn to look off in another di- .
rection -~ o s

_ILLYA (sharply)
Napoleon'
‘(as Solo hesitates, looks
; at him - nodding off) _ A
. Out there, . R

- As Solo tnrns to follow Illya s gaze =<

THEIR PDV

Some dlstance off two headllghts split the darkness
of the nlght as they flash on and off in 51gna1.

Lt

Tas they steaﬁy and-zemaln'blazing, the ROAR of Bhe
. veéhicle's .motor starting up' is HEARD-OVER the SHOT.
As the vehicle lurches forward, the NOESE reverher

«through the‘ﬁlEhua e e

ijeep marked with the. spee¢ial "lightning™ insignia:
" 'which we will discover- de51vnates Colonel Norgan
Fleming‘s elite auard. As it continues on -- b

o

BAOX TO SOI0 AID TLLVA |

They watch for a half-second more, then:
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S0LO
Let*s goe..

Mov1ng quickly the two scramble down to meet the
oncoming jeep.- Reaching the botfom of the low,
sloping dune, they hesitate once more as the still
oncoming jeep'!s headlights washes over them. . Then,
as the jeep jolts to a halt ‘near "“them, they start
tOWard it on the run.

ANOTHER ANGLE

As they reach the Jeep, its motor still running,
.they stop, hesitate in surprise. Behind the wheel
: ‘is a dark, exotic girl dressed in a military uni~
~form. This is ZIA, of whom we shall learn more
- ‘later. No wait as: :

¥

"ZIA (ignoring their
startled expre551onf.1cw,'
urgently)

Get in...hurry!

8010 (a half-beat, :
then) ,
Where'!s Colonel Morgan°

ZIA (stil1 the'urgency,
: the tension) .
At the last moment he was nrdered
to a staff meeting by the Premier...
. Not %o have. gone would . have -Jooked
- - .suspicious...I'm to bring.¥on to
'ﬂ’him..‘Now please - hurry‘

1?A half—heat, then Solo and Illya get qulckly into
" the back of the jeeps Another second and then as
- Zia guns the motor, it hapnens. Suddenly the jeep

3')3--§¥rand -5 occupants -are-bathed in the blazing, hllnd--

ing light of a searchllght. As 1t hlts'

ANGLE TO - SAND DUN?
" as two combat motorcycles = their drlvers wearing

“white uniforms, crash helmets and goggles - ROAR
down a steep dune headinz straight for the jeep.

2ACK TO THR JETIP

" as Zia recovers, instantly sends the Jeep screaming
forward in splte of the blinding light in her ey@s-

P,3 -
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'f_ifﬁ. Illya nods.
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INTERCUT - THE JEEP - THE MOTORCYCLES

as they ROAR toward each other on a collision course.
A second, two, and then the motorcyclists are forced
to spllt give ground. As the jeep ROARS by them
through %he gap, the soldiers leap from their motor-'
cyeles, open up on it with tommy guns. The jeep
continues on, careening wildly, and then straighten-
ing out,- it plunges on into the night, making good

. a seemingly miraculous escape. HOLD on it for =
long beat as it disappears, then:

. CUT BACK TO:

THE TWO MOTORCYCLISTS

They are making no.attempt to follow. Indeed, .they
seem unperturbed by the whole thlng. As they calmly
light cigarettes in the now again silent night and
stare after their."escaped quarry".....

DISSOLBE T0:

INT. MORGAN S HEADQUARTERS - NIGHT

Solo, Illya and Zia’ enter. As Solo- turns, he sees
Colonel Morgan approaching, followed by Saud, ‘
moves to greet him. As Solo and the Colonel meet

- .¢lasp hands, there 'is a moment betwesn them =- the;'

“¥kind of moment loaded.with deep feeling that ean .7

E‘exist only between,two frlends long separated, theﬁ -

:Té,;i‘A-“' COLONEL MORGAN ~ . i
BRI It’s been,a 1ong time, Napoleon -l
'Jﬂﬂfﬁ}A. Too Long. ,-:g : '

"-;fThen, before dolo can-answer, ‘as’ though overcome byf"'q

» emotion, the Colonel pulls him into ‘an embrace.as a.
_ father would a soni .Another beat, then the Colonel:
recoverlng, releases ‘him. . - -

LU i

' SOLO . '
This is Ellya Kuryakln...
Colonel Morgan

;-
P

+  MORGAN
How.do you dos
{to Solo)
Forgive me...I didntt mean to
embarrass YOUsas

P

11-11X%




o S0LO (grins Taintly)
= : : . Or get me killed either, I hopees.
/} : ‘But so far, Ian, you've no idea
‘ ‘ "~ how close you've come to both in
.the last hour... ' :

_ _ COLONEL MORGAN (eyes
| | . © .. . mnarrowing, sensing somethinz, o
LT T What happened..;What went wrong... . -
(whipping to Zia and UP}
.Zia

[

© .~ . ZIA (clipped, mllltary)
f We were attacked a moment after we
rendezvoused Colonel -~=- two combat
police == third regiment, sscond
attalion... They were waiting,
eady..for us..... After we broke
clear I changed dlrectlon several

: ’assurances, Colonel -- only a
1unatic‘wou1d have or could havs

. OLONEL.MORGAN
*-- Plan B is to zo 1nto

‘Ag ‘Szud salutes .and ‘moves off qulckly, turnlng?hack_;? '
£o ‘Solo, . seemng_the gnestlon 1n hlS eyes. ' .
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e : ' S0LO {(grins faihtly)
T o ~ Or get me killed eithpr; I hopees.

But so far, Ian, you've no idea
how close youlve come to both in
the last hour...

~ COLONEL MORGAN (eyves
narrowznz, sensing somethlng,
low)
VWhat happened...%hat went WIONges»
(whipping to Zia and up)

i

Z2ia?!l

+ZIA (clipped, military)

" We were attacked a moment after we
rendezvoused, Colonel == twoc combat
police =- thlrd regiment, szcond
battalion... They were walulna,
ready for USc.... After we broke -
elear I chanced direction sevaral
times to make ‘ceriain we wersn't .
_pur sued. . I

A ILLYA {as the Colonel
b . - . stares”at her) : _
i T My assurances, Colonel -- only a .
- o v e ... fool would have or ¢ould have
e .followed tne wdy she drove -

"‘:ﬂﬂ.n

V;A half-beat as the,éclonel seems to thlnk then
iturnlng SW1ftly to baud’

, COLDNFL MDRGAI\I -
Lieutenant == Plan B is to go 1nto
Operation” effective now == Tell the .
‘men selncted welll be mov1nz ‘out as
soon as p0551ble.‘.‘s :. ’ f‘ 

As - Saud salutes and moves off qulcxlv, turnlnz back
?tQLwolo, seeing- the questlon in his eyes.

‘The Pythias Affair - T.N. cplﬁﬂ'
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COLONEL MORGAN (bltterly)
It all adds up to one thing, A

. Napoleon ~- my being summoned
suddenly to a meeting with the
-Premier -~ the ambush --

S0LO
Somewhere in your organization
there's a traitor -~

COLONEL MORGAN
Exactly. -- "Who he is, how much. he s
already told the regime of my plans,
‘I-can't estimate. But this I can -~
To .save the country we'll have to
-strike immediately before more
information can be leaked! Comel

ANOTHER ANGLE - THEﬁBUOM .

as the Colonel comes in swiftly, followed by Solo
and Iliya, The room is bare, functional, equipped
with one large desk; a ‘single chair behind it, the

-radlo, spome small: arms. Through an archway"we see

part of a small. anteroconm beyond the edge of a cot
protruding._ The Colane; uurns to the rau;o vperator,

,WCOLONEL MORGAN
That will be all, Sergeant...

_The. sergeant salutes ard 1eaves, the Colonel continu-
ning to his obaectlve.-

the one wlndow in the room.

s reach=s “the wzndowg starts R
: #'to shutter it -= 10" Solo and :

. S I1Tyali F ol

Zia - there‘s.whlskey on the desk... i

NP _“w_,__the‘water in the carafe is warm --

but it's all I can offer my guests. ﬁ@.

‘,‘

‘;AQ Zia crosses to the deSk, pours two glasses of
SN fwater, the Colonel bolts the shutter, turns, . Then
., as . Zlia moves to Solo’ and Allya with the glasses,,

hands it ‘to them -
'“COLONEL MORGAN
I assume, gentlemen...that by your
. coming, U.N.C.L.E. is in full sup=-
port of my position ~= that 1 can
count on your help.




A beat as Solo gulps the water, doesn't answer. i
half beat more of silence, then:

-fi) o COLONEL MORGAN (sensing
) somethingy anxiously)
I do have its supporit...

. S0L0 {a half beat more,.
= then putting down the glasss
- Straight, Ian?

COLONEL MORGAN (starlng)
Of course =——

- : S0L.0
- When I received your request for
a551stance I went to my superiors
with it...our intelligence division
did what .investigating -they ~ould in
the twelve hours before I left but...

° -COLONEIL MORGAN (cutting in)
But they were mnable to find proof to
back my charges agalnst Premler Karim?

8010 (shrugs)
Premier~Xzrim won his post through

a Demoeratic election, . U.N.C.L B, -could
Tind no indication that he is moving

to wipe out the Democracy here ---

nor to install hlmself as 2] chtator,

- - COLONEL MDRGKN . B
If I don't have U.N.C.L.B. snpport, a

"Napoleon == Ehat are you and Khryaklniv
doing here? . ;

SGLO (grlns) AP ";f;,q_f
I‘know ynu —.my organlzatlon doesn‘t wl T
I‘Was given: 1eave to act on -my own .

|.gun onl w1th.sleep induecing daris.
iindlcatlng I1dya) - 4
My friend.came along for the rlde.‘g

AGBLONEL MORGAN {to Illya)

‘-s

ILLIA {a shrug)
It 1s inev1tab1e - a man mast dle
a little every day.

.;f“*f3,¢*f;{f‘ﬁzﬁ beat, then the Golonel nods, moves swiftly to . . ;i N
,/" SR the wallg Pulls dovn a large bluvprantg turns back, e



e s

COLONEL MORGAN ) -
This, gentlemen, is a blueprint of Co
the National Armory. In- two hours, N
we, backed by half a dozen of my
commandos, will attack it and with
luck remove from it a golden sceptre,
a scepire that can force Karim and
the military clique supporting him
to give up, resign, and get outl

8010 (4ryly)
How? By wvoodoo, lan? Ve're in
the. wrong part of the world.

. COLONEL MORGAN (moving
forward)
Are we? - The sceptre, Napoleon, is
more than just an ancient relic w-
It is g Nztional Symbol, a religious
symbol-of such significance to two
"million primitive tribesmen that in
‘any 'political upheaval they would
rally to. 'its possessor as though he
were Allah himself, It is my hope,
you will be the instrument of get-

- ting ‘the sceptre to saftey -~ to

. 13 Rue" Lonralne_in Marseilles, where

. associates of mine are. already waiting
== The moment -they have it -~ secure
from recapture =~ Karim will be dir-
ected to capitulate, If he doesn't,
he Won't survive his dec131on a week.

*u.ﬁaILEIA P :
You almost'make it sound 31mple,
Colonel —-‘but, if.what you've Salﬂ -
is true, 4€.will be hazardous to -
- steal ‘= "not.to mention the steps’
..]Jthey will/ take.to keep the sceptre
from 1eav1ng the country, should-we R
succeed _,J, . : L Tes

COLBNEL MDRGAN (cuts in -
'finishing 11lyats thought)
The ecountry will be an inferno --
-borders .sealed ~- the security
“.police like locusts -- looking,

searching... But not for you' For-
~me } Tt11-be their quarry and while
T run from the pack, keeping Jjust one
- step ahead, you'll have a chance to
eroch ont U It's @ long chance, I
) know -=- pDut it's there.
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S0LO (low)
. And what chance for you? _
' (2 half beat, then softly)

Tell me something, Ian...is it
really worth it...

- COLONEL MORGAN _ Lt
Yes ! This country is like my own -- . : -

ZIA (thrusting in) : LT e
He fought for it, bled for it, pro- . Ty
tected it after the revelution -- S
military adviser, wet nurse and R
conscience! I know there are some AR
who call him a soldier of fortune...
but he ¢ame here six years ago and
destroyed the tyranny that was here.
You dont't know the debt of gratitude
the people of my countrv owe to
Colonel horgan..

--COLONEL MORGAN

This is the ‘only meaningful accompli-
shment-of "'my. life. == a life of past
futility, Navoleon...of Ethiopias and
Spains and ‘Dien Bien Phus..., of lost
causes. and -disappointments...This
time, even if . it means my death, I will"~
not see all my lzabor go for nothlng.

{a.half beat, then)
We leave..in thirty minutes - to
-secure the sceptre. :

- )

.Hbld for a beat, then ——

P 7‘,5,1773?' - -. . DISSOLVE T0:

_EXT NATIONAL ARMORY DAY

ﬁ;,f;iﬁs a cllmbing grapple flies over the roof and hooks
- V*on the parapet. i

=

'\ANOTHER ANGLE

_A moment and tben Solo, I1lya, the Colonel 1ead1ng

- several commandos, climb onto the roof, and automatic
. --weapons in hand, race across the roof toward a shed

‘whose door leads to the interior. HOLD for a second

- on the scene, then --

i
&

r

r

R
s

: s
-,

-
S

: : WHIP TO:



"'Separates ‘the main room from the huge vault beyond.
~: ‘To the side, near the center of the room, is an iron

1f:opening in the metal'roof.

.lNWW ANGLE - THE TWO DPPOSING FORCES CONFRONTING = 23

:*ZA split. second, ﬁhﬂ1Solo's gun-(31lencer attached) brings
-down one guard while Morgan clubs the second into un--

acting in perfect unison, rush forward, grab the keys fo

'_hurrying to the vault, stop, waite

R s 3 ML L RS e e ALNR S AL | R T SR e e m bl g em we brm 4 e te Yo e s wn r
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INT. NATIONAL AEMORY - SHECURITY ROOM - SHOOTING 21

TOWARD A WIDE SLIDING DOOR WHICH SEPARATES THE™
ROOM FROM THE COPRIDOR BEYOND ~ DAY

As it 1s SLAMMED back exposing the Calonel, Solo, Illya
and two commandos. Some men are lying in the corridor.
behind them, victims of the silent attack. No.wait as
wes )

QUICK ‘PAN TO:

" REVERSE ANGIE - TWO GUARDS ~ VAULT IN B.G. RE-J-)

*The two guards are standing waiting, tommy guns in

hand, Beyond them lies an iron grilled gate which

Jladder whlch winds its way up to a round, covereﬁ S "é:'

consciousness, " No wait now. 4s Illya and the Commandos .
whirl to cover the corridor beyond. Solo and the Colonel;

‘the ‘iron gate from one of the fallen guards, open 1t,
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SOLO AND THE COLONEL . o ' 25

7i> As Solo checks his watch, the two men tense, frozen
o before the vault, waltlng.

"COLONEL (murmirs)
Twenty seconds -- it's & time 1ock.

Solo nods, continues to stand rigidly. As they wait
o sweating for the time lock to open. The twenty seconds
- seem an eternify. Then just as they are up, the Colonel
swiftly slings his automatic weapon, steps forward, - : ™
flings open the vauli, enters it quickly, Solo now _ S
turning to cover as well. -

CLOSE SHOT ~ THE CLUBBED GUARD .

He is awake. He moves stealthily, unnoticed, %o the

nearby alarm. ¥He pushes the button. There is no

sound but we can sense that a guard has been alerted
: nearby. ' .

INT. VAULT - THE COLONEL

No he91tatﬂon. He knows exactly where %o look.
Ignoring the gold, cash and documents stacked inside,
he grabs an old, worn case, steps qulckly back out-
side.. . . )

ol ,:-sox,o AND-THE COLONDL A R

. _As the Colonel oPens the case swiftly, checks 1ts
conuents. , P

'"",INSERT - TEE OPENED CASE A

-"Inside the heaV11y encrusted, ancient brass scepure. LW{J ,

3 e

CaLS

BACK TO SAME . .

o - As_the‘Colonel satiéfied, slams the case shut, nods ﬁsﬁfﬂ
B " . %o Bolo and following him starts instantly back into S
-/‘, -the main room, They are startled by the EXPLOSICN of e

grenades thn SQ!TYD D'P mo ("h‘_‘_:ne guns .more f'u_-pq ﬁnﬂ angan

o



- auntomatic ‘weapon covering their flight. A second and

'As Solo reaches the top, sllngs hi s weapon, staris to' ’
'push the cover off the opening with his free hand, the

- powerless to help, the sceptre case in one hand, the ;;¥
.other clutchlng the ladder. . _ S,

.o Tully built man, slam in and one, spotting them on:
i ..The ladder, a gremade. (potato masher style) already,hu

‘. grenade-explodes in.mid air, the concussion ripping
. :the roemy sending I1lya crashing down to the flooril.’
.| At the-'same instant that he falls, the Colonel;“coverﬂ'
"' ed by.the choking dust of the explosion, shoves Solo. .
" through the now clear opening, follows, a flnal burst =
q-of tommy gun fire sereaming up from below hlm,

12-3-6% Pp.12

closer. They whirl around., The Clubbed Giard is. 29 -
on his feet, his gun spitting, bringing down one - CONT'D
of the Commandos before Illya's gun brings him down = (2)

in turn. . .

. FULL SHOT - MAIN ROOM . 30

COLONEL MOTBGAN
He sounded an alarm. Ietls
move out now!

As Solo, followed by the Colenel, hurries to the iron RS
ladder leading to the covered circular opening on the R,
Yoof. A second and then Illya rushes %o fthe ladder,
starts np after them. Now in the entranceway to the
corridor, the remaining commando opens up with his

he is whipped back, wounded, and the SCUND of running’ .
boots clatters -down the corridor, coming closer.

LOW ANGLE - SHOOTING UP THE TADDER TOWARD THE ROOF ,'531’;

cover reslstlng. "As he does guards are charging into j~;
the room., "Tllya turns %o shoot a gmard, the Colonel,

As*more‘guards led by GAPTAIN AHMED,,a £a1l power

in his’hand, fllngs it. Tllya catches it and tosses.
‘1t back. It misses the doorway, hitting the wall. and.
‘bounces .back just as Iilya starts up the Jadder,.’ The.
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- . INT, NATIONAL ARMCRY - THE LANDIWG ABOVE THE : 35
oy SECURITY ROOH - DAY _ ) . .
-K‘%? " AS the Colonel on one knee, whirls back to the opening 3-'?

and shoving the case aside on the floor, starts to o
"slam the top back down. As he doess RO

, " S010 (grabbing him) -
.. S - - - Illya...where's Illya?!

COLONEI MCORGAN (shrugging SRR
him off - completing the job ' o £
of slamming the 1id back-on)

The concussion got him...therets

nothing we can dol
(bolting the top and pick-
ing up the case again)

Iet's go! ’

A half beat and then as they start down the landing
on the run -

-

{INT. NATTONAL ARMORY - SECURITY ROCH 367

) _1;.A dazed, barely conscious Illya, being uhIUSt hands
©egeainst the wall by several guards, two more headed
up the ladder, yet-another scrambling wildly for the
phone. 'A second @nd PREMIEZR and MADAM KARINM enter
swiftly. The Prenmier.:’ is a short, m1ad1e-aged, highly

- nervous intellectual whose trademark is a pair of sun

. glasses perpetually worn. It is a technique he has

.+ - long ago adopted as .one-means 1o hide his reactions, hls
- vdhoughts, ' Of ‘the Premiert's mother, the frail-lcdking, .i
. ~“Intense Madam Karim, we Wlll learn more later.: Seelng

,E:U;them, Ahmed Thlrls.h«,,; , o - S

e A= M ERet T P et Ry WY T T my e AR - e W w e T

L _ AHMED (to'Khrlm) A W
e Excellency‘ - [' A T

2 KARIH (tensely) T e et e
| What happened -- BN, <
. (as Ahmed h931tates - up)‘
Speak up! 8

AP . ' ABKED T ' g
e Colonel Morgan —- he broke in —- .

took the sacred scepitre...he was

golng up the ladder with it when

W =




e mn e imac e

: Solbland-the'éﬁioﬁél start to disappear over the edgé

" - carries the sceptre.“,;; : _ T

i 12-3-6% - P 1%
KARIM (stunned - : 6

an overlap) ‘ ’ ) CONT'D
As you sure -= Are you sure it was (2 -~

the sceptre, Ahmed?!
(as Ahmed nods, he hesitates ST
a half beau, then wh:rling . T TR
in panic to léave) . T
He must be stopped...he must be -- ' e

- MADAM KARIM
I told you, my son. You should have
rid our nation of Colonel ﬂbrgan
a long time ago.

KARIM
But, he-will die for this...
I swear 1! .

EXT. NATIONAL ARMORY = = 37
of the roof, ' So0lo looks back once, reluctant to
leave Illya, then he is forced to go. .
S DISSOLVE TO:’

T, - com-mv‘h‘aobﬁ?i‘ TIGHT ON SAUD - DAY .38

_A glass of vhiskey halfway to his 1ips, he furns sharp- -
1y at the SOUND of‘the door _opening. N

WIDE ANGLE ~THE, ROOM L

AS “the Colonel and Solo burst in and Saud watches,
. Zia.rushes to. the Colonél from across the room- and" *}
embraces him in relief. . At the same time, Solo, .- j”
wlthout pause, heads Tor the small anteroom off: the L
.main room to change from the jump suit and paraurooper

‘boots he's worn from the outset of the show, Morgan

COLONEL MORGAN- (as
. . Zia embraces him)
I’m all right...all right..

-

As Solo disanpears into the anteroom and starts to
change into cilvilian clothlng,



. )
~
T

""ngfi:ﬁé-ff;ffi;the etys T

e T $“':"“ “fwo of them)

12-3-6k p.15

- COLONEL MORGAN (freeing 39 g
himgelf from Zia, vhips to . ' CONT'D .
Saud) (2) o

Order the helicopter prepared for an
immediate takeoff -~ the plan to hole
up until tonight is off!

" SAUD (startlng

a protest)
Colonell
COLONEL MORGAN (trifle . O
. harshly) : ' R
Something went wrong -- we didn't ' L E

make a elean getavway...we'll have %o
.. ¢lear out in the next few minutes...
Q_now move‘

TnsAsaua salutes, crOSSes guickly to a rack, grabs a

weanon, staris to bhe doors . . ;y‘y%;

| ;rjjéﬁh‘-?z -ZIA (anx1ously) s ) fﬁ'ff%

LT - What abcu‘t Solo -~ the unmarked car ‘ St

70 L ¥ iordered-for his escape won't be

‘ T L hel‘e tlll daI‘k....

A T oLONEL MORGAN

T .L;T"ﬂ.It nan't ‘be helped, Zia...it'1l be
e - npLto.you to get him away from here |
o n-the command jeep...! Pick up the

unmarked car yourself.once you reach

% A half heatfand uhen as Saud is gozng out the door-

GOLONEL MORGAN

5: Lieutenant .
o - Has Saud halts, waits--- in .
L ia sllghtly different tone of

" ‘voice as though communicating
_ something shared only by ﬁhe :

" B lnform the“pilot that: "Plan C" is now
.o : in effect.s.~ -

Saud he81ta$es another second then nods in undersband-
ing, exits., Another-:beat and then the Colonel crosses
gwiftly to the desk, 1ifts the boittle of whiskey there,
takes a long tense pull. Then he takes the tennis racket .
case off the desk. -Through the scene the Colonel 1nserts "
the sceptre into the case, - .
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.~ COLONEL MORGAN (to x 39 L

~ ‘ " Solo - different tong) - | CONT'D -

: : I want you to know, Napoleon -~ I'm . (3). -
- . deeply sorry about Kuryakln...

{as Solo nods in undershanding)
Perhaps the Premier will keep him
alive long enough for us to demand -
his release once the sceptire is in N

~France -- 1t should be an additional -
incentive for you to get through --

. 80LO (faint grin) _
.I've got the incentive, Ian =--
It's the means I lack -- '

.+ . -COLONEL MORGAN : ' el

-Go with Zia. She'll get you away from et
‘the mosque and as near %o the Capital
‘48 possible before you have to go it

on foot -- the unmarked car should still
be in'the garage when you get there.

o s {turning to Zia)

‘Kbep off the main highway...cut across
“the desert u81ng the Ben Alil Road.

As she nods, Saud re-enters. As he does:

g -
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SAUD 39 . _
. Colonel?! o ,CONT D .
A, (as the Colonel looks to S ()
T him) - ‘
The he11c0pter'1l be ready im ten
minutes®

Solo enters the room, finishing dressing as he
comes,

. . SCLO : e
~ All ready. : .

Morgan hands him the racket casé. : ' S Lo

..COLONEL MORGAN
The sceptre is in that. You're an
American tourist -~ get it?

SOLO .
Anyone for tennis?

: COLDNEL'MDRGAN (to
-Solo, Zia)
All rlght -~ ‘get gozng

_ A kalf beat, then Solo nods and with Zia crosses
swiftly to the door, temnis case and small bag in
hand -- ‘as they reach it -- . :

COLDNEL MORGAN
Napoleon -—;: :
(as he. turnsf he51tates)
Some day 1. hope 1'll be able tg..
.€XpTess my gratitude and the
‘peoples® in the:measure you
‘-deserve

;~A.beat as the two'men's gazes 1ock then Solo turnb -
R ~ .- and he and Zia. exit, "As the door. ¢loses behind them,
e >, . . -HOLD ON. the Colonel starrncr after them a half second
o ‘ ;;more, then. . )

| mssoyfz *_5:0:‘_';‘

' EXT. BEN ALI ROAD - -_oni SPEEDING COMMAND JEEP - DAY =~ 40 °

L ‘Zia driving, Solo next to her, PAN with them for®
TR a moment, then at the SOUND of Colonel Morgan' s
T helicopter in the distance, Solo looks up.
B i 5010

There he goes =-- headed weot --
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UP ANGLE - LONG SHOT - THE HELICOPTER - ON THE
HORIZON

Moving on a course at an angle to the jeep, fairly
high in the sky.

THE JEEP

As Zia pulls up, 1lifts her head to watch the heli-
copter. Her face is softer than we've ever seen
it, almost reverent, as she stares up. °

ZIA (softly)
I've been with him ever since my
parents were killed in the
revolutlon...and-now...

ZIA AND SOLO'S.P 0.v. - THE HELICOPTER

Still up high, fairly near now. A second, two.
. All is peaceful serene and then it happens The
. SOUND of anti-aircraft fire splits the air. A -
second more and thén the helicopter explodes in’a
‘guge burst of flame. 4s a second explosion rocks
o . .

THE JEEP

© Asa horrifled shaken Zia collapses over the :
“wheel I e : S
" savE out: |

. T e - - - s

TR e e N UACT ONE

'

P,13
41

42




-CLOSER ANGLE

Across the street «~-a fairly modern 1ooking dress
. shop.

";“BAC:K TO SCENE SEEEEE S S

{\As Solo turns to Z1a'--

12-3-64
ACT TWO

FADE IN:
EXT. CAPITAL - MEDIUM HIGH ANGLE - SOLO AND ZIA -~
NIGHT

As they ‘turn a corner into a half-lit, grimy back
alley, come running into it, Solo carrying the suit-

‘case. Near the entrance they freezé against a

building, Solo jerking the U.N.C.L.E. Qpec1a1 out

-of his shoulder holster.

T

As they stand sweating, the SOUND of several motor- ...

. ‘eycles passing by is heard, whipping past the alley.
- A half beat more and then as the SOUND fades, Solo
.steps slightly away from the wall, looks around -

- swiftly. As his gaze hits the entrance to the alley

his attention. is suddenly caught.

-

SOLD'S P.O. V.~

__:.

S SOLO _ s
‘ ComEfon. o L i : R

e . .ZiA (coolly) & . ..
-~ Where are we going°

i SOLO ‘ - =
- To see 1if I -can get you some Western;y
???clothes. As long as you're in uniform’
ﬁwe re not going to get to the garage,
we're not going to get anywhere == .

o

‘As they dart out of the alley --




¥

12-3-64
EXT. THE STORE - CLOSE SHOT - NIGHT
Solo and Zia dart into the doorway. Solo hands
Zia the bags, then takes a locksmith set from his
pocket. .1t takes only a moment to open the locked
door. He motions for silence, then leads her into
the store.

WHIP TO:

INT. FORTRESS - PREMIERE KARIM'S PLUSKE OFFICE -
ON CAPTAIN AHMED .~ NIGHT

AS‘he_énters swiftly; urgently, a man.with news.

"‘ X

' .m SHOT . THE ROOM

A haggard, tense, waltlng Karlm stands near a- large

.- degk 4n ‘the ‘center of the room. An equally tense
“Madam Karim is nearer the entrance. A sliding

-steel.door is at one side of the room. OF its use

‘-lfwe‘w111 learn . more later. A huge window at the
.. ‘rear of“the. room overlooks-the grounds below. No
ﬁ'wgit;i The secondrthe door is closed behind Ahmed:

,F?KARIM (low repressed

"ﬁ%,;w;r - :{Jf tenélon)

e Well‘? ’-‘:;-,-

G ' A'HI‘IED

) ﬂBoth the .passenger and the’ pllot B
were burned well beyond recognition,
Excellency, but creaen*lals found in ..
.a plastic case in the helicopter
‘identify -the passenger as Colonel
Flemlng hlmself._

?f“““““‘””‘“" KARIM.(low, explosive)
~.* - -And the sceptre...what about the
= sceptre ’

R . AHMED . 2
_There's no-sign of it...the Colonel
must have passed it on. My guess is
"he gave it to the man who escaped
from the armory with hlm... A
question, however, I can't answer
but which fascinates me - is the
identity of those who shot down
the helicopter - for one thing is

certain -~ my men didn't.

P.20
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- KARIM (1ntensely -
, a trifle harshly)
‘At the moment , Ahmed, I'm not
Interested in what fasc1nates you -
what I want is the man with the
sceptre! I want him and I want
him here before the sun is up.

wWith that he whirls and-exlts. A half beat then as
Ahmed bows stiffly to Madam Karim, turns to go:

. MADAM KARIM
Captain! '
: (as.he“waits) _
My som is under great stress...it
might prove wiser to report to me
first any information about the
sceptre.
_ -ANMED. (kisses her hand)
Of course, Madam. As always, it

. shall be as you command.

WHIP TO:

EXT. THE STORE - ON 'S0L0

.Solo stands alertly; watching the street. The door

behind him opens and Zia steps out. This is a new
Zia. Her hair now loose and long, wearing the white
linen dress, shoes Solo has obtained for her. -She
is to put it mildly ~- ravishing. As she moves
ANGLE WIDENS to include Solo staring at her in
admiration, an admiration which if she notices -

.Japparently leaves'her told.‘

'SOLO (looking her

over - with a faint smlle)
_Very nice -~ _ _ : _

- ZIA (deadpan -

Ninotchka-like) : :
I suppose it depends on your'point
of view =-- - .

(as he looks at her

curionsly)
If we're going to get to the garage
before the driver leaves to deliver
.the car - I suggest we hurry --

P.21

50
CONT'D

(2)

51 ouT

51X1

s £
o
S
Vx



12-3-64 = P.22
SOLO - - 51X1

. We're not going to the garage -- not CONT'D
™ : yet anyway - (2)
. , (as she stares, turning back)

First there's the little matter of a
man named Illva Kuryakin --

ZIA (a balf beat -
. then understanding)
o e ~ You'd risk the whole mission to try
L to save one man?

SOLO (faint grin)
UnprofessLana‘ of me, 1 agree -
but then 1'm not perfecrt.

ZTIA (faint touch of
goading)
And how will you get into the fort-
ress?

SOLO _ ' L
Shoot my way if I have to...unless ‘ o
you have a better suggestion --

. Z1A (a beat, then -- )} _
Allxyight -~ there is another way. - The
Colonel told me about it a long time -
ago. He used it when he wanted to . - R
visit the Premiere unobserved. 1've : s
never tried it myself -— .

SOLO
‘Okay ~-- lead on...Unless you d T
rather sit this one out -- - ‘ - _ .iggiﬁ

Z1A
I'm not used to sittlng thlngs out --
>I'm a soldier -- :

‘ 50L0
e e i e nﬁw»_"_-of course. Oh - just one mlnute.

He darts into the store, appearing in the window a
‘ﬂ.moment later. He carefully sets the rocket case in
;the mannikin's band, then places the bag at her
feet..  As wia watches, Solo leaves the window, then
comes out ofarhe sture, closing the door behind him.

““} tf: : SOLO (to manniken)
Lo - Mind the store until w2 get back,
Honey.
(to Zia)

‘#!&; ' 5' ;1 '?l .- let's go.

WH1P T0:
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INT. FORTRESS - TUNNEL - ON S0LO, ZIA - DAY

As they move down it. The tumnel is a dark, dank,
subterranean affair - with a fairly high ceillng,
originally narural, later 1mproved vpon.. Running
under and into the fbrtress, it serves as an escape
route from the Premiere's office to the outside
world. As we shall discover ghortly, it was de-
signed for this purpose alone and certain precau-
tions have been takem to prevent intrusion from

"without. 7In one hand Solo carries a pocket flash-
" light, in the other his U.N.C.L.E. Spegial. Zia
moves right behind him. They proceed slowly, cau-

tiously. We PAN with them for a second and then as
Solo halts:

'CLOSER ANGLE - SOLO AND ZIA

. As Solo turns:to her‘-; passing her the flashlight;

: SOLO
Hang on to it for a second.

Asshe takes it, he réaches into his pocket, removes. . -
a diagram and with.a flick of his wrist unfolds i, @

then nods to her to.turn the light on it. As she
does, he studles it fbr a second or two, then'

v SOLO
According to your sketch,'we should
be under the.main building now...

s ligaa (as he holds

it'agaln'w1th one hand .- -;'iﬁwﬁ;:!u-

e and puts it away)

CIf it s correct,..
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| Chgs. 12-8-54
INT, FORTRESS - TUNNEL - ON SOLO, ZIA

. As they move down it, The tunnel is a dark, dank
subterranean affair running under and into the
fortress, Solo and Zia are cautiously making their
way through it. ‘Solo carries a pocket flashlight
in one hand and in the other his UNCLE special.
They hesitate for a moment as Solo looks around.

CLOSER ANGLE - SOLO AND ZIA

SCLO -
Where do you think we are?

: : ZIA {(thoughtfully)
.We should be under the main
buildings by this time,
(1ookin$ around)
Of course, I'm just guessing.
SOLO
Well.. at least you've gotten us

into this area under the fortress,
That's half the game.

e Z1IA (as Solo
starts off)
Solo? R
(he hesitates)
Has it occurred to you that
Ruryakin might already be dead.
That all this is for nothing?

-SOLD

. ANOTHER " ANGLE

. As they come around a corner of the tunnel we PAN

_714,with Fhem and discover steel bars blocking the
" path into the underground dungeon area. Just
" ".behind the bars there is a box about twelve inches

..'square partially inset into the wall. The box is
-clearly marked "Gate Switch", A hinged 1id on the
“top of the box allows for a’'six inch panel to be
opened, Solo and Zia hesitate before the bars,

looking around carefully. ‘

54
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SO0LO (taking back the
flashlight)
Well...at least it?'s gotten us into
the fortress - that's half the game.

ZIA (as he starts to
turn to move off again)
Solo?
(as he h951tates)
Hag it ‘ever occurred to you that
Kuryakin's already dead - that
- all this is for nothing?

_ + 80LO {wry grin)
‘Often.

- He tﬁrns'once more and starts off. Zia hesitates,'
. then follows. :

' .ANOTHER ANGL’E :

-As they move.down the tunnel we PAN w1th,them'

everything serie, ‘the only sound that of’ their

_breathing,-the" cnly clear light that of the flash-

light. i second or two more and then it happens.

- - “With a shattering ROAR as they hit, two steel

gates, one-.in:front, one in back, come slamming
down from the celllnz on cables, pimnning Solo and
Zia in a confined area some twelve feet sguare.

Each gate is about fifteen feet high, impossible
.- to.elimb -and razor thin at the top so that even
.. with a boost,- a.second person couldntt grab it

" and chin up and. over.. "A second after the for-

ward gate strikes the ground some four or five

* "feet ahead .of them, - Solo and Zia whirl in reflex,
- see the Second gate. A half beat, thens: :

ZIA (flashinz him a

- 1ook - tenselv\ L _ L

1

How?

SOLO (star:mg at the
gate)
Chances are an electric eye w-
- {turns to her swiftly) :
Did the Colonel say whether this
was an enftrance to the fortress
or an escape route from itese.

- ZIA
An escape route -

P-25 )
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ZIA 54
- . This looks like the end of CONT'D
Rz the road. (2
‘ SOLO {eyes on the box)
No -- it's just a delay in route.

(indicates the box)
That would seem to be the switch
that raises the gate,

He starts to reach through the bars for the box,
his hand easily touching the lid. He starts to.
1ift the 1lid.,.then hesitates.

55-59 0UT
CLOSER ANGLE - SOLO AND ZIA | 50x1

. S0LO .

T e Did the Colonel tell you whether
this was an entrance to the .
-fortress or. an.escape route from
itc? ' o

zIA

-An escape route
i . 'solo
O Well that‘explains why the switch
-’;,”'ﬂ*' . is on the lnSldE .0f the bars.

; He 1ifts the 1id, then hesxtates for a moment before
'puttmng his hand into it.

INT. - THE BOX AS SEEN FROM THE SIDE (INSERT) | 59%2

H<In the bottom of the bex is a handle device like
‘the kind you might find on a dynamite detonator.
‘The handle obviously has to-be turned to raise the
T gatél TAlso 'if the box is a small, deadly wviper.
» -The snake seems ready to strike, nght filters
+ in from the open 1id and we can see Solo's hand

-poised above the opening. .

e ZIA'S VOICE (0.s.)
A - ‘Well -- why are you he31tat1ng?
See if it works.
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S0LO ol

Well, if I'm not mlstaken, we'lre CONT'I
about to find out how somebody (2)

going the wrong way's handled.

Before the words are even out of his mouth there is
a whirring SOUND above them. As they instantly
100K UDess .

S010, ZIA'S P.0.V. S ' - 55 .

From a rocky opening in the roof held by a single
: ~ _iron chain, a huge steel ball like that: used to _
e ‘ smash buildings, hurtles, jolting and swaying toward S
' ‘ them. o -

BACK TO SOLO AND 214 ' o 567

A half second ‘before it pulve“izes them, Solo pushes - . - .
' “her against the-rear gate, freezes next to her, the T
<-ball :smashing into the soft grcund a few feet away SRR

- from ‘them...A second as they turn arcund, stare, SRR
Zia in'abject terror, 3Solo not much happier, then
“the ball .slowly starts tp again, the chain swinging -
it back’'and forth as it hauls it. A half beat,
then as they continue to watch it ==

e R ZIA (weakly)

' S 8010 ' ’
’ I don't knowe..but if it does, the
’.~next time could bhe the last for USos

."it's not -exactly a precision instru-?
mento o=

'..w- ER

D A half beat more as the ball keeps rising slowly, -
FEeelgmone -7 SWaylng == belows Solo, sweating, watching, think- T ol
‘ ; . 1ng; Zia too terrified to do an,ythinU but stare up" -

51lent1y, then: _ -

S0LO (suddenly - eyes
still on the ball)
Take your shoes off}
(as she stares at him like
he's crazy)
" Hurry up! ;
(as she starts to chbey, -
shoving gun in holster, E o P
flashlight away = still . SIS ¥
) locoking up) : S
If there are going to be 9ncores,;‘:~
we've got just one chance - if it - ' -
misses this time, grab the chain
{Continued)
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BACK TC SCH¥R - - o 59%3

Solo is still poised, hesitating to put his hand
into the box. Te cannot scc into the gloom within
the box but he scenses something.

: SQLO .
t's mueh too easy. If the
“bars werc set here to keep people
. out, Thj would a switch be close
.- enough for anyone to reach through
o ' and open it?

b

_'He looks at Zia. She shruzgs.

3 ¥
Can you Eee ;nuO the box?

o -'73. SOLC .
NOu from this angle.
. (hQSJ."Ca tes)
“You're sure Colonel Horgan
,fwnnb‘lngthis way?

ey g ZIA
‘Wherever "he wanted %o see Xarim
secreuly, I dvove him to the
“eave entrance we came through - -
and dropned him off There. He'd
go iny and' I waited %o plck him
ﬁ;up;p@en,hc;came outs later

.
e

Thb BOX AS ss"“ FROi TJ_., SIDE (IN SE“’) . 59%%

As Solo's hand gronﬂ" into the b %, the snzke
strikes: - It nits the watch on hlS wrist and recolls.
“-~80lo snatches his hand out.

- \"BACK. TO .scmm_?; - . -

L
-

- +

- 48-50]0 cnatehos his hasxd bﬂe oulelly
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8010 (contimmed) - 56

~~f' . E : "and ¢limb on before the ball starts CONT'D.
W - to the top again...I'1ll be right (2)

behind you...then when I tell S . gy%
you =~ jumpi _ _ -

The ball 18 almost at the tp -- Zia is still hold-
ing the shoes in one hand as she watches.

: S01.0 (noticing)
Let go of the shoes...

L1}

- A half seconﬁ then Zia in reallzatlop, drops them
like hot potatoes... The ball is just inches from
o the top now = a half beat mere as they squeeze

e back and Zia closes her eyss, then:

S0LO'S Pov o - 57

The ball. comlng ﬁown again,speedlng, 'jolting and ‘ cow
swaying toward them.,. FOLD, then just before it - AR
hitss ™ 7% ‘ | : .

N ANGLE

As it smashes in o 'the soft ground a foot away.
"No wailt now as:Solo propels Zia forward. -As she .-
grabs the chain and gets on top of the ball, = -
. - .Solo climbs on behind, puts one arm around her =~ .-
V- waist -and with his other hand grabs the chain <. -
.- .above her.  Now the.ball starts up again siowly,
swaying ‘from one.side to thecdther, Solo helping - -
zthe -swinging motion like -an aerialist. Build as . .-
“the ball’ slowly-rises, cits swinging motion T
increasing, the ‘arc; becom:mz wider and wider, . .
. : -* - umtil it-i's near .enough to and high enough over - -
. -_the gate which’ blocks the direction they were A
s f;going. Then as 1t 15. ! S
‘»?ﬁ;NOW--"ﬁg S PE

'iAs‘they'bbth 1et'§bLand leap down:

OTHER SIDE OF G.ATE o B 59

»’ %77 as they hit the soft dirt floor with a jolt, land-
e ing on handg and Inasa, . 1ans Baat, a4 thav donft

.move, Zia white, breathless, then Solo rises,
moves toc her.
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ZIA (startléd) 59x5
Whate...? CONT 'D
(2)

S01.0 (1ook1ng at wauch)
There 8 a doorman in the bBOX...

INSERT SOLO'S WRIST Sox6
The watch -~ venom spiashing from its face.

. S010'S VOICE (o0.S.)
«»«8nd he seens to-drip venom.

BACK TO SCENE T e . 5ox7
As Solo and Zia look at each other.

ZIA;{paie)
I Swear;..I didn'tv know.

Solo flashes hlS 11ghu around searchlng for some-
thlng along the floors.

- SOLO
I'm lucky that he went for
the reflection on my watch.
There has to he some vAy to
use the switech in there...
(breaks, seeing something)’
Yes! There it is,

PIPE'WRE“CH'P“D-V.

*”SOlD‘““’lashlrgh 45 settled on a pipe wrench about :"

eighteen inches long. There is a groove in one ., . .
end of the'pipe that obviously-clamps right over =~ '+~
the handle of the box. Sole qulchly kneels Into -

-Shot, picking up the pipe wrench.

BACK TO SCENE - - o . 59x9

SOLO0
Here's how Colonel Morgan

did 1t.



‘.”,n,hMﬁ“w"Dkay...let's SOaee . . .. ..

11206}

S0LO
Aliright?

A beat, then as she nods wearily, he helps her
UDe s »

V SOLO
Sure?

274 {lnoking down at
hars2if = a ’ittle daaeu)
I'm fllthfo. P

'SOLO (with a faint
grin) .
The price of being a soldier --

As she draws herself up, flashing him a loock, he
hesitates, then turning, removes his gun and ’flash-
light once mocre, sweeps the light arounﬁ the wall.

.. ZIA (after a half
beat) ,
What-are'you looking for?
- S01.0 .
A switch to turn that ‘thing off,
open-the gates ~ I'm sure whoever
set this up arranged it so they
- wouldn't pulverize themselves
before they got to-the street. -

The flashlight wanders for-a second more, then
picks out a spot.on the wall where a. small lever
protrudes. Solo, seeing it, moves to itilpulls ite.

. A beat and the. gates rise -- above te ba
. freezes just as it reaches the top.

- 50L0 - (turning back
to her)

ZIA (starting back
‘ the way they came)
. MY shoeSsse

59
CONT 'D

(1}
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i o He reaches through the bafs again and, holding the
) t0p of the pipe gingerly, lowers the grooved end

into the box.

INSERT - THE BOX - SIDE ANGIE (INSERT)

, as the plpe wrench is 1owered finds uhe handle, and
L clamps on to it. The snake strikes again hitting
B - the bar and bounc1ng off harmlessly. The wrench
1s turned, the gate~switch hanule uUTD’Hg with it.

- BACK TO SCEINE

-So0lo draws his hand back as the gate starts to slide
up. In a moment it has been ralsed. aolo gestures
. Tor her to pass. Lo Ep : . _

: SOLO

Someuhlng new 1n -- gkeleton

keys. S
They - pass Lnder the gabe and Solo steps long enough
to pull the wrench out of the bex and look down into
1t to see what 1t ccntalns. They can HEAR the SNAKE
MOVE. S .

-ZIA
What 2.8 lt.-o? .é. Snake.?

~ Some sori of. pm.sonous viper,

{(to uhe‘snake) _
Bet ter luck nex ‘ulne, Charlie.

“:“'He closes the lld on the box.

Agvf} f  - SOLO .
AR CLet's go. We're a little late
o ' for -our appeintment as 1t is.

As they start out,

As Solo turns th urench a noise is heard in the wells.

- 'soro. . L

- A slow, painful way to die. R

P.28
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59%10

59X11

FLASH PAN TO:
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: S0LO
Zial
(as she turns to him;
- faint smile)"
Pick them up on the way out. Welre
g 1little late for an app01ntment
as it is.

'FLASHE PAN TO:

INT. FORTR&SS - PREMIER KARIM S PLUSH OFFICE - ON
KARTM - DAY

As he whirls from the window where he was standing.

 PAST KARIM ~ ACROS° THE ROOM = A STEEL DOCR SLIDING
BACK : )

As it does anﬁ reVeals 010 and Zia, Solo the gun
in his hand p01nt1ng. As they step in...

" 'WIDE ANGIE - TEE ROGM

As Karim stares in shock and Solo smlles thanly, ,[/7 o
‘Zia mext %o hlm."_ﬁnogher beq;,,then. & e
: ot S ..__("‘/:’ e ,L.ﬁ" s

L.-- P e"z..af
“KARTH (16w} /a,@
_Xea‘re*the~manﬂWho_aﬁfécKea fﬁe
armory4w1th‘Mbrgan...
o SDLO A(sti1l the
smile - Very quietly)
You have something that . _belongs -
. to me =~ a. friend of mine...I suggest
you get on the phone right now,...it
" .should take exactly one minute and
ten seconds for him to be taken from
his cell and brought herees. |

. KARIM . ’
Who said: he 's in a cell - who said
he's even ==

SOLO (cuts in -
.8til1ll quiet - foreing it)
If he's deadessSO are yOUea.

gEr sz*q’i

PJ2§';

59 . .
CONT *1
(2) -

60

61 -

62
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YAy INT. FORTPESS - PRELIER KARIL'S PLUSH OFFICE - ON 60
) : KARIM - DAY : .

As he whirls from the window where he was standing.

PAST KARIM - ACPOSS T?E ROCK - A STEEL DOOR SLIDING 61
'BACK :

P ' f.As it does and reveals Solo and Zla, Solo the. gun
RS in his hand pointing. As they step in...

v

| WIDE AWGIT - THE ROOK . - 62

As Karim stares in shock and Solo smiles thrinly,
~.2la next -to him. Another beat, then:

T - KARI¥ (low)-
Youtre the man who attacked the
.armory with Morgan....

SO0LO (still the
smile - very quleuly)
You have something that belongs
to me - a friend of minc,..X
suggest you geu on the phone
right nOw...;u should take exact-
1y one nminute and ten seconds for
~him %o be taken from his cell
;and brought here...

e e T
" .

" KARIM
Who said hels 1n a rell ~ who
said he's even —--

e S0LO (CuuS in -, L
StiT1 guict - foreing it) ‘
If he's dead...S0 are yolU...
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T Their gaze locks. Solots eyes, cold, unrevealing. .

T A beat more and then XKarim's gaze bresks. He moves . -
?’\ _— abruptly to the phone on the desk.in the center of

the room. As he picks it up, Solo- joins him, takes-
the receiver away with his free hand, holds it so
"that he can hear the voice on the othe” end, then-
satisfied it's Just an operator, he hznds the re—
ceiver back, nods for Karim to go ahead.

. KARIM (into phone =-
_ o : . an order)
- R Security block 3....
D - _ © (a beat as he waits to

S ' o be connected, then)
ol w0 ' ! Sargeant...have 612 brought to my

S S ew e office at’ once...that’s right --
T ST ‘the forelgner...

S ‘f " 80LO (qu1ckly putting
Tt his hand over the mouthpiece)
?Tell him you want the guard to wait
”cutside -- he’s to be allored to

R KARIM .(as Solo takes
© Ut eshoInis hand away) - '
Y Have the guards wait outside‘..I want
to see ~him alcne.... :
R {up s1lightly) .
£ an order, sargeants..

Nb walt now as Solo immedlately takes the receiVer

(hdeSPeration building:on his face, Solo backs up.so
‘that he is‘out ofthe*line of the regular office door,.

‘stops mext to. Zla,,near the open steel door.“JA,half
1heat more, then. o

.o
R

KARIM (Cnn ne 1cnger
“eontain it = low) .

Do you know the meanlng of what
' you’re doingae.e
(explpsively)

flow, ‘then bulldlng, -
Who s +o'get the sceptre now that .
_ Morgan's. dead.. Who are his collabor-;
ators..,..why ﬂld he turn on me aftsrs
all these years why?!

.away -from. Karim,- ‘hangs.it up. Then, as Karim watches,s

‘.P 30

&

,COFT

@),

,b”
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SOIO (quiet, 62
mocking) CONT'D
Maybe he was asnnoyed when you (3

.secretly decided to take over the

comntry without offering him part

of the deal -- The least you could

have done was to offer to split

it fifty-fifty. - .-

A beat as Karim stares at hlm stunned or pretending
to be stunned then:

KARIM (low)

Is that what he said to induce
you to join with him -~ that I was
planning some kind of coup?
‘ {as Solo doesn't answer,

taking his silence for

acknowledgment, bursts)
That charge is a_liel.. T
a subterfige to trick youAinto co- ,,f;?fég :7//
operating in the overthrow of a - - - ‘

legitimate overnment.,. art of a - ﬁ; wzae/ Lfeﬁfl
g g P ¢ /%;£j§*

plot led by Horgan to take control —
of the countrv w1th the help .of the
sceptre. :
. Before Allan I am innocent..!
- ‘Before 21lah I am the yictim, not the
perpetrator of an ev11 consplracy.

. A beat as Solo stares at him, then.-- .

SOLO . . _
_ Yery Well done, ..almost conVIncing -
except for-one thing. Against your
- word stands..the record of Colonel
- ¥Yorgan's -whole 11fe - an unblemished
record that few men in the‘world can
matche.:imfnﬂf stia,

o ————

As ﬁarlm turns away defeated helpless, there is a - —————"m

sharp harsh knock on - the door as though by 2 guard,
followed a half second later by the entrance of Illya
still in jump suit.  Behind him, to the side, we see

.- & guard in profile, his hand on "the kmob. 48 Illya
‘stares toward Karim for a half beat, the guard pulls

the door closed behind him. Then becoming aware of-
Solo, Zia, Illya turns his head to them. A half beat

" more as Solo and Illya lock gazes, warmth, friendship

implicit in the way. thelr eyes meet, then --

Bhepr < T

et s e -"\'__.” = .

A
Rt R
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TLIYA (casually) 62

o - . . Well -~- this is a pleasant sur- CONT 'D
- - - - prise, Napoleon -- )

 S0LO (faint smile) : o
I wasn't sure I'd see you again - ' ) "
either,.. - : :
(nodding to steel door -
, - behind Zia and hlmself)
’ . -Let's get out of here....

o . | To wait now, Illya Heads swiftly toward the door.

N

'SOLO (to Karim)
This'll give you a well—deserved
Utwo hour nap. N

}*He shoots Khrim Who falls as Solo follows Illya and
Zia ‘out.n) S .

FADE OUT:
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.KCT THREE o

T~
o . FADE IN. ‘

4 INT. GARAGE - ON SOLO, ZIA, JLLYA - NIGHT 63
i. As they tear in, Solo in possession of the suitcase

R - once more. - _ _

-l WIDER ANGLE C : | 6

As Jan, a short stocky man in ecoveralls, comes out
of the office moving swiftly to them. The garage
is 2 simple affair. A few vintage 1955 foreign
cars and one sleek black American sedan, a gas
pump, etc. No wait, as Illya flings open the door
to the sedan, Jumps in, Solo preparing to follow ~-

L JAN (up to Zia) ' ) : el
,What are you-doing here -- I was I
Just.about to bring the car to ' . R
the mosque - _

Tl _ . ZTA (cuts in)
R . : The Sooner we get out of here -- the
better for you -- -
-{to Solo, who's flung the
“.sultecase in the back and
.gotten behind the wheel)
1’11 drive - I know the roads -

As Solo nods, slides over toward Illya and as she
starts to get in""‘

' JﬁN (grabbing her arm)
Zia — p&r

_ - “ZIA (pulling free)
Thanks, Jan -- goodbyCaes

;- &:She_gets_in. As she-starts up the motor:

. JAN (1eaning in S
. - the window) o T T SR
If there s anything You‘need — S BN
nNoney == g'[_ms... ‘ S e P

" With a shake of her head, Zia guns the motor, jolts‘

the ecar forward, Jan stepping back Jjust in time.
As the car roars off -= '
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HIGH ANGLE - THE CAR - PANNING - 65

As it roars out of the garage we see a huge
phosphorescent cross ‘taped on the top. .48 . — =«

it disappears into the street -~ = |

ON JAN . - ' - 66

As he stares after it & second, then hurriles to a
phone panel on a pillar, pulls the _phone free...

_As he does:

. FLASH PAN TO:

. INT. MADAM KARIM'S ROOM ~ CLOSE ON MODERN HI- FI 67 .
_ SET - NIGHT . . _ :

As it blarés out a wagnerian Overture. -Something
- martlal, strident. - :

PAN QUICKLY TO:

. MADAM KARIM -~ - - = = . 88 .

Sitting in a regal-loocking straight back armchair,
knitting,: listening to the music.. With the excep- .
tion 'of the Hi-Fi, the room is Vietorian, aristo-
cratic and gives the feeling of a pri¥vate sanctuary.

. A moment and then:the music CUTS _OUT abruptly and
. is'replaced by a peculiar HUM. Instantly she is
.alert, lopklng toward At, -

,\-
‘-‘ ; L

T A - - -

IEWAm&E' T _"”,_ . 69

As she rises swiftly, puts down her knitting
crosses to the set. - Reaching it, she flicks a

" MADAM KARTM -
(tensely)
Well? -

JAN'S VOICE {through
speaker - egually tense)
You're in luck ~- they came here .
after all -- just picked up the car,

MADAM KARIM
Goode...Have you informed the
captain?
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- - : " JAN'S VOICE

-~ . : Yes. . .

€ . - - MADAM KARIM

" I hope you made it clear to him
that he was to risk no disturbance

in the city -- that any shooting -

——

- JAN'S VDICE u
He said not to worry =~ he'll
pick someplace gquiet -~
{a half beat) o
He did seeam a 1ittle unhappy
about killing them, however -= -

would ruin everythlng - ‘ ’/;;f’f

e ‘ 'MADAM KARIM _
- - - He'll feel better when I have
the sceptre and he's the new
Premier --
{a ‘beat) )
Keep me informedoq.l wait most .
an}!iously oo e :

She flicks the knob once moreo..AS'the martial
‘the CAMERA, an evil smile on her.lipsoo.

FLASH.PAN TO'

Sl INT. COCKPIT OF A LIGHT PLANE - FEATURING PILOT -
o NIGHT . bl

As he guids his plane searching for something be-

' “low, then spotting 1%, he banks sharply, going down

to checks .. HOLD for .a second, “then -- -

Tt

e e oo P30 = SHOT- 5 DOWN- "~ RAKING -"AS THOUGH FROM
Caiel "~ PLANE - NIGHT 4

Solo's gar speeding along a desert road -leading out
of the ¢ity. ©On top of 1t, marked with pbosphores~
cent paint, the huge cross.- o

BACK_IO COCKPIT - THE PILOT
_152 - As he comes out of fhe bank, flicks on radio.

PILOT
Overlord -- to Captain Ahmed.

MUSIC swells up orce more and as she turns full to

P.35

CONT'D -
(2)

70

. "

72

-
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R - AHMED'S VOICE 72 _
S ' ‘ Come in Overlord -- . CONT 'D
N = (2)
B ' PILOT
B ' " . They're on the El Haabib Road ==
v i _ heading north...speed approximately

sixty miles an hour -- suggest
o . intercept at -~
B . - (checks map on seat
' : o - next to him)
"Fox, Charlie TWOoso

AHMED'S VOICE
‘-GOOdoooOVer and outace

N i; B As the pilot flicks the radio off, begins a full
o e turn,'his job completedno.

[N

FLASH PAN TO: AN

73 f;;*?

As the'fereign cax ;omes roaring out of the side',.}

roadito intercept' =TIt has timed 1ts move so that - .
Y ‘the two cars are-on’ a-collision course, leaving the
ug~;w&mn:w~f-ggv“TM"other car with only one a2lternative -- to swing off
T o TICAE gﬁthe highway. ‘A split ‘second and then the car with

Lo vl the eross.on top swerves wildly to avoid the impend-

w00 - ing eollisiony goestoff the road, SCREAMING into -
" s.s 7. the heavy sand, rocking from side to side, slowing
SRR slightly, then slammlng into a dune.- No wait now
as we: ' ,

WHIP TO:
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THE FOREIGN CAR

/*} . " . as it pulls up on the road just above the dune and

- " Ahmed, now in ordinary clothing, and two gunmen,

- . all carrying tommy guns, .come’ pouring’ out,. racing
: toward the stopped car, - - - 1wquit;é¢ e iy

P T

T ' NEW ANGLE . o

.o - as Ahmed reaches it, flings open the door -- the

T ‘ other two stopping four or five yards behind him,
covering.

INT. CAR

Zia behlnd the wheel9 Solo in the- middle, Illya
next to the door =- all stunned, dazed. Note:

. I1lya has changed his.clothes sometlme previous
.“- and now wears c1v1llan clothes.

) JANOTHER ANGLE

'K;iﬂb wait now as Ahmed pulls Illya out.roughly, sends'
"“him . staggering forward.to be.covered by the other
two.[ Then w1th-a gerkﬂof his tommy gun --.

‘.‘.' -

AHMEDi(to Solo and .

A beat and then Solo,,Ziaufollowing ;slide out L
" Atmed stepping back .and-to:the side carefully., . The—*-
_y "second they are out|he 4ndicates with a guieck wave o
"t of ‘his tommy- gun for them'to:join Illya who is- .
. ) - standing a few yards in front-of-the other two gun-f
e 7“}“'”'men. "As’ they obey, he turns with them, covering, .-
- » .77+ his back now to the. car.,,The SCENE.FREEZES for.a .
half beat, then at 2@ jerk of Ahmed's heagd backy in- .
" dicating £he cdar, one-of the two, remalning gunmen» o
hurries to it.‘ As he goes-.. _v‘, B

e P DA ) TS b e AP SRR T

SOLO (turning to Ahmed - t;‘#f'ff T
still- slightly dazed) IERE
The sceptre s not there ==

‘No enswer. .{In b.gc the second gunmnn.jumps into

4 g the ecar.)

Rt R L

B0LO (shrugs)
Suit yourselfooo
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INT. CAR (INTERCUT JJITH THE SCENE OUTSIDE AS THE . 80 .
~ 4 GROUP WAITS) i L Y
A ‘ R
‘ &4s the second gunman searches it swiftly, completely, AT

then spotting the suitease, opens it, starts fling-
int things out.....Nothlng.

ANOTHER ANGLE - ‘THF GRCUP - SECOND GUNMAN IN B,G. g1

i L as he comes out of the caf, shakes his head "No" to
' the third gunman, who transfers the 51gnal to thmed
whose back is still to-the car.

SCLO .
~How did you,iinﬂ us?

AHMED
X marks the spot.,..on the roof of
your .car.
RN (calls over his shoulder)
) j C Try the trunk!

As the sedond gunmsn hurrles around to the back of
the car... )

SOLC (%o & Ahmed, casually)
Mind telllng me who you arn -

ILEEA
Let me introduce ypu, Napoleon...
He's Captain Ahmed of the Securlty
Police --..~ﬁa_

Vi - AIMED (cold smlle) -
Acting unofflclally, I‘assure'you - ;}f;

-.Befcre Solo can react The SOUND of tommy gunfire

. from the second gunman as he shoots -the lock off the

.o trunk, .Loo.much in .a.hurry to. have bothered getting

7 .the:keys from the ignition. The second the trunk is.
.open ‘he searches it briefly, then slams the 1id back

-~down, shakes his head "No" once more to Ahmed (whose.

4. “vantage point now permits him to see the rear. of the : -
'-g“car), starts back to the group. - I

_f?“” *-f' - " AHMED (after a beat,
S : to Solo)
Five seconds to tell me where the
sceptre is, then... .

{(breaks off)

f!, I T . €010 (ecalm)
- S .+ Sorry -- but I have nco idea ~ I
must have lost it somewhere...
(a half beat as Ahmed's eves

narrow, then mockingly)
Five seconds are up...




|
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Another beat as Ahmed hesitates, then: 81.
. CONT'D
LHMED (to his (2)

two henchmen)
We'll drive over to the pit.
: (to third gunman,
jerking his head to
the foreign car)
You'd better call in,
(as the gunman goes =-
to Solo - mockingly)
I'm sure you won't mind waiting a
little longero..o

A half beat, then == .
FLASH PAN TO:

INT, DUNGEON - UP ANGLE ON MADAM KARIM - NIGHT : - B2

as she comes ﬁOWn a flight of stone steps, accom-
panied by another gunman.

REVERSE ANGIE © R .83

- Below her - Ahmed and the two gunmen behind them -
are Solo, Zia and Illya. They stand near the edge
of a deep bear pit. The pit is & simple circular
affair., A door with a barred window separates the
bear from the interieor of the pit. . The door is
controlled from -above by a lever stuck in the ground
which when thrown will raise the latch inside the
door and -swing it open. A wooden ladder leads from
the top of the pit down. .Beyond the door, through-
cut the following we ‘should HEAR the furious GROWLS
of the bear who paces in the chute and occasionally

"F | NEW ANGIE | - | TS T

- as Madam Karim and her guard comes up to them.‘ A
beat, then:

MADAM KARIM (to Zia,
smiling)
Who are your friends, my dear?

ZIA (2 half beat =
to Solo and Illya)
This is Madam Karim - the Premier's
mother -

! S L, o
AR

L A
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- he just had the wrong ringleader for

SOLO (smiles faintly) : : 8y
: S (2.)
MADAM KARIM

And you 2Te....7

S01L.O0
Does it mgtter?-

- MADAM KARIM
Not in the slightest, although it
was my wish %o approach this as
though we were all eivilized people.
Howvever, since Wwe cannot...your
Trules,

(a half beat, then)
Crudsly - What is your price for

'revealing_where yon hid the_scept#e?

-S0LO (smiles )

" About the same as yours for letting
us go wlthout telling you.

. MADAM KARTM (a beat)

.Understand me...you have baen spared

only because of. my love for my
country - A country made indolent -
and sickly by the flabby hand of my
son - choking on Democracy...Morgan -
must have hated 1t as I do and now

" that he's gone I can see no reason
“-why you will not collaborate with me,

- SO0TO.
Thank Youv- ..
(as she stares)

:-You Just relieved any douots 'T might

have had., Colcnel Morgan was right -

the plot.
(as she stares slightly )
eonfused, misinterpreting -
the reason - smiles).

No sceptre, Madam,..not now,..not

ever, .

MADAM KARIM '
You'll change your mind - I guarantee

-a9

She nods to her henchnen.
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AHEMED (poking Solo _ 8L
e in back with gun) ' CONT 'D
o, Into the bear pit. : (3)
A %

As Solo.startsAforward toward the ladder -

MADAM KARIM {mild,
mocking disapproval -
S . o L ~ to Ahmed)
- N : © A1l of them, 4hmed,..please,

As Ahmed pushes I1lya and Zia affer Sclo, the second
gunman goes to the lever.

: INT m - mr 4NGLE ' ' "~ 8%

h fgifl '3? olo, Zla, Illya ‘descend, watched from the edge by SR
Ahmed and the thlrd gunman, and Madam Karim's guard, _ .

T Z :f’ ;
: I\EW ANGLE Ta L o 86

‘}“'as they reach the floor of the pit, the ladder is
plcked up by the thlrd gunman, 4s he does, they
turn anﬂ look~around '
S MADAM KARIM (over SHOT
'";,- macklng as the bear GROWLS S
in.fury and anticipation) - - . L
There s To. way out...Belleve me... ’ -

B

wAs they turn and look‘ p _—

-1

UP Amm - PAST TE'EM I SR A
i Madam Karlm, having 301ned her henchmen, 1ook1ng .
- —down. ) ) . I R R T _‘ o . I.- '-
. MADAM KARIM R
S Shall we say. half a2 minute before A S
R we let the bear out of his cage? y _ R
‘ SR If you should change your.minds.,,. =+ - o
shout... : _ _ . . L
(turning away) ' ‘ '
I detest the sight of blood -- ,
. IR ag she disappears followed by Ahmed, the third gun—
if)‘ , .- man and her guard,
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INT. PIT - SOLO, ILLYA, ZIA R 88
as Solo turns away, stares around the pit --

ILLYA (dryly)
By the way, Napoleon, I forgot to tharx
. ¥ou for rescuing me from the fortress =-

« :‘}:‘

As he looks douwn to check his watch ==

. INT. DUNGEON - - 89

Ahmed checking his watch, the second gunman at the | -
lever, Madam Karlm, the other two gunmen nearby, R

THE PIT - TﬂROUGH THE BARRED WINDOW - TO BLAR

pacing up and back

;... TO-SOLO, ILLYA, ZIA

as 8olo now. checks his watch, sweating -—-
i CRLmTe i :

«uA;AHMED (eyes on Watch)
Seven seconds... :

" Qur group. -

ol

ERRE L . - SOLO (to Tllya)
T e " How much time how -~

' TLLYA (glanc:.ng at S TEm R
watch) | S
Three seconds -- ' o :
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'THE PIT

: As Ahmed lowers the ladder So0lo moves to it
~starts uwp. INTERCUT for ten51on as he moves up;

_. 11-23-6k
- InT, DUNGEON ‘

Ahmed’'s eyes still on watch, the second gunman s
hand tightens on the lever. A second more then:

_ S0LO'S VOICE
{calling up) -
211 right...You win! .. You hear ..
You win! o

Eédalearlm smiles in triumph. As she turns, staris
to the edge followed by her henchmen -

- THE PIT ..
;”'ffyfﬁéﬁéfbﬁP?Alillya surprised, Zia bitter,

ZIA (to Solo, who is
... “looking upl) -
;_Why9 :They 11 kill us’ anyway ~—

: "MADAM KaRIM’S VOICE
. (from above)
Well_-' Where .s.S .I.t‘p -

SOLO (calling up) -
;Lower the 1adder and I'11 show- you.

,:-'_'To mnm KARIM HENC}L N‘?KT TO ‘IBR

,A half-beat ag 8 efhes1tates, then nods to Ahm-d -
ﬁﬂAs he moves to 1ower ths ladder --

MADAM KARIM (calls
down) -

Ahmed at the ladder, gun in hand, watching --

the other gunmen, Madam Karim on the alert -- ‘
Zia and Illya staring...Then, as Solo reaches the
top, he pretends to stumble forward. 1In reflex,
Ahmed reaches out a hend to grab him and In that
same instant Solo grabs it and pulls Ahmed back

P13

Thé other twc Staj down there. e
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down with him into the pit with a crash, Ahmed 97

landing on top of him, shielding him. No walt now CONT'D
as Solo rolls out from under him, grabs the gun (2)

that jarred lodse when they hit the ground and,
rolling, FIRES up a burst. :

UP ANGLE - TO SECOND GUNMAN 98

Just about to fire nimself, he is whipped back by
the impact of the bullets. Simultaneously, the
two remaining gunmen and Madam Xarim turn, fleelng,’
disappearing from view, a second BURST g01ng over
thelr heads. - A half beat; then:

TEE:PIT"- - ) | 99

As Solo rises, contlnues to cover the top, Illya
rushes forward, drags -up the fallen Ahmed, twists
him into a hammerlack making sure he won't jump
Solo. _

“" MADAM KARIM'S VOICE (of )

ST

)

'-nYou £601s..I Would have spared you
- Now what have you accompllSh
'Nothlng T -

!g- I B

#80LO (still coverlng :
- top-- over shoulder to Zia) _—
Ziafp . .r.r N
. .as she .Comes forward)
Move~the ‘ladder so that it faces
ﬁ.dlrectly;across from the ﬁoor. :
o ;"-A": 3"% . ; il
Ai she flashes hlm a look, then moves - qulckly to
obey... - ,

Y 'uT
. e,

INT. DUNGEON ~ ~° | B e 200

Madam Karim and two surviv1ng Dunmen. Madam,Karlm
safely behind cover, her guard.rext to her...the-
third gunman, kneeling, tommygun up, a little further
‘away. As her guward starts forward headlng for the
edge of the pit --

MADAM (stopping him
with a hand)
Give them a minute more = it's less
risky if they come %o us - in any
case kill only the one with the gun --
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THE PIT : . 101
A - As Zia finishes, comes back:

SO0LO (to Illya)
0kay...now push friend Ahmed in
front of me where I can see him-—-'
(as Illya obeys} :
- . Now you and Zia get against the wall
- T - next to the door and Treeze. We'll
o o go ‘put the way the bear comes in,

. -

Illya nods, what Solo's up to beginning to get
. through,- -and with.Zia moves to the door. As they
D+ “flatien out next to it, Solo guickly starts to
. .retreat, backing toward the door himself, cover-
_jlng both Ahmed and the top of - the plt...m

o SOLO {at the -door,

S standing at the side

¥ opposite to Illya and

"+, 8la - -to Ahmegd) -
When ‘I .open -the door - you run for
‘the  ladder - You Tun before that and
f1‘1:"‘11 be on one leg...

-@)&i i vq3f,'}A half-beat athen still covering Ahmed and the top

-~ FLL - 'f‘of the pit,. ﬁe ‘reaches with his free hand ‘down in- .
side the barred.windOW'—- tlmlng it so that the bear

- who is pacing -up-and back is away from the door for

. _that second. A half "second more and then just as

. .the-besr sees'hls,hanﬁ, starts forward in a charge,..

© .. 8olo Jifts, the latch, withdraws his hand swiftly, .

" -grabs one-ofithe.-bars, and pulls the door- open.,hAs.‘~

o the bemr. comesiout, heading for the flee- ~ & ‘¥ .
"fﬁ;ing Ahmed, zla, Illya, Tnllowed by Solo race in 1de...

Ve

ce e Cas the three’ ‘of them race down it, heading for :Vf-:
-7 s another latched door at the end of the. chute.
- . As they gos .

EXT. DUNGEON - NIGHT - ‘ 103

Our group's car, the foreign car not far away.

INT.‘CHUTE 'a'fT;f';¢3,fﬂ;; L Aﬂ" TR I - N

w4 iy wn
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TO SOLO, ILLYA, ZIA

as Solo runs out,-

NEW ANGLE

" Qur three keep coming, As they reach the car,

gtart in -~ from 0,C,, the SOUND of GROWLS SHOTS
a SCREAM,

ILLYA
It sounds as if Ahmed forgot to
pull the ladder wp after him,

Solo reaches up and pulls off the crossed strips. of

" tape from the roof. A beat more and then they are
in the car speeding away -~ As the car disappears

into the dlstance -

FADE QUT:

END ACT THREE

P.46
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105
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ACT FOUR
et J
FADE IN:
EXT, BORDER - ESTABLISHING ~ TO FEATUBE CHECKPOINT - 106
DAY

. It-is morning. We are on a border checkpoint where
’ 3 ‘the main highway passes from one couhtry to another.
. A wooden command shack,; sandbags piied around it,
. : is at one side of the road. A wooden harrier raises
’ and lowers to let the infregusnt traffic by.  Extending
‘horizontally from each side of the road is a high
. electrically wired fence, a power tower Jjust this -
.=, .silde of the border. Tcday, the checkpoint has been
B .reinforeced. Several combtat motorcycles and an armored
-car are nearby, manned. Also a tow truck with a crane
.~ .. #is parked nearvy. Three or four other heavily armed
L 1i"- "security troops man the barrier, guard the command
e : -shack. ~ In the shack 1taelf, an officer supervises -the -
ent*re operation. A phone is also present, manned by
.2 non-com... One wili simply not Just ‘'glide through
here. Establlsh, then pan swiffly to ~=-

Q;EXT "HTLL - OVERLOOKING. THE BORDER - MED. SHOT - 107
+ SOLO, ‘ILLYA, ZTA - CAR :m BiG. - DAY L

. Some hundred yards from- the checkp01nt, staring down
sto it. In Solo's hands are a pair of binogulars -

; with which he is surveylng the border. Illya carries

. =”V1the stolen tommy gun 'slung on his back. Just behind
them, parked under soma pa1m~trees, is. the car.

-fCLOSER _oN sotot o - 108

as “he - adgusts the binocula“s, sweeps’ with them.

T IR R I T Y o —

) The highway ieading to the command shack, the com-
';;mand shack, the road beyond. Then as the glasses
.8hift to pan the fence...

] /S | ':"B_ACK TO SCENE - GROUP SHOT - SOLO, ILLYA, ZIA 110

.-as Bolo grimiy passes tna glasses to Illya, whe
looks through, then: -

SﬂLO'S POV - THROUGH BINOCULARS - PANNING ‘ 109-

et

I

h.A._
e et ‘
e sy
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’SOLO S P 0 V

b

T 12-3-6#:

ZIA
I told you -~ it’s impossible to
- get out this way. The fence is
. charged with ten thousand volts
and it extends the entire length
- of the border. .

TLLYA (looking
through glasses)
I might be a2ble to short it,
Napoleon,. ,with the rxght
equlpment...

: ZIA : :
... Even if you . could...beyond it is a
-+ minefield flfty yards wide,....
. “Colonel Morgan's idea -~ he :
© ¥ dintentionglly set the border a
~’quarter of "a mile inside our legi-
fltlmate terrltory to avoid 1nc1dents...

Lo 'SOLO {drily)

].Vé:y thoughtful of him -

-+ (atZia's look, turning

-slightly to her)

" No; disrespect ‘intended - but it is’
a llttle 1rr1tat1n$... - '
o (seexng 1lya's concen-.

- v i tration: 1ncrea$e) .
-Anything?

-

: 7, ILEZA ( assing the
o : glasses over
-“1ﬂ‘ Take a‘look -

:'- PANNIVG

fA‘battered old tourlst bus comlng down the road
toward the command shack

.;ﬁ;ag“ - T ZIA (over shot)
¢ 7«1t comes through twice a day --
. ». Tourists headed for the ruins at
©+.Aleppo...about six miles beyond
' the border -- -

111

b
sy
s




Th hias Affair - U.N.C.L. E.
e ryt . P.hg

Chgs. i 12"‘8""6)4' .
ZLA.L . ' ) 110 .-
- I told you -- it's impossible to CONT'D
get out this way. The fence is . {(2)

charged with ten thousand volts
and it extends the entire length
of the border.

L]

ILLYA (looking
through glasses)
I might be zble to short it,
Napoleon. . .with the right
equipment. ..

T

Even if wvou couid...beyond it is a
minefield fifty yards wide.....
Colonel Ksrgaﬂ‘s idea == he
intenticnaily set the border a
quarter of a miis inside our legi-
timate territory to avoid incidents...

:

: SPLO {drily)
Very thDU?htLa; of him --
S {at 7iz's leock, turning
s:xab iv toc bher)
No dlsre:EE‘t intended - but it is
a little l;fltau_ﬂq..«
{seeing 1ilys’'s concen-~
tration lncrease)
Anything?:

ILIYA { 3331ng the
glasses over)
Take a look -- .

As Solo takes them, looks.....

- S0LO'S R2.0.V. - BaNFING .. ... . .. . . . 412

A battered old tourist bus coming down the road
toward the command shack,

' 7Y2 {over shot)
It comes tnrowvh twice a day -
Tourists kezded fcr the ruins at
Appelo ...3bcut six miles beyond
- the border -- .

]
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BACK TO SCENE ‘ _ 112

- . as Solo lowers the glasses, A half beat, then turn-
‘ ' ing quickly to her:

SOLO
When's the next time...
. ’ ZIA
- e At nocn - It's too hot after that -
SOLO
Good -- we'll be on 1t...
- (at Zia and Illya's .
T incredulous looks - to 'Zia)
o - You know anybody who'd do a simple
job for some American dollers -~

T

.. ) LT PZIA . ‘
It depends on how simple..,

<8010 ‘ ‘ - A
1! 11 take that for yes... : : : ‘ S

‘He ‘turns, starts to the car, Illya and Zla turnxng
w1th him --

:7fk§. S Exactly‘what are vou thlnkxng o - o '1”“4
" ' ‘ of, Napoleon7 A , :

: i SOLO (at tar, he31—
‘tates, -half’ turns to h1m -
i ...smlles) : s
1'11 let you: kncw when I m sure —-—
‘At the momentit- could be 1’ ve Just
got too muchfsun.'-- -

N ILﬁIA (as Solo bends,
w0 0 . sStarts to crawl under the
P e LR o2 3 S ‘nods drlly)

o That much7"=

kel

SOLO (he51tates agaln . o _ S A
- - still the smile) ' Lo -
Haybe,...

(startlng to sllde under)
But one thing's for sure - if we're
going to carry the sceptre out on

the bus, 1t s got no business under
here, ..

P
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NEW ANGIE - ON SOLO DWDER THE CAR | 113
= o as he reaches up =-=-

UP ANGLE - THE MUFFLER ‘ _ . 114
) as Solo removes the sceptre from its hiding place

there..

NEW ANGLE o _ 7 ' 115

"as Solo pulls it free the top seems to loosen. A
comblnatlon of the hard rldlng, the CRASH and Solo's
“j_, present .action.,

CLDbE SHOT. - som = o 1 116

&s he’ stares at it in uonder for half a second, then
' opens the top, turns the sceptre upside down. As a
‘cascade of pre01ous stones starts to fall. 1nto his
hand.o. e : .

FLASH PAN TO:

\PATIRLY TIGHT - PANNING - ON FRONT .OF TOURIST BUS )
DAY - o N T

B - .. -

;°Splp-and Zia seated a.few.Tous behind the driver = =
~...a few other passengers - Solo carrying the sceptre
‘wrapped in newspaper - Illya nct in sight.

THECHECKPOINT S _ A & .

'as a non-com comes out of the shack cr0351ng to
the bar$¢e; —

S ' e e

. EXT HIGH'. IAY IJ“ADT'\IG m CHE CKPDINT - I.OT'J ANGI.E - -' 17

o 118

Far

PR e
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HIGH ANGLE - BUS AND CHECKPOINT . 196
;/L\' . Bus some hundred feet off - chugging on - one or
o . two security froops coming forward to join non-

coms for check - others on motorcycles etc.,
watching casually.

INT, BUS - CLOSE SHOT - SOLO AND ZIA - 121
< ' As she tenses sllghtly, he smlles to her calmly,

reassuringly..

NEW HIGH ANGLE .~ = - - 122

Bus-slowing as it apprcaches the‘barrler -
. guards now*waltlng to board... :

- "'CIDSE ANGLE - “THE NON-COM S _ ' .123

- as he sudaenly sees somethzng c. c. As his head .
fturﬁs sharply to 1t... L

f_- ,.,.' '.'f..-'

4,

NON-COM'S POV - .. o

. In the distance Solo's car hurtling toward the

. fence at top speed. $till some forty yards from

. the fence it will hit at a point about a hundred .
=and fiftv feet “from ithe checkpoint, Over the - - .
'ngHOT the SOBND of a sxngle tommy gun openlng up.,,- o

-,--'_'..".BACK 10 CHEC"CPOW'" e e Lo....125
U as secur1ty cuards on*motorcycles kick them into -
. 1ife, RGAR of:E SIRENS blaring, and several other -
m*guards (led bythanon—com.who rises from his knees
© chaving "done the shooting that alerted the others)-.
'=“;start running, headed the same way. Another soldier

~runs to the -tow truck, starfs to e¢limb into the dr1Ver's
- seat. .

- e
e

b

“h

o

3

>

I

Z
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_ 111-20-6L
INT. BUS - FAIRiY TIGET ON DRIVER

As in re¢1ex, he brakes it to a sudden halt some
twenty feet from the barrier, allowing the motor-
eycles to cross the road. in- front of him.

T0 80I0O!'S CAR - MOVING FAST - ON SIDE - (so as not
to revezl driver)

As it rips through the fence, hurtles on into mine-
field... As it explodes, going over on its side --

“INT. BUS | |
" As 'Illys {who has been sezted in the first row -

behind and across from the driver) rises and starts
for the driver, his intent to ¢lip him and take- over

_'the buss He tskes only & half step, then seeing
sonething. freezess

EXT BUS -

 .As the tow trueck, blocked by the bus, SCREECHES to
'a halt, the officer (who s out of “the shack) rushes

Up == .
OFFICER (waving his arms
. frantically for the bus drlver
_ to g0 .on)
‘Go oni Go on’
INT. BUS

f‘As the driver throws 1t into .gear hurrledly, starts
. %o roll off, Illya turns to Solo, shrugs grinning

as if to say "no need now'.

THE BAREIEB

' "As a last remaining soldier raises.the barrier and

the bus barrels on --

PAST THE BARRIER

The bus roaring on to safety.

126

127
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THE SMOXING CAR

As the guards reach it, and one c¢lambers on, looks
down through the shattered windowe..

HIS POV

‘A 1arﬂe, heavy rock pressing the accelerator to the

‘floo:c-a

FLASH PAN TOs

. STOCK SHOT - JET PLANE RISING IN FLIGHT - DAY -

FIASH PAN TO:

STOCK -SHOT - PARIS - DAY
' ’ DISSOLVE T0:

: EXT. 13 BHE LOPRATNE - CLOSE ON BRASS PLAQUE

AGATNST BRICK BUILDIYG - DAY
As headllghtg wash ovelr it. PAN from it tp —=

EXT STREET - BEFORE BUILDING - MED. IONG

"As a car drlven by Illya pulls up qulckly and Solo
cand Zia get out of the back. In Solo's hand is the
- sceptre still wrapped in newspaper. The street is
~quiety very darky- affarently'off the beaten track.

_CLOSER ANGIE - SOLO AND ZIA

A beat as they look toward the bulldlng, then Solo
nods to her as if to sy "let's go“ starts with
her toward ite. '

P.53

133

134

135

136

137

138

- 139



11-20-6% P,

ANGLE PAST TEEM - TO BUILDING

A siall, totally isolated one story brlck duplex.
No lights shlne behind the shutters.

NEW ANGLE

Just hefore they reach the doors

"zIA (turning suddenly

‘ to him)
Are you sure you want to -~ %

1 '80L0 (faint smlle as he
5 searches for bell)
Woss .but.I'm going to -- I made a
yromise to the Colonel to deliver
“the sceptre and I always keep my
app01ntments.a;

_311 buzzers

wpanS"rev“éllng Solg and | Zla, 511houetted by the faint
ig hting of he street.

The stens’to their 1eft, the bare Toom ahead - 1ts
only furnlture, “barely- perceived in the gloom, a
wooden table W1thAa 1amp on 1t, a few boxes, ‘ete.

.As they exchange looks, then leaving ‘the door open
" behind them for 1light, start to the table with the

‘"*1amp.e. Halfway over, the SOUND of the door SLAMMING

ghat behind them and the lock olicking clossdsr AsS
u.?j_WﬁlIi:

A half beat as th ey . he51tate,;xf

i
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- © " OVERHEAD LIGHT - 145

/) . . Comes on blazing --
' SOLO AND ZIA . . | L | ETTIE

Blinded for a secpnd by the,s#dden light,-

ST o . COLONEL MORGAN 'S VOICE
S Congratulations, Napoleon...you
more than Justlfled my confidencel

‘. As they turn toward the voice;..'

ANGLE TO INCLUDE COLDNEL HORGAN T iug

Standing on top of the four steps near g sirall
‘panel of SW1tches,“a¢tommy_gun held loosely in
,fgis hands. He wears a-moustache and his halr has
1_been cropped close and . dyed A-beat,-then:

.-OOLONEI.MDBGAN' (1ooking

. at ila)
It,is Zia,..lau’t it.._?

"Q ZIA (face expre531onr

less) STt

Yes... T e

; gm(«i:a;

iExtraordxnaryAthat you‘were abIe to )

;get her out asiwell as the sceptre...
“(a’slight beat) '

1 may.assume*that is ‘the 5qeptre :
'wrapped in that newspaper? ‘

. QOLDNELNAORGAN (comrng .

down the stairs slowly - thz .
: gun ‘held loosely in his hand)
"Excellent! .All's well that ends
well - eh? ‘It shows that a plan
‘i no more or less effective than
_the man selected to execute it,.,.
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11-20-64 P.56
NEW ANGLE - TO INCLUDE ALL THREE ' 148

As the Colonel stops some fifteen feet away.

-COLONEL MORGAN (look-
ing them over, as though
bothered by somethlng)
I must say I rather thought you’d be
more surprised to see me,.. AS a
matter of fact I expected you to be
quite shocked. _

5010 (faint smile)
When you 1ook inside the sceptre I
thlnk you'll understand better why
we're not.,.

"+ ° As the Colonel stares suddeﬁly seems to tense --
" 8C10 (extendlng scePtre)

s, - Would you care to open it......No?
o ..then_allow me,

“f,lf7 f5 - As the Colonel's hand tightens on the gun involuntar-
coe "“ily, Solo, his eyes remaining on the Colonel, rips
off the paper -~ twists off the top of the sceptre :

f\/iiau”'b' with excrutiating slowness -- the Colonel -sweating
N - == then, at last turns the sceptre upside down... -
R ‘nothing. As the C0101e1 sags sllghtly --
Y e How much were the stones worth,
Tan? - I estimate the diamonds

alone at ten million dollars --
.as;for:the.:ubie5~and er2ralds..,.

| CCLONZIL MORGAN . (a-

, , burst cuttlng_Lgi
: Where are they...whéE ave you
5 i done with them -=- ? o
(lower) - S R

You'll tell me, hapoleon or -~

: SOLO (quietly) = °
. Will I -- Why -- because you lied
T to me?  All you ever did was lie to
IR me. Even before I left New York
: you lied. The attempt-on my life
was a lie, -Karim's plot was a lie.
Your death was a lie.
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"You were waiting with a tommy gnn

TR TS precautlon - nothlno more P

Fythias #aEr - U7 3. -
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COLONEL ORGAN - 148
(lightly ~ trying to ease _ CONT'D
it off) (2)

I told you there'd be risks --

that wasn't a lie --

SOLO (matchlng tone)
But you didn't tell me they d
all be mine,..
{a little harder)

You- dldn t tell me while my neck was
out you'd be slipping out of the
country in disguise unencumbered by
the one thing that could trip you
up -- The sceptre,

COLONEL MORGAN
T . had n6é choice - Tt had to be
done that way --

. SOLG (touch of
bltterness) ‘
Sure ~=-it had to be done that way
- ‘and as- the piece de resistance - .
the grande fingle --
" {nods head to tommy gun)
Thatl...Only .that wouldn t have
been a 1ie... ;

. .COLO ‘\}EL MORGAN -
{ﬁePrecatlnﬂly) -
You thlnk I Intended to k111 you...
a comrade -~_ﬁ;r

_SOLO (sarcastlc) - 1'7'5{7{:;i2:

as a sign of-your devotxon,..ls
that. ic? »_ L ,

COLONEL MORGAN

: SOLO - o
The final precautlon ”he ellmlnatlon}
of the last witness to your being

+ alive. And while 1 rotted inmy - - .-

grave, you'd rise like Lazarus from
yours -- with a new identity -~ safe

forever from further pursult -- & very '

ricn man,

s

"A beat, then:
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COLONEL }ORGAN

' Why did you come, Vapoleon?

You could have just... =

SOLO (cuts in)
An obligation from the past -- 1
couldn't be sure you were alive
or that you knew...but if my
suspicions were right I wanted to
give you a chance to get out from

" under =-- to return the sceptre

yourself.

' COLONEL MORGAN

' Sentimentality? I trained you _

better than that...

_ S0L0 .
What are you going to do, Morgan --
XKill me -= Zia? For what? It's
all over...the Jewels are gone.

- COLONEL MORGAN
I'man old man, Napoleon ~- don'g
force my hand. -When you're old
it's easy to be pushed. h

“80LG (quietly)

" You mean it s easy to fall.

COLOWEL %OBGAJ (harshly)

Don't judge me'~= you've no right --~

Not you or. anybody. I fought my

-wars .~- the right wars..for the
‘right causes —=-and you know .what

I have -today == a body full of

- sears inside and out... If I died

tomorirow they‘d have t¢& put me-in
a pauper's grave. .-

SDLO v
The answer's: stlll the same, Ia

No jewels -- -

COLONEL.MORGAN (more .

control) . -
You'll.return tnem...or I'11 have |
no alternative...with you both dead
at least my name -- the name of
Colonel Jan Morgan will go down in
history with no one ever certain
that at the end I was not a hero -~

(gun up)

{continued)

P;58
148

- CONT'D

(3)



. -As ‘the Colonel seems to fréeée for a split second --

12-3-64

COLONEL MORGAN
{continued)
I won't leave this room empty-
handed, Napoleon --
(touch of plea)
Don't make me do it,.
(nro answer from Solo -
to Zia, up in plea)
Zia?! -

: ZIA (quiet)
- You trained me too, Colonel,

COLONEL MORGAN {very
low, hand on trigger -
hoarsely)

I'm sorry.....

- ILLYA'S VOICE (from

behind the Colonel; harshly)
" Colonel! '

- ANGLE TO INCLUDE ILLYA

-Standing in the open window, an automatic weapon

.- pointed at the Colonel. .

. ILLYA :
Put. up your.gun, Colonel,

R‘But the.Coloneliis.élready spinning -- firing. As
. in the middle .of his turn, The impact of the

ZIA (bitterly) :
How -~ how could he have changed
that much, almost overnight...

. SOLC . ' ‘
He told you - he just got tired.of
other people’s causes ~- he figured
it was time he got something for
himself, .. - '

DISSOLVE TO:

“he does, Illya fires. The BURST catches the Colomnel -

. bullets sends him smashing into the table, crashing
... ~to the floor, A second as he seems to fight for one
¢ - *. last breath of air, then he dies. Beat as Solo nods,
- ... then Zias staring at the Colonel's lifeless body: -



As Solo, Illya and Zia.come out.

sceptre.

T
-

_:After “that...who
1¥I'11 stay on for

.On:her“reactlon.‘
not ‘hhat Of a Soldier-...
drive off..“

11-20-64 P.60
EXT. 13 RUE LORRAINE - SOLO, zm ILLYA - DAY .

Illya carries the
They hesitate before entering the car.

ZIA (to Solo)
I suppose you'll be returning to
Néw York immediately.

SOLO

‘Not quite -~ there's the little

matter of returning the sceptre

:to Karim and the slightly stickier
umatter of the apology to go W1th

it —-

. {2 faint smile - tossing
her .a sidelong glance)
knows...mayhe
a few-daySee.

-warm smile ~-- certainly

A faint,
They get into ecar and

SLOW FADE OUT: -




